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Alois BARCUCH (CZ, 1911 - 1975), Stefan BARCAK

(SK, 1913 - 2004), Vaclav BERANEK (CZ, 1915 - 1982), Charles
BOUSSION (F, 1925), Domenico BRIZI (IT, 1925), Matej
CUPEC (SK, 1904 - 1978), Adam DEMBINSKI (PL, 1943 - 2014),
Jaroslav DIVIS (CZ, 1981), Eva DROPPOVA (SK, 1936), Rudolf
DZURKO (SK, 194" - 2013), lva FOLAJTAROVA (CZ, 1982),
Ladislav FRELICH (CZ, 1932), Martha GRUNENWALDT

(B, 1910 - 2008), Jan HADNAGY (SK, 1914 - 1998), Andrej
HANKOVSKY (SK, 1904 - 1985), josef HEJA (CZ, 1902 - 1985),
Josef CHWALA (CZ, 1906 - 1985), Michal IMRICH (SK, 1919 - 199Y),
Wiadystawa IWANSKA (PL, 1927 - 2005), Vincenc JAHN
(CZ, 1917 - 200)), Jan KADUBEC (CZ, 1943), Jozef KNAZKO
(SK, 1924 - 2009), Rosemarie KOCZY (D, 1939 - 2007),
Marie KODOVSKA (CZ, 1912 - 1992), Frantisek KOSIK

(Cz, 1913 - 1986), Frantiska KUDELOVA (CZ, 1912 - 1997),
Vaclav KUDERA (CZ, 1895 - 1987), Radoslav KURFURST
(CZ, 1980), Jan LABUDA (SK, 1929 - 2004), Ezechiele LEANDRO
(1T, 1905 - 198%), Genowefa MAGIERA (PL, 192), Bonaria
MANCA (IT, 1925), Cecilie MARKOVA (CZ, 191 - 1998),
Bartolomeo MEREU (IT, 1935), Pietro MOSCHINI (IT, 1923 - 2011),
Jiti MRACEK (CZ, 1952), Haps PLOOS VAN AMSTEL

(NL, 1890 - 1950), Girolamo RICCI (IT, 193Y), Oldrich RICHTER
(SK, 1940), Antonin REHAK (CZ, 1902 - 1970), Zbynék SEMERAK
(Cz, 195" - 2003), Natalie SCHMIDTOVA (CZ, 1895 - 198"),
Stefan SIVAN (SK, 1906 - 1995), Helepa SKALICKA (CZ, 1951),
Ondrej STEBERL (SK, 1897 - 1977), Orlando TOMBOLELLA (IT),
Petr VALEK (CZ, 1976), Oldrich VRANA (CZ, 1948),

Leos WERTHEIMER (CZ, 1956 - 2018), Anna ZEMANKOVA
(CZ, 1908 - 1986), Vaclav ZAK (CZ, 1906 - 1986)






/ Lucia Benicka, riaditelka Galérie umelcov Spisa

O vystave

Lnsitné umenie (lat. insitus = vrodeny, neskoleny, pévodny, Gprimny) je bez
intelektudlnych narokov. Jeho tvorcovia nepoznajd normativnu estetiku,
nepocituju potrebu analyticky sa zaoberat stylom svojho umenia, nestaraju
sa o obvyklé tradicie a stylové konvencie, ani o akademické predpisy.

V samej podstate osobnosti tychto fudi je skrytd nezlomna sila uspokojit
nejakd neliecitelnl nostalgiu krasna alebo pravdy, ktoré su silnejsie, nez oni.”
Stefan Tka¢

Premiérova vystava Od insity k art brut je koncipovana z unikatnej 45-ro¢nej
zbierky ¢eského zberatela Pavla Koneéného z Olomouca. Mapuje prejavy

a interpretéacie naivného umenia, folk art a art brut v dielach 51 marginélnych
autorov z 8 krajin: Ceskej republiky, Slovenska a krajin strednej Eurépy
(Francuzsko, Taliansko, Pol'sko, Belgicko, Nemecko, Holandsko). Uvadza celkom
115 diel v réznych vytvarnych Zanroch (malba, plastika, kresba) a v troch
nosnych okruhoch, kore$pondujicich s prioritami zberatela: Naive Art a Folk
Art, Art Brut a Art Brut - Nové invencia. Podobne je zostaveny tento kataldg:
re$pektuje tematické ¢lenenie zbierky a spracovéava Koneéného material

do unikatnej skladby - popisu tvorby a medailénov autorov s dopliujdcimi
esejami a textami prizvanych osobnosti. DoplInim, Ze publikacia mé aj dvoj-
jazyény charakter: ¢esko-slovenskd zbierku sprevadzajd texty v oboch jazykoch.

Stcastou projektu je fotograficka vystava Pavla Koneéného Svet
outsiderov, mapujlca tvorivé prostredie talianskych autorov z periférie
vytvarného umenia. Obrazova sprava z navstev originalnych obydli marginal-
nych tvorcov doplia kolorit katalégu o autentické zaznamy. Zbierka Pavla
Koneéného (od roku 1972) je zameranéa na neprofesiondlne umenie a mé
charakter celozivotného hladania tvorivych osobnosti - ,umelcov ¢istého
srdca”, ktorych fantazia, citové hibka a originalny Zivotny postoj sa odraza
aj vich dielach.

Vystava v termine 5. aprila - 30. jula 2017 bola uvedena v Galérii umel-
cov Spisa v rdmci dramaturgického cyklu Téma, podporeného z verejnych
zdrojov Fondom na podporu umenia. Projekt nepriamo nadvéazuje na cyklus
vystav o naivnom umeni, ktory galéria sporadicky uvadzala od roku 1990.



About the exhibition

“The naive art (in lat. insitus = innate, untrained, authentic, sincere) is free of
intellectual claims. Its creators do not know normative aesthetics, do not feel
the need to deal with the style of their art in any analytical way, do not worry
about the usual traditions and conventions of style, as well as about the aca-
demic regulations. In the very essence of the personalities of these people
there is hidden an infrangible power to meet some incurable nostalgia

of beauty or truth that are stronger than they are.” Stefan Tka¢

The first-run exhibition From Naive Art to Art Brut is conceived from a unique
45-year-old collection of Czech art-collector Pavel Kone¢ny of Moravian city
of Olomouc. The exhibition maps out the performances and interpretations
of naive art, folk art and art brut in the art-works of 51 marginal authors from
8 countries: Czech Republic, Slovakia and the countries of Central Europe
(France, ltaly, Poland, Belgium, Germany, Netherlands). It introduces totally
115 works of various genres in fine-art (painting, sculpture, drawing) and in
3 major circuits corresponding with the priorities of the collector: Naive Art
and Folk Art, Art Brut and Art Brut — New Invention. This catalogue is simi-
larly compiled: it respects the thematic segmentation of the collection and
processes the Konedny's material into a unique formation - the description
of the creation and medallions of authors with additional essays and texts
of the invited personalities. | would add that the publication has a bilingual
character: Czech and Slovak collection is accompanied with the texts in both
languages. A part of this project is Pavel Koneény's photographic exhibition
The World of Outsiders that is mapping a creative environment of Italian
authors from the periphery of fine art. A picture report from the visits of
the original dwellings of the marginal artists’ complements the color of the
catalog with authentic entries. The collection of Pavel Koneény (since 1972)
is aimed at non-professional art and has the character of a lifelong search
for creative personalities - the “artists of pure heart” whose imagination,
emotional depth and original lifestyle is reflected also in their art-works.
Exhibition running in the period April 5th - July 30th, 2017 was intro-
duced in the Gallery of Spi$ Artists in the framework of dramaturgic cycle
Theme thanks to the support of the public resources of the Slovak Arts
Council and, indirectly, follows the cycle of exhibitions of naive art that the
Gallery sporadically presented since 1990.

/ Lucia Benicka, director of the Gallery of Spi$ Artists
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/ Lucia Benicka, riaditelka Galérie umelcov Spisa

Naivné umenie v galérii

Naivné umenie v Galérii umelcov Spisa nie je dramaturgickou novinkou:
nepriamo nadvézuje na cyklus vystav pod nazvom Insitné umenie, ktory bol
uvedeny v roku 1990 unikatnou vystavou - vyberom zo zbierky naivného
umenia Severoceskej galérie umenia v Litomériciach a to vo vybere kuratora
PhDr. Jifiho Dolejsa. Vystava Naivné umenie (v termine 13. jdna - 27. augusta
1990)" uviedla vybranych autorov ,¢istého srdca” vo viacerych tematickych
celkoch: vtedy znameho ako ,primitivneho” a ,fantaskného” umenia. Prva
verzia (kde ,primitivne” nie je v Ziadnom pripade pejorativne podfarbené)
sa niesla v znameni absolutnej pravdivej vypovede bez jediného falo$ného
tahu a sprostredkovanych poudiek - ziarivym prikladom bola uz vtedy
.svetovad” autorka Natalie Schmidtova, ktorej schematické postavicky pripo-
minaju detskl kresbu. Motivmi autorov v tejto terminologickej kategérii
bolo polnohospodarstvo, konkrétne prace na poli, chov dobytka, rybolovy,
tradiéné dedinské zvyky, veduty mensich miest, radosti i scény bezného
Zivota i rozpravkové vizie (Vaclav Beranek, Véra Hendrychova, Ludmila Pokorn,
Ludmila Prochazkova, manzelia Smidovi). Plastika povéadsine inklinovala

k fudovému rezbarstvu (Jozef Heja, Vaclav Krystynek, Michal Zitnik), & k origi-
nalnemu zobrazeniu postav (Anton Pafik). Dalou skupinou bolo ,fantaskné”
umenie, plné vizii a spodobeni (Petr Haldk, Antonin Vojtek, Bohumir Kominek),
vnutornych obrazov (Cecilia Markova), metamorféz kvetov, ¢i vidiacich stro-
mov a listov (Anna Zemankovd, Marie Jank().

Svojsky a nefalSovany svet v prezentécii déslednej, koncepéne spraco-
vanej galerijnej zbierky nastartoval sériu projektov, ktoré si kladli za ciel
zmapovat aj marginalne oblasti Spisa i vychodného Slovenska: vysledkom
bola séria terénnych vyskumov, vystavy, filmy,2 populariza¢né ¢lanky a spo-
lupréca s Katarinou Ciernou zo Slovenskej narodnej galérie, ktora v tom
Case uvadzala Trienéle insitného umenia v Bratislave.

1 BENICKA, L. 1990. Dva rovnako &isté svety (k vystave detskej kresby a naivného
umenia). In Spisské hlasy. 27. 6. 1990, ro¢. XXX, ¢&. 26, s. 4.

2 ANO UMENIE: 4 epizody o naivnom umeni (OLSAVSKY, Jozef; MERTUS, Juraj; PODOLIN-
SKY, Milan; HADNAGY, Jan). [Archiv STV]. 1994. Namet, scenar: BENICKA, Lucia. Kamera,
rézia: STRACINA, Jan. Dokumentarny film, 40 min. Produkcia: Monarch, STV.



Naive art in the gallery

Naive art in the Gallery of Spis Artists is not any dramaturgic novelty: it indi-
rectly follows-up with the cycle of exhibitions entitled Naive Art, which was
introduced in the year 1990 with a unique exhibition - a selection from the
collection of naive artin The North Bohemian Gallery of Fine Arts in Litoméfice
namely in the assortment by the curator of PhDr. Jifi Dolejs. The exhibition
Naive Art (in the period June 13th - August 27th, 1990)" presented the au-
thors of the “pure heart” in several thematic unites, at that time known as
"primitive” and “phantasy” art. The first version (where the “primitive” is not
in any way pejoratively accentuated) continued under the sign of an ab-
solute truth statement without a single false move and mediated precepts
- a shining example was already at that time “the world” author Natalie
Schmidt, whose schematic little figures were recalling a child's drawing.
The motives of the authors in this terminology “category” were agriculture,
in particular the work in the field, livestock raising, fisheries, traditional
village customs, smaller town vistas, joys and scenes of everyday life and
fairy visions (Véclav Beranek, Véra Hendrychové, Ludmila Pokorna, Ludmila
Prochézkové, Smid spouses). Sculpture mostly gravitated to the popular
carving (Josef Heja, Vaclav Krystynek, Michal Zitnik), or to depicting of origi-
nal characters (Anton Pafik). Another group was the “fantasy” art, full of visions
and effigies (Petr Halak, Antonin Vojtek, Bohumir Kominek), internal images
(Cecilie Markova), flowers metamorphoses, or seeing trees and leaves
(Anna Zemankova, Marie Janku ).

Peculiar and authentic world in presenting of a consistent, conceptually
processed gallery collection has kicked off a series of projects, that aimed
to map out also marginally areas of the Spis County and of Eastern Slovakia:
their result was a series of field research, exhibitions, movies, dissemination
articles and cooperation with Katarina Cierna from the Slovak National Gal-
lery?, who at that time introduced Triennial of Naive Art in Bratislava.

1

/ Lucia Benicka, director of the Gallery of Spi$ Artists
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/ Lucia Benicka, riaditelka Galérie umelcov Spisa

Cyklus vystav Insitné umenie som kurétorsky pripravovala a odborne
garantovala pocas pbsobenia v Galérii umelcov Spisa (1987 — 1993).V roku
1991 (27.jun - 15. oktdéber) to bol premiérovy ,dialég” dvoch naivnych ma-
liarov: Jozefa OlSavského zo Sobraniec a Milana Podolinského zo spigského
Hnilca.? V roku 1992 (25. jun — 27. september) dominovala drobné plastika
rezbéra Juraja Mertusa pod ndzvom Ej, mal Gemer zbojnika..., legenda
v dreve a slove o zbojnikovi Vdovéikovi a nielen o iom. Nésledne bol uve-
deny profil miestneho banika, vytvarnika Tibora Gurina (18. marec - 26. april
1993): ,akademicky mazal”, ako sa uvadza sém autor, zobrazuje §télne
i prirodu a je neopakovatelnym insitnym rozpravacom vlastnych pribehov.*
Od roku 1995 galéria nadviazala spolupracu s Mizeom insitného umenia
v Jagodine s cielom priblizit vytvarnd kultdru zahrani¢nych Slovékov — insitnych
maliarov zo srbskej dediny Kovadica. Postupne bola predstavené tvorba
Alzbety Cizikovej (20. januar - 31. marec 1995), Insitné umenie z Kovacice
autorov Pavla Hajku, Martina Markova a Pavla Cicka (10. februar - 10. marec
2005) a Maliari z Kovacice — Alzbeta Cizikova, Eva Husarikova, Jan Glozik,
Pavel Hajko, Martin Markov, Pavel Cicka (15. april = 20. m4j 2008).

Pochopitelne, ze v sicasnosti nemdze ostat insitna tvorba na Grovni
primitivizujucich pohladov a prvoplanovych interpretacii: ovplyvnena mas-
médiami, ¢i inym druhom poznévacej absorbcie sa prekvalifikovala na ,art
brut”, i ,novy invenciu”. A tento dynamicky vyvoj spontdnneho prejavu
dokonale mapuje aj zbierka Pavla Kone¢ného, ktoré obsahuje diela od 55
autorov z 10 krajin (Ceska republika, Slovensko, Polsko, Taliansko, Nemecko,
Belgicko, Francuzsko, Kuba, §vajéiarsko a USA). Po takmer 30-tich rokoch
sa marginalizovany vytvarny prejav dostava opéat do priestorov Galérie
umelcov Spisa a to s cielom nanovo otvorit dialég s umenim, kde ,.... tvorivy
proces plynie celkom sponténne, v Gplne pévodnom neporusenom stave.
Prebieha akoby v jedinom okamziku - bez minulosti a budtcnosti. SU to len
kaleidoskopické premeny nevycerpatelnej variaénej &irky, klzanie bez za&iatku
a konca. Kazdy sniva, Zije a tvori vo svojom svete, zlozenom z tolkych krehkych
snov, zelani, predsavzati a fantazii, ze ho malokto z nds méze navstivit...”

3 BENICKA, L. 1992. Medzi dvoma realitami alebo Nahodné stretnutie dvoch
vysnivanych svetov. In Kultirny Zivot. 23. 1. 1992, ro. XXVI, ¢. 4,s. 6 = 7

4 BENICKA, L. 1993. Tibor Gurin: O farani a o inom... Spisska Nova Ves : Galéria
umelcov Spisa, 1993. Skladacka k vystave.

5 TKAC, Stefan. Teoretik insitného umenia, ktory inicioval vznik kolekcie naivného
umenia v zbierke Slovenskej narodnej galérie (od roku 1965).



The cycle of exhibitions Naive Art | was curating and expertly guaran-
teed during my curatorial work at the Gallery of Spis Artists (1987 —=1993).
In the year 1991 (June 27th - October 15th) | presented the first-run “dia-
logue” of two naive painters: Jozef Oldavsky of Sobrance and Milan Podo-
linsky from Spi$ Hnilec.® In the year 1992 (June 25th - October 27th) there
dominated the tiny sculptures of carver Juraj Mertus with the name Oops!
There was a robber in Gemer County..., a legend in the wood and word
about a robber Vdov¢ik and not only about him. Later, there was introduced
a profile of a local miner and artist Tibor Gurin (March18th - April 26th,
1993): an "academic scribbler”, as stated by the author himself, depicts the
mine-galleys as well as nature; he is a unique naive own story teller.* Since
1995 the Gallery established a cooperation with the Museum of Naive Art in
Jagodina in order to bring closer a fine-art culture of foreign Slovaks - the
naive painters from the Serbian village of Kovacica. Gradually there was in-
troduced the creation of Alzbeta Cizikova (January 20th - March 31st, 1995),
Naive Art of Kovacica of the authors Pavel Hajko, Martin Markov and Pavel
Cicka (February 10th - March 10th, 2005) and Painters of Kovadica
- Alzbeta Cizikova, Eva Huséarikova, Jan Glézik, Pavel Hajko, Martin Markov,
Pavel Cicka (April 15th - May 20th, 2008).

Certainly, the current naive art-making cannot be left at the level of
primitivizing views and first-line interpretations: being influenced with the
mass media, or other forms of cognitive absorption it has been re-qualified
to the “art brut”, or “new invention”. And this dynamic development of
spontaneous manifestation is perfectly mapped with a collection of Pavel
Konedlny that contains the art-works by 55 authors from 10 countries (Czech
Republic, Slovakia, Poland, Italy, Germany, Belgium, France, Cuba, Switzer-
land and USA). After nearly 30 years, the marginalized fine-art manifestation
gets back to the premises of the Gallery of Spi$§ Artists and with the aim
of newly opened dialogue with the art, where “... the creative process flows
quite spontaneously, in a completely original intact status. It takes its course
as if in an instant moment — without the past and the future. They are just
some kaleidoscopic conversions of inexhaustible variation width, a gliding
without the beginning and end. Everyone dreams of, lives and works in his
own world, made up of so many fragile dreams, wishes, resolutions and
fantasies that hardly anybody can visit him..."®

13

/ Lucia Benicka, director of the Gallery of Spi$ Artists
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/ Pavel Koneény, zberatel

Na okraj zbierky spontanneho umenia
Pavla Kone¢ného

Kdyby mi nékdo polozil otdzku co mne pfitahuje ke spontannimu uméni
(kam ovSem zahrnuji tvorbu neskolenych autora v celé §ifi, bohatosti

a proménlivosti zplsobU a forem vyjadfeni) asi bych mu odpovédél,

Ze vrozena dovednost tvlrce kreativné a s neobvyklou fantazii rozmlouvat
s okolnim svétem, ale rovnéz také s vlastnim nitrem. A to v soustifedé&ném,
pokorném zaujeti a UZasu, bez toho, zZe by tusil néco o uméni a jeho funk-
cich jak jsou bézné a vétsinové chapany dnesni vyspélou technokratickou
spolecnosti. Dulezité je pro mne objevna a ocistna schopnost narusovat
zavedené kulturni vzorce uméni.

Nezbytnost, vnitini potfebnost silného tvarcéiho zaujeti, ne nepodobna
odvékym zékladnim pfirodnim Zivldm, ulpivavy Gtok na vlastni lidskou ima-
ginaci. Touha dobrat se kréasy (a oviem nejen pouze krasy) bez jakékoliv
dalsi odmény, kromé silného i zazitku touhy samé. Tvary, barvy, linie, cary,
hmota, jejich véemozné kombinace, variace a schopnost zasadit je do nece-
kanych souvislosti, neobvyklého prostfedi. Podnéty neokopirované z knizek,
nevyctené z katalogd, ale nasbirané i s bolestivymi Srdmy na dusi béhem
Zivota, tfeba i ndhodou a mimodék jsou stavebnimi materidly utopického
snu, podivuhodné se rodiciho s posedlosti, nékdy Uspésné skryvanou pred
druhymi a o to presvédcivéjsi nez na odiv vystavované snahy druhych
po uznani. Cistota imyslG v dobé pretvarky je viak pravdiva jen do té doby,
nez se stane artiklem nabizenym pod pultem jako nedostatkové zbozi.
Bojim se pravé toho, Ze voda ze skrytych studanek art brut za¢ne byt brzy
nabizena v atraktivnim baleni a s dokonalym ,chemickym rozborem” svého
sloZeni. Okolo nezkalené hladiny vyvérajiciho pramene Cisté vody zacina byt
ponékud tésno. Zajem o vytvarné projevy marginalnich umélc(, outsidert
stoupéd kazdym rokem v mnoha smérech a stavéa se bezpochyby médou.

Ve svété vznikaji nové galerie, specializujici se vyhradné na art brut
¢i outsider art a soustfeduji kolem sebe rozsahlou sit sbérateld.

Roste pocet publikaci, katalogt i filmG vénovanych spontannim umélcdm.
Casopis Raw Vision uz davno neni jedinym odbornym tiskem mapujicim
tuto svébytnou oblast vytvarné tvorby. Prodejni vystavy outsider art, dopro-
vazené specializovanymi aukénimi akcemi, se ve znacéné mire presunuly
po obchodnim Uspéchu v zdmofi i do zapadni Evropy. Pfelom ve vnimani

jakési rozristajici se krize zavedeného galerijniho a aukéniho systému nebo



On the margin of the Pavel Konec¢ny's
collection of spontaneous art

If someone asked me what attracts me to the spontaneous art (where,

of course, | include the creation of untrained artists in the whole range, rich-
ness and variability of ways and forms of expression) | probably would

have replied that this is an innate skill of the art maker to talk creatively and
with unusual imagination with the outside world, but also with his/her own
inward mind. Namely in such concentration, meek passion and amazement,
without knowing something about art and its functions, as they are com-
monly and in majority understood by today’s advanced technocratic society.
For me, there is very important a heuristic and cleansing ability to disrupt
the established cultural patterns of art.

The necessity and internal need for strong creative captivation, not
unlike the eternal basic natural elements, a fixed attack on our own human
imagination. The desire to fathom the beauty (and, of course, not only the
beauty) without any additional compensation, except for the strong expe-
rience and the very desire. Shapes, colours, lines, marks, mass, all kinds of
their combinations, variations and the ability to put them into unexpected
connections, into an unusual contexts. The stimuli non-copied from books,
non-read of catalogues, but collected even with painful scars on the soul
during the life, perhaps even accidentally and instinctively, are the building
materials of the utopian dream, wonderfully emerging with an obsession,
sometime successfully shielded from the others, and so much more convinc-
ing than the for show exhibited efforts of the others to eager for acknowledge-
ment. The purity of intentions at the time of hypocrisy, however, is true only
in the meantime, before it becomes a commodity offered under-the-counter
as a scarce commodity. I'm just afraid that the water from hidden art brut
springs will be soon available in an attractive packaging and with a perfect
“chemical analysis” of its composition. It gets rather cramped around an
unstained level of salient pure water. An interest in fine-art manifestations
of marginal artists, of outsiders, is rising each year in many ways, and it is
becoming without a doubt a fashion. In the world there emerge new gal-
leries, specializing exclusively in the art brut or the outsider art and they
concentrate around them an extensive network of collectors.

The number of publications, catalogues and films devoted to the spon-
taneous artists is growing. The magazine Raw Vision is no longer the only
specialised printed matter that maps the area of this distinctive fine-arts

17

/ Pavel Koneény, collector
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/ Pavel Koneény, zberatel

|épe Feceno trhu s uménim. Krize projevujici se ani ne tak ve finanénim vy-
jadreni zisku téchto instituci, ale spie ve zplanéni, odtaZitosti pfevazné
vétsiny soucasné umélecké tvorby pro navstévniky vystavnich sini. Jakoby
se vyvoj uméni dostal do slepé ulicky sterilnosti, nesrozumitelnosti a snad
i cynické grimasy pouhého rozmélnovani jiz jednou vyjadfeného a osvédce-
ného principu a obsahu tvorby. Hodnotova vyprazdnénost, tak vzdalena
vnitini pravdivosti a vitalni svéZesti, s niz jsme konfrontovani v kontaktu
Jakoby injekce puvodnosti, originality a svéZesti art brut méla za Ukol resus-
citovat umdleny umélecky provoz. Nebezpedi pozvolného a nendpadného
prerodu ryzi spontanni tvorby v pouhou bezduchou produkci se tim vsak
zacinéd povazlivé zvétsovat.

Jako dlouholetého sbératele mne vzdy zajimal nazor umélc(, spisovateld
a vytvarnik(, ktefi jsou mi blizci na tvorbu outsider(, marginalnich autord,
ve své bezelstnosti a otevienosti tolik podobnych détskym vytvarnym pro-
jevam plnym autentické radosti, zivosti, bezprostfednosti a spontannosti.
Hledal jsem kdysi vhodny inspirativni text pro drobnou publikaci s ndzvem
Deset naivnich kreseb, kterou jsem redakéné pripravoval k vydani. Oslovil
jsem s malou nadéji na Uspéch i ve svété zndmého ceského spisovatele
Bohumila Hrabala, zda by néco k tomuto tématu ze svého Ghlu pohledu
néco nenapsal. Jaké bylo mé prekvapeni, kdyz skute¢né v fijnu 1977 prisel
dopis z Kerska, kde tenkrat Zil, s typicky hrabalovsky vystiznym basnivym
textem, z néhoz tu pripomenu nékolik myslenek: ,Naivni malif je odsouzen
k modelu své vnitfni touhy, naivni malif je ponorné ficka Punkva, kterd
dlouho tekla v hlubinach skal, az najednou se objevila na slune¢ni louce.
Lhostejno, ¢im se malit vyudil, kolik je mu let, jakou Ulohu zastava ve
spolecenském Zivoté. /... / NejdlleZitéjsi je ta zdzracnd proména Clovéka
v malite, to neocekavané stésti, kdy nebesa se roztrhnou a ruka sama
od sebe zaznamenéava poryvy, které prichazeji z duse.” ' (Hrabal 1978)
Také vynikajici soucasny sochar a kreslit Frantisek Skala mne neodmitl, kdyz
jsem jej pozédal o doprovodny text k vystavé mé sbirky a katalogu praci
outsiderd v prazském Muzeu Montanelli v roce 2012. Rovnéz on mne utvrdil

1 HRABAL, Bohumil. ,Naivni malifi.” Album deseti naivnich kreseb
(Divadlo hudby OKS, Olomouc), 1978: 2 - 3.



creation. Sales exhibitions of outsider art, accompanied by a specialised
form of the auction actions, to a large extent have shifted after their com-
mercial success overseas also to Western Europe. | notice a turning point
in the perception of the original spontaneous creation already for several
years, and especially since some growing crisis of the established gallery
and auction system or rather an art market. This crisis is manifested not so
much in financial terms of the profit of these institutions, but rather in the
riot-running and isolating effects of the vast majority of the current art
creation for visitors of the exhibition halls. It is as if the development of the
art got into a blind alley of sterility, obscurity, and perhaps even cynical
grimace of just crushing of the once expressed and proven principle and
content of the creation. Value emptiness, so far from the inner truthfulness
and vital freshness, with which we are confronted in the contact with indefin-
able magic of spontaneous creation, is thus clearer, more readable now. As
if the injection of originality and freshness of the art brut was to resuscitate
the faint artistic operation. The danger of the gradual and imperceptible
transition of pure spontaneous creation towards a mere soulless production,
however, begins to grow alarmingly in this way.

As a long-time collector | was always interested in the opinion of the artists,
writers, and fine-artists, who are close to me, on the creation of outsiders,
marginal authors, with their guilelessness and openness so much similar to
children’s artistic expressions full of authentic joy, liveliness, immediacy and
spontaneity. Once | was looking for a suitable inspiring text for a tiny publi-
cation named Ten naive drawings that | was editorially preparing for issuing.
| addressed with little chance of success also the world-wide famous Czech
writer Bohumil Hrabal, if he would be willing to write something to this topic
from his point of view. What was my surprise when actually in October 1977
a letter came from Kersko, where he lived at that very time, with a typically
Hrabal-like concise poetic text, from which | shall remind here several
ideas: “Naive painter is sentenced to model his inner desires, naive painter
is a little sinking stream Punkva that flowed in the depths of the rocks for
a long time, until suddenly appears on the sunny meadow. No matter what
the painter is apprenticed, how old he is, which role he takes in the social
life./.../ The most important is the miraculous transformation of a man in
a painter, this unexpected good fortune, when heaven rips up and the hand
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ve své empatické citlivosti k projevim spontannich autord, kdyz mi do
katalogu ochotné a s bytostnym zaujetim napsal: ,Je mi GpIné jedno, jestli
umélec je amatér nebo profesional. Projit skolenim neni na skodu, ale
daleko dllezitéjsi je neztratit onu pfirozenou potrebu sebevyjadreni pomoci
prostiedkd, které mame k dispozici, jakou maji vSechny déti, a kterd vychazi
ze srdce a zpUsobuje radost. /... / Zajima mé pouze stopa, kterou ve mné
setkani s dilem zanech&va. V soucasném svété plném strategii jak nékoho
oklamat, zdstava nejvétsi hodnotou Cistota neposkvrnéného projevu.” 2
(Skala 2012)

Benétské Biendle v roce 2011 zaméfilo nebyvalou pozornost na spon-
tdnni prace vybranych outsiderd z celého svéta, které nevéhalo vystavit
a prezentovat hned vedle prednich soucasnych umélct a jiz zavedenych,
obecné uznavanych autorit moderniho uméni. Rozporuplnost tohoto
faktu je zfejmé a teprve budoucnost ndm odpovi na otazku, zda-li tento
vyrazny a jisté i odvazny kuratorsky pocin, poskytujici pro spontanni tvorbu
neskolenych tvircl jind méfitka a nové perspektivy byl vskutku krokem
tim spravnym smérem. Véfme vsak, ze pravé takovy dynamicky dialog,
pfimé konfrontace profesionéalniho a marginalniho je potfebnéa a nutna.
Predpovédél ji ostatné i Cesky esejista a spisovatel Josef Jedli¢ka, kdyZ pred
nékolika roky napsal: ,Kultura, kterd nebude mit svij korektiv v outsiderech,
stagnuje, nebot jeji mira Zivotnosti je mirou odvahy téchto outsiderd.” 3
(Jedlicka 2000)

Zahrada po desti, obrazova metafora, kterd se mi neodbytné vynofuje
v mysli, kdyz zacindm premyslet o svém sbératelstvi, o obrazech, kresbach,
sochach, které dotvareji 45 rokl prostiedi mého domova. Nenapadaji
mé estetické ¢i filozofické souvislosti, ale ,zahrada po desti”. PIna rozkvetlych
stromd, viiné dreva a rozpraskané kary, proslunénych travnik(, ale také
tajemnych zakouti s houstinami kfovin a starymi parezy. Snad také tajemna
no¢ni zahrada, utopend v mihotavém svétle hvézd a mésice, ocisténa
rannim lijakem, s jablky v travé, s vétrem ve vétvich, s vyslapanymi blativymi
cestickami v hliné kolem mokrého rybizu a hnijiciho ovoce. Néco obycej-

2 SKALA, Frantidek. ,Bohyné v bramborach.” Outsider ar, sbirka Pavla Kone¢ného
(Muzeum Montanelli), 2012: 6.

3 JEDLICKA, Josef. Rozptyleno v prostoru a ¢ase. Arkyt. Brno, Ceska republika: Petrov, 2000.



itself records the blasts that come from the soul.”" (Hrabal 1978) Also an ex-
cellent contemporary sculptor and drawer FrantiSek Skéla didn’t dismissed
me when | asked him for a text that will accompany the exhibition of my
collection and catalogue of the works of outsiders in the Prague Museum
Montanelli in the year 2012. He also reassured me in his empathic sensitivity
to the manifestations of spontaneous authors when he willingly and with
the intrinsically enthusiasm wrote in the catalogue: “l absolutely don't care
if the artist is an amateur or a professional. Receiving training does not hurt,
but far more important is not to lose that natural need to express ourselves
by using the resources that are available, that have all the children, and that
come from the heart and cause joy./.../ I'm only interested in a trace of the
encounter with the art-work leaves in me. In today’s world full of strategies
how to deceive someone, the purity of the immaculate expression remains
the largest value.”? (Skéla 2012)

The Venice Biennale in 2011 focused an unprecedented attention to
the spontaneous works of selected outsiders from around the world that did
not hesitate to expose and present right next to the leading contemporary
artists and already established, generally recognized authorities of modern
art. Inconsistency of this fact is obvious, and only the future will answer the
question, whether this distinctive and surely even a brave curatorial achieve-
ment, providing for the spontaneous creation of untrained creators some
different benchmarks and new perspectives, was indeed a step in the right
direction. Let us also believe, however, that just such a dynamic dialogue,
direct confrontation of the marginal and the professional, is needed and
required. It was also predicted by a Czech essayist and writer Josef Jedli¢ka,
when he, a few years ago, wrote: “Culture that does not have a corrective
effect in outsiders, is stagnating, since its level of vitality is the measure of
these outsiders courage.” (Jedlicka 2000)

A garden after rain, a picture metaphor that pursuantly emerges in my
mind when I'm starting to think about my collecting, paintings, drawings,
sculptures, that mould the 45 years of my home environs. There don't catch
me any aesthetic or philosophical connections, but “the garden after rain”.
Full of blooming trees, of the smell of wood and chapped bark, of sunny
lawns, but also of mysterious nooks and crannies with thickets of bushes
and old stump-woods. Perhaps also a mysterious night garden, drowned
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ného a zazraéného zéroven. Tak jako obydejné a zaroven zazraéna jsou dila
tvared, ,umélcl ¢istého srdce”, o nichz tu bude fe¢. Fenomén sbératelstvi
ma pfirozené ve vytvarném uméni své neprehlédnutelné misto a setkdvame
se s nim v rlznych dobach. Rovnéz tak jisté muzeme klasifikovat sbirky
podle sledovaného druhu uméleckého projevu.

