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Zbierkotvorna cinnost galérie

Napriek tomu, Ze v ramci odbornej praxe, priorit a dlho-
dobej vizie vedecko-vyskumnej ¢innosti nasa ,jubilantska“
téma po roku 2016 takmer expiruje (stic vycerpana systémo-
vym spracovavanim narodeninovych oslavencov a scasti elimi-
novana nahradnymi moznostami ako spracovanie jubilantskych
Lumrti“), ostava pre komplexné spracovanie este 125 autorov,
ktorych diela tvoria ¢ast fondu. Pri celkovom objeme v pocte
2073 zbierkovych predmetov (k 31. 12. 2016) mbZeme v bu-
ducnosti ,rozkuskovat” zbierku pre realizaciu novych vyziev
pri vyskume: ¢i uz v spracovavani, priebeznom prehodnoco-
vani a upravovani dokumentacnych autorskych zloZiek, pri
priprave autorskych i tematickych vystav a publikacii, alebo
vytvorit ambiciéznejsi projekt s celonarodnym dosahom a to
v alfabeticky zoradenych autorskych medailénoch, pre ktorych
Jubilanti a ich spracovanie vytvorili faméznu zakladnu.

O PREZENTACII ZBIERKY | Galéria umelcov Spisa patri k naj-
mladsim galériam na Slovensku. Dlhodobym zamerom a sna-
hou je rozsirovat zbierkovy fond o diela spisskych umelcov
s celonarodnym a stredoeurdpskym vyznamom, ako aj doplnit
tvorivé obdobia jednotlivych autorov a zamerat sa na tvorbu
uceleného zbierkového fondu s dérazom na sucasny vyvoj
umenia na Slovensku.

Pri otvoreni galérie v roku 1987 bola spristupnena expo-
zicia zo zbierky s nazvom Umelci Spisa zahfhajlca diela umel-
cov, ktorych pévod, pobyt alebo tvorba su spaté s regiénom
v Casovom rozpati od polovice 19. storocia po sucasnost.
V roku 2012 ju nahradila nova stala expozicia prezentujica
zbierku galérie s gotickou preferenciou — Terra Gothica, zalozena
na prezentacii obrazov s gotickou tematikou. 45 vybranych
umelcov, zastipenych v zbierke a pochadzajicich prevazne
z regiénu Spis, zachytava na obrazoch a kresbach architekto-
nické skvosty gotickej cesty. Galéria disponuje s vyse 100 die-
lami s referenciami na obdobie gotiky, ktoré doteraz tvorili
pasivnu Cast zbierkovych predmetov a neboli prezentované
verejnosti v tematicky spracovanom celku.




V roku 1994 bola nainstalovana samostatna expozicia
venovana tvorbe vyznamného predstavitela slovenského
vytvarného umenia Jozefa Hanulu, ktory zil a tvoril v Spis-
skej Novej Vsi. Reinstalacia stalej expozicie s novou koncep-
ciou a vyberom zo zbierkového a dokumentacného fondu pre-
behla v zavere roka 2013 pri prileZitosti 150. vyrocia narodenia
autora.

Popri Standardnej zbierkotvornej cinnosti bola Galéria
umelcov Spisa zapojena do projektu Digitdlna galéria, ktorého
posledna etapa koncila v marci 2017. Kompletna digitali-
zacia zbierkového fondu umoznuje v novom tisicroci parti-
cipovat na virtudlnych projektoch, ktoré uz v on-line katalégu
spristupnuje portal Web umenia.