Svou vlastni sbirku bych nejspiSe charakterizoval jako soubor, ktery vznikl
prirozenym citovym tihnutim k neokézalé autentické tvorbé lidi, zZijicich
obycejnym zZivotem, ¢asto vSak na okraji spole¢nosti. Rozhodné jsem od
pocatku své aktivity, zamérené na specificky okruh uméni naivniho, lidového
¢i mediumniho, marginélniho a outsiderského, nevidél pred sebou néjaky
konecny cil, nestanovil si predem prisna kritéria vybéru a nevolil postupy
a metody dokumentace a evidence, coZ byva obvyklé u nejriznéjsich
zanicenych a horlivych sbératell véeho mozného. To ovéem také znamen3,
Ze jsem postupoval ¢asto chaoticky pod vlivem nepravidelného pfilivu
a odlivu svého obdivu k neprofesionélni tvorbé&, jez mé niterné pritahovala,
coZz ma pfrirozené z pohledu ,skuteéného” sbératele své zdpory. Mezi
vyznamné momenty, ovliviiujici rozsah a svym zplsobem i kvalitu mé sbirky,
pocitam fakt, ze jsem dlouho nevlastnil automobil a cesty za svymi Casto
slozité vyhleddvanymi tvlrci jsem s manzelkou absolvoval vétSinou viakem
a pésky. Teprve po manzelciné ndhlém a nec¢ekaném odchodu ze svéta

Pavel Koneény, Olomouc, 1975
© Bohdan Holomicek




in the flickering light of stars and the moon, cleansed with the morning
rainfall, with apples in the grass, with the wind in the branches, with treaded
muddy paths in the dirt around the wet currant and rotting fruit. Something
ordinary and miraculous at the same time. So as ordinary, and at the same
time miraculous the art-works of the creators are, of the “artists of pure heart”,
on which there will be a speech. The phenomenon of collecting has natu-
rally its non-overlooked place in the fine art, and we meet with it at different
times. Likewise we also surely can classify collections by reference to the
kind of artistic expression in view.

| would probably characterize my own collection as a file that arose by
natural emotional drawing to non-ostentatious authentic creation of people,
living their ordinary life, however, often on the margins of society. | definitely,
from the beginning of my activity, focused on a specific sphere of naive,
folk art or medium, marginal and outsiders’ art, had not seen in front of me
any ultimate goal, had not set a stringent selection criteria in advance, and
had not chosen any procedures and methods for the documentation and
the evidence, which used to be normal at various of inflamed, and eager
collectors of everything possible. This, however, also means that | often
proceeded chaotically under the influence of irregular tides of my admira-
tion for the non-professional creation, which intrinsically attracted me, that
I collector. Among the
most significant moments, affecting the scope of and in its own way also the
quality of my collection, I'm counting on the fact that | did not own the car
for along time, and me and my wife made our journeys to often intricately
sought creators mostly by train or on foot. It was only after my wife's sudden

naturally has its cons from the perspective of a “rea

and unexpected passing away from this world, when | began to travel with
my girlfriend to spontaneous art makers also by car and thus | could extend
my action radius to the neighbouring Poland and particularly to so much
beloved ltaly.

| can backward see the roots of my lifelong interest in a live and open
cultural atmosphere of 60s of the 20th century, encroaching, of course,
also Moravian Olomouc, which brought serious artistic impetus and really
valuable exhibition experience. One of them, of December 6th, 1968,
reckons to me especially faithfully. That is when | accidentally attended
the first opening of the exhibition at the Olomouc Music Theatre. It was
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jsem zacal cestovat s pfitelkyni po spontannich tvircich také autem a mohl
tak rozsifit svij akéni rddius na sousedni Polsko a predevsim na tolik
milovanou Italii.

Koreny svého celozivotniho z&jmu vidim zpétné v zivé a oteviené
kulturni atmosfére 60. let 20. stoleti, zasahujici samoziejmé i moravskou
Olomouc, kterd pfinasela zdvazné umélecké podnéty a opravdu hodnotné
vystavni zazitky. Jeden z nich, z 6. prosince roku 1968, se mi vybavuje
obzvlasté vérné. Tehdy jsem se viceméné nédhodou zdcastnil prvni verni-
saze vystavy v olomouckém Divadle hudby. Byla to samostatnd komorni
vystava malite reality Antonina Rehéka ze Svatého Kopecka u Olomouce.
Vzpominam si, Ze jsem tim nevelkym prostorem vedle hlavniho sélu proché-
zel okouzlen a pfitahovan dosud nezndmym magnetismem. Dodnes se mi
vybavuji podivuhodné detailni kresby, ale také rozmérnéa olejova platna
citlivého strazce kvétinovych zdhonl a ochotného rozvazece pitné vody
sousedidm, v té dobé uz u nas i ve svété dobfe zndmého naivniho umélce,
kterého zaradil do encyklopedie naivniho uméni teoretik Oto Bihalji Merin.*
(Bihalji 1989) Vibec mé vsak tenkrat bohuzel nenapadlo, ze bych se mohl
zajimat téz o zakoupeni &i ziskani nékterého z vystavenych dél, ale jeden
z pocatecnich skrytych impulst to dozajista byl.

Moje prvni cesta za sbératelskou udélosti vedla az do vychodocdeského
mésta Nového Bydzova, kde jsem na zakladé Cetby dvojcisla mé oblibené
Svétové literatury ¢. 5 - 6/ 1969 ° (Ravik, Nejtek 1969) objevil ,patafyzické
sidlisté” krejciho v dlichodu, pana Vaclava Kudery, ktery obratem odpovédél
dokonale vykrouzenym pismem na dopis a pozval mé na prohlidku své
(Ravik, Nejtek 1969) podivuhodné soukromé kamenné galerie. V 1été roku
1971 jsem si tak doma odvézel prvni sosku. Nezapomenu na setkani
s kouzelnym muzickym ¢lovékem, ktery svézel z dalekého okoli na voziku
piskovcové patniky z krajnic cest, aby z nich tesal podoby zndmych kultur-
nich osobnosti i rdzovitych sousedl. Podafilo se ndm tenkrét se zenou ziskat
kamennou hlavu Karla Hynka Machy. Pro studenty se slevou! Imaginarni

4 BIHALJI, Merin Oto. Weltenzyklopedie Naive Kunst. Stuttgart: Parkland Verlag, 1989:
502 -503.
5 RAVIK, Slavomir; NEJTEK, Vilém. ,Zpréva o prizkumu patafyzickych sidlist.”

Svétova literatura, listopad 1969: 377 - 383.



a separate chamber exhibition of a painter Antonin Rehak from Svaty Kopecek
near Olomouc. | remember that | was walking through this small area next to
the main hall enchanted and drawn by yet unknown magnetism. To this day
| remember the wonderful detailed drawings but also large oil canvases of
a sensitive watchman of flowerbeds and a willing carrier of drinking water to
his neighbours, at that time in our country and in the world the well-known
naive artist, whom a theorist Oto Bihalji Merin ranked to the encyclopaedia
of naive art.* (Bihalji 1989) However, unfortunately at the time, | had not
thought that | might be interested also in purchasing or to acquire some of
the exhibited works, but it certainly was one of the initial hidden impulses.

My first trip for the collector’s event led up to the East-Bohemian town
Novy Bydzov, where |, based on reading double issue of my favourite maga-
zine Svétova literatura (World Literature) No. 5 - 6 / 1969, 5 (Ravik, Nejtek
1969) discovered a "pataphysical residential area” of a retired tailor, Vaclav
Kudera, who in turn responded with perfectly framed script to my letter, and
invited me to view his marvellous private stone gallery (Ravik, Nejtek 1969).
In the summer of 1971, | so carried home the first little statue. I'll never
forget meeting with a charming man of muse who was gathering from far
around on the hand-cart some sandstone guard-stones from the road sides
for to chisel of them the shapes of known cultural personalities and also of
his odd neighbours. Together with my wife | managed to get a stone head
of Karel Hynek Méacha. For students with discounts! Imaginary stone portrait
of the romantic Czech poet so became the “cornerstone” of our future col-
lection. A bitter experience. Another expeditions for exploring myriad forms
of the so-called original art then could not wait each other.

Avyellow little bungalow at 189 Palackého Street in South Moravian Kyjov
concealed the secret wealth of concentrated creation of Cecilie Markova,
an apprenticed millinery and hats saleswoman. In 1972, | saw for the first
time on my own amazed eyes the breath-taking glowing landscape, unreal
astral inflorescence, perfect medium pencil drawings and glowing pastels,
from which there emerged some dreamy human faces reflected the sadness
of the soul. Original and impressive art-works, extending their roots into the
depths of spiritualism, slit up place next to place on the walls of the room
and carefully piled up in large folders, hidden behind a sofa and wardrobes,
hit me with an extraordinary force. | made friends with Markové and then
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Pavel Kone¢ny & Dana Konecn,

© Jozef Dorica

kamenny portrét romantického ¢eského basnika se tak stal ,zékladnim
kamenem” nasi budouci sbirky. Treskuty zazitek. Dalsi vypravy za objevova-
nim nescetnych podob tzv. pivodniho uméni na sebe potom nedaly ¢ekat.

Zluty ptizemni domek v Palackého ulici ¢ 189 v jihomoravském Kyjové
skryval utajené bohatstvi soustfedéné tvorby pani Cecilie Markové, vyucené
modistky a prodavacky kloboukd. V roce 1972 jsem poprvé na vlastni
udivené odi spatfil Gchvatné zhnouci krajiny, neskuteéné astralni kvétenstvi,
dokonalé mediumni tuzkové kresby a zéfici pastely, z nichz se vynorovaly
zasnéné lidské tvére, zrcadlici smutek duse. Originalni a impozantni dila,
sahajici svymi koreny do hlubin spiritismu, rozvésena misto vedle mista
po sténach pokoje a peclivé nasklddana ve velkych slozkach, uschovanych
za pohovkou a skifinémi, mé zasdhla neobycejnou silou. S pani Markovou
jsem se spratelil a jeji svébytnou tvorbu potom dalsi dlouhé roky podrobné
sledoval. Pri svych pravidelnych navstévach, provazenych vzdy dikladnou
prohlidkou novych pfirtstkd na kuchyriském stole (kde sva dila ostatné
tvofila) jsem zaroven naslouchal ztiSenym a zaujatym komentardm autorky,
podkreslovanym hlasitym tikotem nasténnych hodin a zakonéovanym casto
jakoby nesmélym dotazem: ... toz co tomu, Pavle, fikate?” Pry méla kdysi
v moravském Kyjové, pravé v souvislosti se spiritistickymi seancemi, povést
tajemné, nepfistupné a komplikované osobnosti. J4 ji vSak poznal jen jako
skromnou, ¢inorodou, laskavou zenu s opravdovym a vékem neutuchajicim
zdjmem o svét kolem sebe, nachazejici ve vytvarné tvorbé, ktery nabyval u ni
charakteru odistujiciho terapeutického ritualu, podnéty pro svij bohaty a vy-
rovnany vnitrni zivot. Udivovala kontrasty: pod obycejnou stahovaci lampou
vytvarela proménlivy svét prehistorickych krajin, fantastické labyrinty témér
automatickych mediumnich kreseb a zaroven stadila kontrolovat stav peceni
kolacud v troubé.

Podobné blizky mi byl slovensky pekat, véelat a sochat Matej Cupec,
jehoZ pozdni tvorbu jsem sledoval od ¢ervence 1972 az do jeho smrti.
Upozornili mé na néj kamaradi. Bydlel v nevelkém domé se zahradou
na severnim konci dédinky Horné Stubria nedaleko lazni Turcianské Teplice.

La Maison Picassiette, Chartres, 2002



| monitored in detail her unique creation for more long years. During my
regular visits, followed by the always thorough viewing of the new addi-
tions on the kitchen table (where her art-works were indeed created) | also
listened to the hushed and biased comments by the author, under-laid by
loud ticking of wall clock and terminated with often as if sheepish inquiry:
“... well, Pavel, what do you say to this?” It is said that she had once in the
Moravian Kyjov, just in connection with the mysterious spiritualistic séances,
a reputation of an inaccessible and complicated personality. But | knew

her only as a modest, creative, gentle woman with a real and through the
age continuing interest in the world around her, located in the fine-artistic
creation that gained at her a character of a purifying therapeutic ritual, some
suggestions for her rich and balanced inner life. She astonished with the
contrasts: under an adjustable ceiling lamp she created mutable world of
prehistoric landscapes, fantastic labyrinths of almost automatic medium
drawings and at the same time she managed to check the status of baking
of some cakes in the oven.

Similarly, there was close to me a Slovakian baker, beekeeper and
sculptor Matej Cupec, whose late creation | monitored since July 1972 until
his death. Some friends directed my attention to him. He lived in a small
house with a garden at the northern end of a little village Horna Stubria not
far from the spa of Turcianske Teplice. When you have passed along a nar-
row footbridge with railing over a little creek and then the footpath to a red
little metal gate, you had to miss a few stone heads, propped against the
wall under the windows of the house, looking up over a bed of flowers
somewhere in the clouds. You feel to be almost like on Easter Island. Then
you were from the sculptor’s nice lady known that ever since the early mor-
ning he was working at his bee-house in the woods a few kilometres away.
However, it was worth to wait and after his return to look in the room or
in his workshop at some new art-works, which always astounded with pecu-
liarity of the author’s concept. In particular, the very special stone heads,
created from material obtained in the nearby andesite quarry, always fasci-
nated me with their fresh, raw, meant to say an archetypal expression; they
had something of the impression of menhirs. Sometimes | recall a living
memory: Once in the summer | bought from Cupec a great and especially
heavy stone Head of a Gypsy. We were delayed with the story telling and
reviewing the “shtatuettes” (how he used to say tenderly to his art-works)

a little longer and it missed only to take a while to my train departure. After
a short appointment | went quickly on foot through the apple alley along
the road down to the station. On the way | was overtaken by Cupec on
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Kdyz jste prosli po uzké lavce se zabradlim nad malym pottckem a potom
chodnikem az k ¢ervené kovové brance, museli jste minout jeho nékolik
kamennych hlav, oprenych pod okny o zed domu, s pohledy uprenymi
pres zahon kvétin nékam do oblak. Citili jste se skoro jako na Velikono¢nim
ostrové. Potom jste se od sochafovy milé pani dovédéli, ze uz od ¢asného
rana pracuje ve svém vceliné u lesa, vzdaleném nékolik kilometrl. Vyplatilo
se vSak pockat a podivat se po jeho navratu v pokoji nebo v dilné na nové
prace, které vzdy udivovaly svéraznosti autorského pojeti. Zejména naprosto
zvlastni kamenné hlavy, vytvarené z materidlu, ziskaného v nedalekém
andezitovém lomu, mé vzdy uchvacovaly svym neotrelym, syrovym, mozno
fici archetypalnim vyrazem, mély v sobé néco z pldsobivosti menhird. Nékdy
si vybavuiji zivou vzpominku: Koupil jsem od pana Cupce jednou v Iété dosti
velikou a predevsim tézkou kamennou Hlavu cikéna. ZdrZeli jsme se tenkrat
vypravénim a prohlizenim ,$osek” (jak nézné rikaval svym dildm) trochu déle
a do odjezdu vlaku uz chybéla jen chvili¢ka. Po kratké domluvé jsem vyrazil
rychle pésky jablonovou aleji lemujici silnici dold k naddrazi. Cestou mé
predjel pan Cupec na malém rozhrkaném motocyklu s velkym batohem
na zaddech, z néhoz vykukovala kamenné tvar. Vlak pravé prijizdél, kdyz ji
vytahoval a opatrné pokladal na lavicku (vedle ni pak jesté navic postavil skle-
nici s medem). Ziskal jsem pozdéji jesté nékolik kamennych ,Sosek” pana
Matéje Cupce, ale hlavu, o niz pravé byla fe¢, mam ze viech nejradéji.
Prvni kontakty s tvlrci jsem navazoval nej¢astéji pisemné. Zacatkem
fijna roku 1972 tak na tehdejsi adresu pani Anny Zemankové - Buzulucka
2, Praha 6 - dosel mdj dopis s prosbou o moznost zakoupeni nékteré jeji
prace. Koncem mésice pfrisla o¢ekdvana odpovéd: ,Byla jsem potésena
vasim dopisem, pfijedte se k ndm podivat na velmi zajimavé kresby.
J& neprodavam své kresby. Vzdy rikam, ze jsou pfilis velké, aby se s nimi
kseftovalo. Ale kdyz pfijedete, dovolim vam vybrat si kresbu, ktera se vam
bude libit. M&-li zdjem o moje uméni vase maminka, i ji srde¢né zvu.
Prespat mizete u nds, mame dosti mista. Nashledanou se t&si Zemankova.
Prijeti bylo opravdu vlidné a bezprostredni, coz pricitdm i skutecnosti,
Ze jsme prijeli z mista jejiho rodisté - Olomouce. Ve dvefich nés pfivitala
korpulentni usmévava ddma s bystryma ocima, kterd ndm ochotné svym
hlubokym, vemlouvavym, dramaticky zabarvenym hlasem pozdéji pod
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a rattling small motorcycle with a big hamper on his back, from which the
stone face peeked out. The train just came when he pulled it gently on the
bench (he then put a glass with honey beside it). | later gained several stone
"shtatuettes” of Mate;j Cupec, but the head which has just been mentioned,
| prefer most.

| used to gain the first contacts with the artists most often in writing.
At the beginning of October 1972 so my letter arrived at the address of
Anna Zemankova - 2 Buzulucka Str., Prague 6 - asking about the possibility
of buying some of her art-works. At the end of the month the expected
answer came: "l was pleased with your letter, come to visit us and look at
some very interesting drawings. | do not sell my drawings. | always say that
they are too big to racketeer with them. But when you arrive, | will allow
you to choose the drawing that you will like. If your mom is interested in my
art, | invite her too. You can spend the night with us, we have enough space.
Looking for you, Zeménkova.” The welcome was really warm and close,
what | attributed to the fact that we came from her birthplace — Olomouc.
At the doorway we were welcomed by smiling corpulent lady with clever
eyes, who later under a lamp, she decorated that lamp shade in artistically
unique way, willingly with her deep, eloquent and dramatically coloured
voice engagingly told about the beginnings and the development of her
creative work, about the complexity of the artistic inspiration, about her own
in a compulsive way discovered original fine-art techniques, as well as about
the outcomes and dimensions of her spontaneous creativity. In doing so,
we were in awe sifting throughout the innumerable remarkable drawings,
pastels and paintings, which as if were coming from another, not yet presenti-
ment world, filled with unknown species of flowers, birds and butterflies of
captivating beauty. We took home one gifted pastel, created with an extruded
technique, and combining the yellow-orange and tender green colours
with a drawing of a ball-point pen. We have it still in our eyes. Flowers on it
look like taut painted sails of the ship heading for the horizon. Somewhere
else. | met Zemankova already several more times. In the spring of 1980 we
recorded on tape-recorder an interview in which she concisely and vividly
remembers her formidable life, thick with a desire for self-realization, her life
filled with real creativity and love. It was later reprinted in the catalogue
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lampou, jejiz stinidlo sama vytvarné ojedinélym zpisobem pojednala,
poutavé vypravéla o pocatcich a vyvoji své tvorby, o slozitostech umélecké
inspirace, vlastnich, nutkavou cestou objevenych originalnich vytvarnych
technikach, vychodiscich i dimenzich své spontanni tvofivosti. Pritom

jsme se s UZzasem probirali nespocetnymi podivuhodnymi kresbami, pastely
a obrazy, které jakoby prichéazely z jiného, dosud netuseného svéta,
zaplnéného nezndmymi druhy kvétin, ptakd a motyld podmanivé krésy.
Odvezli jsme si domU tenkréat jeden darovany pastel, vytvoreny svérdznou
protlacovanou technikou a kombinujici zlutooranzové a jemné zelené barvy
s drobnou kresbou propisovaci tuzkou. Mame jej stéle na ocich. Kvéty na
ném vypadaji jako napnuté pomalované plachty lodi mifici za obzor. Jinam.
S pani Zeménkovou jsem se setkal jesté nékolikrat. Na jafe roku 1980 jsme
spolu natodili na magnetofonovy pasek rozhovor, v némz vystizné a barvité
vzpomina na svij nelehky zivot, prosyceny touhou po vyjadreni, na zivot
naplnény skuteénou kreativitou a laskou. Pozdéji byl otistén v katalogu jeji
dosud v roce nejvétsi vystavni retrospektivy, kterou pripravil Arsén Pohribny
pro Muzeum uméni Olomouc v roce 1998. ¢ (Konecny, Rozhovor s Annou
Zeménkovou, 1998)

Podobny rozhovor jsem chtél kdysi natocit s naivnim malitem, dlouho-
letym slavnym modelem socharského ateliéru na Akademii vytvarnych
uméni v Praze, Jozou Mrazkem Horickym. Poc¢atkem 80. let 20. st. 7il v Cerno-
Sicich u Prahy, kde obyval jeden pokoj byvalého, nyni zpustlého prvorepubliko-
vého hotelu. Potvrdil mi dokonce telegramem schiizku, takze jsem neocekéval
zadné vétsi komplikace. Prokrehly dlouhou cestou vlakem a chladnym
zimnim rdnem jsem vSak prochazel s magnetofonem SONET DUO B4 chod-
bami ztichlého hotelu bezradné, zddné dvere nebyly kupodivu oznaceny
vizitkou. Trvalo hodné dlouho, neZ se mi podafilo narusit tuto kafkovskou
atmosféru a objevit ve druhém patfe vstup, za nimz mél ¢ekat malif Joza.

Po zaklepéani se nikdo neozyval, takZze jsem pomalu a ostrazité vesel. Naskytl
se mi tenkrat vyjimecny pohled na nabytkem zcela zapInény nevytopeny
pokoj.V jeho kouté pod namrzlym oknem, v posteli, zachumlan do pefin,
pravidelné& odfukoval spici umélec. Po probuzeni nastal obvykly obtad
odisty téla, ¢esani hustého vousu a bilych bohémskych vlasd. Nejdfive

6 KONECNY, Pavel. ,Rozhovor s Annou Zeménkovou.” Editor: Arsén Pohribny.
Oinirické vize Anny Zeméankové (Muzeum uméni Olomouc), 1998: 39 - 42.



of her so far the largest retrospective exhibition, prepared by Arsén Pohribny
for the Olomouc Museum of Art in 1998.¢ (Konecny, An interview with Anna
Zemankova, 1998)

| once wanted to record similar interview with a naive painter, a long-
time famous model of a sculpture studio at the Academy of Fine Arts in
Prague, Jozo Mrazek Hoficky. In the early 1980s he lived at Cernosice near
Prague, where he occupied one room of a former, now derelict first republic
hotel. He even confirmed my appointment with telegram, so | did not
expect any major complications. Chilled-through with a long road by train
and a cold winter morning, | walked with my tape recorder SONNET DUO
B4 along the hotel deadened corridors helplessly, no door was strangely
marked with any address card. It took a long time before | was able to dis-
rupt this kafkaesque atmosphere and discover the entrance on the second
floor, behind there had to wait me the painter Jozo. After a knock with none
response, so | slowly and warily walked in. There appeared an exceptional
view of the furniture which completely cluttered the unheated room. In its
corner under the frostbitten window, in bed, up-bundled in duvet, there was
regularly breathing the sleeping artist. When he woke up, there occurred
a typical rite of cleansing the body, combing the thick beard and white arty
hair. First of all, however, it was necessary to break the layer of ice in the
wash-basin! So far, | was looking round to find out a socket and tried to pre-
pare a tape recorder to record. However, it had to come to nothing, because,
as it turned, the electrical current was not brought into the room. Jozo,
dressed in his festive dark suit, led me to a noisy pub on the ground floor,
where we had breakfast and | learned many of his troubled life, which
began in the town of sculptures Hofice at Podkrkonosi. Finally, he showed
me some of his older images that he kept under the bed and allowed me
to photograph his current landscape creation. The main value for JoZo in
assessing the work of fine-art, and in fact of any artefact, there was whether
"there nature is in it”; in his paintings certainly was. An interview was then
unable to record, but | did not go away empty-handed, | acquired to my
collection one picture from the series peculiarly recording the shapes of our
castles and romantic ruins, that was originated at the author’s travels. Jozo
had the innate acting and declamatory talent that he widely applied at every
more or less suitable opportunities. He is manifested himself also literary,
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vSak bylo nutné rozbit vrstvu ledu v umyvadle! Zatim jsem se rozhlizel po
zasuvce a snazil se pfipravit magnetofon k natac¢eni. Z toho v§ak muselo
sejit, protoze, jak se nakonec ukazalo, do pokoje nebyl pfiveden elektricky
proud. Joza, oble¢en uz do svého svateéniho tmavého obleku, mé odved|
do hluéné hospody v pfizemi, kde jsme posnidali a ja se dozvédél mnohé
z jeho pohnutého Zivota, ktery zacal ve mésté soch, v Hoficich v Pod-
krkonosi. Nakonec mi ukézal ¢ast svych starsich obraz, které prechovéval
pod posteli a dovolil mi nafotografovat i svou soucasnou krajinafskou
tvorbu. Hlavni hodnotou pro JoZu pfi posuzovani vytvarného dila a vlastné
jakéhokoliv artefaktu bylo, zda-li ,je v ném pfiroda”, v jeho obrazech
dozajista byla. Rozhovor se tehdy nepodarilo natodit, ale neodjizdél jsem

s prézdnou, do své sbirky jsem ziskal jeden obrazek z cyklu osobité zachy-
cujiciho podoby nasich hrad a romantickych zficenin, ktery vznikl na autor-
ovych cestach. Joza mél vrozeny herecky a deklamacdni talent, ktery hojné
uplatioval pfi kazdé vhodné i méné vhodné prilezitosti. Projevoval se téz
literdrné, coz dosvédcuji extatické verse, které mi vénoval: ,Vazeny Priteli
Koneény Pavle! Verse pro Tebe jsou ostré jak Savle! Dokud v N&s Hofi jen
Jiskra! Dobra Viry a Krasy. Do¢kédme se kazdého Zitra, Stésti - Miru a Spésy!
Upravil jsem tyto verse s kterymi nejsem Spokojen. Nebot ty by se mohly
nést prazdnym Pokojem! Stvrzuji to ProVzdycky! JoZza Mrazek Hoficky.”
Pod svrchni slupkou exhibicionisty a suveréna se uvnitf nachazela upfimna,

/ Pavel Koneény, zberatel

Pavel Koneény a / and Joza Mrazek,
Olomouc, okolo / around 1980
© Pavel Herynek




what witness some ecstatic verses that he dedicated to me: “My Worthy
Friend Konecny Pavel!l Verses for You are as Sharp as Saber! Until just the
Spark! Burns in Us of the Good, Faith and of Beauty. We will see every
Tomorrow, Happiness - Peace and Salvation! | modified these verses with
that | am not Satisfied. Since they could be soarying through a blank Room!
| confirm it ForEver! Jozo Mrazek Horicky.” Under the outer peel of an exhi-
bitionist and a sovereign man there was inside honest, pure and vulnerable
soul of an eternal child. He lived among the people, but ones really close
to him were scantily. It took therefore long time before he was found in the
winter of 1984 frozen in an unheated room of the old hotel that was his
home for some time.

One fine summer Sunday morning, | went together with my friends by
train on a trip from Olomouc to the nearby Hluboceky. Almost near the end
of the village we passed the low little house with lemon yellow facade,
in front of which a beautifully shaped high green juniper grew in the garden.
The house made for the artist, | thought, and continued walking, when
| glimpsed a wooden shed in the back yard, decorated with one large colour
head and several smaller ones. This of course increased my attention and
lead our steps quickly back to the ring bell at the gate. After ringing, a small
older man dressed in the work-wear, a pensioner, came to open. It was
Vincenc Jahn, who willingly let us further and showed us his works with a brief
explanation of them: a few lively, lightly painted oil paintings, depicting
natural themes from the surrounding forests, and later some wooden heads
persuasive with their expressive countenance and astonishing imagination,
which he moulded when necessary, and according his own concept with
cement or plaster. "Well, there is also a piece of beautiful life in the wood,”
he said thoughtfully, and | already had the headline for my article in the
newspaper about the discovery of this authentic, yet unknown painter and
sculptor.” (Konecny, Ve drevé je také kus nadherného Zivota 1995). It was
sometime in mid-1992. Untrained, completely original, just out of the inte-
rior excess pressure based creation of Vincent Jahn unfortunately drew to
its close. He soon fell seriously ill and the creative powers were leaving him,
even though | tried to encourage him at work and support him in every
possible way. So a splendid set of heads that were given to my collection
reminds me of more or less random encounter, without which, however,
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Cisté a zranitelna duse vécného ditéte. Zil mezi lidmi, ale opravdu blizkych
bylo poskrovnu. Trvalo proto dlouho, nez ho v zimé roku 1984 objevili
zmrzlého v nevytopeném pokoji starého hotelu, ktery byl delsi ¢as jeho
domovem.

Jednoho krasného letniho nedéiniho dopoledne jsme spolu s prateli
vyjeli z Olomouce vlakem na vylet do nedalekych Hlubocek. Témér na
konci vesnice jsme mijeli nizky domek s citronové Zlutou fasddou, pred
nimz rostl v zahradé krasné tvarovany vysoky zeleny jalovec. Ddm jako
stvoreny pro umélce, pomyslel jsem si a pokracoval dal v chdzi, kdyz jsem
zahlédl vzadu na dvore drevénou kalnu ozdobenou jednou velkou barev-
nou hlavou a nékolika mensimi. To samozrejmé zvysilo mou pozornost
a vedlo nase kroky rychle zpét ke zvonku u branky. Po zazvonéni ndm pfisel
otevrit nevelky star$i muz, obleceny do pracovniho, ddchodce. Byl to pan
Vincenc Jahn, ktery nas ochotné vpustil dél a predved| nam se stru¢nym
vykladem své dila: nékolik svézich, lehce namalovanych olejovych obrazd,
zachycujicich prirodni motivy z okolnich lest a déle dfevéné hlavy pres-
véddcivé svym expresivnim vyrazem a udivujici imaginaci, které dotvarel
dle potreby a svych pfedstav cementem ¢i sddrou. ,Vzdyt ve dievé je také
kus nddherného zivota”, prohodil zamyslené a ja uz mél titulek pro svij
¢lanek do novin o objevu autentického, dosud neznédmého malite a so-
chare.’” (Konecny, Ve drevé je také kus nadherného zivota 1995). Bylo to
nékdy v pali roku 1992. Neskolend, zcela pavodni, jen z vnitfniho pretlaku
vychézejici tvorba pana Jahna se vsak jiz bohuZzel chylila ke svému zavéru.
Zahy vazné onemocnél a tvorivé sily jej opoustély, i kdyz jsem se jej snazil
v praci povzbuzovat a véemozné podporovat. Skvéla rada hlav, které se
dostaly do mé sbirky, mi tak pfipomina viceméné nédhodné setkani, bez
néhoz by viak patrné svébytné tvirdi stopa dobre utajeného malitského
a socharského autodidakta a skromného ¢lovéka zlstala neznama. Chodit
¢asto na prochézky je nejen zdravé.

Cesty k pavodnimu ,surovému uméni” mohou byt rizné, vzdy vsak
znamenaji sblizeni s autorem, ktery vdm nemdze jako ¢lovék zdstat Ihostejny.
Tim, Ze predstavi své dilo, otevird zaroven i své nitro. Bez predstirani, bez
kalkulace, s virou a o¢ekavanim stejné upfimnosti od vas. Tak jsem v roce

7 KONECNY, Pavel. Ve dievé je také kus nadherného zivota.” Hanacky kuryr, 1995: 6.



there would probably be an original creative footprint of the good concealed
painter’s and sculptor’s self-taught and a humble man remained unknown.
Often, walking is not only healthy.