ZAVEROM | V roku 2017 sa aj Galéria umelcov Spisa stava
jubilantom — oslavi okruhlu tridsatrocnicu. Pri kvantitativnom
prehodnoteni zbierkotvornej Cinnosti boli akvizicie v posled-
nych piatich rokoch pomerne stedro nadobudnuté a pub-
likacne spracované, hlavne vdaka podpore Ministerstva kul-
tury SR (do roku 2015), Fondu na podporu umenia (od roku
2016) a zriadovatela — Kosického samospravneho kraja, a to
nasledovne: 2012 — 79 diel (5 kdpou, 74 darom) v celkove;j
hodnote € 46 675; 2013 — 26 diel (7 kipou, 19 darom) v cel-
kovej hodnote € 10150; 2014 — 57 diel (9 kiipou, 27 darom,
21 prevodom majetku) v celkovej hodnote € 55258,49; 2015
—39diel (15 kupou, 24 darom) v celkovej hodnote € 25 320; 2016
— 53 diel (20 kupou, 33 darom) v celkovej hodnote € 33450.
Publikacia, uvadzajuca odborné studie a celkom patdesiat-
pat Jubilantov 2015 a 2016 nadvazuje na dva predchadzajuce
vystupy odbornej vyskumnej ¢innosti: katalog 25x25: 25 rokov
Galérie umelcov Spisa z roku 2012 (ISBN: 978-80-89081-45-5),
ktory uviedol prvych devat medailénov autorov, zastipenych
v zbierke a katalég Jubilanti 2013 a 2014 z roku 2014 (ISBN:
978-80-89081-47-9) s dalsimi tridsatjeden spracovanymi profilmi.

V zavere by som rada uviedla, Ze galériu je mozné strucne
definovat ako instituciu, ktord uchovava kultiurne dediéstvo

a jej zjednodusenou podstatou je tvorba zbierkového fondu.
Nasim nosnym poslanim je nasledne odborne skimat spra-

vované diela a vyuzivat ich vedecku hodnotu na poznavanie
spolocenského a kultirneho vyvoja spolocnosti. Projekt Jubilanti
zo zbierky nasej galérie naplia podstatu tejto misie a ostava
vyzvou pre dalSie spracovanie fondu.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa
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Jubilanti a ich zanrové vychodiska
v dobovych suvislostiach

O PROJEKTE | Publikacia Jubilanti 2015 a 2016 je vysledkom
dlhodobej vedecko-vyskumnej cinnosti a pokracovanim cyklu
vystav Jubilanti (2012 — 2016). Casové rozpatie tvorby zastu-
penych umelcov spada do obdobia konca 19. storocia az po
stcasnost. Viac ako storocny zaber reflektuje Siroku skalu tém
i umeleckych Stylov. Pozorujeme rozmanité zahranicné vplyvy,
sledujeme metamorfoézy krajiny a Zivota v nej. Cez umenie sa
pozerame na plynutie ¢asu, pozorujeme zmeny v postaveni
a vztahoch muzov a Zien. Vidime odklon od akademickych
vplyvov i od sakralneho umenia, otvara a prehlbuje sa cesta
k sekularizacii.

Hoci sa v zbierkovom fonde galérie objavuju rozni autori,
tvoriaci v pomerne dlhom, vyse storocnom obdobi, navzajom
ich prepaja jedna prevazujica téma, ktorou je krajinomalba.
Sledujeme vyvin krajiny, jej premeny, industrialne vstupy do
krajiny i nové postupy pri jej zobrazovani od plenérovych sce-
nérii az po abstraktné modifikacie. Z historie vieme, ze zobra-
zovanie krajiny sa objavilo prvotne v obdobi stredoveku, kedy
umelci biblické vyjavy zasadili do krajinného ramca. Postupne
krajina ziskavala dominantné postavenie, najma v holandskom
maliarstve. V diele Jana van Eycka nachadzame minuciézne
vykreslené vegetativne prvky, Hieronymus Bosch zasadil nes-
putané pribehy nahych bytosti a animalnych tvorov do fantazij-
ného sveta , krajiny rozkosi“. V obdobi renesancie sa krajinomalba
ako Zaner ustaluje, ale stdle nejde o zobrazenie konkrétnych
scén, ale skor o idealizovanu krajinu.

Krajinomalba v pravom slova zmysle vznikla v 17. storodi,
kedy sa maliari snazili o realisticky prepis skutocnosti. 18. a 19.
storocie dalo priestor pre dalSie rozvinutie krajinarskych tém.
Maliari zacinaju experimentovat, viimaju si premeny krajiny,
zaznamenavaju pohyb oblakov, rozburené moria (William Turner,
Anglicko), maluju atmosférické romantické krajiny (Caspar David
Friedrich, Nemecko), usiluji sa o bezprostredné vystihnutie
krajiny v plenéri. Zobrazuju impresionistické krajiny, v ktorych
sa viac zameriavaju na zachyteniu dojmu, nalady a najma
svetla (Claude Monet, Francuzsko).

V ramci krajinomalby vzniklo Specifické zobrazenie, ktoré
sa oznacuje pojmom veduta. Jedna sa o topograficky presny
maliarsky alebo graficky prepis vyseku krajiny s panoramatic-
kym pohladom na mesto. Talianske slovo veduta znamena
v preklade pohlad, ¢o velmi presne vystihuje takéto zobrazenie.
Veduta sa vo vytvarnom umeni objavila uz na zaciatku 15.
storocia. Najrozsirenejsia bola od 17. do polovice 19. storocia.
Nasla svoje vyuzitie hlavne na starych mapach a v graficke;j
ilustracii opisujuc spoznavany svet. Prvorady déraz sa kladol
na presné a verné zachytenie skutocnosti. Na zobrazenie
reality i podrobné vykreslenie detailov bola potrebna ruka
skuseného kresliara.

Precizny prepis objektivneho sveta a vecna interpretacia
videného v tvorbe vedutistov ovplyvnili rozvoj realistického
maliarstva v druhej polovici 19. storocia. Maliarstvo vedut
sa rozsirilo hlavne v Holandsku a v Taliansku, konkrétne v Benat-
kach, kde dospelo k umeleckému vrcholu. Najvyraznejsi pred-
stavitel benatskeho vedutového maliarstva Giovanni Antonio
Canal, zvany Canaletto, dosiahol dokonalé prepojenie topo-
grafickej vernosti veduty s obrazom krajiny. U nas rozvijal tieto
snahy Karol Ludovit Libay, rodak z Banskej Bystrice.* Bol jedi-
nym umelcom zo slovenského prostredia, pre ktorého bola
veduta celozivotnym vytvarnym programom. Tvoril kolorované
kresby, akvarely a grafické listy, v ktorych dokumentoval svoje
putovanie po krajinach Eurépy, priniesol pohlad na prostredie
nepoznaného Orientu, no navracal sa na Slovensko, do rodnej
Banskej Bystrice i do Tatier.

Vyvoj slovenskej krajinomalby sa spaja i so Spisom, konk-
rétne s LevocCou. Vychadzala z Usilia o vedutovy, topograficky
verny popis kraja a neskor sa spaja s vaznym usilim o svoju
premenu na osobity druh umeleckého prejavu.? V obrazoch
krajin sa uplatiuje romantizmus, ktory postupne ustupuje
realistickému nazoru v tvorbe dalsieho vyznamného krajinara
19. storodia, ktorym bol Karol Augustus Tibély, rodak zo Spis-
ského Podhradia. Po zanechani portrétnej Cinnosti sa usiloval

1 ZMETAKOVA, D.: Karol Ludovit Libay (1814 — 1888). Cesty a navraty na Slovensko. Bratislava: Slovenska narodna galéria, 1997, s. 7

2 https://tritty.com/it/feeds/maliarstvo_storo_ia_a_prvej_tretiny storo_ia_na_v_chodnom_slovensku_zo_ zbierky v chodoslovenskej gal rie v_ko iciach-719481.html

http://www.eszakzemplen.hu/sk/partner/partnerinfo/szalanc/slavni-udia/udovit-ordak.html



o krajinomalbu. Jeho prinos spocival v objaveni krasy sloven-
skych hor, najma Tatier v romantickom a postupne az realis-
tickom ponimani. Koncom 19. storocia s objavom fotografie
veduta stratila svoj vyznam a ako Specificky druh umenia zanikla.