The paths to the original “raw art” might be different, they however
always mean understanding with the author, who cannot remain indifferent
as a human to you. By showcasing his art-work, he also opens his inside at
the same time. Without pretence, without calculation, with faith and expec-
tations of the same honesty from you. So | in 1990 recognized a silent,
introverted man, completely and unconditionally concentrated on his work,
that had long ago become the sole purpose of his life. A handicapped
pensioner Zbynék Semerak lived in the Northern Moravia in the district town
of éumperk, drowned in the middle of forests. Nature, however, was
perceived by him with distance through the glass window of the kitchen,
where already in the deep night or since early morning, he sat huddled
behind a desk and patiently, with exhausting feverishness, created his
detailed drawings and intricately structured tempera paintings. He had
cut off himself from the contemporary world. He had not both phone or
TV, and was not included with current news and information from the life of
society. He just drew and painted. The food was just time. This permanent
artistic activity in which he strove eyes and soul and created his own unique
dream world, had no doubt the character of some private ceremony. His
subtle psychic essence did not bear sudden loneliness after the death of
his beloved mom, with whom he lived from his childhood. There remained
to him only the creation, his certainty and bewitchingly beautiful obsession.
The work of authentic art brut may indeed arise even among cold and
impersonal houses of a panel residential area.

For the past years there have been many of humanly warm encounters
when travelling for untrained spontaneous authors creating a really out of
necessity and with an obvious humility. So | have intimately known a wag-
gish bus driver on the route Zilina - Olomouc and an exquisite inventive
woodcarver Jan Labuda from the Slovakian Stiavnik; always optimistic and
warm painter of some fantastic visions, a former textile worker living
in Rymarov in a house crowded with pictures literally from cellar to attic
— Marie Kodovska; also a fragile and quiet painter of colour expressive
visions Frantiska Kudelova, the inhabitant of psychiatric hospital in Kroméfiz.
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Pavel Kone¢ny a / and Marie
Kodovska, Rymarov, 1976
© archiv Pavel Koneény

1990 poznal tichého, introvertniho ¢lovéka, soustfedéného zcela a bez-
vyhradné na svou tvorbu, kterd se mu davno stala jedinym smyslem Zivota.
Invalidni ddchodce Zbynék Semerak Zil na severu Moravy v okresnim mésté
Sumperku, utopeném uprostred lest. Pfirodu véak vnimal jen s odstupem
pres sklo okna kuchyné, kde jiz v hluboké noci ¢ od brzkého réana sedél
schouleny za stolem a trpélivé, s vysilujici horec¢natosti, vytvérel své detaili-
stické kresby a slozité strukturované temperové obrazy. Odstrihl se od
soucasného svéta. Nevlastnil telefon ani televizor a nebyl zahrnovan aktuél-
nimi zpravami a informacemi ze Zivota spolec¢nosti. Jen kreslil a maloval.

Na jidlo si délal ¢as jen nerad. Tato permanentni vytvarna ¢innost, pfi niz
namahal odi i dusi a vytvarel svij vlastni neopakovatelny vysnény svét, méla
nepochybné charakter jakéhosi soukromého obradu. Jeho subtilni psychické
ustrojeni neuneslo néhlé osaméni po smrti milované maminky, s niz od dét-
stvi zil. ZUstala mu jediné tvorba, jistota a uhrancivé krasné posedlost. Dilo
autentického art brut mdze vskutku vznikat i mezi chladnymi a neosobnimi
domy panelového sidlisté.

Téch lidsky vielych setkani pri cestach za neskolenymi spontannimi
autory, tvoricimi doopravdy z nutnosti a se samozfejmou pokorou bylo za
uplynulé roky mnoho. Poznal jsem tak divérné sibalského ridic¢e autobusu
Zilina — Olomouc a skvélého vynalézavého fezbare Jana Labudu ze sloven-
ského Stiavnika, vzdy optimistickou a srde¢nou malitku fantastickych vizi,
byvalou textilni délnici, Zijici v Rymarové v domé zaplnéném obrazy doslova
od sklepa az po pddu - pani Marii Kodovskou, i kiehkou a tichou malitku
barevnych expresivnich vizi pani Frantisku Kudelovou, takto obyvatelku
psychiatrické |é¢ebny v Kroméfizi. Nezapomenu na urostlého vychodo-
slovenského rolnika pana Andreje Hankovského z vychodoslovenského
Richvaldu u Bardejova, ktery vytvarel (po 50 Kés za kus) dievéné reliéfy
a figury drsné poerzie, laskavého a stédrého postaka a dnes svétozndmého
malite z Bratislavy pana Ondreje Steberla, zamlklého pohadkéare a milovnika
spravedInosti malite Vaclava Beranka z Jihlavy, Slachovitého oravského



| cannot forget an East-Slovakian peasant Andrej Hankovsky from Richvald
near Bardejov who created (50 czecho-slovak crowns per piece) some
wooden reliefs and figures of rough poetry; a kind and generous postman,
and today the world-known painter of Bratislava Ondrej Steberl; a silent
storyteller and lover of justice, the painter Vaclav Beranek from Jihlava;

a tendinous Orava sculptor Stefan Sivan from Babin, who left behind a vast
and impressive carving work. On my travels | have met also a cheerful and
noisy accordionist and urban vistas painter Josef Raiman from Oslavany;

a friendly deaf loner and unprecedented Valachian carver Josef Heja; a rather

uncommunicative good fellow man, a Slovakian forester from Martin, creat-
ing small and above-lifesize sculptures - Jozef Khazko. With many others

| could just remotely correspond and unfortunately personal meetings did
not occur for a variety of reasons. The most | regret it in the case of the
painter Natalie Schmidtova, who lived in Rozsochy at Bystfice pod Perstej-
nem, and also the original Prachatice carver Josef Chwala. And | am also
sorry being just a collector and not a poet like those whose works came to
my collection.

A collection of spontaneous art | have gathered for more than forty five
years has a specific character, consisted in the fact, that it is composed of
both manifestations of folk art, as well as from the naive creativity and art
brut. | didn't want getting started to deliberately restrict in my collector’s
interest, and so | created for someone maybe a rather eclectic file, that
corresponds to my personal essence. This certain ambiguity, chaos and
restlessness is certainly the most readable and possibly a defining feature
of my collection. It is focused almost entirely on the art-works of Czech and
Slovak spontaneous authors and only in the last few years it has grown with
artefacts from Poland and primarily from Central Italy. In the collection, cur-
rently numbering more than 500 items there are so represented 51 authors
of four European countries. It was already nine times separately exposed in

the Czech Republic and Slovakia, and individual art-works were then leased

to several collective shows of Czech art brut abroad (France, Belgium,
Germany, Slovakia, USA). As my biggest collector’s success, | consider the
discovery of and encourage the creation of Czech authors such as Vincenc
Jahn, Zbynék Semerak, Leos Wertheimer, Oldrich Vrana, Frantisek Frélich,
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sochare Stefana Sivané z Babina, ktery za sebou zanechal rozsahlé a obdi-
vuhodné fezbarské dilo. Na svych cestach jsem potkal i veselého a hluéného
harmonikare a malife méstskych vedut pana Josefa Raimana z Oslavan,
pratelského hluchého samotére a nedostizného valadského fezbare Josefa
Heju, ponékud nesdilného dobréka, slovenského lesnika z Martina, tvoficiho
malé i nadZivotni sochy - pana Jozefa Kihazka. S mnoha dal$imi jsem si jen
na dalku dopisoval a na osobni setkani z nejrdznéjsich ddvodid bohuzel
nedoslo. Nejvice toho lituji v pfipadé malitky Natalie Schmidtové, ktera Zila
v Rozsochach u Bystfice pod Perstejnem, a rovnéz originélniho prachatického
fezbare Josefa Chwaly. A také lituji, Ze jsem jen pouhy sbératel a ne basnik
jako ti, jejichz dila se dostala do mé sbirky.

Kolekce spontdnniho uméni, kterou jsem za vice nez Ctyficet pét rokd
shromazdil ma specificky charakter, spocivajici ve skutecnosti, Ze se sklada
jak z projevl lidového uméni, tak i z naivni tvorby a art brut. Nechtél jsem
se totiz v zacatcich zdmérné omezovat ve svém sbératelském zajmu a vyt-
voril tak pro nékoho mozné ponékud eklekticky soubor, ktery véak odpovida
mému osobnostnimu ustrojeni. Tato jistd nejednoznacénost, chaoti¢nost

a nesoustfedénost je dozajista nejcitelné&jsim a mozna i urcujicim rysem mé
sbirky. Ta je zamérena témér vyhradné na dila ¢eskych a slovenskych spon-
tédnnich autord a teprve v nékolika poslednich letech se rozrostla o artefakty
z Polska a pfedevsim z centrélni ltalie. Ve sbirce, Citajici v soucasnosti vice
nez 500 polozek je tak zastoupeno na 51 autorl ze ¢tyr evropskych zemi.
Byla jiz devétkrat samostatné vystavena v Ceské republice a na Slovensku

a jednotliva dila potom byla zaptj¢ena na nékolik kolektivnich prehlidek
¢eského art brut v zahraniéi (Francie, Belgie, Némecko, Slovensko, USA).
Za svUj nejvétsi sbératelsky Uspéch povazuji objeveni a podporu tvorby
¢eskych autord jako jsou Vincec Jahn, Zbynék Semerdak, Leos Wertheimer,
Oldfich Vrana, Frantisek Frélich, Jaroslav Divi$ a z italskych tvirca Pietro
Moschini, kterému se dokonce podafilo s pomoci jeho rodiny a pratel
vybudovat i malé muzeum v jeho domé v Tuscanii (Lazio). Sbirka spontan-
niho uméni se stala jakousi osou a spojnici mého Zivota a doposud mi
prindsi mnoho radosti a uspokojeni, ze mohu podnétné zpravy z periferie
vytvarného uméni a pfedevsim ze vzajemnych setkani se spontannimi
tvirci a jejich dily predavat i ostatnim lidem.



Jaroslav Divi§ and from Italian art makers Pietro Moschini, who even mana-
ged with the help of his family and friends to build even a small museum in
his house in Tuscany (Lazio). The collection of spontaneous art has become
a kind of axis and the flow-line of my life and it still brings me a lot of joy and
satisfaction that | can pass thought-provoking messages from the fine arts
periphery and especially from mutual meetings with spontaneous creators
and with their art-works, and share them also with other people.

Véra Berkova a / and Pavel Koneény v Galérii Caesar
v Olomouci/ In Gallery Caesar in Olomouc, 2017
© Oldfich Sembera
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O zbierke Pavla Koneéného z tvorby
,umelcov ¢istého srdca”

Medzi hodnotné sikromné zbierky, ktoré su etablované v Eurdpe, prdvom
radime jedine¢nu zbierku zberatela Pavla Kone¢ného z Olomouca.
Je $pecificka nielen svojim ¢eskoslovenskym zdberom, ktory v ostatnych
rokoch rozsiril o dalsie diela eurépskych umelcov, ale aj vytvarno-estetickou
kvalitou. Kolekcia disponuje Sirokym zdberom od diel [udového a naivného
umenia az po art brut a novu invenciu. Kym ludovy vytvarny prejav je charak-
teristicky remeselnou zru¢nostou, v naivnom umeni ide o basnické a roz-
pravkové premeny scenérii, spoetizované spomienky, zazitky a sny. A to po-
mocou tradi¢nych zobrazovacich technik. Umelec v kategérii art brut vytvara
diela, modifikované jeho psychickymi dispoziciami. Pouziva netradi¢né tech-
niky a vyjadruje sa ¢asto v tajomnych symboloch a archetypoch. Styl pred-
stavitelov tzv. novej invencie je jednoducho styl ich osobnosti - subtilnost,
prchkost, obluba kresby ¢i farieb st bezprostredne spaté s vlastnostami ich
individualit. K tvorbe, v ktorej s, rovnako ako autori v predchadzajicich
kategdriach, vytvarne nevzdelani, ich pobada vnutorné napéatie a neskrotna
tuzba vizualizovat ich predstavy a vizie.

Kazdy autor zasttpeny v kolekcii &i uz z Ciech, Moravy, Slovenska alebo
z Talianska, Franclzska, Holandska, Belgicka i Pol'ska a z Nemecka je neopa-
kovatelny. Rozdiely vo formalnych a tematickych vyjadreniach vyplyvaju
z psychiky, spbésobu Zivota a prostredia kazdého autora. Autori sa lisia gene-
racne, dedi¢nymi dispoziciami, stupriom vzdelania, povolanim a samozrejme
talentom. Mnohy z nich mal v obdobi, ked po prvykrat zobral do rik stetec,
ceruzku alebo dlato ¢i obycajny nozik, uz par desiatok Zivota za sebou.
Niektorym pomohol vytvarny prejav prekonat samotu ¢i osobnu tragédiu,
sklamanie, Uzkost a smutok, diela inych sa rodili z tvorivej radosti a eufdrie.

Tak v zbierke Pavla Koneéného zaujmu diela art brut - mediumnej tvorby
Anny Zemankovej, Cecilie Markovej so sugestivnym spontannym rukopisom.
Ich dynamické, vegetabilné a ornamentélne organizmy maju korene v psy-
chickom automatizme, kde ruka v absolttnom uvolneni vypita priestor.
Vynikajuca Natélie Schmidtova je v kolekcii zastipend kompoziciami, ktoré
vytvérala s intuitivnym grafizmom a primarnym schematizmom. Zbynék
Semeréak zaujme zase minuciéznymi temperami. Autor si osvojil jedinec¢ny
$tyl, ktorym vytvaral mozaiku z motivov z histérie a mytov. Ziarivymi féeriami
prekvapuju spontanne kompozicie Marie Kodovskej a Wtadystawy lwanskej.
Zbierka obsahuje aj konceptuélne kresby Leosa Wertheimera, ktory zacal



About the collection of Pavel Koneé¢ny of the work
from “artists with a pure heart”

Among the valuable private collections, which are established in Europe,

a unique collection of collector Pavel Koneény of Olomouc is deservedly
assigned. It is specific not only with its Czechoslovak width, which in recent
years he has expanded to other works of European artists, but also with
fine-arts-aesthetic quality. This collection has a wide range of items, from the
works of the folk and naive art to art brut and a new invention. While the folk
painting is characterised by craftsmanship skill, in naive art there are poetry
and fabulous transformation of sceneries, poeticized memories, experien-
ces and dreams. Namely by using traditional imaging techniques. An artist
in the category of art brut creates the works modified with his psychiatric
background. He/she is using non-traditional techniques, and speaks often

in the mysterious symbols and archetypes. The style of the representatives
of the so-called “new invention” is simply the style of their personalities - the
subtlety, the rashness, the popularity of drawings and colours are directly
linked to the characteristics of their individualities. To the creation, in which
they are, as well as the authors in the preceding categories, fine-arts unedu-
cated, encourages them their internal tension and the artistically ungovern-
able desire to visualize their ideas and visions.

Each author represented in the collection, whether from the Bohemia,
Moravia, Slovakia, or from lItaly, France, the Netherlands, Belgium and
Poland and from Germany, is unrepeatable. The differences in formal and
thematic expressions arise from the psyche, the way of life and the environs
of each author. The authors differ generationally, with their hereditary back-
ground, level of education, occupation, and of course, with talent. Many of
them had in the period when for the first time picked up into the hands the
brush, pencil or chisel or an ordinary knife, already a couple dozen of life
behind. Some of them were helped to overcome the loneliness or personal
tragedy, disappointment, anxiety and sadness by the fine-art speech, the
works of others were born from the creative joy and euphoria.

So in the collection of Pavel Konecny there impress the works of art brut
- medium-wrought creation of Anna Zemankova, Cecilia Markova with sug-
gestive spontaneous handwriting. Their dynamic, vegetable and ornamental
organisms are rooted in psychological automatism, where a hand fills the
space in absolute relaxation. Delicious Natalia Schmidtova is represented
in the collection with compositions that she has created with an intuitive
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v roku 1997 na terapeuticky podnet Dany Konecnej, nebohej manzelky
Pavla, ako jeho psychologicky, kreslit na pasy baliaceho papiera rézne druhy
lokomotiv s podrobnymi technologickymi tdajmi o prislusnom type loko-
motivy a zaujimavy asovy Gdaj o dizke vzniku diela. Autor ich vytvoril viac
ako tristo a velké Cast jeho kresieb sa nachddza v zbierke Pavla Koneéného.

ZastUpeny je aj snad najvyznamnejsi predstavitel naivného umenia
Ondrej Steberl, pre ktorého su typické tvarové deformécie, porusenie ana-
tomickych principov a pouZzitie vyznamovej perspektivy. Slovenské naivné
socharstvo reprezentuje Stefan Sivan so sochami, ponorenymi do starych
duchovnych struktdr oravskej dediny, ale i dal$i ako Andrej Hankovsky, Mate;j
Cupec, Jan Labuda ¢&i Stefan Barc¢ék alebo Jan Hadnagy. Medzi ¢eskymi
vynikajucimi socharmi, ktorych tvorba vychadza z bohatej imaginacie a dis-
ponuje elementarnym tvaroslovim, patria v zbierke diela Josefa Chwalu,
Vincenta Jahna, Josefa Heju, Vaclava Kuderu...

Pavel Konecny sa akvizicidm venuje od roku 1972. Postupne rozsiroval
zbierku o diela dalsich autorov v eurépskom kontexte. Zacal prekracovat
hranice byvalého Ceskoslovenska a na déchodku zacal cestovat cielene
za pozoruhodnymi autormi. V etruskej Tuscanii objavuje Pietra Moschiniho
a Domenica Briziho, na Sardinii Bartolomea Mereu a i. Nové prirastky - sochy
v zbierke vynikaju sugestivnou Stylizaciou a st dékazom neobmedzenej
tvorivosti a bohatého vnitorného sveta ich autorov. Aj diela ostatnych
autorov v zbierke, napriek odlinosti vo vyraze, sa stretavaju v pévodnej ima-
ginacii, invencii a vnutornej psychickej angazovanosti, ¢i uz to je Orlando
Tombolella z Talianska alebo Oldfich Vrana, Helena Skalicka a Jifi Mracek
z Ciech a mnohi dalsi.

Prisne kritéria na vyber diel do zbierky sa od zaciatku vyznacovali déra-
zom na autenticitu a vytvarnu kvalitu. Jednotlivé fenomény neskoleného
umenia Pavel Konecny vzdy chépal ako in$pirujdcu tvorivd silu pre ¢loveka
20. a 21. storocia. Odbornou erudiciou a mimoriadnou citlivostou objavoval
talenty a postupne vybudoval kvalitativne siln zbierku nielen v ¢eskom
a slovenskom, ale aj v eurépskom kontexte. A skutoéne tato zbierka definuje
jej zberatela. Jej hodnota je v koncepcii, smere, kompaktnosti a rydzosti diel
umelcov. Pavel Konecny je skuto¢ne odbornik par excellence.



graphism and a primary schematism. Zbynék Semerak impresses again with
minuciose gouaches. The author has a unique style, with which he created
a mosaic of themes from history and myth. Spontaneous compositions by
Marie Kodovské and Wtadystawa lwaniska surprise with vibrant feérias.

The collection also includes conceptual drawings by Leos Wertheimer, which
he began in 1997 on therapeutic initiative of Dana Kone¢nd, deceased wife
of Pavel, as his psychologist, to draw on strips of wrapping paper some
various types of locomotives with the detailed technological details of the
type of locomotives and interesting indication of the time of creation of the
work. The author created them more than three hundred and a large part
of his drawings is in the collection of Pavel Koneény.

Perhaps the most significant representative of the naive art - Ondre;j
Steberl - is also represented, for which there are typical shape deformations,
a violation of the anatomical principles and the use of semantic perspective.
Slovak naive sculpture is represented by Stefan Sivar with sculptures im-
mersed in the old spiritual structures of the Orava village, but also by some
others like Andrej Hankovsky, Matej Cupec, Jan Labuda or Stefan Barcak
or Jan Hadnagy. Among the Czech outstanding sculptors, whose creation is
based on a rich imagination and disposes of elementary morphology, there
are in the collection the works of Josef Chwala, Vincenc Jahn, Josef Heja,
Vaclav Kudera...

Pavel Konecny is dedicated to acquisitions since 1972. He gradually ex-
tended the collection of the works of other authors in the European context.
He started to cross the borders of the former Czechoslovakia, and in retire-
ment he started to travel purposefully for notable authors. In the Etruscan
Tuscany he appears Pietro Moschini and Domenico Brizi, in Sardinia Bartolo-
meo Merea and others. New increases - sculptures - stand out in the collec-
tion with their suggestive stylization, and they are evidences of unlimited
creativity and rich inner world of their authors. Also the works of other
authors in the collection, in spite of the differences in expression, are strug-
gling in their original imagination, invention, and the inner psychological
involvement, whether it is Orlando Tombolella from Italy or Oldfich Vréna,
Helena Skalickd and Jifi Mracek from Bohemia and many others.
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Zbierka Pavla Kone¢ného bola po prvykrat prezentovana na vystave Umélci
Cistého srdce v Mlzeu uméni v Olomouci (2002), ale aj s mimoriadnym
Uspechom v Galérii insitného umenia v Pezinku (2003), ktoré je v sprave
Slovenskej narodnej galérie (SNG). Odvtedy sa datuje spolupraca SNG
s Pavlom Koneénym. Nezistne obohatil zbierku insitného umenia v SNG
o diela Leosa Wertheimera a Zbyrika Semeréka a spolupracovali sme pri
priprave jednotlivych ro¢nikov medzindrodného Trienédle insitného umenia
pod nazvom INSITA. DIhodobo odborne konzultujeme a pripravujeme
aj spoloc¢né projekty. Napokon SNG mé svoju koncepciu budovania zbierky
obdobnu ako Pavol Koneény. Jednotlivé diela z Koneéného zbierky boli
vystavené na vystavach ¢eského art brut (Praha 1998; Vieden 2000; New York
2013, 2015).

Zbierka bola vystavena v galérii Ludovej architektury v Pfikazoch
pri Olomouci (2008), v Mizeu Montanelli v Prahe (2012), v Dome umenia
v Opave (2015 - 2016). Pavel Konecny je tieZz autorom a kurdtorom dalsich
mnohych vystav, spomerime niektoré Hlavy (2016) v Galérii ZET, Velka
Bystrice; Art brut - Vrdna a Mrak (2016) v Galérii Caesar, Olomouc a i. Fotogra-
fuje a vydéva publikdcie Marginélie, zostavil Atlas spontanneho umenia pre
produkciu Art Map, venovant 25 miestam v Ceskej republike, kde je mozné
obdivovat spontannu tvorbu v kategériach art brut, mediumna tvorba,
ludové i naivné umenie. Rovnako zorganizoval v poradi Sest ro¢nikov medzi-
narodného filmového festivalu Art Brut Film Olomouc, ktorého posledny sa
konal v roku 2017 (Arcidiecézni muzeum).



Strict criteria for the selection of the works in the collection were marked
from the beginning by an emphasis on authenticity and fine-artistic quality.
Pavel Koneény always understood the individual phenomena of untaught
art as an inspiring creative power for a man of the 20th and 21st century.
With professional erudition and extraordinary sensitivity he gradually built
up a quality strong collection appeared not only in Czech and Slovak, but
also in the European context. And indeed, this collection defines its collec-
tor. Its value is in the concept, direction, compactness and the fineness of
the works of the artists. Pavel Konecny is really an expert par excellence.

The collection of Pavel Koneény was presented for the first time at the
exhibition Artists of pure heart at the Museum of art in Olomouc (2002), but
also with extraordinary success in the Gallery of naive art in Pezinok (2003),
which is administered by the Slovak National Gallery (SNG). Since then, the
cooperation of SNG with Pavel Koneény is dated. He has enriched selflessly
the collection of naive art of SNG with the works by Leo§ Wetheimer and
Zbynék Semerak and we collaborated in the preparation of individual annual
sets of the international Triennial of naive art under the name of INSITA.

In the long term there are consulted and professionally prepared also some
joint projects. Finally, SNG has its vision of building a collection similar to
Pavel Koneény. Individual works from the Koneény's collection have been
exhibited at exhibitions of Czech art brut (Prague, 1998; Vienna 2000; New
York 2013, 2015).

The collection was exhibited in the Gallery of folk architecture at Prikazy
near Olomouc (2008), in the Museum Montanneli in Prague (2012), in the
House of artin Opava (2015-2016). Pavel Kon¢ny is also the author and
curator of numerous exhibitions, let us recall some of them: Heads (2016)
in the Gallery ZET, Velka Bystfice; Art brut - Crow and Cloud (2016) in the
Gallery Caesar, Olomouc and others. He takes photos and produces publi-
cations Marginals, has compiled the Atlas of spontaneous art for Art Map
production dedicated to 25 points in the Czech Republic, where it is possible
to admire the spontaneous creation in the categories of art brut, medium-
-wrought creation, folk and naive art. Ha also organized in the order of six
years an international film festival of the Art Brut Film Olomouc, the last of
which took place in 2017 (Arcidiecézni Museum).
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Ctyricetileté sbératelské dobrodruzstvi

Sbératelstvi uméleckych dél ¢i predmétd, které dokumentuji charakter
a vyvoj lidského duchovniho smérfovani, tfidéni téchto artefaktl, jejich hod-
noceni, to je zdkladem préce ve sbirkdch muzejnich i soukromych.

Sbirka Pavla Koneéného zamérena na neprofesiondlni uméni - naivni,
lidové a art brut - je svédectvim a vysledkem vice nez ¢tyficetiletého vzru-
Sujiciho dobrodruzstvi, které je oznacovéno jako sbératelstvi. U sbératele,
turisty a badatele Pavla Konec¢ného ma ovsem tento zdjem charakter celo-
zivotniho zaujatého a Casto slozitého hledani tvorivych osobnosti - ,umélcd
¢istého srdce”, jejichz fantazie, citova hloubka, originalni zivotni postoje se
odrézeji i v jejich autorskych pracich. Ty jsou pak ve sbirce zivymi doklady
setkani s lidmi, ktefi nasli asto i pres nepfizen osudu svdj vnitini raj.

Pavel Koneény se svou sbératelskou aktivitou zacal jiz jako student v roce
1972 a pozdéji také i ve své profesionélni praci objevoval, zprostiedkovaval
a popularizoval tvorbu vyraznych tvaréich osobnosti z okruhu lidového
uméni, naivniho uméni a art brut formou vystav, pofadu, tiskd i filmu. Konedé-
ného sbirka dnes ¢itd asi 500 dél od vice neZ padesati autorek a autorl
z Cech, Moravy a Slovenska, k nimz se pfidalo v poslednich letech nékolik
tvarcl z Polska a predevsim z ltdlie. Tim se fadi mezi jednu z nejvétsich
a nejkvalitnéjsich sbirek tohoto zaméreni v ¢eskych zemich.

Zavaznost a nezastupitelnost soukromého sbératelstvi tvorby, kteréa
vyznamné obohacuje a ovliviiuje hlavni proudy svétového uméni, vynikne
pfi spolupraci s profesionélni instituci galerijniho zaméreni. Sbirka Pavla
Konecéného byla poprvé v celé §ifi predstavena na vystavé Umélci Cistého
srdce v Muzeu uméni Olomouc v roce 2002. Jednotliva dila se pak objevuiji
na vystavéach ceského uméni art brut po celém svété (Praha 1998; Viden
2000; Halle St. Pierre, Pariz 2002; New York 2003, 2015). Sbirka byla néko-
likrat vystavena mimo Olomouc. Poprvé v Povazské galerii v Ziline v roce
1992, v Galerii SNG Pezinok v roce 2003, v Galerii souboru lidové architek-
tury v Prikazich v roce 2008, potom v Galerii U Rytife v Liberci, v roce 2012
v Muzeu Montanelli v Praze a naposledy v roce 2015 v Domé uméni v Opavé.



Forty years of collector’s adventure

Collecting of art-works or objects that document the nature and develop-
ment of human spiritual direction, sorting these artefacts, reviewing them,
it is the keystone of work in the collections of both museum and private ones.

The Pavel Koneény's collection aimed at the non-professional art - naive,
folk and art brut - is a testimony and result of more than forty years of exciting
adventure that is known as collecting. For a collector, tourist and researcher
Pavel Konecény, however, this interest has the character of a lifelong absorbed
approach and often complex search of creative personalities - “artists of the
pure heart,” whose imagination, emotional depth, original life attitudes are
reflected in their artists’s works. They are then in the collection some live
documents of meeting with people who have found, often in spite of the
adversity of fate, their inner paradise.

Pavel Konecény began with his collectible activity already as a student in
1972 and later also in his professional work he explored, facilitated and
popularized the work of expressive creative personalities of the range of folk
art, naive art and art brut in the form of exhibitions, broadcasts, prints and
film. The Konecny's collection today contains about 500 works by more than
fifty authors from Bohemia, Moravia and Slovakia, to which there were added
in recent years several artists from Poland and, above all from Italy. This is
among one of the largest and finest collections of this focus in the Czech lands.

The seriousness and the un-substitutability of private collecting of the
art-work that significantly enhances and affects the main trends of world art,
is excelling in cooperation with professional gallery institution. A collection
of Pavel Koneény was presented for the first time in the whole range at the
exhibition Artists of the pure heart at the Museum of Art Olomouc in 2002.
Individual works are then appeared on the Czech art brut exhibitions
around the world (Prague 1998; Vienna 2000; Halle St. Pierre, Paris 2002;
New York 2003, 2015). The collection was exhibited several times outside
of Olomouc. For the first time at Povazskéa Gallery in Zilina in 1992, in 2003
in the Gallery of Slovak National Gallery in Pezinok, in the year 2008 in the
Gallery of folk architecture in Prikazy, then in the Gallery at the Knight
in Liberec, in the year 2012 in the Museum Montanelli in Prague, and most
recently in the year 2015 in the House of Arts in Opava.
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Pavel Konecny:

LITUJI, ZE JSEM JEN
POUHY SBERATEL A NE
BASNIK JAKO TI, JEJICHZ
DILA SE DOSTALA DO
ME SBIRKY..."

| FEEL SORRY TO BE
JUST A COLLECTOR
AND NOT A POET LIKE
THOSE WHOSE WORKS
HAVE COME TO MY
COLLECTION.. "
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O Pavlovi Koneénom

Zberatel Pavel Konecny sa narodil 1. 7. 1949 v Holici pri Olomouci. Na pre-
lome 60. a 70. rokov 20. storocia vystudoval Filozofickd fakultu Univerzity
Palackého, potom pdsobil v Olomouci ako veduci a dramaturg Divadla hudby
a riaditel' tzemného odborného pracoviska Narodného pamiatkového Ustavu.
Od 70. rokov 20. storodia sa zaujima o umenie autodidaktov, ktorych
autentické vytvarné prejavy zbiera. Vyber z jeho rozsiahlej zbierky bol pred-
staveny napriklad v Muzeu uméni v Olomouci, Muzeu Montanelli v Prahe,
¢i v Galérii insitného umenia Slovenskej nédrodnej galérie v Pezinku. V zbierke
ma okolo 500 diel, ktoré st pravidelnou stucastou vyznamnych stibornych
vystav art brut. Mimo zberatelstva pravidelne organizuje vystavy spontannych
autorov, vydéva edi¢nd radu Marginélie, obcas publikuje v periodikéch ako A2,
Art & Antiques alebo Krok a kazdoroéné v Olomouci organizuje filmovd pre-
hliadku Art Brut Film. Je ¢lenom prazského zdruzenia ABCD* pre poznavanie
a prezentciu art brut a taktiez medzinarodnej organizacie European Outsider
Art Association (EOA). V poslednej dobe sa popri mapovani tvorby spon-
tannych umelcov v Cechéach a na Slovensku zameriava na dokumentovanie
okrajovych javov vytvarného umenia v Taliansku.

* z / from "art brut connaissance et diffusion”
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Collector Pavel Konecény was born on July 1st 1949 at Holice near Olomouc.
At the turn of 60s and 70s of the 20th century he studied at the Philosophy

faculty of Palacky University Olomouc and after studies he worked in Olomouc
as the head and dramaturge of the Theatre of Music and director of

the territorial office of National Monument Institute.

Since 70s of the 20th century he is interested in the art of autodidacts,
whose authentic artistic manifestations he collects. A selection of his extensive
collection was presented for example in the Museum of Arts in Olomouc,
Museum Montanelli in Prague, or in the Gallery of Naive Arts of the Slovak
National Gallery in Pezinok. His collection has around 500 art-works that
are a regular part of prominent general exhibitions of art brut. Except for
the collection activities, he periodically organizes exhibitions of spontane-
ous authors, publishes editorial series Marginalies, occasionally publishes
in periodicals such as the A2, Art & Antiques or Krok (Step) and yearly organi-
zes a film festival Art Brut Film in Olomouc. He is a member of the Prague
association ABCD* for cognition and the presentation of art brut and also
of an international organization European Outsider Art Association (EOA).
Recently, in addition to the mapping of the spontaneous artists’ creation
in Czechia and Slovakia, he aims to documentation of the marginal phenomena
of fine artin ltaly.



Alois BARCUCH (€7, 19111975 Stefan BARCAK

(SK, 1913 - 2004), Vaclav BERANEK (CZ, 1915 - 1982), Charles
BOUSSION (F, 1925), Domenico BRIZI (IT, 1925), Mate;
CUPEC (SK, 1904 - 1978), Adam DEMBINSKI (PL, 1943 - 2014),
Jaroslav DIVIS (CZ, 1981), Eva DROPPOVA (SK, 1936), Rudolf
DZURKO (SK, 194" - 2013), lva FOLAJTAROVA (CZ, 1982),
Ladislav FRELICH (CZ, 1932), Martha GRUNENVWALDT

(B, 1910 - 2008), Jap HADNAGY (51, 1914 - 1998), Andrej
HANKOVSKY (5K, 1904 - 1985), Josef HEJA (C 7, 1902 - 1985),
Josef CHWALA (C7, 1906 - 1985), Michal IMRICH (51, 1919 - 1997,
Wiadystawa IWANSKA (PL, 1927 - 2005), Vincenc JAHN
(CZ, 1917 - 2001), Jan KADUBEC (CZ, 1943), Jozef KNAZKO
(SK, 1924 - 2009), Rosemarie KOCZY (D, 1939 - 2007),
Marie KODOVSKA (€7, 1972 - 1992), Fraptisek KOSIK

(CZ, 1913 - 1986), Frantiska KUDELOVA (CZ, 1912 - 1997),
Vaclav KUDERA (C7, 1895 - 1987), Radoslav KURFURST
(CZ, 1980), Jan LABUDA (SK, 1929 - 2004), Ezechiele LEANDRO
(1T, 1905 - 198"), Genowefa MAGIERA (PL, 1921), Bonaria
MANCA (IT, 1925), Cecilie MARKOVA (CZ, 191 - 1998),
Bartolomeo MEREU (IT, 1935), Pietro MOSCHING (1T, 1923 - 2011,
Jiti MRACEK (CZ, 1952), Hans PLOOS VAN AMSTEL

(ML, 1890 - 1950), Girolamo RICCH (1T, 1931), Oldrich RICHTER
(5K, 1990), Aptonin REHAK (CZ, 1902 - 1970), Zbynék SEMERAK
(C7, 1951 - 200%), Natalie SCHMIDTOVA (C 7, 1895 - 198,
Stefan SIVAN (S, 1906 - 1995), Helena SKALICKA (CZ, 195)),
Ondrej STEBERL (5K, 1897 - 1977), Orlande TOMBOLELLA (IT),
Petr VALEK (CZ, 1976), Oldrich VRANA (CZ, 1948),

Leos WERTHEIMER (CZ, 1956 - 2018), Apna ZEMANKOVA
(C7, 1908 - 1986), Vaclav ZAK (CZ, 1906 - 1986)



NA TV NE

TUDOVE
UMENIE



wo € X {7 4eded uo eredwey Wovmr punoue ‘asea e ul 1onbnog

/ Wd ¢ X 7 ‘uaided eu eiodway ! 96| 0|00 ‘@zeA oA mu_%v_ :BAOIPIWYDS BljeleN




Bohumil Hrabal:

,NAIVNI MALIRI JSOU DOSPELE DET],
KTERE NAJEDNOU VZALY TUZKU
NEBO STETEC A TiM PRVNIM POHYBEM
RUKY NA CISTOU PLOCHU ZJISTILY,

ZE OBRAZY JSOU NEJEN JEJICH
DETSKYM HRISTEM, ALE | OBRANOU
PROTI NUDE, HOJIVOU KRASOU
PROSTOU JAK LECIVE ROSTLINY.”
“NAIVE PAINTERS ARE THE ADULT
CHILDREN WHO SUDDENLY TOOK

A PENCIL OR A BRUSH, AND WITH

THIS FIRST STROKE OF THEIR HAND
ON A CLEAN SURFACE THEY RECOG-
NIZED THAT PICTURES ARE NOT ONLY
THEIR CHILDREN'S PLAYGROUND,

BUT ALSO SOME DEFENCE AGAINST
BOREDOM, A HEALING BEAUTY SIMPLE
LIKE SOME MEDICINAL PLANTS.”
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/ Pavel Koneény, zberatel

Naivni a lidové uméni, respektive muj vztah k témto dvéma prouddm vyt-
varného uméni vznikal a formoval se v 60. letech 20. stoleti, kdy prochazela
ceskoslovenskymi vystavnimi sinémi, podporovéna pozornosti publika

i nékterych odbornikl a teoretikl, Siroka vina zdjmu o neprofesionalni
spontanni uméni, oznacované v té dobé vyhradné jako ,naivni”. Lidové
vytvarné uméni a femeslo mé zajimalo jiz drive a sledoval jsem tvorbu
zarazovanou do oblasti narodopisu i diky osvétovému plsobeni etnografa
Jana Rudolfa Becéka z Velkého Tynce u Olomouce pravidelné. Spontanni
tvorba autodidaktd mne oslovila jiz pripraveného znalosti tradi¢ni lidové
tvorivosti a mohl jsem tak rozpoznat nové kvality a hodnoty, které naivni
umeéni prinaselo. Nejvice na mne zaplsobila nevelka expozice praci malife
reality pana Antonina Rehaka ze Svatého Kopecka u Olomouce, kterou

6. prosince 1968 zahajovalo svoji vystavni ¢innost olomoucké Divadlo
hudby. Vzpominam si presné, ze jsem tim nevelkym vystavnim prostorem
prochazel okouzlen, hluboce vnitiné zasazen vskutku naivni upfimnosti

a Cistou bezprostrednosti kreseb a obrazl a pritahovéan dosud neznamym
magnetismem, vedoucim ve svych ddsledcich k mému celoZivotnimu
sbératelskému zajmu. Jak jsem se pozdéji dozvédél, inicidtorem této vystavy
byl brnénsky prekladatel, sbératel a vytvarny teoretik Adolf Kroupa. Ten

také ve své stati Mala bilance naivniho uméni'v ceskych krajich a na Slovensku,
otisténé v prvnim &isle bulletinu INSITA v roce 1971, zverejnil charakteristiku
naivniho uméni, jez pro mne zUstava i ve srovnani s jinymi stéle ziva, aktualni
a vystizna: ... z obrazkd naivnich malifl vyzatuje instinktivni radost z tvoreni,
latentni potreba poezie, ktera je snad v kazdém clovéku, protoze Cloveék ji
potrebuje jako vzduch a chléb. Proto v nich citime odvékou lidskou hravost
a nutkavou potrebu vypravét treba jen pro sebe, o Zivoté, vzpominkach,
snech, mladi, nevycerpatelné studnici nejsilnéjsich a nejtrvalejsich dojmech.
Ale téz neodolatelna touha obklopovat se krasou, stejné jako obycejna py-
cha zvécnit se, nezridka uplatfiovana s tichou nelstupnosti. Jako charakteris-
tické rysy naivniho projevu se uvadéji: prevazujici citovost, podmanivy lyris-
mus nezkazeného, ryziho pohledu a ¢istého srdce, spojené s nespoutanou
fantazii”.

Mezi typické predstavitele lidového uméni zastoupené v mé sbirce
povazuji fezbare Josefa Heju ¢i Frantiska Kosika, zatimco k originalnim tvar-
ctim, kterym mozno pfifadit charakteristiku vskutku naivniho autora poditam
predevsim malite Antonina Rehaka nebo Ondreje Steberla. Radu dalsich
autorl nelze jednoznacné zaradit do nékteré z téchto ,Skatulek” neb se
pohybuji nékde na samé hranici téchto pojmu, coz v§ak nic neubira na sile
a presvédcivosti jejich spontanniho uméni.



Naive and folk art, or my relationship to these two streams of fine art, was
formed in the 60s of the 20th century, when there passed through the
Czechoslovak exhibition halls, supported by the attention of the public and
of some experts and theorists, a broad wave of interest in non-professional
spontaneous arts, called at that time solely as “naive” The folk fine art
and craft interested me already beforeand | watched the creation classed
in the field of ethnography, also thanks by the edification actuation of an
ethnographer Jan Rudolf Be¢ak from Velky Tynec near Olomouc regularly.
Spontaneous creation of autodidacts addressed me as being already pre-
pared with the knowledge of traditional people’s creativity, and so | could
identify new qualities and values that naive art brought. | was most impres-
sed by a small exhibition of works by the painter of reality Mr Antonin Rehak
of Svaty Kopecek near Olomouc, by which on December 6th, 1968 the Olo-
mouc Theatre of Music started its exhibition activities. | remember exactly
that | was walking through this small exhibition space enchanted, deeply in-
ternally affected by the truly naive honesty and pure immediacy of drawings
and paintings and attracted by an unknown magnetism, leading me with its
effects to my lifelong antiquarian interest. As | later learned, the initiator of
this exhibition was a Brno translator, collector and art theorist Adolf Kroupa.
He also in his essay A small balance of naive art in the Czech lands and Slovakia
published in the first issue of the bulletin INSITA in 1971 a characteristic
of naive art, which remains for me compared to the other ones still live,
topical, and pregnant: “... from the pictures of naive painters there radiates
an instinctive joy of creating, latent need for poetry, which is perhaps in
every person, because man needs it as air and bread. Therefore, we feel in
them an eternal human playfulness and the compulsive need to talk not
with standing to ourselves about life, memories, dreams, youth, inexhausti-
ble fountain of the strongest and most enduring impressions. But also the
irresistible desire to surround ourselves with beauty, as well as a common
pride to be memorialized, often applied with a quiet unyieldingness. As
a characteristic features of naive expression there are given: the prevailing
sensibility, captivating lyricism of unspoilt, pure point of view and of the
pure heart, associated with unchained fantasy”.

Among typical representative of folk art represented in my collection
| consider a carver Josef Heja or Frantisek Kosik, while to the original artists,
which can be assigned a characteristic of indeed naive author | count above
all the painters Antonin Rehak or Ondrej Steberl. A variety of other authors
cannot be classified clearly in one of these "files" as they move somewhere
on the very edge of these concepts, which, however, does not detract from
anything on the strength and persuasiveness of their spontaneous art.
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/ Pavel Koneény, collector
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Alois
BARCUCH

(cz, 191 - 1975)

Narodil se v Poteci na moravsko-slovenském pomezi, jako treti dité z deviti
sourozencl. Po skonéeni skoly vykonaval jako své povolani ¢etnickou sluzbu.
Vroce 1971 odchézi do invalidniho ddchodu. Tato zména Zivotniho rytmu
se pro néj stava impulsem k tvaréi Cinnosti. V zacatcich se inspiroval pohad-
kovymi motivy, vytvarel rovnéz hracky i uzité pfedméty. Postupné vsak u néj
prevladdlo zachycovani typickych rysi mizejiciho vesnického valasského
Zivota. Zemrel v Katefinicich pobliz Vsetina, kde se svou rodinou Zil. Docho-
valo se vice nez 50 dél, kterd jsou dokladem jeho presvédcivého fezbarského
neskoleného uméni.

He was born at Potec¢ on the Moravian-Slovak border as the third child of nine
siblings. After finishing school he pursued his profession as a gendarme
service. In the year 1971 he goes to the disability pension. This change of
life-rhythm becomes for him a stimulus to creative activity. In the early days
he was inspired he by fairy-tale motifs, he was also creating toys and utility
objects. However, it gradually became prevalent a capture of typical features
of the Wallachian village life. He died at Katefinice near the town of Vsetin,
where he lived with his family. Today more than 50 works have been preser-
ved to us that are an evidence of his convincing wood-carving untrained art.



Alois Barcuch: Muz s nédkladom dreva; 1974; drevo; 29 cm x 48 cm /
Man with a load of firewood; 1974; wood; 29 cm x 48 cm
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Stefan
BARCAK

(SK, 1913 - 2004)

Zil v rodinném domku ve slovenskych Kostanoch nad Turcom nedaleko
Martina na Slovensku. Vyrostl v chudych pomérech na Kysucich. Po zékladni
Skole se v Trenciné vyudil za stolare, ale pozdéji pracoval predevsim jako
zamecdnik. Od 50. let 20. stoleti byl zaméstnan v Turcianskych strojirnach

v Martiné. Vyfezéavat zacal jiz v détstvi, ale soustavné se vratil k fezbarstvi
azvroce 1978 po odchodu do ddchodu. Za svij Zivot vytvoril vice nez 160
soch rtzné velikosti a 40 reliéfl, pro néz je typicky jeho svébytny lyricky
fezbéarsky projev, vyznacujici se smyslem pro detail, citovosti a originalitou
vyrazu. Svymi pracemi je zastoupen v Etnografickom muzeu Slovenského
narodného muzea v Martine.

He lived in a family house at Kostany nad Turcom near Martin in Slovakia.
He grew up in poor circumstances in Kysuce region. After elementary school
he was trained as a carpenter in Trencin, but later he worked primarily as

a locksmith. From the 50s of the 20th century he was employed in Turc¢ianske
machinery works in Martin. He began carving already in his childhood, but
he consistently returned to carving as late as after his retirement in 1978.
During his life he created more than 160 sculptures of various sizes and

40 reliefs, for which there is typical his distinctive lyrical carving performance,
marked by the sense to detail, sentiment and originality of expression.
His work is represented in the Ethnographical Museum of the Slovak
National Museum in Martin.

Stefan Barcak: Schédzka pri harmonike; 1996; drevo; 43,5x92,5¢cm/
Soirée with accordion; 1996; wood; 43,5 x 92,5 cm
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Vaclav
RERANEK

(CzZ, 1915 - 1982)

Narodil se v Bezdékové u Havlickova Brodu v rodiné malorolnika jako nej-
mladsi ze ¢tyf sourozencl. Pdvodnim povolanim truhlar, prevéznou ¢ast
Zivota vSak zaméstnan jako délnik na zeleznici. Kreslil rdd od détstvi. Sous-
tavné vSak zacal malovat az v roce 1965 (vytvoril asi 60 olejovych obrazi

a nékolik desitek kreseb). Psal téZ pohadky a manifesty. Ve volném Case se
vénoval zahradce a véelareni. Okouzlen bezelstnym pohadkovym svétem,

k némuz se utikal pred trpkymi zkusenostmi véedniho Zivota, tvofil idylické
vyjevy ovlivnéné spodnim proudem erotickych snl. Prvni samostatnou
vystavu mél az v roce 1981 v olomouckém Divadle hudby. Zd¢astnil se mnoha
kolektivnich vystav u nds i v zahranic¢i (Montreal, Lugano, Reggio Emilia,
Zagreb, Pafiz, Bratislava).

He was born at Bezdékov near Havli¢ktv Brod in the family of small farmer
as the youngest of four siblings. Being in original profession as a joiner,
however, most of his life he was employed as a worker on the railway. He
loved drawing since his childhood. However, he began to paint consistently
in the year 1965 (he created about 60 oil paintings and several dozen of
drawings). He also wrote fairy tales and manifests. In his free time he devoted
himself to his garden and to beekeeping. Enchanted by the guileless fairy
tale world, where he took refuge from the bitter experience of everyday
life, he created the idyllic scenes influenced by the undercurrent of erotic
dreams. His first solo exhibition was as late as in 1981 at the Olomouc
Theatre of Music. He participated in many collective exhibitions at home
and abroad (Montreal, Lugano, Reggio Emilia, Zagreb, Paris, Bratislava).

Véclav Beranek: Sen; 1981; olej na platne; 60,5 x 50,5 cm /
Dream; 1981; oil on canvas; 60,5 x 50,5 cm






Véaclav Beranek: detail z diela Vodna kralovna a stroskotanie plachetnice;
1972; olej na platne; 145 x 251 cm /

detail from work: Water Queen and wrecked sailing-ship;

1972; oil on canvas; 145 x 251 cm
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Matej
CUPEC

(SK, 1904 - 1978)

Narodil se ve slovenském Stiavniku v rolnické rodiné. Vyucen pekarem cely
%ivot toto povolani v Hornej Stubni vykonaval. TvoFivé vytvarné cinnosti se
vénoval aZ po své Sedesétce vedle véelareni. Nejdrive upravoval ndhodné
nalezené samorosty. Pozdéji z podnétu stiavnického farére Albina Blazka
presel i k tvorbé volnych, socharsky pojatych figur. Nechal se inspirovat
sakralnimi, ale zdhy i svétskymi ndméty. BEhem prvnich Sesti let vytvofil asi
250 praci. Po roce 1970 rozsifil svaj zdjem i na kdmen, z néhoz zacal vytvaret
neobycejné origindlni, svérazné pojaté hlavy mimoradné vytvarné pusobi-
vosti. Jeho prace vlastni Historicky Ustav Slovenského narodného mdzea

v Bratislave, Slovenska narodné galéria v Bratislave, Etnografické mizeum
Slovenského narodného mdzea v Martine.

He was born at Slovak Stiavnik in the peasant family and been trained to

a baker he performed this profession for his entire life at Horna Stubna.
He devoted himself to creative art activities as late as after his 60s in ad-
dition to beekeeping. At first he modified some trouvés found by chance.
Later, at the instigation of the Stiavnica's Vicar Albin Blazek, he went also
to the creation of free, sculpturally conceived figures. He was inspired by
the sacral, and soon also by secular themes. During the first six years he
created about 250 works. After 1970 he has extended his interest in the stone
too from which he began to create some extremely genuine, peculiarly
conceived heads of the extraordinary fine-art impressiveness. His works are
owned by the Historical Institute of the Slovak National Museum in Bratislava,
the Slovak National Gallery in Bratislava, and the Etnographic Museum of
the Slovak National Museum in Martin.

Matej Cupec: Hlava cigana; okolo 1976; kamen (andezit); 52 x 17 x 22 cm /
Gypsy head; around 1976; stone (andesite); 52 x 17 x 22 cm
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Rudolf
DZURKO

(SK, 1941 - 2013)

Narodil se v Pavlovicich v okrese Presov na vychodnim Slovensku. V roce
1945 odesla jeho rodina do severnich Cech. Od roku 1969 zili ve Skalici,
kde Rudolf zacal vytvaret sochy z piskovce a dfeva a jedineéné obrazy

ze sklenéné drti lepené na tabulové sklo. Vystavoval od roku 1974. Viytvarné
tvorbé se vénoval jen ve svém volném Case, Zivil se jako soustruznik, zednik
¢i v mnoha délnickych povolénich. Od poloviny 80. let 20. stoleti Zil v Praze,
k ¢aste¢nému invalidnimu dlchodu si na Karlové mosté privydélaval vyro-
bou a prodejem dfevénych miniatur a Sperkd. Je nositelem Ceny Revolver
Revue za rok 1996.V roce 2002 vydalo nakladatelstvi Arbor vitae jeho
monografii.

He was born at Pavlovice in PreSov district in Eastern Slovakia. In 1945, his
family left to Northern Bohemia. Since 1969 they lived in Skalica, where
Rudolf began creating sculptures from the sandstone and wood and some
unique pictures of glass grit bonded to sheet glass. He exhibited since 1974.
He devoted himself to fine-arts work only in his spare time, he sustained

as a turner, bricklayer or in many blue-collar occupations. Since the mid-80s
of 20th century he lived in Prague, he earned on the side to a partial-invalidity
retired pay with some jobs on the Charles Bridge and by selling wooden
miniatures and jewellery. He is a carrier of the Price Revolver Revue for the
year 1996.1n 2002 Arbor Vitae Publisher issued his monograph.



Rudolf Dzurko: Deti v krabici; 1994; sklenena drt na lepenke; 68,5 x 48,5 cm /
Children in the box; 1994; crashed glass on cardboard; 68,5 x 48,5 cm
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Ladislav
FRELICH

(Cz,1932)

Narodil se v Malych Prosenicich. Vyucen strojnim zdmedénikem nastoupil
vroce 1974 do Sigmy Hranice jako externi montér a po studiu strojni
pramyslové skoly zde pracoval padesat let do roku 1997 jako koordinator
staveb vodnich dél, dpraven a Cistiren vody ¢i prehrad. Zajem o préaci se
dfevem u né&j v roce 1980 vyvolala lyzafska nehoda, ktera skoncila zlomeni-
nou nohy a rekonvalescenci, béhem niz si zacal kratit dlouhou chvili
vyfezavanim. Po svém odchodu do dichodu v roce 1997 pribylo ztvarnovani
rozli¢nych polychromovanych pohadkovych figur pro radost déti a blizkych
a také rozmérnych reliéfd. Vytvoril doposud asi 60 praci, z nichz nékteré
vystavuje regionélni Muzeum Prosenice.

He was born at the Malé Prosenice. Being trained as a machine locksmith
in 1947 he joined Sigma Hranice as an external fitter and after studying

a secondary mechanical engineering technical school he worked there for
fifty years until the year 1997 as a coordinator of the construction of water
works, sewage and water treatment plants or dams. His interest in working
with wood a ski accident in 1980 has sparked that ended with a fractured
leg and the recovery period, during which period he has begun carving to
amuse leisure time. After his retirement in 1997, there was added up a shap-
ing of various polychrome fairy figures for the joy of children and the loved
ones, and also of large reliefs. He has created so far about 60 works, some
of which are exhibited by the regional Museum of Prosenice.

Ladislav Frélich: Cervena &iapocka, babicka a hajnik s vikom; 2009; polychrémované drevo; vyska 56 cm /
Little Red Riding Hood; grandma and ranger with wolf; 2009; polychromed wood; height 56 cm






72

Jan
HADNAGY

(SK, 1914 - 1998)

Narodil se v Mojmirovcich, v rodiné zemédélského délnika, ¢tyfi mésice
po octovém odchodu do 1. svétové valky. Ten ho po cely Zivot povazoval
za nevlastnila a tak se k nému i choval. Hluboko to poznamenalo jeho détstvi
a mladi. Hadnagy ukondil pét tfid lidovych. Jako devatenactilety zacal
slouzit v kostele nitranského arcibiskupstvi. Pracoval zde jako gazda, pekaf
a kuchar. Po roce 1945 varil na stavbéch, pak v zdvodni kuchyni podniku
Duslo Sala. Ozenil se a spolu s rodinou il uspofadanym, ackoli skromnym
Zivotem. V 50. a 60. letech 20. st. si pfivydélaval pe¢enim a zdobenim dortl
na svétky a svatby. Dekorativni postavi¢ky na dortech, formované z oplatek
a cukrové pény, patfily k prvnim Hadnagyovym figurélnim kreacim. Z pocitu
prazdnoty po odchodu nejblizsi osoby - manzelka Helena mu zemrela
vroce 1974 - zacal s prvnimi fezbarskymi pokusy. Tvorba sosek, kterymi
vizuélné zaznamenaval konvenéné znamé historické postavy svétcl, pred-
stavitelU typickych zaméstnani, vlastni rodiny i sebe sama se postupné pro
néj stala objevnou ¢innosti, novym zadjmem, opétovné ozivujicim aktivni
vztah k Zivotu. Maly dim s verandou, kde se prestéhoval po smrti manzelky,
postupné proménil na galerii, kterou zaplnil vlastnimi vytvory. Zemfel roku
1998 v Mocenoku. Jeho tvorba je zastoupena v Slovenskej ndrodnej galérii
a Slovenskom narodnom muzeu v Bratislave.

Jan Hadnagy: Kulturista; nedatované; polychrémované drevo; vyska 59 cm /
Body-builder; undated; polychromed wood; height 59 cm
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He was born at Mojmirovce in the family of an agricultural worker four
months after his father's up-joining the World War I. His father considered
him as a step-son throughout his life and so behaved to him. It deeply
stigmatized his childhood and youth. Hadnagy completed his five classes of
primary school. As nineteen he began to serve at the Nitra Archiepiscopate
Castle. He worked here as a husbandman, a baker and a cook. After the year
1945 he cooked at various construction sites, then in the kitchen of Duslo
Sala Company. He married and then he lived together with his family an or-
derly, although a modest life. In the 50s and 60s of 20th century, he earned
on the side with baking and decoration of cakes for the holidays and wed-
dings. Decorative little figures on the tarts, moulded from the wafer and
sugar foam, belonged among the first Hadnagy's figure creations. The feel-
ing of emptiness after leaving his closest person - his wife Helena died in
1974 - leads him to begin with the first carving experiments. The creation

of figurines, which visually record the conventionally known historical figures
of saints, representatives of the typical professions, his own family and him-
self gradually became a heuristic activity, a new interest, an again-activating
his active relationship to life. Small house with a porch, where he moved
after the death of the wife, was gradually turned to the gallery, which he filled
with his own creations. He died in 1998 in Mocdenok. His work is represented
in the Slovak National Museum in Bratislava and the Slovak National Gallery
in Bratislava.



Jan Hadnagy: Leziaci tiger; nedatované; polychromované drevo; vyska 14 cm /
Lying Tiger; undated; polychromed wood; height 14 cm
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Andre
HANKOVSKY

(SK, 1904 - 1985)

Pochazel z rolnické rodiny a sam hospodafil na vychodé Slovenska v Rich-
valdu u Bardejova. Rezbafské tvorbé se zadal vénovat a? v pozdnim véku.
Ve svém dile ¢astecné navazoval na lidové vytvarné tradice, které vsak neva-
hal narusit zna¢né individualizovanym osobitym projevem, charakteristickym
presvédcivou autentickou spontaneitou, zemitou razantnosti a smyslem

pro zvlastni humor. Motivy Cerpal zejména z venkovského Zivota, originalné
zpracovaval ndbozenska témata i polohy, které jsou kuriézni ozvénou
oficialni akademické tvorby (statnické portréty). Jeho prace vlastni Sarigské
muzeum v Bardejove a Etnograficky Ustav Slovenského ndrodného muzea

v Martine.

He came from a peasant family and he himself was a farmer at Richvald
near Bardejov in the East of Slovakia. He began to devote himself to carving
creation in his late age. In his work he partly liaise to the folk art tradition,
which, however, he did not hesitate to interfere with considerable individu-
alized peculiar expression, characteristic persuasive authentic spontaneity,
an earthy striking force, and a sense for specific humour. He motivationally
drew particularly from rural life, originally handled religious themes and
positions that are a curious echo of the official academic creation (political
portraits). His works are owned by the Sari$ Museum in Bardejov and the
Slovak National Museum - Ethnographic Institute in Martin.

Andrej Hankovsky: Muz a zena v tradi¢nom kroji; 1980; polychrémované drevo; vyska 48 a 45 cm /
Man and woman in traditional costume; 1980; polychromed wood; height 48 and 45 cm
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Josef
HEJA

(CZ, 1902 - 1985)

Po cely zivot hospodafil jako rolnik na samoté v Dinotici — Halenkové, kam
se prizenil. Skolu ukondil ve tfeti tfidé. Pracoval jako bednér, tesat, zednik

a lesni délnik. V zimnim obdobi zhotovoval pro vlastni potfebu i souseddm
nejriznéjsi predméty denni potfeby. Vlastni volné tvorbé se zacal vénovat
az od roku 1965. Jeho prace zachycuji typické postavy venkovského zivota,
Uzce spjatého s pfirodou a reflektuji i rozmér lidové zboZnosti (svétci,
madony). Jeho tvorbu plnou vytvarné poezie vlastni Krajské vlastivédné
muzeum v Olomouci, Severoceska galerie vytvarného uméni v Litoméficich,
v pfirodé v Roznové pod Radhostém a Muzeum severovychodni Moravy
ve Zliné.

He came from a peasant family and himself farmed as a farmer all his life

in a remote area in Dinotice — Halenkov, where he got married into. He
ended school in third class. He worked as a cooper, a carpenter, a bricklayer
and a forestry worker. In the winter season he made for him own need and
neighbours all sorts of everyday-necessaries objects. He began with own
free creation as late as since 1965. His works depict the typical figures

of rural life, strictly joined with nature and they reflect also the dimension
of popular piety (saints, Madonnas). His creation full of artistic poetry is
owned by the Regional Homeland-study Museum in Olomouc, North Bohe-
Wallachian Museum in Roznov pod Radhos$tém and the Museum of the
North-East Moravia in Zlin.



Josef Heja:

Muz s harmonikou; 1982; polychrémované drevo; vyska 27 cm;
Sediaci pes; 1982; polychrémované drevo; 11,5x7 x 7 cm /
Man with accordion, 1982, polychromed wood, height 27 cm;
Sitting dog, 1982, polychromed wood, 11,5x7 x 7 cm



Josef Heja: Zostava drevenych sosiek; polychréomované drevo /
Set of wooden statuettes; polychromed wood
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Josef
CHWALA
(CZ, 1906 - 1985)

Narodil se v Prachaticich v nemajetné rodiné (osm sourozencu). Vychodil
jen cCtyri tiidy obecné némecké skoly. Pozdéji vykonaval rizné pomocné
prace. Roku 1931 odjizdi pres Brusel do svéta s cirkusem Sarassani. Pozdéji
téZ pracoval v zahradnictvi a Zivil se jako lesni déInik. Soustavné tvorbé se
vénoval az od roku 1965. Podstatna ¢ast jeho vytvarné prace vyvéra z vlastni
bohaté obrazotvornosti samotarského tvlrce, nalézajiciho v tvorbé smysl
Zivota. Originalni, jemné kolorované reliéfy zaujaly uz navstévniky Svétové
vystavy EXPO 67 v Montrealu. Jeho prace vlastni Jihoceské muzeum

v Ceskych Budéjovicich, Narodopisné oddéleni Narodniho muzea v Praze,
Severoceské galerie vytvarného uméni v Litoméricich a Muzeum v Prachaticich.
He was born in Prachatice in a pauper family (eight siblings). He had just
four classes of the German primary school. Later he performed various
ancillary jobs. In the year 1931 he departs via Brussels to the world with
the Sarassani circus. Later he worked in the gardening and earned for living
as a forestry worker. He devoted himself to systematic work only since 1965.
A substantial part of his fine-artistic work comes from his own rich imagination
of a reclusive creator finding in the creation the meaning of life. Original,
subtly coloured reliefs have attracted the visitors of the World Exhibition
EXPO 67 in Montreal. His work is owned by the South-Bohemian Museum

in Ceské Budéjovice, the Ethnographic Department of the National Museum
in Prague, the North Bohemian Fine-Arts Gallery in Litoméfice and the
Museum in Prachatice.

Josef Chwala: Upalenie Jana Husa; 1982; polychrémované drevo; 30,5 x 28 x 4,8 cm /
Burning of master Jan Hus; 1982; polychromed wood; 30,5 x 28 x 4,8 cm
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Michal
IMRICH

(SK, 1919 - 1991)

Vyuceny malif - natérac se narodil ve slovenském Kezmarku. V zimnich
mésicich, kdy bylo méné préce, vénoval svij volny ¢as vyrobé a malovéni
rdznych postavicek jako ozdoby do zahradky, betonovych hradd, zvitecich
figurek, trpaslikd, restaurovédnim svatych z kosteld a podobné. Tim, Ze chodil
pfevazné pracovat po vesnicich, vzdy se nasly rizné ornamenty a pavodni
malby, které bylo tfeba at domalovat nebo vymalovat. To znamenalo,

Ze bylo nutné si doma vyrobit Sablony z pergamenu (jsou dochované).

V nékterych tatranskych hotelech také maloval na sténach rdzné velkoplosné
naméty.

This trained wall-painter-decorator was born in Kezmarok. During the winter
months, when there were less jobs to do, he devoted his free time to the
manufacture and painting different characters as ornaments in the gardens,
concrete castle, animal figurines, dwarf, restoration of the saints from the
churches, and the like. Thereby he mainly walked for jobs through villages,
there always could be found different ornaments and original paintings,
which had to be painted or just redecorated. This meant that it was neces-
sary to make at home a template of parchment paper (they are preserved).
In some of the Tatras hotels he also painted on the walls various large scale
themes.

Michal Imrich: Chlapec; nedatované; polychrémovanéa drevotrieska; vyska 87 cm
Dievéa; nedatované; polychromdvané drevotrieska; vyska 89,5 cm /

The Boy; undated; polychromed particleboard; height 87 cm

The Girl; undated; polychromed particleboard; height 89,5 cm
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Vincenc
JAHN

(Cz, 1917 - 200%)

Narodil se ve Viklicich u Tovacova v rolnické rodiné. Po skole se vyucil naté-
racem a cely Zivot pracoval v zdvodé Moravia v Marianském adoli nedaleko
Hlubocek u Olomouce, kde bydlel ve svém domku. Do dichodu odchézi

v roce 1977 a za¢ind malovat pfirodni scenérie z blizkého okoli. V olejovych
obrézcich se projevil dosud skryty pramen &istého vidéni, spojeného

se smyslem pro barvy a s jistotou ruky, zvyklé na stétec. Asi od roku 1981
vytvarel svéraznou technikou, pfi niz spojuje drevo s betonem ¢i sédrou,
polychromované expresivni hlavy. Poprvé vystavil sva dila v roce 1998

na vystavé L' art brut - uméni v pdvodnim (surovém) stavu v Galerii hlavniho
mésta Prahy, pozdéji v Muzeu uméni Olomouc a v Slovenskej ndrodnej
galérii v Pezinku.

He was born at Viklice near Tovacov in a peasant family. After school he was
trained as a wall-painter and he worked for all his life in Moravia plant in
Marianské udoli near Hluboceky near Olomouc, where he lived in his house.
He was retired in the year 1977, and he began to paint the sceneries of the
surrounding area. In his oil pictures there was expressed a yet hidden source
of pure vision united with a sense for colour and with the certitude of his
hand used to a brush. Around since 1981, he was creating some polychrome
expressive heads with a distinctive technique that combines wood with
concrete or plaster. For the first time he exhibited his works in the year 1998
at the show “L'art brut - art in the original (raw) state” in the Gallery of Capital
City Prague, later in the Museum of Art in Olomouc and in the Slovak
National Gallery in Pezinok.

Vincenc Jahn: Skeriaca sa hlava; okolo 1990:; polychrémované drevo; 38 x 11,5x 8 cm /
Smirking head; around 1990; polychromed wood; 38 x 11,5 x 8 cm






88

Fraptisek
K OSIK

(CZ, 1913 - 1986)

Narodil se ve Fry$avé v roding, kterd se po dvé generace vénovala fezbarstvi.
Vyucil se stoldfem a pozdéji byl zaméstnan jako fidi¢. Pracoval ve Vidni

v Berling i v Hamburku. Zil v domku na severnim konci Dolan u Olomouce.
Uz po roce 1924 vytvoril své prvni prace, ale soustavnéji se tvorbé vénoval
azvroce 1969 po odchodu do dichodu. Osobity fezbarsky rukopis, charakte-
risticky pouzivanim plochych dlét, opiral o dokonalou znalost zpracovavaného
materiélu. Je zastoupen v mnoha soukromych sbirkach a jeho dila vlastni

i Severoceska galerie vytvarného uméni v Litoméficich.