Nie je prekvapivé, Ze sa v nasich koncinach zaner krajino-
malby naplno rozvinul a dodnes ma svoje miesto vo vytvarnom
prejave. Tak ako Canaletto in3pirovany a ocareny benatskou
architekturou a neopakovatelnou atmosférou mesta nacha-
dzal v tomto prostredi nevycerpatelné podnety pre tvorbu,
invencné prilezitosti mali i nasi krajinari v lone rozmanitej
vychodoslovenskej krajiny. Spisska krajina je popri prirodnych
krasach Specificka najma gotickym architektonickym dedic-
stvom. Vyrazny dosah na vyvin slovenského maliarstva v zavere
19. storocia mala tvorba Ludovita Cordaka, Ziaka koSického
vytvarnika a pedagoga Vojtecha Klimkovica a ceského maliara
a grafika Juliusa Maraka, profesora prazskej akadémie. Pod
vplyvom Mafaka uplatiuje Cordak v zaciatkoch svojej tvorby
luministické tendencie v pohladoch do lesnych a skalnych in-
teriérov Zadielskej doliny, neskér cerpa podnety z pdsobenia
v obci Slanec, kde sa ozenil. Po navrate do rodnych Kosic sa
jeho tvorba ustaluje a inspiruje sa zakutiami mesta, casto
maloval siluety hradov a kostolov. Taziskovym vytvarnym
programom umelca je plenérova realistickd krajinomalba
s nadychom romantizmu orientujlica sa na lesnu a skalnatu
prirodu i architektonické fragmenty okolitych miest.?

V jednotlivych regiénoch Slovenska sa vyprofilovali dalSie
vyrazné umelecké osobnosti. Na Zempline urcoval trendy v ma-
liarstve 19. a zaciatku 20. storocia v Zanrovych vyjavoch a kra-
jinnych scenériach Teodor Jozef Mousson. V PreSove po druhej
svetove] vojne viedol tzv. Sekciu umeleckych pracovnikov pri
Okresnej osvetovej rade figuralista a krajinar Ernest Rakosi.
Neunavne zobrazoval metamorfézy krajiny v okoli PreSova,
najma v udoliach riek.

Cielom tohto lapidarneho prehladu bolo priblizit vyvoj
krajinomalbyvo svetovomvytvarnomumeniajehovplyvna
slovensku a vychodoslovenskud vytvarni scénu. V spleti mien
a obrazov nachadzame rézne smery, inSpirované alebo cerpa-
juce zo svetovych trendoy, Ci ich kompilacie. Badame usilie
o inovativnost v pouziti technik, tak ako sa umelci usilovali
o etablovanie na vytvarnej scéne v regionalnom i celosvetovom
meradle. Sledujeme neraz tvorbu balansujicu na hranici toho,
o eSte moze byt vnimané ako umenie a ¢o uz presahuje jeho
pomyselné hranice. V tomto ponimani sa aj insitné umenie
vyprofilovalo na spolocensky prijatelny smer s histériou a tra-
diciou. Pociatky nachadzame v tvorbe najznamejsieho predstavi-
tela insitného (naivného) umenia Henriho Rousseaua (1844

—1910), ktorého tvorbu viaceri dobovi kritici odsudili. Ako auto-
didakt nebol ovplyvneny akademizmom vtedajsich kol a vyci-
bril si vlastnd formu prejavu s naivnym vyrazom. Jeho dielo
obdivoval Pablo Picasso, Fernand Léger ¢i Max Backmann
a v neposlednom rade ovplyvnil surrealistov. Okrem maliar-
stva zanechal inSpirativnu stopu vo filme, hudbe a literature.
V 50. rokoch 20. storocia sa insitny prejav rozsiril a naplno sa
rozvinul v srbskom meste Kovacica, ktoré bolo zalozené Slo-
vakmi v roku 1802. Kovacica sa stala fenoménom ludového
vytvarného umenia pre svoje osobité zvyklosti a orientaciu
na insitné umenie.* V tomto prostredi tvori insitna maliarka
Alzbeta Cizikova, ktora do svojich diel pretavuje svoje spo-
mienky na detstvo a mladost; na maliarskom platne zvecnuje
kazdodennost i sldvnostné chvile Zivota na dedine v idylickom
a poetickom duchu.