He was born at FrySava in the family, which was devoted to wood carving
for two generations. He was trained as a cabinet-maker and later he was
employed as a driver. He worked in Vienna, Berlin and Hamburg. He lived

in a little house on the northern end of Dolany near Olomouc. Already after
the year 1924 he created his first works, but systematically dedicated him-
self to the creation after his retirement in 1969. A distinctive carving hand-
writing, characterized by the use of flat chisels, was leaning on a perfect
knowledge of the processed material. He is represented in many private
collections and his works are owned also by the North Bohemian Fine-Arts
Gallery in Litomérice.

Frantisek Kosik: V. I. Lenin; okolo 1970; monochrémne drevo; vyska 33 cm /
V.. Lenin; around 1970; monochrome wood; height 33 cm
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Vaclav
KUDERA

(Cz, 1895 - 1987)

Vyrastal v Novém Bydzové, kde se rovnéz vyucil krejéim. Cast prvni

svétové vélky prozil v Rusku. V roce 1921 se opét usadil v Novém Bydzové

a vénoval se svému femeslu. Kromé krejcovstvi provozoval i soukromou
hudebni skolu, maloval a vyfezaval loutky. Samostatnou drahu netradi¢niho
sochare zadiné az v roce 1955 po odchodu do dichodu. Kamenné sochy,
vytvorené ponejvice z patnikl u cest, postupné zaplavily dvorek jeho domu.
Prvni vystavu mél v roce 1966 v Hradci Krélové. Nékterd jeho dila vlastni
Severoceska galerie vytvarného uméni v Litoméricich a ponejvice potom
Méstské muzeum v Novém Bydzové.

He grew up in Novy BydZzov, where he also was trained as a tailor. Part

of the WW | he lived in Russia. In 1921 he settled again in Novy Bydzov and
devoted himself to his craft. In addition to tailoring he ran a private music
school, painted and carved puppets. A separate track of non-traditional
sculptor he began after his retirement in 1955. The stone sculptures, created
mostly from foot-stones at roads, gradually flooded the backyard of his
house. His first exhibition was in 1966 in Hradec Krélové. Some of his works
are owned by the North Bohemian Fine-Arts Gallery in Litoméfice and
mostly then the Municipal Museum in Novy Bydzov.



Vaclav Kudera: gtyri hlavi¢ky; okolo 1960; drevo, kov, alobal, umelad hmota, textil; 15x 38 x 7,5 cm /
Four little heads; around 1960; wood, metal, tinfoil, plastic, textiles; 15 x 38 x 7,5 cm
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Jan
LABUDA

(SK, 1929 - 2004)

Vychodil osm tiid zékladni skoly, nevyuceny. Povolanim fidi¢ autobusu

a opravéar v dilnach. Zil v malé rolnické usedlosti na okraji vesnice Stiavnik
u Bytce, kde dfive plsobila cela fada vynikajicich slovenskych lidovych
rezbarl. Své prvni dilo ve drevé vytvoril 10. brezna 1972. To byl zacatek
svébytné autentické cesty tvlrce s charakteristickym socharskym vyrazem.
Labuda se ponékud vyclenuje z tradié¢niho lidového projevu vyraznym smys-
lem pro humornou nadsézku a zkratku. Jeho prace vlastni Povazské mizeum
v Ziline, Etnograficky Ustav Slovenského narodného muizea v Martine

a Slovenské narodné galéria v Bratislave.

He finished eight classes of primary school, non-trained. By profession

he was a bus driver and mechanic in workshops. He lived in a small peasant
farmhouse at the edge of the Stiavnik village near Bytéa, where formerly

a whole series of excellent Slovak folk carvers actuated. He created his first
work in wood on March 10th, 1972. It was the beginning of an original
authentic path of a creator with a distinctive sculptural expression. Labuda

is somewhat set apart of a traditional folk expression with a significant sense
of humorous exaggeration and abbreviation. His work is owned by Povazské
Museum in Zilina, the Slovak National Museum — Ethnographic Department
in Martin, the Slovak National Gallery in Bratislava.

Jan Labuda: Jasterica; 2001; polychrémované drevo; vyska 36 cm /
Lizard; 2001; polychromed wood; height 36 cm
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Bartolomeo
MEREU

(1T, 1935)

Prezdivany Banana, zije na Sardinii ve svém domku v pfistavu Cala Gonone
nedaleko mésta Dorgali, kde se i narodil. Vyrdstal v zemédélské rodiné spolu
se svymi &tyfmi sourozenci. Skolu ukoncil ve treti tfidé a pozdéji prosel v dos-
pélosti nékolika vecernimi kurzy dalsiho vzdélavani. Do svych devatenacti
let pomahal rodi¢dm a usilovné pracoval na poli. Potom odesel za praci

do zahranici. Deset rokd pracoval v Belgii a Némecku. Po nédvratu na rodnou
Sardinii zakoupil kavarnu, kterou rozsitil na zmrzlinarnu a provozoval ji dlou-
hych 39 rokd. Uz jako maly chlapec rdd s noZzem strouhal do dfeva, takze
kdyz v roce 2005 ukondil Zivnost, vratil se ke své zalibé. Hleda v porostu
divoké macchie (staré drevo opracované vodou, vétrem, mrazem a sluncem)
a vyfezava z né&j hlavy, figury lidi & rlzna zvitata. Poprvé své dila vystavil
vroce 2016 v Dorgali.

Nicknamed as Banana, he lives in Sardinia in his little house in the port of
Cala Gonone near Dorgali, where he also was born. He grew up in a farming
family, together with his four siblings. He ended school in third class and
later went through several adult evening courses of further education. Until
his 19 years he helped his parents and worked hard on the field. Then he
left for work abroad. For ten years he worked in Belgium and Germany. After
returning to his native Sardinia he purchased the café, which he has spread
to the ice cream parlour and ran it for long 39 years. Even as a little boy

he liked to carve in wood with knife, so when he completed his business in
2005, he returned to his fondness. He is looking in the bushes of wild
"macchie” (an old wood treated with water, wind, frost and Sun) and carves
from it some heads, figures of people or of different animals. For the first
time he has exhibited his work in the year 2016 in Dorgali.

Bartolomeo Mereu: Naha Zena; okolo 2014; polychrémované drevo; vyska 35,5 cm /
Naked woman; around 2014; polychromed wood; height 35,5 cm
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Antonin
REHAK

(Cz, 1902 - 1970)

Narodil se na Svatém Kopecku u Olomouce v rodiné tesare. Vychodil osm
trid obecné skoly. Od mali¢ka musel tvrdé pracovat. Od konce 20. let

20. stoleti pUsobil ve sluzbach arcibiskupstvi jako zahradnik a pro zndmou
olomouckou firmu ,Ander a syn” upravoval zeler na Svatém Kopecku.
Soustavné zacal malovat od roku 1960. Svym dilem se pfipojil k malitdm
reality, zachycujicim s udivujici peclivosti a detailnosti jakoby poprvé vidé-
nou skute¢nost. V mezindrodnim méfitku se predstavil na prehlidce EXPO
1967 v kanadském Montrealu. Od té doby byl pak zastoupen na viech
vystavach naseho naivniho uméni doma i v zahraniéi. Jeho prace vlastni
Severoceské galerie vytvarniho uméni v Litoméfricich a Slovenské narodna
galéria v Bratislave.

He was born at Svaty Kopecek in a carpenter’s family. He finished eight
classes of elementary school. He had to work hard since his early years.
From the end of the 1920s, he worked as a gardener of the Archbishopric
and for a known Olomouc company “Ander & Son” he arranged the foliage
on the Svaty Kopecek. He started consistently painting since 1960.

He joined with his work to the painters of reality, capturing with amazing
care and subtlety the facticity as if for the first time seen. On an international
scale he was envisioned on the show EXPO 1967 in Canadian Montreal.
Since then, he was represented in all of our naive art exhibitions at home
and abroad. His work is owned by the North Bohemian Fine-Arts Gallery
in Litomérice, and the Slovak National Gallery in Bratislava.

Antonin Rehak: Mac¢ka chytajiica mys; okolo 1960; olej na platne; 40 x 62 cm /
Cat catching the mouse; around 1960; oil on canvas; 40 x 62 cm
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Girolamo
RICCI
(1T, 1931

Tento pozoruhodny sochafr, fezbar a malif v jedné osobé zZije v malé osadé
Pievelunga v italské Umbrii. Pracoval tézce cely Zivot jako zemédélec. Vyt-
varné se zacal projevovat aZz v ddchodu. Inspirovan snem se rozhod| postavit
po smrti své manzelky Liliany na zahradé u domu malou kapli zasvécenou
Panné Marii. Tu vyzdobil kamennymi a betonovymi sochami, které sam vytvoril
a zajimavé polychromoval. Vlastni sochy dopliiuje nalezenymi predmeéty,
keramikou ¢&i hrackami. Vyfezava také drevéné figury lidi i zvifat a maluje na
nejriznéjsi material (dvere, sudy, desky, plechy &i stfesni krytinu aj.) nejradéji
pak dvojice postav.

This noteworthy sculptor, carver and painter in one person lives at a small
village of Pievelunga in the Italian Umbria. He worked hard for all his life as
a farmer. He began to show up artistically already in retirement. Inspired

by the dream he decided to build upon the death of his wife Liliana a small
chapel dedicated to the Virgin Mary in the backyard of his house. This was
decorated with stone or concrete statues, that he created and interestingly
polychromed. He complements these sculptures with found objects, the ce-
ramics or toys. He carves wooden figures of people and animals and paints
on all kinds of material (door, barrels, folders, sheets or roofing, etc.) but
prefers pairs of figures.

Girolamo Ricci: Postava zeny; nedatované (2014); akryl na keramike; 45 x 33 cm /
The figure of a woman; undated (2014), acrylic on ceramics; 45 x 33 cm






Zahradné susosia z kamenia a beténu pri dome Girolama
Ricciho v dedine Pievelunga, Umbria. /

Garden sculptures of stone and concrete at the house

of Girolamo Ricci in the village of Pievelunga, Umbria.
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Oldrich
RICHTER

(SK, 1940)

Narozeny ve slovenské obci Liskova pfi Ruzomberku, Zije a tvofi v Pocuvadle
u Banské Stiavnici. Od roku 1997 je insitni mali¥ a fezbaF mistrem lidové
umélecké vyroby (fezbarstvi, malifstvi na sklo). V fezbarstvi pouZiva techniky
plastické fezby, polychromie, fezani pilami. Pro jeho malifskou tvorbu jsou
charakteristické vyrazné barvy a jednoduché tvary. Inspiruje se lidovymi
zvyky, najdeme u néj vsak i tematiku ro¢nich obdobfi a vzpominky na Zivot

v mladi. Kromé sololitu a dfeva mu jako podklad slouzi sklo. Ze dfeva i na skle
ztvarnuje predevsim sakralni motivy (madonka s ditétem, svétci, Posledni
veclere, vyjevy z Bible), jednoduché postavicky pfi kazdodennich ¢innostech
i svatecdnich chvilich, vyjevy z vesnického prostredi, ale také zbojnika Juraje
Janosika. Vyrabi i pastyrské hole s vyfezdvanou hlavici ¢i betlémy doplnéné
o figurky zvitat.

Born at the Slovak village of Liskova near Ruzomberok, he lives and works
at Poc¢tvadlo near Banska Stiavnica. As a naive painter and carver he is

a master of the folk art production since 1997 (wood carving, glass-painting).
In the wood carving he uses techniques of relief carving, polychromes,

and saw-cutting. For his painting creation there are characteristic bold co-
lours and simple shapes. He is inspired with the folk traditions, but we can
find, however, also the theme of year-seasons and memories of the life in
his youth. Except for hardboard and wood there is used as a substrate for
him some glass. He portrays from wood and glass mainly sacral themes
(little Madonnas with child, saints, The last supper, scenes from the Bible),
simple little figures in daily activities and festal moments, scenes from rural
environs but also of the robber Juraj Janosik. He produces some shepherd
sticks with carved heads or nativity scenes completed with animal figures.



Oldrich Richter: Lucenie s partizdnom; 1996; tempera na lepenke; 41 x 61,2 cm /
Taking leave of a partisan; 1996; tempera on cardboard; 41 x 61,2 cm
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Natalie
SCHMIDTOVA

(Cz, 895 - 198%)

Narodila se ve vesnici Dobrinka v Tambovské gubernii carského Ruska. Skolu
nikdy nenavstévovala. V letech 1911 az 1915 pracovala jako pokojska

a détska vychovatelka v Novorossijsku. V letech 1915 az 1919 Zila v Prokurovce
u Voronéze, kde se v roce 1918 provdala za ceského strojnika Hugo Schmidta.
Spolu se vrétili do okoli Bystfice pod Pernstejnem, kde pracovala na statcich.
Malovat zacala v roce 1944 z vnitfni potfeby a na podnét své dcery. Za svij
Zivot vytvorila vice jak 800 obraz(, které se staly dokladem jejiho neobycej-
ného malifského nadani. Prvni samostatnou vystavu méla v roce 1946

v AlSové sini Umélecké besedy v Praze. V néasledujicim roce vystavovala

v Parizi v galerii Pierre. V roce 1967 predstavila svou tvorbu na svétové vystavé
EXPO 67 v Montrealu. Jeji dila vlastni Severoceskéa galerie vytvarniho uméni
v Litoméfricich, Slovenska narodné galéria v Bratislave a Narodopisné
muzeum v Praze.

She was born at the village of Dobrinka in Tambov governorate of Czarist
Russia. She never visited a school. In the years 1911 to 1915 she worked as
a maid and children’s governess in Novorossiysk. In the years 1915 to 1919
she lived at Prokurovce in Voronezh, where she married the Czech machinist
Hugo Schmidtin 1918. They together returned to nearby Bystrice pod Pern-
Stejnem, where she worked on farms. She started painting in 1944 from his
internal needs and to the impetus of her daughter. During her life, she has
created more than 800 paintings, which became the proof of her extraordi-
nary painterly talents. Her first solo exhibition was held in 1946 in the AlSové
Hall of the Umélecka Beseda in Prague. The following year she exhibited

in the Gallery Pierre in Paris. In 1967 her work was presented at the EXPO 67
in Montreal. Her works are owned by the North Bohemian Fine-Arts Gallery
in Litomérice, the Slovak National Gallery in Bratislava, and the Ethno-
graphic Museum in Prague.



Natalie Schmidtova: Krajina s jazerom; okolo 1950; akvarel na papieri; 61 x 86 cm /
Landscape with a lake; around 1950; watercolor on paper; 61 x 86 cm
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Stefan
SIVAN

(SK, 1906 - 1995)

Pochézel z chudé slovenské rolnické rodiny. Do dvanécti let navstévoval
zékladni skolu. Od roku 1918 poméhal rodiné hospodafit a pracoval téz jako
kolar. Zhotovoval vozy, séné, Zebriky a dalsi potfebné néstroje ze dreva.
Vroce 1928 se ozenil a mél pozdéji pét déti. BEhem 60. let 20. stoleti se
zacina postupné vénovat volné tvorbé a z podnétu nékterych slovenskych
profesionalnich sochafl vytvafi s odzbrojujici samozfejmosti i znaéné
rozmérna a monumentalni dila. Jeho vytvarné préace prekvapuje robustnosti
a vyzralosti ojedinélého autorského rukopisu. Na mezinarodni prehlidce
INSITA 1994 v Bratislavé bylo jeho dilo vyznamenano Cenou Slovenské
narodni galerie. Jeho préce vlastni Oravskéa galéria v Dolnom Kubine, Slovenské
narodné mdzeum v Martine a Slovenska narodné galéria v Bratislave.

He came from a poor Slovak peasant family. Until his twelve years, he
attended elementary school. Since 1918 he helped the family to farm and
also worked as a wheelwright. He produced carriages, sledges, ladders and
other necessity tools made of wood. In 1928 he married and later he had
five children. During the 60s years of 20th century, he gradually began to
devote to the free creation and on the initiative of some Slovak professional
sculptors, he created with disarming self-evidence also considerably large
and monumental works. His fine-arts work is surprising with its robustness
and with maturity of a unique author’s handwriting. On the international
show INSITA 1994 in Bratislava his work was honoured with the Price of the
Slovak National Gallery. His works are owned by the Orava Gallery in Dolny
Kubin, the Ethnographic Museum in Martin and the Slovak National Gallery
in Bratislava.

Stefan Sivan: Babka a dedko; okolo 1990; drevo; 91 x 23 x 18 cm /
Grandma and grandpa; around 1990; wood, 91 x 23 x 18 cm
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Ondre]
STEBERL

(SK, 1897 - 1977)

Narodil se ve vinohradnické rodiné v Pezinku a ukondil $est tfid obecné
skoly. Pracoval ve vinohradu, jako stavebni délnik, zeleznic¢ar, v tovarné

na ¢okolddové vyrobky i na rolnické farmé ve Francii. V letech 1928 az 1965
byl postovnim dorucovatelem. Jako autodidakt kreslil a maloval uz v mladi.
Soustavnéji zacal malovat od roku 1963, ale programové se malifské tvorbé
mohl vénovat aZ po odchodu do dichodu v roce 1965. Tehdy se jeho
samorostly talent projevil naplno. Dokladem je neobycejné tvoriva aktivita,
jejimz prekvapivym vysledkem je na 1000 dél. Je basnivym dorucovatelem
kfehkych vzpominek, sntd a ztisenych fantazii, oslovujicich divéka svou auten-
ticitou a otevienosti. V roce 1969 ziskal cenu Trienale na bratislavské INSITE.
Jeho dila jsou v majetku Slovenskej ndrodnej galérie v Bratislave, Sloven-
ského narodného muzea v Bratislave, Oravskej galérie v Dolnom Kubine

a Severoceské galerie vytvarniho uméni v Litoméficich.

He was born in a wine-growing family in Pezinok and finished six classes
of elementary school. He worked in a vineyard, as a construction worker,

a railwayman, in the factory on chocolate products and on peasant farm in
France. In the years from 1928 to 1965 he was a postman. As an autodidact
he drew and painted already in his youth. He began to paint systematically
since 1963, but programmatically he could devote himself to the painting
after his retirement in 1965. At that time, his natural talents manifested to
the fullest. The document of this there is a quirky creative activity, a surpris-
ing result of which there are some 1000 works. He is the poetic deliveryman
of fragile memories, dreams and quietened fantasies, engaging the viewer
with his authenticity and openness. In the year 1969 he was awarded

a Price Triennial at the Bratislava INSITA. His works are owned by the Slovak
National Gallery in Bratislava, the Slovak National Museum in Bratislava,
Orava Gallery in Dolny Kubin and the North Bohemian Fine-Arts Gallery

in Litoméfrice.
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Ondrej Steberl: Zena v kniznici; 1965; olej na lepenke; 40 x 38 cm /
Woman in library; 1965; oil on cardboard; 40 x 38 cm
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Vaclav
ZAK

(CZ, 1906 - 1986)

Narodil se pobliz Kladna ve Velkych Kysicich. Pfiel do poc¢etné chudé rodiny,
kterd mu bohuzel neposkytla stastné a radostné détstvi. Ve dvou letech
vazné onemocnél a nasledky choroby (ochrnuti pravé dolni i horni koncetiny
a okohybnych svalll) sebou nesl po cely Zivot. Také zakladni $kola, kterou
ukondil v paté tiidé, byla pro néj jen utrpenim. Pasl krévy, pracoval v lomu
nebo poméhal v pivovare, aby se nakonec po smrti tyranského otce ve svych
21 letech uchytil na dalsich tricet rokl jako sbéra¢ kazi. Dokonce si postavil
rodinny ddm v ¢asti Unhosté nazyvané Amerika, kde se svou matkou Zil.

Po jedné z navstév Marianskych Lazni v roce 1952 zacdal malovat. Tvofil
prevéazné technikou podmalby na skle, inspirovany svétem pohéadek,
historie a mytd. Zicastnil se mnoha spole¢nych vystav ¢eské naivni tvorby

a je pravem razen mezi jeji hlavni predstavitele.

He was born near Kladno at Velké KySice. He came to a large poor family,
which unfortunately did not provide a happy and joyful childhood for him.
In two years, he fell seriously ill and the consequences of disease (paralysis
of the right lower and upper extremities and the ocular-motoric muscles)

he was carrying all his life. Also, a primary school, which he ended in the fifth
class, was only suffering for him. He pastured cows, worked in the quarry or
helped in the brewery; After the death of his tyrannical father in his 21 years,
he took hold on for another thirty years as a leather scavenger. He even
built a family house in the part of Unhost called America, where he lived with
his mother. After one of the visits of Marianské Lazné in 1952 he began
painting. He created mainly with the technique of under-painting on glass,
inspired by the world of fairy tales, myths, and history. He has participated in
many collective exhibitions of Czech naive creativity and he is justly ranged
among its main leaders.



Vaclav Zak: Mesto v krajine; 1966; tempera, podmalba na skle; 37 x 64 cm /
Town in the landscape; 1966; tempera, underpainting on the glass; 37 x 64 cm




Alois BARCUCH (CZ, 1911 - 1975), Stefan BARCAK

(SK, 1913 - 2004), Vaclav BERANEK (CZ, 1915 - 1982), Charles
EOUSSION (F,1925), Domenico BRIZI (1T, 1925), Mate)
CUPEC (5, 1904 - 1978), Adam DEMBINSKI (PL, 1943 - 2004),
Jaroslav DIVIS (€7, 1981), Eva DROPPOVA (5K, 1936), Rudolf
DZURKO (SK, 194" - 2013), Iva FOLAJTAROVA (CZ, 1982),
Ladislav FRELICH (CZ, 1932), Martha GRUNENWALDT

(B, 1910 - 2008), Jan HADNAGY (SK, 1914 - 1998), Andrej
HANKOVSKY (SK, 1904 - 1985), josef HEJA (CZ, 1902 - 1985),
Josef CHWALA (CZ, 1906 - 1985), Michal IMRICH (SK, 1919 - 199),
Wiadystawa IWANSKA (PL, 1927 - 2005), Vincenc [AHN
(CZ, 1917 - 200)), Jan KADUBEC (CZ, 1943), Jozef KNAZKO
(SK, 1924 - 2009), Rosemarie KOCZY (D, 1939 - 2007),
Marie KODOVSKA (CZ, 1912 - 1992), Frantisek KOSIK

(Cz N9)s 2 N986), Frantiska KUDELOVA (C 72, 190 - 1997,
Vaclav KUDERA (CZ, 1895 - 1987), Radoslav KURFURST
(C7,1980), Jan LABUDA (SK, 1929 - 2004), Ezechiele LEANDRO
(1T, 1905 - 198), Genowefa MAGIERA (PL, 1921), Boparia
MANCA (1T, 1925), Cecilie MARKOVA (C 7 19011998,
Bartolomeo MEREU (IT, 1935), Pietro MOSCHINI (1T, 1923 - 2011),
Jirl MRACER (€2, 1952), Haps PLOOS VAN AMSTEL

(NL, 1890 - 1950), Girolamo RICCI (IT, 1931), Oldrich RICHTER
(SK, 1940), Antonin REHAK (CZ, 1902 - 1970), Zbynek SEMERAK
(CZ,195) - 2003), Natalie SCHMIDTOVA (CZ, 1895 - 198"),
Stefap SIVAN (SK, 1906 - 1995), Helepa SKALICKA (CzZ, 195%),
Ondre] STEBERL (SK, 1897 - 1977), Orlando TOMBOLELLA (IT),
Petr VALEK (CZ, 1976), Oldgich VRANA (CZ, 1948),

Leod WERTHEIMER (€7, 1956 - 2018), Appa ZEMANKOVA
(CZ, 1908 - 1986), Vaclav ZAK (CZ, 1906 - 1986)






Frantisek Skala:

,MY, PROFESIONALNI UMELCI,

SE BOHUZEL STARAME SAMI O SEBE.
TO ZNAMENA, ZE | KDYZ SE NAM

TO NELIBI, TAK SE MUSIME NEJAK
SEBEPREZENTOVAT, NEJAK ZIVIT.
PAK ZAVIDIME VSEM LIDEM, CO Sl
ZACHOVALI TEN CISTY PRISTUP

K TVORBE, KTERY MAME V DETSTVI.
O TYTO TVURCE SE MUSI STARAT
NEKDO JINY, KDO JE MUSI OBJEVIT
A DOSTAT K DIVAKUM, ABY JEJICH
DILO VUBEC SPATRILO SVETLO SVETA.
TAKOVATO CINNOST (KTEROU

V TOMTO PRIPADE DELA PAVEL
KONECNY) JE VELMI BOHULIBA

A CHVALYHODNA, PROTOZE JINAK
BY TITO AUTORI MOHLI ZEMRIT

A JEJICH DILO SKONCIT VE SBERU,
JAK SE TO MNOHDY STAVA.. .



“WE, THE PROFESSIONAL ARTISTS,
UNFORTUNATELY TAKE CARE OF
OURSELVES. THIS MEANS THAT EVEN
IF WE DON'T LIKE IT, SO WE HAVE TO
SELF-PRESENT SOMEHOW, TO EARN
OURS LIVING. THEN WE ENVY ALL
THOSE PEOPLE WHAT HAVE KEPT THIS
NET ACCESS TO CREATION, WHICH
WE HAD IN CHILDHOOD. SOMEONE
ELSE MUST TAKE CARE OF THESE
CREATORS, WHO MUST DISCOVER
AND GET THEM TO THE AUDIENCE
FOR THEIR WORK EVER SAW THE
LIGHT OF THE WORLD. SUCH ACTIVITY
(WHICH IN THIS CASE PAVEL KONECNY
DOES) IS VERY PLEASING TO GOD
AND PRAISEWORTHY, BECAUSE
OTHERWISE, THESE AUTHORS COULD
DIE AND THEIR WORK WOULD END
UP IN THE SCRAP YARD, AS IT OFTEN
HAPPENS...”
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/ Pavel Koneény, zberatel

Ma sbirka spontanniho neprofesionalniho uméni neni védomé vyhranéna

a nékomu se mlze zdéat, ze jsou v ni chaoticky smichany protikladné
kreativni postupy od téch tradi¢nich uméleckoremeslinych, uplatiujicich

se predevsim v lidovém uméni pres tvorbu naivni, vypovidajici o silné
individualni snaze autora neuméle prekonat absenci vytvarného skolenf

a dobrat se vysledkd a ocenéni typickych pro vysoké uméni. K t¢émto dvéma
oblastem periferie vytvarného uméni navic asem pfribyla treti, objevena
francouzskym malifem, sbératelem a teoretikem Jeanem Dubuffetem, ktery
ji definoval jako art brut. Domnivam se vsak, Ze i projevy syrového, pavod-
niho uméni art brut mohou byt sméle prezentovéany vedle zminénych dvou,
a ze to dokonce muze vést k lepsSimu pochopeni a uvédoméni si znaénych
rozdild mezi témito marginalnimi spontannimi tvorivymi proudy. Chybi

mi totiz militantnost nékterych sbérateld, pySnych na Eistotu a specifi¢nost
spravované kolekce dél.

Jak charakterizoval Dubuffet art brut? Jako ,nejrliznéjsi artefakty, dila
véeho druhu - kresby, malby, vysivky, figury vyfezadvané nebo modelované
apod. - jimzZ je spole¢ny spontanni, vysoce kreativni charakter, co nejméné
zavisly na sou¢asném provozu uméni a na kulturnich konvencich, tvirci
téchto dél byvaji osobnosti ponékud tajemné, pochazejici z oblasti mimo
profesionalni uméni.”

Jesté lépe pochopime jeho uprednostriovani vyrazovych prostredkd art
brut pred témi naivnimi, kdyz si ocitujeme nékolik vét uverejnénych v bul-
letinu INSITA &.5 v roce 1972, které napsal jako odpovéd na anketni otazku,
co jej pfitahuje k naivnimu uméni: ,Umélecké formy, které jsou predmétem
mych vyzkumd a které oznacuji terminem ‘l'art brut’ jsou mnohem vzdale-
né&jsi kulturnim normam jako ty, které se bézné nazyvaji ‘'naivnim uménim’.
Zd3& se mi, Ze naivni uméni je ve vieobecnosti prilis poplatné kulturnim
normam, obvyklym duchovnim zakladdm, zvyklostem, prevzatym z kulturniho
umeéni. Je sice pravda, Ze do kulturnich Sablon vnasi trochu spontannosti,
trochu osobni invence, ale podle mne je to mélo. Tradiénimu uméni klade
jen velmi slaby odpor, a to ani ne v hloubce, ale jen fekl bych na povrchu.
Mam dojem, ze v hloubce, uvnitt, se Uplné podrobuje akademickému uméni
a proto mne zajima jen okrajové...".

Typickych predstavitell art brut je v dlouhé fadé autord mé sbirky
nékolik. Z téch Ceskych je to predevsim Cecilie Markova a Anna Zemankova,
kterd byva dokonce oznacovéna jako klasik tohoto vytvarného projevu.

Z evropskych tvircl jsou to potom napriklad Hans Ploos van Amstel, Ezechiele
Leandro nebo Martha Grunenwaldt.



My collection of spontaneous non-professional art is not consciously
well-decided, and someone may see, that they are in it chaotically mixed
creative procedures contradictory to those of traditional arts-and-craft ones,
self-asserted mainly in folk-art through naive creation, testifying the strong
individual effort of the author to inartificially overcome the absence of fine-
arts training and to search for results and awards that are typical for high
art. In addition to these two areas of the periphery of the fine arts there was
added in the course of time a third one, discovered by a French painter,
collector and theorist Jean Dubuffet, which he defined as an art brut. How-
ever, | believe that even expressions of a crude, original art of art brut can
be boldly presented next to the two abovementioned, and that it may even
lead to a better understanding and awareness of the considerable differen-
ces between these marginal spontaneous creative currents. | miss namely
the militancy of some collectors proud of the clarity and specificity of their
managed collection of works.

How did Dubuffet characterize the art brut? As “...all sorts of artefacts,
works of all kinds - drawings, paintings, embroidery, carved or modelled fi-
gures, etc. - to which there is common a spontaneous, highly creative feature,
as few as possible dependent on the contemporary operation of art and on
some cultural conventions; the creators of these works tend to be of some-
what mysterious personality, coming from outside of professional art area.”

We can even better understand his preference for an expressive
resources of art brut in front of those naive ones when we quote a few
sentences published in the bulletin INSITA No 5 in 1972, that he wrote
in response to a survey question what attracts him to the naive art: “The art
forms, that are the subject of my research and that | describe as‘I' art brut’
are much more distant to cultural norms as those ones that are commonly
called 'naive art’. It seems to me that the naive art is in general too indebted
to the cultural norms, to the usual spiritual basics, practices adapted of
the cultural art. It is indeed true that it brings to cultural templates a bit of
spontaneity, a little of personal invention, but according to me it is a little.

It places only very weak resistance to traditional art, even not in depth, but

| would say only on the surface. | have the impression that in depth, inside, it
is completely subjected to academic art, and | am therefore only marginally
interested in it...".

There are only several typical representatives of art brut in a long line of
the authors of my collection. Of those Czech are above all especially Cecilia
Markova and Anna Zemankova, who is sometimes even referred as classic
of this creative expression. From European artists they are, for example, Hans
Ploos van Amstel, Ezechiele Leandro or Martha Grunenwaldt.
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/ Pavel Koneény, collector
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Domenico
BRIZI

(1T, 1925)

Zije v italském Piansanu nedaleko Tuscanie (Lazio). Pracoval v Rimé jako
pomocnik a vratny ve filmovych ateliérech Cinecitta, pozdéji se vratil k farma-
feni. Jeho zahrada se stala mistem, kde zacal uplatrovat své tvorivé schop-
nosti zejména v ddchodovém véku. Nejdrive zacal vytvarné pojednéavat
malou jeskyni, vydlabanou v tufové skéle jako prostor k ukladani naradi.
Vytvafi i v soucasnosti pozoruhodné reliéfy a sochy zvitat v kamenné sténé,
ale také drevéné figury, ukladané v fadéch v okoli jeskyné. Své vytvory
citlivé polychromuje jasnymi barvami a maluje také samostatné obrazy na
staré dvere, Zelezna vrata, ¢i balici papir a stavé se tak originalnim stvoritelem
jakési rajské zahrady, bohuzel ohroZzované a postupné nicené nepfizni
pocasi.

He lives at the Italian Piansano near Tuscany (Lazio). He worked in Rome as
a helper and a porter in the Film Studio Cinecittd, later he returned to farm-
ing. His garden has become a place where he began to apply his creative
abilities, especially in a retirement age. First he started art-dealing a small
cave, carved in the tufa rock as a space to store his tools. Also in the present
he creates remarkable reliefs and sculptures of animals in a stone wall, but
also some wooden figures, stored in the rows around the cave. He sensiti-
vely paints his creations with bright colours and he pains also separate pic-
tures on the old doors, iron gates, or wrapping paper and so he becomes
an original creator of a sort of Garden of Eden, unfortunately endangered
and gradually destroyed by the weather disfavour.

Domenico Brizi: Zena s vtakom; 2000; tempera na lepenke; 45 x23 cm/
Woman with a bird; 2000; tempera on cardboard; 45 x 23 cm
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Adam
DEMBINSKI

(PL, 1943 - 2014)

Narodil se pobliz Plocku. Pro své vrozené poskozeni nikdy nechodil do skoly
a neumél &ist ani psat. Vyrlstal v péci prarodicd, ale od roku 1963 az do

své smrti zil v pecovatelském domé v Brwilnie. Byl jednim z nejzndméjsich
predstaviteld art brut v Polsku. Daval pfednost velkym formatim a uméni
bylo pro néj zplisobem kontaktu se svétem. Mél nékolik oblibenych motivd,
které se v rGznych variacich objevovaly v jeho tvorbé: kravy, koné, ale také
tanky a vojenska letadla nebo nédbozZenské a erotické motivy, které odrazely
jeho mladické sny a vzpominky. Mél tfi samostatné vystavy v Polsku (Krakow,
Szczecin, Plock) a zU¢astnil se nékolika skupinovych vystav v Evropé.

He was born near Plock. For his congenital impairment he never went to
school and could not read or write. He grew up in the care of great-grand-
parents, but since 1963 until his death, he lived in a nursing home in Brwilno.
He was one of the most famous representatives of art brut in Poland. He gave
priority to large formats and the art was for him a way of contact with the
world. He had a few favourite themes that in different variations appeared
in his work: cows, horses, but also tanks and military aircraft or religious and
erotic themes, which reflected his youthful dreams and memories. He had
three solo exhibitions in Poland (Krakow, Szczecin, Plock) and participated
in several group exhibitions in Europe.



Adam Dembiriski: Bez ndzvu; nedatované; pastel, ceruza na papieri; 29,7 x 42 cm/
Untitled; undated; pastel, pencil on paper; 29,7 x 42 cm

——

T v
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Eva
DROPPOVA

(SK, 1936)

Narodila se v Bratislavé v némecko-madarské rodiné. Vystudovala elektro-
technickou stfedni $kolu a pracovala jako kreslicka ve vyzkumném dstavu
textilnim. Zacala kreslit spontanné v roce 1991 po silném citovém otfesu,
ktery ji zpUsobila vaznd nemoc jediného syna. Jeji malby a kresby, medijné
inspirovany, jsou ¢asto doprovazeny textem, napfiklad formulaci otazky
kladené duchlm a podobné. Zpocatku kreslila tusi, pak nasledovaly kresby
barevnymi fixy, tempery, olejomalby, vzdy na papife. Podle vlastnich slov
kresli ¢i maluje zcela automaticky a zac¢ne-li o tvofeném dile hloubéji
uvazovat, ztraci schopnost pokracovat.

She was born in Bratislava in a German-Magyar family. She graduated from
the electro-technical secondary school and worked as a draughtswoman

at the Textile Research Institute. She started spontaneously drawing in 1991
after a strong emotional shock that was caused by serious illness of her only
son. Her paintings and drawings, inspired by the public media, are often
accompanied by text, such as the formulation of questions, asked the spirits
and the like. She initially drew with Indian ink then the drawings with
coloured felt-tip pens, temperas, oil paintings, always on paper followed.
According to her own words, she draws or paints completely automatically
and when she begins to think deeper about a created piece, she loses her
ability to continue.

Eva Droppové: Bez nazvu; 2001; tempera na papieri; 61 x43 cm/
Untitled; 2001; tempera on paper; 61 x 43 cm
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VWtadystawa
IVWANSKA

(PL, 1927 - 2005)

Mistem jejiho narozeni byl polsky Nowy Sacz. Rdda malovala jiz od Utlého
véku. V roce 1950 poprvé predstavila sva dila verejnosti. Jsou pro ni typické
melancholické akvarely a romantické kvase, tematicky vychéazejici ze zachy-
ceni kfehkych autoréinych snovych predstav a fantazii. Zvlastni, jemné
koloristické citéni uprednostniujici ttumené barvy je charakteristické pro jeji
tvorbu, kterd se nachézi ve sbirkdch Statniho ndrodopisného muzea ve
Var$avé, Regionalniho muzea Nowy Sacz, Etnografického muzea v Krakové
a Slezského zemského muzea v Katovicich. Jeji dilo bylo rovnéz prezentovéano
na mezinarodnim trienéle INSITA v Bratislavé v roce 2010.

The place of her birth was Polish Nowy Sacz. She liked painting from an early
age. In the year 1950 she first presented her works to the public. For her
there are typical melancholy watercolours and romantic gouaches, themati-
cally based on the capture of fragile artist's dreamy ideas and imaginations.
Special, subtle coloristic feeling that favours the muted colours is charac-
teristic of her creation, which is located in the collections of the National
Ethnographic Museum in Warsaw, the Regional Museum of Nowy Sacz,
Ethnographic Museum in Krakow and the Silesian Regional Museums in
Katowice. Her work has also been presented at the international triennial
INSITA in Bratislava in 2010.

Wihadystava lwanska: Krajina s doméekmi; nedatované; akvarel na papieri; 30 x 41,5 cm
Vtaci; nedatované; akvarel na papieri; 30 x 41,5 cm /

Landscape with little houses; undated; watercolor on paper; 30 x 41,5 cm

The Birds; undated; watercolor on paper; 30 x 41,5 cm
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Marie
KODOVSKA

(Cz, 1912 - 1992)

Vyristala v pocetné délnické rodiné na moravském Slovéacku, poznamenéna
od narozeni zchromlou pravou rukou. Vychodila osm tfid obecné skoly

a pozdéji pracovala jako zemédélska a textilni délnice. V roce 1943 se privdala
do Rymarova, kde Zila od roku 1955 jako invalidni didchodkyné a vychovéavala
své tfi déti. Zacala malovat z podnétu své dcery v dubnu roku 1964.

Od mladi psala téz basné a pohadky. Vedle samostatnych vystav v Ceské
republice se zGc¢astnila fady prehlidek naivniho uméni doma i v zahranici
(Norimberk 1975, Madrid a Drédzdany 1977, Boston 1979, Tokio a Berlin 1980,
Pafiz 1981). Je zastoupena v v Severoceské galerii vytvarniho uméni v Lito-
méficich, v Slovenskej narodnej galérii v Bratislave, v Collection de la Ville
de Paris (Musée d'art naif Max Fournay).

She grew up in a numerous working-class family on Moravian-Slovak region
as a marked by lame right hand since birth. She finished eight classes of
elementary school and later she worked as an agricultural and textile worker.
In the year 1943, she with-married to Rymarov, where she lived since 1955
as a disability pensioner and raised her three children. She began to paint
on the initiative of her daughter in April of 1964. From a young age she
wrote also poems and fairy tales. In addition to her solo exhibitions in the
Czech Republic she participated in a series of shows of naive art at home
and abroad (Nuremberg 1975, Madrid and Dresden 1977, Boston 1979,
Tokyo and Berlin 1980, Paris 1981). She is represented in the North Bohemian
Fine-Arts Gallery in Litomérice, in the Slovak National Gallery in Bratislava,
in the Collection de la Ville de Paris (Musée d'art naif Max Fournay).



Marie Kodovska: Nacelnici; 1976; email / smalt na lepenke; 56 x 66,5 cm /
The Chiefs; 1976; glaze / enamel on cardboard; 56 x 66,5 cm
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Frantiska
KUDELOVA

(Cz, 1912 - 1997)

Pochéazela z chudé rolnické rodiny v Sumici u Uherského Brodu. Po ukonéenf
obecné skoly pomaéhala az do roku 1932 otci v hospodarstvi. Pfedevsim
citové deziluze rozhodla o jejim odchodu do klastera v Brné, kde se stala
radovou sestrou. V roce 1942 je poprvé hospitalizovana na psychiatrické
klinice v Brné, odkud prechazi v nasledujicim roce do psychiatrické lécebny
v Kromérizi. Malovat véak zacala azZ jako pacientka plicniho oddéleni
nemocnice v Kroméfizi v roce 1951. Tvirdi ¢innosti se vénovala kazdodenné
a vytvorila do podzimu roku 1995, kdy ztratila zrak, tisice kreseb, obrazl

i malovanych objektl. Jeji dilo vlastni Psychiatricka lé¢ebna v Kroméfizi.
She came from a poor peasant family at Sumice near Uhersky Brod. After
finishing an elementary school she helped his father on the farm until the
year 1932. Above all, emotional disillusionment had decided on her depar-
ture to the monastery in Brno, where she became a nun. In the year 1942
she was first hospitalized on a psychiatric clinic in Brno, from where she went
the following year to a psychiatric hospital in Kromériz. However, she began
to paint as a patient of lung department as late as in 1951 in Kroméfiz. She
dedicated herself to creative activities on a daily basis and had created until
the autumn of 1995, when she lost her eyesight, thousands of drawings,
paintings and painted objects. Her work is owned by the Psychiatric Hospital
in Kromériz.

Frantiska Kudelova: Svetovy mier; 1983; tempera na papieri; 83,5x 59 cm /
World peace; 1983; tempera on paper; 83,5x 59 cm
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Ezechiele
LEANDRO

(1T, 1905 - 198")

Ezechiele Leandro: Bez ndzvu; nedatované;
tempera na papieri; 35,1 x 50 cm /
Untitled; undated; tempera on paper;
35,17x50cm




Jedinecny spontanni tvirce, rodék z Lequile (Italie), prozil slozity a nelehky 131
Zivotni pfibéh. Jako bezejmenny nalezenec dostal jméno Ezechiele Leandro
a byl pfidélen do opatrovnické rodiny. Do roku 1916 navstévoval nékolik
trid zakladni skoly a pracoval jako pastyrf. V jeho 11 letech jej skute¢ny otec
uznava jako syna, ale své pfijmeni mu nedal a poslal jej do klastera. Tvrdé
musel pracovat od raného véku jako stavebni délnik betonovych konstrukci.
Po vojenské sluzbé se v roce 1933 oZenil a vzapéti odchéazi na dvacet mésicl
pracovat jako hornik do Afriky a pozdé&ji do Némecka. BE€hem svého pobytu
v Africe na néj silné zapusobila zvl&stni barevnost a sezndmil se s mistnim
zpUsobem polychromie predmétl. Po vélce si otevrel prodejnu a opravnu
kol a Zivil se i jako obchodnik se §rotem.V roce 1955 zacal stavét v San
Cesareo ddm — muzeum. Jednak galerii pro své pocetné obrazy a sochy

(s témi se stal zdhy mezindrodné prosluly) a v sousednim otevieném prostoru
o rozloze vice nez 700 m2 tzv. ,Svatyni trpélivosti”. Jde o impozantni komplex
vice nez dvou tisic skulptur vytvofenych z betonu a odpadového materiélu:
zeleza, keramickych strepd, skla, pneumatik, obklad(, kamend. Muzeum
otevrel v roce 1975. Po jeho smrti v roce 1981 prosel areél vyvojem

od postupné degradace az k revitalizaci v poslednich letech.

He was a unique spontaneous creator, a native of Lequile (Italy), who lived
through a complex and uneasy life story. As a nameless waif he was named
Ezechiele Leandro and assigned to a foster family home. Until the year
1916, he attended several classes of primary school and worked as a shep-
herd. In his 11 years, his real father recognized him as a son, but did not
give him his surname and sent him to the monastery. He had to work hard
from an early age as a construction worker of concrete structures. After
military service he married in 1933, and then immediately went to twenty
months working as a miner in Africa and later to Germany. During his stay

in Africa, he was struck by a special colourness and he met with the local
way of polychromation of objects. After the war, he opened a store and bike
repair shop and made a living as a scrap metal dealer. In 1955 he began
building the house — Museum in San Cesareo. Partly as the gallery for his
numerous paintings and sculptures (with those he soon became internation-
ally famous) and in the adjacent open space covering an area of more than
700 m? the so-called “The sanctuary of patience”. Itis an impressive complex
of more than two thousand sculptures, made of concrete and waste material:
iron, ceramic shards, glass, tires, tiles, stones. He opened this Museum

in 1975. After his death in 1981 this area went through development from
gradual degradation to revitalization in recent years.
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Boparia
MANCA
(1T, 1925)

Narodila se v Orune na Sardinii jako predposledni z 13 déti. V 50. letech

20. stoleti rodina ze zavaznych ddvodd emigrovala do starovékého méstecka
Tuscania, v severnim Laziu. Je to misto s bohatou historii, obklopené nad-
hernou pfirodou, jsou zde archeologicka nalezisté plna etruskych pamatek.
Vroce 1965 zacala zit ve velkém domé, ktery rodina zakoupila a vénovala se
paseni ovci, Siti a vareni v ndvaznosti na sardinskou tradici. V roce 1968

se vdala, ale svazek nemél dlouhého trvani. Po smrti matky (1975) a milova-
ného bratra (1978) upadé do hluboké krize, které vyusti v odchod manzela.
Kdyz byla GpIné sama, zacala zpivat, ale také malovat své bolestné vzpominky.
Nejdrive maluje na platno, pozdéji prechazi i na vyzdobu zdi interiéru domu,
které kracek po krdcku pokryla svymi obrazovymi basnémi, plnymi historie,
tradice a mytd.

She was born in Orune in Sardinia as the penultimate of 13 children. In the
50s of the 20th century her family emigrated from serious reasons to the
ancient town of Tuscania, in northern Lazio. This is a place with a rich history,
surrounded by beautiful nature; there are archaeological sites full of
Etruscan monuments. In 1965 she began to live in a big house, which her
family had bought and was herding sheep, sewing and cooking in the wake
of the Sardinian tradition. In 1968 she married, but this wedlock did not
have a long duration. After the death of her mother (1975) and beloved
brother (1978) she fell into a deep crisis that resulted in the departure of
her husband. When she was alone she began to sing, but also painted her
painful memories. Soon as possible she started to paint on canvas, later
also passed to decorating the walls of the interior of her house, which step
by step covered with her image poems, full of history, tradition and myths.



Bonaria Manca: Sprievod svatych mucenikov; okolo 1980; olej na platne; 50 x 70 cm /
Procession of Holly Martyrs; around 1980; oil on canvas; 50 x 70 cm
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Cecilie
MARKOVA

(cz, 191 - 1998)

Narodila se slovenskym rodi¢dm a $tastné détstvi prozila ve skromnych
pomérech. Vyudila se modistkou a pozdéji pracovala jako vedouci v prodejné
odévil v Kyjové. Své prvni mediumni kresby zacala vytvaret pod dojmem
silnych z&zitkl ze spiritismu. Kreslit zacala dopoledne 18. fijna 1938 v deset
hodin. Pdvodni impuls prerostl v naléhavé nutkéni v roce 1940, kdy necekané
ovdovéla. Kresba se ji tehdy stala v samoté prostfedkem komunikace

s fyzicky nepfitomnou blizkou bytosti a jedinym podstatnym smyslem Zivota.
Jeji tvorbu vlastni Collection de I'art brut Lausanne ve Svycarsku, Slovenska
narodna galerie v Bratislave, Severoceska galerie vytvarniho uméni

v Litoméfricich, Méstské muzeum Nové Paka, Narodopisné muzeum v Praze,
Muzeum uméni Olomouc.

She was born to Slovak parents and spent a happy childhood in modest
circumstances. She was trained as a trimmer, and later she worked

as a supervisor in a garment shop in Kyjov. She began to create her first
media drawings under the impression of strong experience of spiritualism.
She began drawing in the morning of October 18th, 1938 at ten o'clock.
The original impetus grew in urgency in 1940, when she unexpectedly
widowed. The drawing had become for her a means of communication with
the physically of absent close being in her solitude and the only significant
purpose in her life. Her creation is owned by the Collection de I'art brut in
Lausanne in Switzerland, the Slovak National Gallery in Bratislava, the North
Bohemian Fine-Arts Gallery in Litomérice, the Municipal Museum Nova Paka,
the Ethnographic Museum in Prague, and the Museum of Art in Olomouc.



Cecilie Markova: Krajina; 1974; olej na platne; 70 x 105 cm /
Landscape; 1974; oil on canvas; 70 x 105 cm
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Pietro
MOSCHINI

(7, 1923 - 201

Narodil se v italské Tuscanii (Lazio) a pracoval po cely zivot jako zemédélec.
Jeho otec a matka byli negramotni rolnici. Sest rokd navétévoval zakladni
skolu, po jejimz ukoncéeni musel poméahat svému otci s polnimi pracemi

a zivit rodinu. Na farmé pracoval az do odchodu do dichodu. Prvni skutec-
nou sochu vyfezal az v roce 1952. Béhem dalsich let vytvoril nékolik stovek
dél z nejriznéjsiho materiélu (drevo, korek, klra, vulkanicky kdmen, mramor,
beton aj.), kterymi zcela zaplnil svdj ddm v centru etruské Tuscanie. V roce
2014 vzniklo v jeho domé malé muzeum seznamujici navstévniky s jeho
tvorbou, vychézejici z etruskych kofenl a inspirovanou starovékou historii
Tuscanie.

He was born in the Italian Tuscany (Lazio) and worked as a farmer for all his
life. His father and mother were illiterate peasants. He attended elementary
school for six years, after what he had to help his father with the field works
and to support the family. On the farm he worked up to his retirement.

He carved the first real statue in the year 1952. During the following years
he created several hundred works from various materials (wood, cork, bark,
a volcanic stone, marble, concrete, etc.), that completely filled up his house

in the heart of the Etruscan Tuscany. In the year he 2014 up-started a small
museum in his house, introducing visitors with his creation, based on the
Etruscan roots and inspired by ancient history of Tuscany.

Pietro Moschini: Hlava kréla; 2007, kamen, vyska 33 cm /
The head of the king; 2007; stone; height 33 cm
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Hans
PLOOS VAN
AMSTEL
(NL, 1890 - 1950)

Hans Ploos van Amstel: Bez nazvu;
nedatované; guli¢kové pero, fixa, gvas,
ceruzka na papieri; 27,1x 22,2 cm /
Untitled; undated; ball pen, felt-tip pen,
gouache, pencil on paper; 27,1 x 22,2 cm

Narodil se v Amsterdamu, v Holandsku. Byl mentélné postizeny a pracoval

v chranéné dilng, kde vyrabél metly a rohozky. Zil se svou matkou, po smrti
které se prestéhoval do specidlniho domova. V roce 1992 odesel do denniho
stacionare, kde zacal kreslit. Sbiral néruzivé po mnoho let miniaturni vozy,

a tak se auta stala rovnéz jeho oblibenym ndmétem. Nikdy jej neprestala
zajimat a vzdy mluvil s potéSenim o své fascinaci dopravnimi prostredky.
Van Amstel zachycoval na svych obrézcich rizné typy aut, dodévky, nakladni
automobily, pfivésy, sanitni vozy a autobusy. A to pfi pohledu z boku, ale
také thledné vyrovnané v pravidelnych fadach. Zddrazroval obrysy vozidel
¢ernou barvou nebo tuzkou, pak pridal detaily, jako jsou zadni svétla, antény
a zpétna zrcétka. Jeho tvorba je zastoupena v Collection de I'Art Brut

ve $vycarském Lausanne.

He was born in Amsterdam, in the Netherlands. He was mentally handicap-
ped and worked in a sheltered workshop, where he produced the scourge
and door-mats. He lived with his mother, and when she died, he moved into
a special home, and then in 1992 he went to day care centres, where he be-
gan to draw. He collected passionately some miniature cars for many years,
and so the cars also became his favourite theme. He never ceased to be
interested in them and always spoke with pleasure about his fascination with
the means of transport. Van Amstel focused his pictures to different types

of cars, vans, trucks, trailers, ambulances and buses. And these ones viewed
from the side, but also neatly balanced on a regular series. He emphasized
the outlines of the vehicle in black ink or pencil, and then he added details,
such as the rear lights, antennas and mirrors. His work is represented in the
Collection de I'Art Brut in Lausanne, Switzerland.
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Zbyhek
SEMERAK

(CZ, 1951 - 2003)

Po ukonéeni zakladni $koly v Sumperku se vyucil v oboru sefizovad textilnich
strojl. Namahavou préci véak pro nemoc kycelnich kloubd dlouho nevyko-
naval a vystiidal nékolik zaméstnani. V Sumperském divadle pdsobil tfi roky
jako kasér a malir kulis. Kdyz zGstal trvale v invalidnim ddchodu, stala se mu
vytvarna tvorba jedinou zivotni naplni. Pozdéji samostatné vystavoval a byl
zarazen do bratislavské prehlidky INSITA 1994, v souboru vystavy L ‘art brut

- uméni v puvodnim (surovém) stavu v Galerii hlavniho mésta v Praze v roce
1998, zuclastnil se vystav Tschechischer Surrealismus und Art Brut zum
Endedes Jahrtausendes ve Vidni v roce 2000 a Zrcadlo srdce, zrcadlo duse
v Severoceské galerii vytvarniho uméni v Litoméricich v roce 2001, INSITA

v Slovenskej ndrodnej galérii v Bratislave v roce 2004.

After finishing primary school in Sumperk he was trained as a setter of
textile machinery. However, he did not perform this hard labour for a long
time because of the disease of the hip joints, and changed several jobs.

In the Sumperk Theatre, he worked for three years as a stage builder and
painter. Though when he remained permanently in the disability pension,
his fine-arts creation became the only life-filling. Later he solo exhibited and
was included in the Bratislava Festival INSITA in 1994, in exhibition file

L'art brut - art in the original (raw) state in the Gallery of Capital City of Prague
in 1998, he participated in the exhibitions Tschechischer Surrealism Art Brut
und zum Ende des Jahrtausendes in Vienna in 2000, and The Mirror of the
Heart, the Soul Mirror at the North Bohemian Fine-Arts Gallery in Litomérice
in 2001, INSITA at the Slovak National Gallery in Bratislava in 2004.

Zbynek Semerak: Adam a Eva v raji; 1987; tempera na papieri; 50 x 35 cm /
Adam and Eve in Paradise; 1987; tempera on paper; 50 x 35 cm
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Orlando
TOMBOLELLA

(IT, zivotni data
nezname / (ife data
unknpown)

Vitélni ddchodce Zije v domé na okraji mésta Canino v severni ¢asti Lazia

v Itélii. Jiz nékolik let vytvafi sochy z kamene nazyvaného ,nenfro”, ktery

je zndmy jako socharsky materiédl jiz z dob Etruskd. Orlando je spontanni
sochar a vyzdobil ddm a okoli svymi plvodnimi sochami. Jsou to napfiklad:
Etrusky kral, Madona s ditétem, vousaté postavy a dalsi sochy, tykajici se
historie Italie. Skulptury stoji na pilifich a na zemi kolem domu nebo zdobi
malou fontédnu v zahradé. Orlando Tombolella pracuje i se dievem.
Nejradéji tvofi venku v improvizované dilné pod stromem pred vchodem
do svého domu.

The vital pensioner lives in a house at the edge of the town of Canino in the
northern part of Lazio in Italy. For several years he is creating sculptures

of a volcanic stone called "nenfro", which is known as a sculptural material
already from the times of the Etruscans. Orlando is a spontaneous sculptor
and he decorated his house and its surroundings with his original sculptures.
They are for example: the Etruscan King, Madonna with child, bearded figu-
res and other sculptures regarding the history of Italy. Sculptures stand on
pillars and on the ground around his house or they are decorating a small
fountain in the garden. Orlando Tombolella works also with wood. He pre-
fers to create outside in an improvised workshop under a tree in front of his
house.

Orlando Tombolella: Hlava fuzatého muza; nedatované; kamen (nenfro); vyska 33 cm /
Head of mustached man; undated; stone (nenfro); height 33 cm
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Leos
WERTHEIMER

(Cz, 1956 - 2018)

Vyuceny automechanik, vystudoval automobilovou pramyslovku. Pracoval
u Ceskych drah, nejdéle jako hasi¢. Zil s rodici v Prerové, pozdéji v domové
ddchodctl v Bilsku. Vzhledem k onemocnéni byl mnoho let v invalidnim
dlchodu. Od svych péti rokl se intenzivné zajimal o historii a konstrukci
lokomotiv. V roce 1997 zacal na popud terapeutky kreslit na pasy baliciho
papiru rdzné lokomotivy. Pozoruhodné kresby zdUraznuji sice zejména
technickou strdnku stroje, nepostradaji vSak vytvarnou originalitu a zfejmy
emodni nadboj. Vytvofil jich vice nez 750. Své préace vystavoval v Olomouci
(Muzeum uméni, 2001), Pezinku (Slovenska narodna galéria, 2003), Pafizi
(sbirka ABCD, 2004), New Yorku (2005, 2006), Bratislavé (2007), Minsteru
(2008) a naposledy v roce 2016 v Mizeu Gugging u Vidné.

A trained mechanic, he studied secondary automobile technical school.
He worked for the Czech railways, the longest time as a fire-fighter. He lived
with his parents in Pferov, later is in a retirement house at Bilsko. Because
the disease he was for many years in disability pension. Since he was five
years old, he was intensely interested in the history and construction of
locomotives. In the year 1997 he began, at the instigation of the therapist,
drawing different locomotives on strips of wrapping paper. His remarkable
drawings highlight particularly the technical side of the machine, but not
devoid of fine-artistic originality and obvious emotional charge. He has
created more than 750 of them. He has exhibited his works in Olomouc
(the Museum of Art, 2001), Pezinok (Slovak National Gallery, 2003), Paris
(a collection of ABCD, 2004), New York (2005, 2006), Bratislava (2007),
Munster (2008) and most recently in the year 2016 in Museum Gugging
near Vienna.



Leos Wertheimer: Pohlad na nadrazie v Los Angeles; 2000; ceruzky na papieri; 59 x 84 cm /
A view of Los Angeles Station; 2000; pencils on paper; 59 x 84 cm
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Leos§ Wertheimer: Pohlad na vyhrievanu
A view of a heated locomotive; 2000; pencils on pape
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Anna
ZEMANKOVA
(CZ, 1908 - 1986)

Anna Zeménkova: Bez nazvu; 1967; pastel
na papieri; 88 x 62 cm /
Untitled; 1967; pastel on paper; 88 x 62 cm

Narodila se v Olomouci jako druhé ze ¢tyr déti v rodiné holi¢e Antonina
Veselého a jeho zeny Adolfiny. Své mladi prozila na Moravé, kde se také
vyucila dentistkou a zaloZila si vlastni praxi. Roku 1933 se provdala za plu-
kovnika Bohumira Zemanka, se kterym privedla na svét tfi syny a dceru. Smrt
prvorozeného synka se pro ni stala otfesem, ze kterého se nikdy zcela nevz-
pamatovala. Rodiné vladla jako Velkd Matka a tato role pro ni byla v Zivoté
klicova. Vytvarna tvorba se pro ni stala hlavnim smyslem Zivota. Nalezla v ni
naprosté uspokojeni, diky kterému s vnitfnim klidem prekonévala i takové
rany osudu, jako byla tézka cukrovka a s ni souvisejici amputace nohou. Dilo
Anny Zemankové je soudasti véech vyznamnych svétovych sbirek art brut,
véetné Collection de I'Art Brut v Lausanne &i sbirky ABCD francouzského
sbératele Bruno Decharma.

She was born in Olomouc, as the second of four children in the family

of a barber, Antonin Vesely and his wife Adolfina. She spent her youth

in Moravia, where she was also trained to be a dentist and she launched her
own practice. In the year 1933, she married Colonel Bohumir Zeméanek,
with which she brought their three sons and a daughter to world. The death
of the firstborn son was for her a shock from which she never fully recovered.
She ruled her family as the Great Mother and this role was a key one for her
in life. Fine-art work became for her the main purpose in life. She found in

it her utter satisfaction, thanks to that she managed with the inner peace to
outperform such misfortunes as the severe diabetes and related amputation
of the legs. The work of Anna Zeméankova is a part of all the world’s major
art brut collections, including the Collection de I'Art Brut in Lausanne

or collection ABCD of a French collector Bruno Decharma.






Alois BARCUCH (CZ, 1911 - 1975), Stefan BARCAK

(SK, 1913 - 2004), Vaclav BERANEK (CZ, 1915 - 1982), Charles
BOUSSION (F, 1925), Domenico BRIZI (IT, 1925), Matej
CUPEC (SK, 1904 - 1978), Adam DEMBINSKI (PL, 1943 - 2014),
Jaroslav DIVIS (CZ, 198), Eva DROPPOVA (SK, 1936), Rudolf
DZURKO (5K, 194" - 201%), Iva FOLAJTAROVA (C 7, 1982),
Ladislav FRELICH (CZ,1932), Martha GRUNENWALDT

(B, 1910 - 2008), Jan HADNAGY (SK, 1914 - 1998), Andrej
HANKOVSKY (SK, 1904 - 1985), josef HEJA (CZ, 1902 - 1985),
Josef CHWALA (CZ, 1906 - 1985), Michal IMRICH (SK, 1919 - 199Y),
Wiadystava IWANSKA (PL, 1927 - 2005), Vincenc JAHN
(CZ, 1917 - 200", Jan KADUBEC (CZ, 1993), Jozef KNAZKO
(5K, 1924 - 2009), Rosemarie KOCZY (D, 1939 - 2007),
Marie KODOVSKA (CZ, 1912 - 1992), Frantisek KOSIK

(CZ, 1913 - 1986), Frantiska KUDELOVA (CZ, 1912 - 1997),
Vaclav KUDERA (CZ, 1895 - 1987), Radoslav KURFURST
(CZ, 1980), Jan LABUDA (SK, 1929 - 2004), Ezechiele LEANDRO
(17,1905 - 1980, Genowefa MAGIERA (PL, 1921), Boparia
MANCA (IT, 1925), Cecilie MARKOVA (CZ, 191 - 1998),
Bartolomeo MEREU (IT, 1935), Pietro MOSCHINI (IT, 1923 - 2011),
Jiti MRACEK (C7Z, 1952), Hans PLOOS VAN AMSTEL

(NL, 1890 - 1950), Girolamo RICCI (IT, 1931), Oldrich RICHTER
(SK, 1940), Antonin REHAK (CZ, 1902 - 1970), Zbynek SEMERAK
(CZ,195) - 2003), Natalie SCHMIDTOVA (CZ, 1895 - 198"),
Stefan SIVAN (SK, 1906 - 1995), Helepa SKALICKA (CZ, 1951),
Ondrej STEBERL (SK, 1897 - 1977), Orlando TOMBOLELLA (IT),
Petr VALEK (C 7, 1976), Oldrich VRANA (C 7, 1948),

Leos WERTHEIMER (CZ, 1956 - 2018), Anna ZEMANKOVA
(CZ, 1908 - 1986), Vaclav ZAK (CZ, 1906 - 1986)









Miroslav Kuzela:

,UMELCI BY SA MALI VYJADROVAT TAK,
ABY LUDIA MALI Z ICH DIELA RADOST,
AKO KED ZABORIA RUKY DO KLBKA
MACIEK.”

"THE ARTISTS SHOULD EXPRESS
THEMSELVES SO THAT PEOPLE MAY
ENJOY THEIR WORK, LIKE PUTTING
THEIR HANDS INTO THE CAT'S TUFT

Jaroslav Divi§: Postava; 2013; kombinovana technika na papieri; 30 x 21 cm /
The figure; 2013; combined techniques on paper, 30 x 21 cm



El s
S

PIRPE [ s )

e ey ol L
el S

all

- FAVEE g
g o s ISR




S kategorii Nova invence priSel sém Jean Dubuffet, ktery kolem roku
1982 ustoupil ze svych prvotnich nesmlouvavych pozadavkt, podle nichz
zarazoval autory do své sbirky art brut. Je timto terminem tedy prvotné
myslena jakasi priloha jeho sbirky, shromazdéné s radikalnimi pozadavky
na ,Cistotu” art brut. V této pfiloze se ocitly artefakty tvarct vynalézavych dél
(malby, kresby, textilie, atd.), ktefi sice tvori v rozporu s kulturni obci mimo
zavedeny systém muzei a galerii, ale jejich dila jsou presto prilis blizko vyt-
vorim zapadni vizualni kultury. Jsou to tedy jakési ,problematické pripady”
v ramci art brut. Tento termin se objevil na konci 70. let 20. stoleti, kdy doslo
k novému jevu ve vyvoji umélecké tvorby. Néktefi autofi se snazili obejit
distribu¢ni mechanismy zabéhnutého trzniho ocenéni, aby mohli vyuzit
otevirajici se prostor spontaneity, nezavislosti, svobody a tvorivosti.

V pohledu na strukturu mé sbirky také tento termin rad vyuzivam a pomahéa
mi vysveétlit ddvody a opodstatnénost zarazeni nékterych umélcli do této
kolekce. Jako autory Nové invence tak jednoznaéné chapu napriklad
Rosemarie Koczy, Zbyrka Semerédka nebo Jaroslava Divise.

With the category of New Invention started Jean Dubuffet by himself, who
around the year 1982 retreated from his initial uncompromising require-
ments according to which he assigned some authors to his collection of art
brut. This term is therefore primarily meant as a kind of annex to its collec-
tion, gathered with radical demands for "purity" of art brut. In this annex,
there were found the artefacts of the creators of inventive works (paintings,
drawings, textiles, etc.), who otherwise create in the conflict with cultural
community outside of the established system of museums and galleries,
but their works are still too close to the creations of Western visual culture.
They are therefore a kind of some "problematic cases" in the context of the
art brut. This term appeared at the end of the 70s of the 20th century, when
there occurred a new phenomenon in the development of artistic work.
Some authors tried to bypass the distribution mechanisms of the in-run
system of market valuation, for them to be able to take advantage of the
opening space to spontaneity, independence, liberty and creativity.

In looking at the structure of my collection | like to use also this term
too, and it helps me to explain the reasons and justification for the inclusion
of some of the artists in this collection. As the authors of the New Invention
so | understand clearly, for example, Rosemarie Koczy, Zbynék Semerak,
or Jaroslav Divis.