K vyznamnym predstavitelom insitnej tvorby na Sloven-
sku patri Tibor Gurin, ktorého diela st stucastou galerijnej
zbierky. Jeho originalna tvorba je prinosom pre slovenski ume-
lecku scénu. Osobitym prejavom vyjadruje svoje pocity a zivotné
situdcie. Svoje predstavy spodobnuje i na zaklade poznania sta-
roslovanskej mytolégie. Stvarnuje rézne bozstva, ochrancov
lomov, ale i samotnych banikov Ci predmety, ktoré pri praci vy-

6|7

4

Skupina kovacickych insitarov sa prvykrat verejnosti predstavila kolektivnou vystavou v roku 1952 pri oslavach 150. vyrocia prichodu Slovakov do Kovacice. Tato

skupina 15. maja 1955 otvorila vlastnu galériu, ktora je prvou galériou na dedine v Juhoslavii. Kolektiv autorov: Kovacica 1802 —2002. Zbornik prac pri dvestorocnici

mesta. Kovacica: Miestne spolocenstvo, 2002, s. 525
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uzivaju. Uchvacuje ho materidl banského prostredia (skamenené
odtlacky listia, rastlin s krystalikmi nerastov, tvarovo zaujimavé
horniny). Z pelosideritovych konkrécii vytvéra objekty a plastiky
komorného charakteru. Jeho umelecky zaber zahfha socharstvo,
rezbarstvo, ale i malbu a kresbu, i tvorbu Sperkov z minerdlov.

V ramci vyberu v tvorbe jubilantov nachadzame i motiv
zatisia. Ak nazrieme do historie, zatiSie sa objavuje uz na antic
kych nastennych malbach a mozaikach. Spociatku sa vysky-
tovalo len ako detail sakralnych a mytologickych tém. V 15.
storodi ziskavaju motivy zatisia vacsiu autonédmnost, avsak
stale v ramci nabozenského obrazu. Neskor nadobudlo sym-
bolicky vyznam a ako samostatny vytvarny zaner ho prvykrat
pouzil Caravaggio. Vo Francuzsku si tento motiv velmi rychlo
ziskal popularitu. Zaciatkom 17. storocia maliari zobrazuju aj
zatisie zvané ,vanitas®, ktoré symbolizovalo marnost, ¢im upo-
zornovalo na pominutelnost ludského bytia. Samotné pomeno-
vanie tohto Zanru pochddza z holandského terminu ,stilleven®,
cov preklade znamena ,tichy Zivot“. Prvykrat ho pouzil Arnold
Houbraken v 18. storoci. V tomto obdobi zatisie preziva zlaty
vek a vznikaju diela vybornych kvalit. Zatisie zaclenili do svojej
tvorby aj umelci 19. a 20. storocia a uplatnili v iom vlastné
vytvarne postupy. Na slovenskej vytvarnej scéne sa téme
zatisia programovo nevenoval ziaden umelec. Najcastejsie
nachadzame zobrazenia tohto typu u zZenskych vytvarnicok
v podobe kvetinovych zatisi. V tvorbe inych maliarov sa zatisie
objavuje ako vedlajsi Zaner.

Portrétna tvorba je v ramci vyberu jubilujicich umelcov
zastupena pomerne skromne. Najreprezentativnejsim dielom,
ktoré naplria akademické snahy umenia 19. storocia, je portrét
Aurela Miinnicha z roku 1901 namalovany Juliusom Stetkom.

Katalég sa zameriava na nové zhodnotenie diel jubilan-
tov zo zbierkového fondu galérie s dérazom na zanrové trie-
denie. Vyber jubilantov zohladnuje ich zastupenie v zbierkach,
teda nie je prioritne zamerany na spisskych autorov. Z 32 ju-
bilujucich umelcov za rok 2015 selektivnym vyberom dostalo

priestor 20 autorov a v roku 2016 predstavuje svoju tvorbu
formou vystavy 18 jubilantov z celkového poctu 51 umelcov.
V katal6égu su spracovani dalsi 17 jubilanti za rok 2016, ktorych
diela dopinaju zbierkovy fond galérie.

Katalog Jubilanti sumarizuje vysledky odborného vys-
kumu, ktory sa zameriaval na celistvy prehlad tvorby vybra-
nych jubilujucich umelcov. Vyskum tvorby jubilantov v rokoch
2015 a 2016 interpretuje zivot a tvorbu umelcov, popisuje
a hodnoti ich diela v zbierkovom fonde. Medailény obsahuju
odkazy na knizné publikacie zaradené v kniznici galérie a v niek-
torych su uvadzané informacie o pozoruhodnych faktoch zo
zivota vytvarnikov. Vacsi déraz sa kladol prave na vypatranie
zaujimavych Zivotnych zvratov, ujasnenie nepresnosti alebo
neznamych faktov tykajucich sa umelcov. Faktograficku cast do-
plfiaju zoznamy diel jubilantov, ktoré boli predmetom vyskumu
a celkovy menny zoznam autorov zastupenych v zbierkovom
fonde Galérie umelcov Spisa.