Radoslav Kurfiirst: ZIt4 hlava; okolo 2015; pastel na papieri; 41,5x 29,5 cm /
Yellow head; around 2015; pastel on paper; 41,5 x 29,5 cm

/ Pavel Koneény, zberatel' / collector



160

Charles
BOUSSION

(F, 1925)

Narodil se ve francouzském Biarritzu. V péti letech jej rodice svéfili jeho
stryci a teté v Montpellier, kde Zije dosud. Po stredni skole zacdal studovat
ekonomii. Ozenil se v Biarritzu v roce 1946 a stal se obchodnim zastupcem
v parfumerii, coz jej pfivedlo k cestovani po celém Gzemi Francie a Korsiky.
Po nehodé v praci musel ukondit ¢innost, kdyz mu bylo pouhych padesat
rokd. Ve snaze naplnit volny ¢as mu jeho zena nabizi pastelky. Za¢ne tedy
sponténné kreslit a psat poezii. Pracuje pfevazné v noci. Jeho vizualni jazyk
je inspirovany zejména orientadlnimi miniaturami a ruskymi ikonami.

He was born in French Biarritz. In his five years, his parents have entrusted
him to his uncle and aunt care in Montpellier, where he lives until now.
After secondary school he began to study economics. He married in Biarritz
in 1946 and became a sales representative in perfumery, which led him to
travelling throughout the whole territory of France and Corsica. After an ac-
cident at work he had to stop when he was only 50 years old. In an effort to
fill his free time his wife offered him some crayons. Thus, he spontaneously
begins to draw and to write poetry. He works mainly at night. His visual
language is inspired, in particular, by Oriental miniatures and Russian icons.

Charles Boussion: Bez nazvu; 2009; pera na papieri; 42 x 29,7 cm /
Untitled; 2009; pens on paper; 42 x 29,7 cm
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Jaroslav
DIVIS

(cz, 198))

Narodil se ve Vseting, kde také tvofi a zije. Je samoukem bez odborného
vzdélani. Vénuje se soustfedéné predevsim kresbé, kombinovanym tech-
nikdm, monotypdm, obrazdm a koldzim s odkazem na vék dfeva a kamene
(pravék, méstské pohanstvi). Ve své rozsahlé tvorbé se zaobird predevsim
sam sebou (¢lovékem a prvotnim vytvarnym projevem). Je silné zaujat

i tzv. ,hlukovou tvorbou”, kterou §ifi prevazné samovydéavanim v okruhu cisté
podzemnim po celém svété. Mél nékolik samostatnych i spole¢nych vystav.
U pfilezitosti opavské vystavy vysla jeho mald monografie v olomoucké edici
Marginélie, kterd mapuje tvirce z periferie vytvarného uméni.

He was born in Vsetin, where he also creates and lives. He is an autodidact
with no vocational education. He is intently devoted in particular to drawing,
combined techniques, monotypes, paintings and collages with reference

to the age of wood and stone (prehistory, urban paganism). In his extensive
work he deals mainly with himself (with a man and the primary artistic mani-
festation). He is highly intrigued with so called “he noise creation”, which he
spreads mostly self-issuing within a purely underground circle around the
world. He had several solo and collective exhibitions. On the occasion of the
Opava exhibition, there was edited a small monograph in Olomouc Edition
of Marginals that maps the creators from the periphery of the fine arts.

Jaroslav Divi§: Hlava; nedatované (2015); skréeny papier; 29,5x 21 cm /
The Head; around 2015; crumpled paper; 29,5x 21 cm
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[va
FOLAJ-
TAROVA

(Cz,1982)

Narodila se v roce 1982 v Praze, kde v soucasnosti Zije. Vystudovala Karlovu
univerzitu v Praze obor religionistika, uditelstvi filosofie, ndbozenstvi a etiky.
Réda tvori, zvlasté pak ilustrované knihy, které vydava vliastnim nakladem.
Hraje na piano, klarinet, saxofon a zpiva vlastni $ansony. V oblasti vytvarného
umeéni je autodidaktem.

She was born in 1982 in Prague, where she also currently lives. She is religi-
ous studies graduate at the Charles University in Prague, teaching philosophy,
religion and ethics fields of study. She likes to create, especially illustrated
books, which she publishes of her own expense. She plays the piano, clarinet,
saxophone and sings her own chansons. She is an autodidact in the field

of fine arts.

Iva Folajtarova: Ona; nedatované; tempera na dreve; 35,1 x 50 cm /
She; undated; tempera on wood; 35,1 x 50 cm
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Martha
GRUNEN-
WALDT
(8, 1910 - 2008)

Narodila se v roce 1910 v Hamme-Mille v belgickej obci Beauvechain.
Détstvi stravila hranim na housle pfi doprovazeni svého otce. Vdala se

v 23 letech a az do narozeni dcery pracovala v tovarné. V roce 1937 odchazi
od manzela a Zivi se hranim po kavéarnach.V roce 1968 se vrétila k dcefj,

s niz zila v Mouscron. Ve svych 71 letech zacala spontadnné kreslit barevnymi
tuzkami na pouzité papiry, plakéaty, letédky a tapety. Ponejvice jeji kresby
predstavuji zenské hlavy ¢i postavy v kombinaci s kvétinami. V roce 1987
objevilo jeji tvorbu Centrum pro vyzkum a $iteni uméni v Bruselu. Zemrela

v roce 2008 v Mouscron.

She was born in 1910 in Hamme-Mille at the Belgian village of Beauvechain.
She spent her childhood playing violin while accompanying her father.

She was married in 23 years, and until the birth of her daughter she worked
in a factory. In 1937 she left her husband and earned her living with the per-
forming at cafés. In 1968, she returned to her daughter, with whom she lived

in Mouscron. In her 71 years she began spontaneously to draw with co-
loured pencils on used paper, posters, flyers and wallpapers. Her drawings
mostly represent some woman's heads or figures in combination with
flowers. In 1987 her creation was discovered by the Centre for Research
and Dissemination of Arts in Brussels. She died in 2008 in Mouscron.

Martha Grunenwaldt: Bez ndzvu; nedatované; farebné ceruzky na papieri; 37,0 x 29,1 cm /
Untitled; undated; color pencils on paper; 37,0 x 29,1 cm
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Jan
KADUBEC

(Cz, 1943)

Narodil se v Hrubé Vrbce a cely zivot plsobil pfevazné jako uditel, ale i jako
drevorubec. Dnes Zije a tvofi v Supikovicich na severu Moravy a udivuje
koSatosti a $ifi svych z&jmd. Vedle literatury je jeho hlavnim zajmem vytvarné
uméni. Jiz desitky rokd se intenzivné vénuje kresbé, malbé, skladani origi-
nalnich asamblazi, sochareni a dal$im vytvarnym technikam, i kdyz v této
oblasti neprosel odbornym skolenim. Nejrazantnéji pak z mnoziny jeho vyt-
vorQ vystupuji svérazné barevné, fezbarsky a socharsky pojednané ,nélezy”
samorostUy, z nichz vytvari komorni i znac¢né rozmérné expresivni objekty
plné pavodniimaginace. Jeho prvni samostatnéa vystava se konala

ve skanzenu lidové architektury v Prikazich u Olomouce na jare roku 2015.
He was born at Hrub& Vrbka and all his life he worked mainly as a teacher,
but also as a lumberjack. Today he lives and works at Supikovice in the
North of Moravia and he amazes with patulousness and range of his interests.
In addition to the literature, his main interest is in the fine arts. Already dozens
of years he intensively devotes himself to drawing, painting, composing
original assemblages, sculpturing and other fine-artistic techniques, even
though he has not undergone professional training in this area. From a set
of his creations there emerge in most striking force manner some quirky
coloured, carved and sculpturally treated “findings” of trouvés, of which he
creates some both chamber and also significantly large expressive objects
full of original imagination. His first solo exhibition was held in the Open-air
Museum of Folk Architecture at Prikazy near Olomouc in the spring of 2015.

Jan Kadubec: Bez nazvu; nedatované; olej na lepenke; 65 x 50 cm /
Untitled; undated; oil on cardboard; 65 x 50 cm






170

Rosemarie
KOCZY

(D, 1939 - 2007)

Narodila se v roce 1939 v blizkosti Recklinghausenu v Némecku. Jeji rodinu
odvedli v roce 1942 do koncentraéniho tdbora v blizkosti Dachau a pozdéji
k Saarbriickenu. Po vélce Zila se svymi prarodici az do smrti babicky, kdy byla
poslédna do sirotéince, kde musela pracovat patnéct hodin denné. Kéczy
vézné onemocnéla a po dobu tfi let t¢mér nemluvila. Ve 20 letech opustila
sirotcinec a vrétila se ke svému dédeckovi. Na jeho radu odesla do Zenevy
ve Svycarsku, kde pracovala jako sluzka. Béhem svého dospivéni projevila
K&czy zéjem o kresleni a chtéla se stat umélkyni. Soustfedila se na portréty

a kopirovéani El Greca.V roce 1961 se zapsala na Ecole des Arts Décoratifs,
kde studovala celou paletu médii, véetné tkani tapiserii. Od roku 1975 prosla
jeji tvorba zdsadni proménou, kterou vysvétluje: ,Citila jsem se konecné
schopné mluvit o koncentracnich tdborech, a ackoli tvare lidi z tAbord se obje-
vovaly v mych gobelinech, tak nemély v textilu tu naléhavost; tak jsem se
rozhodla prejit na kresbu tusi.” Intenzita Gzkosti téchto kreseb pochézi primo
z jeji osobni zkugenosti. V roce 1985 jeji prace vybral Jean Dubuffet na zaha-
jovaci vystavu nové kolekce své sbirky v Lausanne. Zaélenéni do kdnonu art
brut nesnizovalo jeji tvorbu. Napsala: ,Nechci predstirat, ze jsem umélec.
Pracuji kazdy den jako délnik na kolektivni paméti. Jsem jen nékdo, kdo ¢ini
spravedlnost.” Zemrela v USA.



She was born in 1939 near Recklinghausen in Germany. Her family was escor-
ted in 1942 to concentration camp near Dachau and later to Saarbricken.
After the war she lived with her grandparents until the death of her grand-
mother, when she was sent to an orphanage where she had to work for

15 hours a day. Kéczy became seriously ill and after a period of three years
she almost never spoke. At the age of 20, she left the orphanage, and she
returned to her grandfather. According to his advice she went to Geneva

in Switzerland, where she worked as a maid. During her adolescence years
K&éczy declared her interest in drawing and she wanted to become an artist.
She concentrated on portraits and copying of El Greco. In the year 1961
she enrolled at the Ecole des Arts Décoratifs, where she studied a variety of
media, including of weaving tapestries. Since 1975 her creation had under-
gone a fundamental transformation, which she explains: “l felt finally able to
talk about the concentration camps, and although the faces of people from
the camps appeared in my goblins, and they had'nt have this urgency in
textiles, so | decided to go to India-ink drawing.” The intensity of the anxiety
of these drawings comes directly from her personal experience. In 1985 her
works were picked by Jean Dubuffet for the inaugural exhibition of the new
collection of his collection in Lausanne. The integration into the canon of art
brut did not compromise her creation. She wrote: “l don’t want to pretend
I'm an artist. | work every day as a labourer on the collective memory. | am
just someone who exerts justice.” She died in the USA.
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Rosemarie Koczy:

,NECHCI PREDSTIRAT, ZE JSEM UMELEC.
PRACUJI KAZDY DEN JAKO DELNIK NA
KOLEKTIVNI PAMETI. JSEM JEN NEKDO,
KDO CINi SPRAVEDLNOST"

‘| DON'T WANT TO PRETEND I'M AN
ARTIST. | WORK EVERY DAY AS

A LABOURER ON THE COLLECTIVE
MEMORY. | AM JUST SOMEONE

WHO EXERTS JUSTICE.”

Rosemarie Koéczy: Bez ndzvu; nedatované; tus na papieri; 35,7 x 27,9 cm /
Untitled; undated; ink on paper; 35,7 x 27,9 cm
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Radoslav
KURFURST

(Cz, 1980)

Vyuéeny mechanik strojd a zafizeni se stal pacientem lécebny ve Sternberku
u Olomouce od kvétna 2015. Teprve v nasledujicim roce pak vzniklo spon-
tdnné nékolik desitek kreseb predevsim technikou suchého pastelu, které
zaujmou nejen originalitou neskoleného vytvarného projevu, ale i svym
obsahem, zachycujicim predevsim psychické stavy lidské tvare.

As a trained mechanic of machines and equipment, he became a patient
at the Hospital in Sternberk near Olomouc since May 2015. Only in the fol-
lowing year there were spontaneously created several dozens of drawings,
especially with the technique of dry pastel, that attract not only with the
originality of not-educated fine-arts expression, but also with their content,
capturing especially the mental states of the human face.

Radoslav Kurfirst: Hlava; okolo 2015; pastel na papieri; 41,5x 29,5 cm /
The Head; around 2015; pastel on paper; 41,5x 29,5 cm
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Gepowefa
MAGIERA

(PL, 1921

Narodila se v Polsku v chudobné rodiné v Lgocie ve wadowické oblasti.
Jako dité se s rodici prestéhovala do Dabrowy Chelmnské. Pani Magiera
méla osm sourozencu. Jako jediné ze své rodiny vSak méla umélecky talent,
ktery rozvijela od Utlého véku i pfi ndro¢né praci na zemédélské farmé.
Absolvovala jen ¢tyfi tiidy zékladni skoly a nikdy se neprovdala. Z prace

na polich nebo v lese nosila doma fantastické tvary vétvicek, kary, mechu

a potom, ve vecernich hodinach, pfi svétle lampy, tvorila lepené a malované
koldze bajnych zvitat a ptakd. Ve své tvorbé vyuZziva rizné materidly: musle,
pefi, zlatou félii, textilni Ustfizky, fixy, semena, fazole i kaminky. Je vitézkou
polské Narodni malifské soutéze Teofila Ociepky v roce 2014.

She was born in Poland in a poor family at Lgocie near Wadowice. As a child
she moved with her family to Dabrowy Chelmnské. Magiera had eight
siblings. As the only one from her family, however, she had an artistic talent,
which she developed from an early age, even she was demanding working
at the agricultural farm. She attended only four classes of primary school
and never married. From the work in the fields or in the woods she carried
home some twigs, bark, moss of wonderful shape, and then, in the evening,
by the light of lamp, she created glued and painted collages consisted of
mythical animals and birds. In her work she makes use of different materials:
seashells, feathers, gold foil, textile scraps, markers, seeds, beans and stones.
She is the winner of the Polish National Painting Competition of Teofil Ociepka
in the year 2014.



H; f
2, /// 71 ‘\"l

Genowefa Magiera: Papagaje s vtakmi; 2013; fixy, akvarel na papieri; 61,2 x 85,7 cm/
Parrots with the birds; 2013; felt-tip pens, watercolor on paper; 61,2 x 85,7 cm
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JiFd
MRACEK

(Cz,1952)

Jifi Mracek: Kulturistika je osud; okolo 2013;
farebné ceruzky na papieri; 42 x 29,5 cm /
Bodybuilding is a fate; around 2013; color
pencils on paper; 42 x 29,5 cm

Od narozeni zije v Pferové. Vyrlstal se svym bratrem v ndbozensky zalozené
rodiné. Vyucéeny pokryvacem zakondil maturitou na prdmyslovce studium
pri zaméstnani. Pracoval jako pokryvag, ale také jako mistr na stavbé nebo
jako reznik. Jiz od mladi se vénoval sportu. Nejdfive lehké atletice a potom
kulturistice, v niz dosédhl mimofadnych Uspéchl predevsim v 70. a 80. letech
20. stoleti, kdy se stal dokonce dvakrat mistrem CSSR. V roce 1996 spadl

pfi praci ze stfechy a po |é¢eni zlomenych rukou a paty odesel do ¢aste¢ného
invalidniho ddchodu. Viytvarné se zacal projevovat pfi hospitalizaci v psychiat-
rické lé¢ebné ve Sternberku v roce 2012. VytvaF originélni kresby pastelem
na papife, inspirované vzpominkami na kulturistiku. Kombinuje také ndboZzen-
ské motivy s fantazijnimi kompozicemi dekorativniho charakteru, vypovidajici
o jeho doposud skrytém vytvarném talentu.

He lives since his birth in Pferov. He grew up with his brother in a religious
family. As a trained roofer he was graduated at evening secondary technical
school. He worked as a roofer, but also as a master at construction or as

a butcher. Since his youth he devoted himself to the sport. At first to light
athletics and then to bodybuilding, in which he achieved extraordinary suc-
cesses especially in 70s and 80s years of the 20th century, when he became
a twice champion of Czechoslovakia. In 1996 he fell while working from

the roof and after healing of broken hands and heel, he went to a partial
disability pension. He began to manifest artistically during hospitalization

in a psychiatric hospital in Sternberk in the year 2012. He is creating some
original pastel drawings on paper, inspired by memories of bodybuilding.
He also combines the religious themes with imaginative compositions of
decorative character testifying of his so-far-hidden fine-arts talents.
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Helepa
SKALICKA

(cz, 195"

Narodila se v Liberci. Zije od mladi v invalidnim dachodu. Casto utikala

od rodiny, prechodné pobyvala i v Praze jako bezdomovkyné, prespéavala
ve vétracich $achtach na hlavnim vlakovém néadrazi. Cetné pobyty v psy-
chiatrickych 1é¢ebnéch ustaly az ve chvili, kdy ji byl z iniciativy libereckého
Fokusu pridélen socialni byt. U¢astnila se svymi kresbami vytvarenymi

i netradi¢né rténkami ¢i frasenkami nékolika vystav vytvarnych praci klientd
Fokusu a tzv. Arteterapeutickych dilen. Vystavovala pozdéji i samostatné

v kavarné Malé vystavni siné v Liberci (2008) a také se Gcastnila vystav sbirky
Pavla Koneéného v Liberci (2010) a v Praze (2012). V roce 2013 vydalo
nakladatelstvi Dybbuk knizku jejich vzpominek s ndzvem A to si pak mizes
fikat co chces.

She was born in Liberec. She lives since her youth in disability pension.
She often used to run away from her family, then temporarily resided

in Prague as a homeless, stayed over in the ventilation shafts at the main
railway station. The numerous stays in psychiatric hospitals had sopped
when she was on the initiative of the Liberec Focus assigned a social
apartment. She participated with her drawings that were created also

in a non-traditional way with lipsticks or eye-lash-sticks, in several exhibitions
of fine-art works of the Focus clients and so called Art-therapeutic work-
shops. She later exhibited also separately in the café of Small Exhibition Hall
in Liberec (2008), and also she took part in the exhibitions of the collection
of Pavel Konecny in Liberec (2010) and Prague (2012). In the year 2013
there was published by Dybbuk Publishing a book of her memoirs entitled
And then you can say what you want.



Helena Skalicka: Zlost; nedatované; akvarel na papieri; 30 x 40 cm /
Anger; undated; watercolor on paper; 30 x 40 cm
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Petr
VALEK

(Cz,1976)

Zije v Lou¢né nad Desnou u Sumperka, kde se narodil. Neprosel klasickym
vytvarnym $kolenim. Vyuéen kamenikem v Zulové pracoval jako osetiovatel
v domové dichodcd. Od roku 1997 se soustavné vénuje vytvarné tvorbé.
Neni médné multimedialni, prosté jen poctivé kresli, maluje a obcas i foto-
grafuje, opracovava drevo i kdmen. Z nalezenych pfedmétl a prirodnin
sestavuje skvélé objekty, ale predevsim se vénuje malbé a také hlukové
tvorbé, kdy nahrava prapodivné hudebni nastroje, na nichz vyluzuje zvuky
ne nepodobné Zivlim. Je obdaren spontannosti a obraznosti prostoupenou
laskavym humorem. Nékdy jsou oviem jeho obrazy zna¢né drsné nebo
baladicky smutné.

He lives at Lou¢na nad Desnou near Sumperk, where he was also born.

He did not pass any classic fine-artistic training. He was trained to a monu-
mental mason at Zulova and worked as a nurse in a retirement home. Since
1997 he has consistently devoted to the fine-arts work. He is not fashionably
multimedia oriented, he just honestly draws, paints and occasionally even
photographs, shapes wood and stone. From found objects and natural
history specimens he assembles great objects, but mainly he is devoted to
painting, and also “noise creation”, when he records strange musical instru-
ments on which he draws sounds not unlike the elements. He is blessed
with the spontaneity and imagery transmitted with a kind humour. However,
his paintings are sometimes considerably harsh or balladic sad.

Petr Valek: Hlava dievcata; 2015; olej na platne; 30 x 24 cm /
Head of a Girl; 2015; oil on canvas; 30 x 24 cm
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Oldgich
VRANA

(CZ, 1948)

Narodil se v Olomouci, vyristal a mladi prozil v nedalekych Hlubockach

u Olomouce, kam se rodina prestéhovala. Otec instalatér - topenar a matka
zahradnice se kromé néj starali jesté o jeho sestru. Vyudil se zednikem

a dlouha léta pracoval pro Pamétkovy Ustav na opravach pamatek, nejradéji
kostell. Soustavné zacal tvorfit od roku 1985. Zacinal jako fezbar se sakrél-
nimi motivy a teprve pozdéji presel na teséni do kamene, z néhoz vytvari
predeviim zvifeci sochy. Material pro sochy ziskava z feky Bystficky. Zije ve
Sternberku, ale tvorbé se vénuje ponejvice na zahradé u své chaty v Jivové.
Vystavoval ve skanzenu Prikazy a v Galerii Caesar v Olomouci (2016).

He was born in Olomouc, he grew up and spent his youth at nearby Hlubocky
near Olomouc, where his family moved. His father - heating plumber and
mother as a gardener cared in addition to him about his sister. He was
trained as a monumental mason and worked for many years at the Heritage
Institute for the repair of monuments, most like churches. He started to
create consistently since 1985 as a wood-carver with religious themes, and
later switched to the chiselling to stone, from which he produces firstly ani-
mal sculptures. He gets a material for sculptures from the Bystfic¢ka River.
He lives in Sternberk, but he is dedicated to the work mostly in the garden
of his cottage at Jivova. He exhibited in the Open Air Museum Prikazy and
at the Gallery Caesar in Olomouc (2016).

Oldfich Vrana: Hlava Alexandra Velkého; 2012; kamen; vyska 37 cm /
Head of Alexander the Great; 2012; stone; height 37 cm
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Fellicu FADDA
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Josef Jedli¢ka:

,KULTURA, KTERA NEBUDE MIT SVUJ
KOREKTIV V OUTSIDERECH, STAGNUJE,
NEBOT JEJi MIRA ZIVOTNOSTI JE MIROU
ODVAHY TECHTO OUTSIDERU.”

“A CULTURE THAT DOES NOT HAVE

AN OUTSIDER'S CORRECTIVE
STAGNATES BECAUSE ITS MEASURE
OF LIFESPAN IS THE MEASURE OF
COURAGE OF THE OUTSIDERS.”

Fellicu Fadda (*1932), Ghilarza, Sardinia / Sardegna:
Exteriérova socha mnicha / Exterior sculpture of the monk






Fiorenzo Pilia (*1933), San Sperate, Sardinia / Sardegna:
Oslava zeny - matky: bréna do zivota /
Celebration of the woman - mother: gate to the life
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Fotografie Pavla Koneéného priamo suvisia s jeho zberatelskou vasiiou art
brut: od roku 2011 sa snazi zdokumentovat jedine¢nost a nepredstieranu
radost z tvorby neskolenych talianskych umelcov - outsiderov. St obrazovou
spravou z navstev originalnych zéhrad, dvorov a podivuhodnych obydli
marginalnych tvorcov, zrkadliacich ich pohnuté osudy, zivé spomienky,
predstavy, sny i tuzby, vtelenych do presveddcivych autentickych vytvarnych
prostredi a diel, oznacovanych tiez ako periférie architektiry, sochérstva,

¢i maliarstva. Zberatel tak svojim Usilim a intenzivnym mapovanim mar-
gindlnych tvorcov vyrazne prispieva k upriameniu pozornosti verejnosti na
tieto zachovalé, ale niekedy - bohuzial - navzdy mizndce doklady o ludskych
tvorcich schopnostiach, fantazii a krehkych snoch.

The photographes by Pavel Koneény are directly related to his collecting
passion for art brut: since the year 2011 he has been trying to document
the uniqueness and unfeigned joy of the creation of untrained Italian artists
— the outsiders. These photos are image report of the visits of original gar-
dens, yards and wondrous dwellings of the marginal art-makers, mirroring
their eventful fates, vivid memories, ideas, dreams and desires, incarnated
into persuasive authentic fine-art environs and art-works, also referred to as
peripheries of architecture, sculpture-making, or painting. The collector with
his efforts and an intensive mapping of marginal art-makers, so contributes
significantly to the riveting of public attention to these preserved, but some-
times - unfortunately - forever disappearing documents on human creative
abilities, imaginations and fragile dreams.

Angelo Stagnaro (*1940 - 12018), Casarza Ligure:
.Bombova kultdra”, diela z proban butanovych béomb /
“The bomb culture”, art works from propane butanoic acid bombs
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Bonaria Manca (*1925), Orune, Sardinia / Sardegna:
Interiérové malby v autorkinom dome / Interior paintings in the artist’s house

Bonaria Manca
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Iva Bartova: 201

Pavel Konecny pro nés objevuje nevidané nebo alespori obrazem
zachranuje mizejici.

Misto plovoucich tél v mofi pak méme moznost vidét ze zemé vytazené
kameny preménéné na stohlavou armadu.

Vilu, témér beze zbytku pokrytou propleteninou obliceji a postav.
Interiér domku pomalovany vyjevy rajskych zahrad s posvatnymi rostlinami
a zviraty.

Kopec, obrostly skulpturami, ktery se dokaze rozzarit jen dvakrat do roka.
Kamenné dvou i tiihlavé modly.

Obti Zenské télo, do kterého Ize opatrné vstoupit.

Prosté sny, prizraky a prfibéhy zhmotnéné do autentickych dél, kterymi

si tvarci predélavaji své okoli k obrazu jejich duse. Pretavené do mnohdy
syrového a jindy ironického dokladu jejich vlastni existence.

Pavel Koneény discovers for us the unprecedented or at least he is saving
with the image the disappearing.

Instead of floating bodies in the sea then we have a chance to see the
stones pulled out from the ground converted to a hundred-headed army.
Avilla, almost completely covered with interlocked faces and figures.

An interior of the house painted with scenes of Eden gardens with sacred
plants and animals.

A hill, encircled with sculptures that can brighten up only twice a year.
Some stone two- and three-headed idols.

A giant female body, into which you can enter with caution.

Just some dreams, ghosts and stories materialized into authentic works
of art, with which its creators revamped their surrounding in the image

of their souls. Melted into the often raw and sometimes ironic document
of their own existence.

Domenico Brizi (*1925), Piansano: Kamenny reliéf s asamblazou v autorovej zéhradnej jaskyni /
Stone relief with assemblage in the artist's garden cave
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Svét podle Pavla Kone¢ného

Pavel Konecny nékolik let svého Zivota vénoval zachovani svédectvi o dilech,
které ma moznost vidét pramalo lidi. Nejsou zahrnuty ve sbirkach slavnych
galerijnich dom, nevedou k nim fronty turistl a jejich podoba se netiskne
na upominkové hrnicky nebo na darkova tricka. Existuji ¢asto utajené a tak
trochu sami pro sebe. Svou vypovédni silou vSak preddi slavnéjsi a obdivo-
vané umélecké pociny. Tato dila nebyla totiz stvofena pro vystavni Gcely.
Vznikla jako corpus delicti lidské kreativity obsazené v kazdé zivé bytosti.
Jsou zhmotnénymi pribéhy Zivotl jejich tvlrcd zijicich na okraji spolec¢nosti.

Pavla Koneéného instinktivné doved| do Itdlie jeho dlouholety a hluboky
zadjem o tvorbu autord stojicich na rozhrani svétd - toho bézného, zmapo-
vaného a pfijatelného pro vétsinu z nds a toho téZzce uchopitelného, slozité
pochopitelného a mnohdy neproniknutelného svéta, vyvérajiciho z absolutné
privatnich sfér jeho stvofitel(. N&s sbératel ale nechodi Itélii po vyslapanych
cestach a ignoruje turistické bedekry. Hledd umélecka stigmata art brut
autord, kterymi s urputnosti jim vlastni pretvareji zabéhlé podoby bézné
reality okolo nas. Misto fotografii plaze v Bibione pfivazi Koneény do Cech
obrazovou zpravu o existenci tak trochu ztracenych mist Itélie.

Svét tak neni, diky jeho fotografiim, ochuzen o ,dim symbold” zpivajici
Bonarie Mancy, o jeji vizualizované sny pastyrky ovci. Mdme vysadu diky
Pavlovi projit izemim kamenné arméady Filippa Bentivegny a pokusit se po-
chopit silu, s kterou kameny vlacel z hlubin zemé a vtesaval do nich lidskou
identitu nebo podstoupit zkoumavé pohledy desitek bytosti v pribytku
Pietra Moschiniho, kde se obytny ddm méni v oltadfovy komplex. S tdivem
nahlizime do jeskyni, zahrad a privatnich dzemi plnych pfibéhd environ-
mentélnich tvlircd art brut — tam vSude Pavel Konecny zaznamenéva dila
stvofitell soukromé pfirody ¢i architektury, tak nepodobné té okolo nés.
Svét nastésti neni ochuzen o Pavla Konecného, kterého zajimaji prapodivné
bytosti, tvorici dila mimo jakékoli znamé vytvarné discipliny.



The world according to Pavel Koneény

It is of my great honour to know a man who many years of his life devoted
to preserving the testimonies of the works, which very little people has the
possibility to see. They are not included in the collections of famous galleries,
the queue of the tourists do not keep to them and their shape is not printed
on the souvenir mugs or T-shirts in the gift. They exist often clandestinely
and so little only for themselves. However, with their force of notice they will
surpass the more famous and admired artistic achievements. These works
were not namely made for exhibition purposes. They were established as

a corpus delicti of a human creativity contained in every living being. They
are materialized stories of lives of their creators living on the margins of
society.

Pavel Koneény was instinctively lead to ltaly by his long-standing and
deep interest in the art work of the authors at the interface of the worlds
- of this common one, mapped and acceptable to most of us, and of the
heavily-grip one, intricately understandable, and often unfathomable world,
raised from the absolutely private spheres of its creators. Our collector
but does not go in Italy along well-trodden paths and ignores the tourist
Baedekers. He is looking for some art-stigmas of art brut authors, works
of which with their own vehemence are reshaping the established form of
the common reality around us. Instead of photos of the beach in Bibione,
Konecny brings to Czechia a picture message on the existence of a little bit
lost places Italy.

The world is thus not, thanks to his photos, depleted by “the house of
symbols” about which Bonaria Manca is singing about her visualized dreams
of shepherdess. We have the privilege, thanks to Pavel, to go through the
territory of the stone army of Filippo Bentivegna, and try to understand the
power he dragged the stones from the depths of the Earth and in-carved to
them a human identity or to undergo the probing views of dozens of crea-
tures in the dwelling of the Pietro Moschini, where the residential house is
changed in an altar complex. We view with astonishment into the caves, gar-
dens and private territories, full of stories of environmental art brut-creators
— everywhere Pavel Koneény records the works of originators of the private
nature or architecture, so unlike the ones around us. Fortunately, the world
is not depopulated of Pavel Koneény, who is interested in the strange beings,
forming works outside of any known art disciplines.
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Alois BARCUCH (CZ, 1911 - 1975), Stefan BARCAK

(SK, 1913 - 2004), Vaclav BERANEK (CZ, 1915 - 1982), Charles
BOUSSION (F, 1925), Domenico BRIZI (IT, 1925), Matej
CUPEC (SK, 1904 - 1978), Adam DEMBINSKI (PL, 1943 - 2014),
Jaroslav DIVIS (CZ, 1981), Eva DROPPOVA (SK, 1936), Rudolf
DZURKO (SK, 194" - 2013), lva FOLAJTAROVA (CZ, 1982),
Ladislav FRELICH (CZ, 1932), Martha GRUNENWALDT

(B, 1910 - 2008), Jan HADNAGY (SK, 1914 - 1998), Andrej
HANKOVSKY (SK, 1904 - 1985), josef HEJA (CZ, 1902 - 1985),
Josef CHWALA (CZ, 1906 - 1985), Michal IMRICH (SK, 1919 - 199Y),
Wiadystawa IWANSKA (PL, 1927 - 2005), Vincenc JAHN
(CZ, 1917 - 200)), Jan KADUBEC (CZ, 1943), Jozef KNAZKO
(SK, 1924 - 2009), Rosemarie KOCZY (D, 1939 - 2007),
Marie KODOVSKA (CZ, 1912 - 1992), Frantisek KOSIK

(Cz, 1913 - 1986), Frantiska KUDELOVA (CZ, 1912 - 1997),
Vaclav KUDERA (CZ, 1895 - 1987), Radoslav KURFURST
(CZ, 1980), Jan LABUDA (SK, 1929 - 2004), Ezechiele LEANDRO
(1T, 1905 - 198%), Genowefa MAGIERA (PL, 192), Bonaria
MANCA (IT, 1925), Cecilie MARKOVA (CZ, 191 - 1998),
Bartolomeo MEREU (IT, 1935), Pietro MOSCHINI (IT, 1923 - 2011),
Jiti MRACEK (CZ, 1952), Haps PLOOS VAN AMSTEL

(NL, 1890 - 1950), Girolamo RICCI (IT, 193Y), Oldrich RICHTER
(SK, 1940), Antonin REHAK (CZ, 1902 - 1970), Zbynék SEMERAK
(Cz, 195" - 2003), Natalie SCHMIDTOVA (CZ, 1895 - 198"),
Stefan SIVAN (SK, 1906 - 1995), Helepa SKALICKA (CZ, 1951),
Ondrej STEBERL (SK, 1897 - 1977), Orlando TOMBOLELLA (IT),
Petr VALEK (CZ, 1976), Oldrich VRANA (CZ, 1948),

Leos WERTHEIMER (CZ, 1956 - 2018), Anna ZEMANKOVA
(CZ, 1908 - 1986), Vaclav ZAK (CZ, 1906 - 1986)









Alois Barcuch
*1911-11975,CZ
Moravsky rezbar sa narodil v Potedi v okrese
Zlin. Vykonaval policajnu sluzbu, pracoval

i v uholnych skladoch. Vyrezavaniu sa zacal
venovat az na déchodku. Zastipeny je vo

Valagskom muzeu v Roznove pod Radhostém.

The Moravian carver was born at Pote¢

in Czech Republic. He carried out the police
service, also worked in coal stocks. He started
up carving already in retirement. He is re-
presented in Wallachian Museum in Roznov
pod Radhostém.

Stefan Baréak
*1913 - 12004, SK
Slovensky rezbéar sa narodil Kostanoch nad
Turcom v okrese Martin. Vyrastal v chudob-
nych pomeroch na Kysuciach. Pracoval ako
zdmocdnik v Turéianskych strojarnach v Mar-
tine. Vytvoril viac ako 160 séch. Zastipeny
je v Slovenskom narodnom mdzeu v Martine.
This Slovak carver was born at Kostany nad
Turcom in Slovakia. He grew up in neces-
sitous circumstances in Kysuce region. He
worked as a locksmith in Martin. He created
more than 160 sculptures. He is represented
in the Slovak National Museum in Martin.

Véclav Beranek
*1915-11982,CZ

Maliar narodeny v Bezdékové sa stal jednym
z hlavnych predstavitelov ¢eskej insitnej
tvorby. Vy$tudovany stolar pracoval
prevazne na zeleznici. Malovat zacal od roku
1965. Zastupeny je v Severoleskej galérii
vytvarného umenia v Litoméficiach.

This painter was born in Bezdékov and be-
came one of the leading representatives

of the Czech naive art. As a trained carpenter,
he worked mostly on the railway. He began
to paint since 1965. He is represented

in the North-Bohemia Gallery of Fine Arts
in Litoméfice.

Charles Boussion
*1925,F

Francuzsky autor sa narodil v Biarritzi

v regidne Akvitansko. Stal sa obchodnym
zastupcom v parfumérii a cestoval po
Francuzsku a Korzike. Kvéli zraneniu bol
ndteny pracu opustit a zacal sa venovat
kresleniu. Jeho vizuélny jazyk je in§pirovany
predovsetkym orientdInymi miniatdrami

a ruskymi ikonami.

This French author was born in Biarritz

in France. He became a dealer in perfumery
and travelled through France and Corsica.
Due to injury he was forced to leave the job
and began drawing. His visual language

is mainly inspired by Oriental miniatures
and Russian icons.
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Domenico Brizi
*1925,1T
Taliansky spontanny sochéar a maliar sa
narodil v Piansane v provincii Viterbo.
Pracoval ako vrétnik vo filmovych ateliéroch
Cinacitta v Rime, neskér bol rolnikom.
Svoje tvorivé schopnosti zacal uplatiiovat
pri vyzdobe zdhrady az po odchode

do déchodku.

This spontaneous ltalian sculptor and painter,
was born at Piansane in Italy. He worked

as a porter at the Film Studios Cinacitta

in Rome, later he was a farmer. His creative
abilities began to be applied to the decora-
tion of the garden after his retirement.

Matej Cupec
*1904 - 11978, SK

Slovensky rezbar a sochéar sa narodil v Hornej
Stubni v okrese Turcianske Teplice.

Pracoval ako pekar. Tvorbe spolu so véela-
renim sa zacal venovat az na déchodku.
Zastupeny je v Slovenskom ndrodnom mu-
zeu a Slovenskej narodnej galérii v Bratislave
a v Etnografickom muzeu v Martine.

This Slovak carver and painter was born

at Horna Stubnia in Slovakia. He worked

as a baker. He started to devote himself to
creation, together with the bee-keeping,
already as retired. He is represented in the
Slovak National Museum and the Slovak
National Gallery in Bratislava and in the
Ethnographic Museum in Martin.

Adam Dembifiski
*1943 - 12014, PL

Pol'sky spontéanny autor sa narodil v Ptocku
v Mazovskom vojvodstve. Zo zdravotnych
dévodov nenavstevoval Skolu. Tvorit zacal
az v roku 1963 v opatrovatelskom dome

v Brwilnie. Patri k jednym z najzndmejsich
autorov art brut v Pol'sku.

This Polish spontaneous author was born
in Ptock in Poland. For health reasons he
did not attend school. He began to create
already in 1963 in a nursing home in Brwilno.
He belongs to one of the most famous
authors of art brut in Poland.

Jaroslav Divis
*1981,CZ

Moravsky autor - samotér sa narodil vo
Vsetine. Venuje sa kresbe, kombinovanym
technikdm, obrazom a koldZzam s odkazom
na prvotny vytvarny prejav. Je predstavitelom
novej invencie art brut.

This Moravian artist and recluse was born
in Vsetin. He is devoted to drawing, combi-
ned techniques, pictures and collages with
a link to the primary painting expression.
He is a representative of a new invention
of art brut.



Eva Droppova
*1936, SK
Slovenska spontanna autorka sa narodila

v Bratislave. Tvorit zacala po silnom citovom
otrase. Pévodnym povolanim kreslicka vo
vyskumnom textilnom Ustave je v si¢asnosti
vyznamnou predstavitelkou art brut na
Slovensku.

The Slovak spontaneous author was born
in Bratislava. She began her creative work
after heavy emotional turmoil. The original
job draughtswoman in the Textile Research
Institute is currently an important represen-
tative of art brut in Slovakia.

Rudolf Dzurko
*1941 -12013,CZ
Slovensky samouk sa narodil v Pavlovciach
v okrese Vranov nad Toplou. Tvorit zadal

v roku 1969 po odchode do Ciech. Je znamy
obrazmi zo Zivota ciganov, ktoré tvoril
lepenim sklenenej drte na tabulové sklo.
This Slovak self-taught was born at Pavlovce
in Slovakia. He started to create in 1969
after the departure to the Czech Republic.
He is known by the paintings of the life

of Gypsies, that he formed by gluing
glass-chippings on plate glass.

Iva Folajtarova
*1982,CzZ

Autorka sa narodila v Prahe. Vystudovala
odbor religionistika, uéitelstvo filozofie,
nabozZenstva a etiky. Rada tvori, zvlast
ilustrované knihy, ktoré vydava vlastnym
nakladom. Hra na piano, klarinet, saxo-
fén a spieva vlastné Sansény. V oblasti
vytvarného umenia je autodidaktom.

The author was born in Prague. She gradu-
ated from religious studies, teaching of
philosophy, religion and ethics. She likes
creating, particularly illustrated books,
which she publishes by own. She plays the
piano, clarinet, saxophone and singing
own chansons. In the field of fine art she

is a self-taught.

Ladislav Frélich
*1932,CZ

Moravsky spontanny rezbér sa narodil

v Malych Proseniciach v okrese Prerov.
Pracoval ako koordinator stavieb vodnych
diel, v sucasnosti je na déchodku. Tvori
predovsetkym rozpravkové postavy a poly-
chrémované reliéfy zo Zivota obce, v ktorej
i vystavuje.

The Moravian spontaneous carver was born
at Malé Prosenice. He worked as a water
projects construction coordinator, and
currently he is in retirement. He primarily
creates fairy-tale characters and polychrome
reliefs from the life of the village in which
also exhibits.
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Martha Grunenwaldt
*1910 — 12008, B
Belgicka amatérska autorka, dcéra hudob-
nika sa narodila v Hamme-Mille v provincii
Brabant Wallon. Viystupovala v kaviarfiach
a ako huslistka prezila turbulentny Zivot

s manzelom a dcérou. V 71 rokoch zacala
kreslit farebnymi ceruzami na recyklovany

papier, plagéty &i tapety hlavy Zien a kvetov.
ZastUpena je v Bruseli v muzeu Art en Marge.

The Belgian amateur author, daughter of the
musician, was born in Hamme-Mille. She
performed in cafés and as a violinist survi-
ved turbulent life with her husband and
daughter. In 71 years, she started to draw
with colour pencils on recycled paper,
posters or wallpaper the heads of the
women and flowers. She is represented in
Brussels, at the Museum of Art en Marge.

Jan Hadnagy
*1914 - 11998, SK
Slovensky insitny rezbar tvoril a Zil v Moéenku
v okrese Sala. Pracoval ako pekar a kuchar
a s rezbaréinou zacal v roku 1974 po smrti
manzelky. Osobité tvorba polychrémovanych
postav je zastipend v Slovenskej narodnej
galérii a v Slovenskom narodnom muzeu

v Bratislave.

This Slovak naive carver worked and lived
in the village Moéenok in Slovakia. He was
a baker and a cook, and began carving in
1974 after the death of his wife. The sculp-
tures of polychrome figures are represent-
ed in the Slovak National Gallery and in the
Slovak National Museum in Bratislava.

Andrej Hankovsky
*1904 - 11985, SK

Slovensky insitny rezbar pochadzajuci

z rolnickej rodiny sa narodil v Richvalde

v okrese Bardejov, kde sa zadal v neskor§om
veku venovat spontannej tvorbe. Spra-
covéval ndmety z dedinského Zivota

i ndbozenské motivy.

The Slovak naive carver coming from

a peasant family, was born at Richvald.

In his later age he started to devote himself
to spontaneous creation: the themes

from the village life and religious motifs.

Josef Heja
*1902 - 11985, CZ

Moravsky insitny rezbar sa narodil v Dinoti-
ciach - Halenkove v okrese Vsetin. Debnar,
tesar a lesny robotnik sa venoval tvorbe od
roku 1965. Zachytaval typické postavy de-
dinského Zivota. Zastupeny je vo Valagskom
muzeu v Roznove.

This Moravian naive carver was born at
Dinotice-Halenkov. He worked as cooper,
carpenter and forestry worker. Since 1965,
he devoted himself to creative work.

He captured some typical characters of
the village life and his work is represented
in Wallachian Museum in RoZnov.



Josef Chwala
*1906 — 11985, CZ
Vyznamny Cesky rezbar - samouk sa narodil
v Prachaticiach. Nedokonéil $kolskd do-
chéadzku, pracoval v zéhradnictve a ako lesny
robotnik. Od roku 1965 tvoril svojrazne
diela a vystavoval na Svetovej vystave
EXPO 67 v Montreale.

The prominent self-taught Czech carver,
born in Prachatice. Not finishing school

he worked as a labourer in horticulture and
forestry. Since 1965 he created original
works and exhibited at the World Exhibition
EXPO 67 in Montreal.

Michal Imrich
*1919 - t1991, SK
Slovensky neprofesionélny autor sa narodil
v Kezmarku. Vyuéeny maliar a natierad
vynikal dekorativnou tvorbou uréenou pre
vyzdobu zdhrad, rovnako aj malbami pre
tatranské hotely. Dozil v Spisskej Starej Vsi.
This Slovak non-professsional author was
born in Kezmarok. A trained wall-painter
and decorator has excelled for the decora-
tive creation designated for decoration of
gardens, as well as the formation of decora-
tive paintings for the Tatras hotels. He lived
in Spisské Stara Ves.
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Wiadystawa Iwanska
*1927 — 12005, PL

Pol'ska autorka sa narodila v Nowym Szgczu
v Malopolskom vojvodstve. V roku 1950
prvykrat predstavila verejnosti melancho-
lické akvarely a romantické gvase. Svoje
dielo prezentovala na trienéle INSITA
Bratislava 2010.

The Polish author was born in Nowy Szacz.
In 1950, she presented to the public for
the first time her melancholy and romantic
paintings and gouaches. Her work was
presented at the triennial INSITA Bratislava
2010.

Vincenc Jahn
*1917 — 12001, CZ

Moravsky samouk sa narodil vo Vikliciach -
Tovadove v okrese Prerov. Vyuéeny natierad
zacal tvorit az po roku 1977 po odchode
do déchodku. Venoval sa malbe, rezbaréine
a tvorbe séch z kamena.

The Moravian autodidact was born at
Viklice-Tovacov. As a trained wall-painter
he began to create after the year 1977
when he retired. He devoted himself to
painting, carving and sculpturing in stone.
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Jan Kadubec
*1943, CZ
Moravsky neprofesionéalny maliar a sochar
sa narodil v Hrubej Vrbke v okrese Hodo-
nin. Pracoval ako ucitel' a drevorubaé.

V stéasnosti zije v Supikoviciach a tvori ori-
gindlne obrazy a expresivne farebné sochy
z néjdenych samorastov.

This Moravian unprofessional painter and
carver was born at Hrubd Vrbka. He worked
as a teacher and a lumberjack. He currently
lives at Supikovice and creates original
paintings and expressive colour statues

of found object trouvés.

Jozef Kiazko
*1924 - 12009, SK
Slovensky sochar a rezbér sa narodil v Pod-
hradiv okrese Prievidza v rodine rolnika.
Pésobil ako polovnik a tvorbe s drevom sa
zacal venovat az na déchodku. Zastipeny je
v Slovenskom narodnom muzeu v Martine.
The Slovak sculptor and carver was born at
Podhradie in a peasant family. He served as
a hunter and started up the work with timber
already in his retirement. He is represented
in the Slovak National Museum in Martin.

Rosemarie Kéczy
*1939 - 12007, D

Nemecka autorka sa narodila v Zidovskej
rodine v blizkosti Recklinghausen vo vlad-
nom obvode Minster. Kruté detstvo prezila
v koncentraénych tdboroch, kde zahynuli jej
rodicia. V roku 1985 zaradil Jean Dubuffet
jej kresby do svojej zbierky art brut. Zomrela
v USA.

The German author was born in a Jewish
family nearby Recklinghausen. She survived
her cruel childhood in the concentration
camps, where her parents were killed.

In 1985 Jean Dubuffet included her drawings
to his collection of art brut. She died in the
United States.

Marie Kodovska
*1912 - 1992, CZ

Moravska autorka obrazov a kresieb sa
narodila v Korytnej v okrese Uherské Hradisté.
Vyrastala v robotnickej rodine na morav-
skom Slovacku. S ochrnutou rukou praco-
vala ako textilna robotni¢ka. Jej svojbytna
tvorba ju zadlenila medzi vyznamnych
Ceskych autorov art brut. V Rymarove, kde
aj zila, je v sicasnosti jej mizeum.

This Moravian painter and drawing artist
was born at Korytna. She grew up in a work-
ing class family and worked as a textile
worker. Her peculiar creation ranks her
among significant Czech authors of art brut.
At Rymarov, where she lived, was established
her Museum.



Frantisek Kosik
*1913 - 11986, CZ
Moravsky autor sa narodil vo FrySave pod
Zakovou horou v okrese Zd'ér nad Sazavou.
Od roku 1969 pokracoval v rodinnej rez-
barskej tradicii v Dolanoch pri Olomouci.
Vyuéeny stolar pracoval aj ako vodi¢. Zastu-
peny je v Severoceskej galérii vytvarného
umenia v Litomé&ficiach.

The Moravian author, born at Fry3ava.

From 1969 onwards, he continued in the
family carving tradition at Dolany near
Olomouc. He was working as a trained
carpenter and also as a driver. He is repre-
sented in the North-Bohemia Gallery

of Fine Arts in Litoméfice.

Frantiska Kudelova
*1912 - 11997,CZ

Moravska autorka sa narodila v Sumiciach
v okrese Uhorské Hradiste a pochéadzala

z chudobnej rolnickej rodiny. Od roku 1951
tvorila spontanne na psychiatrickej klinike
v Kromé&fizi, kde je tiez uchované jej
maliarske dielo art brut.

The Moravian author, born at Sumice. She
came from a poor peasant family. From
1951 onwards, she created spontaneously
at the psychiatric clinic in Kromé&fiz, where
her art brut paintings are kept.
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Véaclav Kudera
*1895 -11987,CZ

Cesky marginélny sochar sa narodil v Novom
Bydzove v okrese Hradec Kralové, kde sa
neskor vyudil za krajéira. V roku 1955 po od-
chode do déchodku, za¢ina samostatnu
drahu netradi¢ného sochéra. Jeho originalnu
kamennt tvorbu ma vo svojich zbierkach
Mestské muzeum v Novom Bydzove.

The Czech marginal sculptor, born at Bydzoy,
where he was later trained as a tailor. In 1955,
after his retirement, he started to work on
non-traditional sculptures. The original stone
works by the artist are in collection of the
Municipal Museum in the Novy Bydzov.

Radoslav Kurfiirst
*1980, CZ

Cesky autor sa narodil na Morave. Od roku
2015 je vyuéeny mechanik strojov a zaria-
deni pacientom psychiatrickej lie¢ebne

v Sternberku v okrese Olomouc. V dalsom
roku vzniklo technikou suchého pastelu
niekolko desiatok kresieb.

The Czech author, born in Moravia.

Since the year 2015 this trained mechanic
of machines and equipment is a patient in
a mental hospital at Sternberk. Since 2016,
there were originated dozens of dry pastel
drawings.
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Jan Labuda

*1929 — 12004, SK
Slovensky rezbar sa narodil v Byt¢i. Pracoval
ako vodi¢ autobusu a opravar v dielfiach.
Od roku 1972 vyuzival pri tvorbe svojraznych
diel z dreva humor a zveli¢ovanie. Zastipeny
je v Slovenskej narodnej galérii v Bratislave
a v Slovenskom ndrodnom muzeu v Martine.
The Slovak carver, born in Bytéa. He worked
as a bus driver and a repairman in workshops.
Since 1972 he used humour and exaggera-
tion in the creation of individual works from
the wood. He is represented in the Slovak
National Gallery in Bratislava is a Slovak
National Museum in Martin.

Ezechiele Leandro
*1905 - 11981, IT
Jedinedny taliansky spontédnny autor sa
narodil v Lequile v provincii Lecce. Prezil
nelahky zivotny pribeh. Ako opravér bicyk-
lov a zbera¢ $rotu maloval a taktiez vytvaral
sochy z odpadu. V stéasnosti je uzndvanym
eurdépskym predstavitelom art brut.

This unique Italian spontaneous author was
born in the province of Lecce in Lequile.

His life story was very difficult. As a bicycle
repairman and a scrap collector he also
painted and created sculptures from waste.
He is now recognised as the European rep-
resentative of art brut.

Genowefa Magiera
*1921, PL

Pol'ské spontanna autorka sa narodila

v Lgocie Wielkiej v Lodzskom vojvodstve.
Vyrastala v chudobnej rodine. Vychodila
len $tyri triedy zakladnej Skoly a nikdy sa
nevydala. Zivila sa pracou na poli alebo

v lese. Je vitazkou pol'skej Narodnej maliar-
skej stitaze Teofila Ociepky 2014.

This Polish spontaneous author was born
at Lgocia Wielka. She grew up in a poor
family. She attended only four grades of
elementary school and was never married.
She earned her living with works in the field
or in the woods. She is a winner of the
Polish National painting competition of
Teofil Ociepka 2014.

Bonaria Manca
*1925,IT

Talianska spontdnna autorka sa narodila

v Orune na Sardinii. Zije v pévodne etrus-
kom mestec¢ku Tuscania. Zivila sa ako pas-
tierka, od roku 1975 maluje na platno a na
steny svojho domu. Patri medzi vyznamné
eurdpske autorky art brut.

The ltalian spontaneous author, born at
Orune in Sardinia. She lives in the originally
Etruscan little town of Tuscania. Living as

a shepherdess, since 1975 she paints on
canvas and on the walls of her house. She
belongs among prominent European art
brut authors.



Cecilie Markova
*1911 - 11998, CZ
Moravska spontanna autorka so $piritis-
tickymi korefimi tvorby sa narodila v Kyjove
v okrese Hodonin. Vyucena klobuénicka
pracovala ako veduca predajne odevu v Ky-
jove. Zastipena je v Collection de I'art brut
Lausanne vo Svajciarsku, Slovenskej narod-
nej galérii v Bratislave a v Severoceskej
galérii vytvarného umenia v Litoméficiach.
This Moravian spontaneous author with

the spiritualistic roots of art work was born
in Kyjov. As a skilled hatter she worked as
head of a retail clothing shop in Kyjov. She
is represented in the Collection de l'art brut
Lausanne in Switzerland, the Slovak Na-
tional Gallery in Bratislava and in the North
Bohemia Gallery of Fine Arts in Litoméfice.

Bartolomeo Mereu
*1935,IT

Taliansky neprofesionalny rezbar a sochar
sa narodil v Dorgali na Sardinii. V stéasnosti
Zije v nedalekom pristavnom meste Cala
Gonone. Pracoval ako cukrar a zmrzlinar,
tvorit zacal v roku 2005 po odchode do
déchodku.

The Italian non-professional carver and
sculptor was born at Dorgali in Sardinia.
He currently lives in the nearby port town
of Cala Gonone. He worked as a pastry
chef and ice-creamer, and started to create
in the year 2005 after his retirement.
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Pietro Moschini
*1923 - 12011, 1T

Taliansky spontanny autor sa narodil v Tus-
canii v provincii Viterbo. Pracoval cely Zivot
ako rolnik. Tvorit za¢al od roku 1952. Po jeho
smrti vzniklo v dome muizeum uchovavajice
jeho pozoruhodnu tvorbu z dreva, kamena,
korku, sadry a dal$ich materialov.

This Italian spontaneous author was born in
Tuscana. He worked as a peasant for all his
life. He started creating since 1952. After his
death, there was established at his home
the museum preserving his remarkable
creation of wood, stone, cork, gypsum and
other materials.

Jifi Mracek
*1952,CZ

Moravsky neprofesionélny autor sa narodil
v Prerove, kde aj v sticasnosti zije. Dosiahol
mimoriadne Uspechy v 70. a 80. rokoch
20. storodia, kedy sa dvakrat stal majstrom
CSSR v kulturistike. Vytvarne sa zacal pre-
javovat az pri hospitalizacii v psychiatrickej
lie¢ebni v Sternberku v roku 2012.

The Moravian non-professional author was
born in Pferov, where he currently lives. He
reached exceptional achievements in 70s
and 80s years of the 20th century, when

he twice became a champion of Czechoslo-
vakia in bodybuilding. He began to show
up artistically after his hospitalization in

a psychiatric hospital in Sternberk in 2012.
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Hans Ploos van Amstel
*1890 - 11950, NL
Holandsky autor kresieb automobilov sa
narodil mentélne postihnuty v Amsterdame.
Pracoval v chrédnenej dielni, kde vyrébal
metly a rohozky. Od roku 1992 zacal vyt-
varne tvorit. Zastipeny je v Collection

de I'Art Brut vo $vajciarskom Lausanne.

The Dutch author of cars drawings was
born mentally handicapped in Amsterdam.
He worked in a sheltered workshop, where
he produced brooms and doormats. Since
1992, he started with fine-arts work. He is
represented in the Collection de I'Art Brut
in Lausanne, Switzerland.

Girolamo Ricci
*1931,1T

Pozoruhodny taliansky sochér, rezbar a ma-
liar sa narodil a Zije v malej osade Pievelunga
v provincii Terni. Pracoval ako polnohospodar
a tvorit zacal po smrti svojej manzelky, pre
ktord vytvoril na zadhrade malud kapInku.

The remarkable Italian sculptor, carver and
painter, was born and lives at a small village
of Pievelunga in the province of Terni. He
worked as a farmer, and he began to create
after the death of his wife for which he created
a small chapel in the garden.

Oldrich Richter
*1940, SK

Slovensky insitny maliar a rezbar sa narodil
v Liskovej v okrese Ruzomberok. V stcas-
nosti Zije a tvori v Po¢dvadle v okrese
Banska Stiavnica. Od roku 1997 je pévodne
stredoskolsky pedagdg majstrom ludovej
umeleckej vyroby.

The Slovak naive painter, carver and
sculptor was born at Liskova. He current-

ly lives and works at Po¢uvadlo, close to
Banska Stiavnica. Since 1997, this originally
secondary school teacher is a master of folk
art production.

Antonin Rehak
*1902 - $1970, CZ '\

-~

\ )
Moravsky insitny maliar sa narodil na
Svatom Kopecku v Olomouci v rodine
teséra. Pracoval ako zahradnik. V roku
1960 zacal spontanne malovat. Vystavoval
na EXPO 67 v Montreale. Zastupeny je
v Severoceskej galérii vytvarného umenia
v Litoméficiach a v Slovenskej narodnej
galérii v Bratislave.
This Moravian naive painter was born at
Svaty Kopecek in Olomouc in a carpenter’s
family. He worked as a gardener. In 1960
he started to paint spontaneously. He exhi-
bited at EXPO 67 in Montreal. He is repre-
sented in the North-Bohemia Gallery of
Fine Arts in Litoméfice and in the Slovak
National Gallery in Bratislava.



Zbynék Semerak

*1951 - 12003, CZ

Moravsky spontanny tvorca sa po skonéeni
$koly v Sumperku vyuéil za nastavovaca
textilnych strojov. Dusevne ochorel a odisiel
do invalidného déchodku. Zastipeny je

v Severoceskej galérii vytvarného umenia

v Litoméficiach a v Slovenskej ndrodnej
galérii v Bratislave.

This Moravian spontaneous author was born
in Sumperk where at the end of school he
was trained as a set-up man of textile machi-
nery. He became mentally ill and had gone
to an invalidity pension. He is represented
in the North-Bohemia Gallery of Fine Arts
in Litoméfice and in the Slovak National
Gallery in Bratislava.

Natalie Schmidtova
*1895 - 11981,CZ
Jedna z hlavnych predstaviteliek ¢eského
insitného umenia sa narodila v Dobrinke

v Tambovskej gubernii carskeho Ruska.
Skolu nikdy nenavitevovala. V roku 1944
zacala z vnuitornej potreby malovat. Vysta-
vovala na EXPO 67 v Montreale. Zastipena
je v Severoceskej galérii vytvarného umenia
v Litoméficiach a v Slovenskej ndrodnej
galérii v Bratislave.

As one of the main representatives of the
Czech naive art she was born at Dobrinka

in the Tsarist Russia. She never visited school.

In 1944 she started painting from her internal

needs. She exhibited at EXPO 67 in Montreal.

She is represented in the North-Bohemia
Gallery of Fine Arts in Litomé&fice and in the
Slovak National Gallery in Bratislava.
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Stefan Sivan
*1906 — 11995, SK

Vyznamny slovensky insitny rezbar a sochar
pochadzajuci z chudobnej rolnickej rodiny
sa narodil v Babine v okrese Namestovo.
Na medzinarodnej prehliadke INSITA 1994
v Bratislave bolo jeho dielo vyznamenané
Cenou Slovenskej narodnej galérie.
Zastipeny je v Oravskej galérii v Dolnom
Kubine, v Etnografickom muzeu v Martine

a v Slovenskej ndrodnej galérii v Bratislave.
The prominent Slovak naive carver and sculp-
tor, coming from a poor peasant family, was
born at Babin. At the international show
INSITA 1994 in Bratislava his work won the
Price of Slovak National Gallery. He is repre-
sented in the Orava Gallery in Dolny Kubin,
in the Ethnographic Museum in Martin and
in the Slovak National Gallery in Bratislava.

Helena Skalicka
*1951,CZ

Ceska neprofesionélna autorka sa narodila
v Liberci. Od mladosti je na invalidnom do-
chodku. Prechodne Zila aj v Prahe ako bezdo-
movkyna. V roku 2013 vydalo nakladatelstvo
Dybbuk knihu o jej surovych Zivotnych spo-
mienkach s ndzvom ,A to si pak muazes fikat
co chces”.

This Czech non-professional author was born
in Liberec. From her young age she is on dis-
ability pension. She temporarily lived home-
less in Prague. In the year 2013 Dybbuk Publi-
shers published a book about her rough life
memories called “"And then you could say
what you want”.
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Ondrej Steberl
*1897 - 11977, SK
Vyznamny slovensky predstavitel insitného
umenia sa narodil v Pezinku vo vinohrad-
nickej rodine. Pracoval ako stavebny robot-
nik, Zelezniciar a postovy dorucovatel.

Od roku 1963 sa venoval malovaniu. V roku
1969 ziskal cenu Triendle na bratislavskej
INSITE. Zastipeny je v Slovenskej narodnej
galérii a v Slovenskom narodnom muzeu

v Bratislave, v Oravskej galérii v Dolnom
Kubine a v Severoceskej galérii vytvarného
umenia v Litomé&ficiach.

The prominent Slovak representative of naive
art was born in Pezinok in wine-dresser’s
family. He worked as a construction worker,
a railwayman, and a postman. Since 1963
onwards he devoted himself to painting.

In 1969 he received the Triennial’s Price at
Bratislava's INSITA. He is represented in the
Slovak National Gallery and in the Slovak
National Museum in Bratislava, in the Orava
Gallery in Dolny Kubin and the North-Bohemia
Gallery of Fine Arts in Litomérice.

Orlando Tombolella
biografické data nezname
/ biography data unknown, IT
Taliansky vitalny déchodca Zije v dome

na okraji mesta Canino v severnej asti Lazie.
Uz niekolko rokov vytvara sochy z kamena
.nenfro”. Spontanny sochar in§pirovanymi
histériou Etruskov vyzdobil dom a okolie
svojimi sochami.

The ltalian vital pensioner lives in a house at
the edge of the town of Canino in the north-
ern part of Lazia. Already for several years he
is creating a sculpture of the volcano stone
“nenfro”. This spontaneous sculptor inspired
by the Etruscan history has decorated his
house and surroundings with his sculptures.

Petr Valek
*1976,CZ

Moravsky maliar a sochér sa narodil v Lou¢né
nad Desnou v okrese Sumperk, kde aj

v sti¢asnosti zije. Nedisponuje klasickym
vytvarnym vzdelanim, vyudil sa za kamenéra.
Pracoval ako osetrovatel' v domove déchod-
cov v Zulove. Od roku 1997 sa intenzivne
venuje vytvarnej tvorbe.

The Moravian painter and sculptor was born
at Louéné nad Desnou, where he currently
lives. He does not have a classical artistic
training, he was trained to be a stonemason.
He worked as an attendant in a retirement
home at Zulov. Since 1997 he is intensely
committed to fine-arts work.



Oldfich Vrana
*1948, CZ
Moravsky spontédnny sochéar a rezbar sa
narodil v Olomouci. Zije v Sternberku

a ako murér pracoval na opravéch pamiatok.
Najrads$ej tvori z kamena postavy zvierat.
Vystavoval v skanzene Prikazy a v Galérii
Caesar v Olomouci.

The spontaneous Moravian sculptor and
carver was born in Olomouc. He lives in
Sternberk and was working as a bricklayer
on repairs of the monuments. He prefers
creation of stone figures of animals. He
exhibited in the Open-air Museum Pfikazy
and in the Gallery Caesar in Olomouc.

Leos Wertheimer
*1956 - 12018, CZ
Moravsky autor - samouk sa narodil v Pferove.
Vyuéeny automechanik pracoval ako hasi¢
pre Ceské drahy. Na podnet terapeutky
zacal v roku 1997 kreslit lokomotivy na pasy
baliaceho papiera. Vystavoval v Galérii Gug-
ging vo Viedni. Zastupeny je v Slovenske;j
narodnej galérii v Bratislave.

The Moravian author, autodidact, was born
in Pferov. Skilled mechanic, he worked as

a fireman for the Czech railways. On the ini-
tiative of his therapists, he began in 1997 to
draw locomotives on the belts of wrapping
paper. He exhibited in the Gallery Gugging
in Vienna and is represented in the Slovak
National Gallery in Bratislava.

Anna Zemankova
*1908 -11986, CZ
Svetozndma deskéa autorka art brut sa na-
rodila v Olomouci. Pracovala ako dentistka.
Vytvarna tvorba sa pre fiu stala zmyslom
Zivota. ZastUpena je v Severoceskej galérii
vytvarného umenia v Litoméficiach,

v Slovenskej nadrodnej galérii v Bratislave,
Collection de I'Art Brut v Lausanne a i.

This world-famous Czech author of art brut
was born in Olomouc. She worked as a dentist.

Fine-arts work became a purpose of her life.

She is represented in the the North-Bohemia
Gallery of Fine Arts in Litoméfice, in the Slo-
vak National Gallery Bratislava, in Collection
de I'Art Brut in Lausanne and elsewhere.

Vaclav Zak

*1906 - 11986, CZ
Vyznamny Cesky insitny maliar sa narodil

v Kysiciach v okrese Kladno. V dvoch rokoch
vézne ochorel a nasledky choroby si poniesol
pocas celého Zivota. Od roku 1952 tvoril
prevazne technikou podmalby na skle, in$pi-
rovany svetom rozpravok, histérie a mytov.
ZastUpeny je v Severoceskej galérii vytvar-
ného umenia v Litoméfriciach.

The prominent Czech naive painter was born
at Kysice. In his two years he became seri-
ously ill and he beard the consequences of
the disease throughout his life. Since 1952
onwards he created mainly glass paintings,
inspired by the world of fairy tales, myths
and history. He is represented in the the
North-Bohemia Gallery of Fine Arts

in Litoméfice.
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Z otvorenia vystavy (sprava) / From the exhibition opening (from the right):
Lucia Benické & Teo, riaditelka galérie / gallery director; lva Bartova; Lenka
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