Selekcia pri vybere autorov vychadzala z publikacnych
vystupov Galérie umelcov Spisa v minulosti. Ststredila som
sa na menej zname mena jubilantov, ktoré v povedomi okolia
vyrazne nerezonuju a ich tvorba ostala za tie roky takmer ne-
povsimnuta. Badanim pri priprave katalégu a vystavy sa odha-
lili niektoré nejasnosti, pripadne nepresnosti. Ich vyrieSenie
a spresnenie pomohlo doplnit obraz o danom autorovi, pri-
padne diele. Vyber vystavenych diel poukazuje na neodkryté
hodnoty, ktoré este skryva galerijny depozitar.

Mgr. Kamila Pacekova,
historicka umenia a kuratorka zbierky Galérie umelcov Spisa
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KONCEPT VYSKUMU
Jubilanti 2015

20 jubilantov / 102 umeleckych diel:
52 malieb, 15 plastik, 23 kresieb, 11 grafik,
1 uzitkové dielo

V ramci vedecko-vyskumnej cinnosti boli prehodnotené diela
dvadsiatich autorov s vyrocim narodenia v roku 2015. Kolekcia
ich diel predstavuje Siroké dobové, Zanrové i nazorové spektrum.

Z tvorby vybranych jubilantov ma najvacsie zastupenie
oblast maliarstva (52 ks) a kresby (23 ks) s tematickou prevahou
krajinomalby. Diela dvoch umelcov patria kvalitou spracovania
do prvej kategérie. Krajinomalby Viktora Olgyaia so zimnou
tematikou a dielo Eugena Szepesi-Kuszku s vyobrazenim po-
vodne v mlyne reprezentuju vrcholné obdobie ich tvorby. Kra-
jiny s expresivnym akcentom sledujeme v tvorbe Juraja Dana,
Stefana Makaru a Michala Tillnera. Makarove portfélio dopliaju
kvetinové zatisia.

Rozsiahle dielo Jana Poloma obsahuje 21 akvarelov a 17
kresieb zachytdvajucich nalady a atmosféru spisskej krajiny
a intravilany miest. Maliarske stvarnenie prirodnych scenérii
doplnaju Sturdikove lyrické naladové krajinomalby. U Juranka
sa objavuje krajina v Stylizovanej abstraktnej podobe a nie-
kol'ko figuralnych kompozicii. Krajinomalbu v ¢isto nefigural-
nej forme reprezentuje tvorba Jana Kuchtu. Peter Kalman
v kresbe stvarnuje krajinu Spisa svojim typickym rukopisnym
prejavom i farebnou tonalitou.

Nemozno opomenut portrétnu malbu, ktora je sice za-
stipena skromne, ale poukazuje na realistické tendencie v ma-
liarstve na prelome 19. a 20. storocia. Julius Stetka, reprezentant
akademického umenia uplatnil na portréte Aurela Miinnicha
ziskané akademické znalosti preciznym maliarskym stvarnenim.

Stylizované figuralne kompozicie v si¢asnej malbe re-
prezentuju diela Vojtecha Kolencika z 80. a 90. rokoch 20.
storocia. Symbolické presahy vnimame v expresivne ladenej
velkoformatovej malbe Mariana Cizmarika. Mladu generaciu
zastupuju prace Kamila Kozuba a Amalky Ludmily Valenéikovej.
U maliara Kozuba je vyrazna farebna paleta zvyraznena ges-
tickou expresivnou malbou. Valencikovej tvorivy zaber je ob-
siahly. Venuje sa malbe, sochdrstvu, umeniu videa, tvorbe in-
Staldcii, objektov a realizuje performancie. V plastike spracuva
formou Specifickej asamblaze konceptudlne obsahy.




Animalno-figuralny svet rozpractva v pripravnych tuso-
vych kresbach sochar Dusan Dzurek. Jeho socharska tvorba je
zastupena jedinym dielom ovoidnych tvarov vychadzajicim
2o Stylizovanej figury. Petr Cisafovsky sa v roku 2004 zlcast-
nil socharskeho sympoézia v Spisskej Novej Vsi. Pre autora to
bola vyzva, pretoze praca s kamernom bola jeho prvym pokus
s Uspesnym vysledkom. Dnes jeho dielo tvori stcast stalej ex-
teriérovej expozicie Zdhrada umenia. Skromné zastupenie so-
charskych diel uzatvaraju komorné figuralne plastiky Arpada
Racka vyznacujlce sa impresivnym spracovanim povrchu.

Zdenék Jefabek spolu s Dusanom Sekelom reprezen-
tuju grafickd oblast. Jefabek sa opiera o realistické podnety
zo svojho okolia, do linolea vyryva aj svoje spomienky. Tvori
kolorované linoryty ceskych miest, lepty opustenych drevenic,
viaceré variacie dostihovych nametov, portrétov i animalnych
motivov realizuje suchou ihlou. Du3an Sekela pretavuje svoje
predstavy do nefigurativnych kompozicii vyuZivajic techniku
serigrafie. Oblast Uzitkového umenia je zastipend jedinym
dielom — tapisériou, ktoru vytvoril Zdenék Jefabek spolu so
synom Michalom v rokoch 1992 —1993.

Mgr. Kamila Pacekova
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Jan Kuchta: Posun 1., 2003, kombinovana technika, M 1251
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Petr Cisarovsky *1950
Marian Cizmarik *1960
Juraj Dano *1920
Dusan Dzurek *1940
Zdenék Jerabek *1930
Jan Juranek *1955
Peter Kalman *1945
Vojtech Kolencik *1955
Kamil Kozub *1980
Jan Kuchta *1945
Stefan Makara *1925
Viktor Olgyai *1870
Jan Polom *1905
Arpad Racko *1930
Dusan Sekela *1955
Eugen Szepesi-Kuszka *1885
Julius Stetka *1855
Jozef Sturdik *1920
Michal Tillner *1895

Amalka Ludmila Valencéikova *1980




CURRICULUM VITAE | Petr Cisafovsky sa narodil 18. marca 1950
v Prahe. Hoci pochadza z intelektualnej rodiny, vyucil sa najprv
kovacskemu remeslu v Ustredi umeleckych remesiel (1965 —1968)
a az potom absolvoval umelecké Studium socharstva na Vyso-
kej skole umeleckopriemyselnej v Prahe (1969 — 1976). Zije
v Prahe, je umelcom v slobodnom povolani. Tvori v oblasti
komorného i monumentalneho socharstva, najma v technike
kovaného zeleza. Usporiadal vyse 30 samostatnych vystav
v Ceskej republike, Nemecku, Franctizsku i na Kréte a zucastnil
sa na mnohych kolektivnych vystavach v Ceskej republike, Mo-
naku, Madarsku, Nemecku, Holandsku, Slovinsku, Franctzsku
a Rakusku.

ky

65. vyrocie narodenia

isarovs

Petr C

O TVORBE | Socharova rand tvorba sa vyznacuje grotesknou
expresivitou v cykloch Hldv i Chodcov. Neskdr nasiel hiboky
osobny vztah ku krestanstvu, ktory vyznava prostrednictvom
svojich soch. Z pocetnych monumentalnych realizacii patri k naj-
vyznamnejsim Brana sv. Frantiska vo FrantiSkanskej zahrade
nedaleko Vaclavského namestia v Prahe, ktora patri k naj-
pozoruhodnejsim prikladom nového sakralneho umenia
v Cechach. V podobnom duchu vytvoril i branu pre kostol St.
Laurentius v Herne v Nemecku.

70 ZBIEROK GALERIE | Petr Cisafovsky prijal v roku 2004 poz-
vanie na kamenosocharske sympo6zium v Spisskej Novej Vsi,
hoci predtym nikdy s kamenom nepracoval. Tito pre neho novu
vyzvu zvladol s obdivuhodnym vysledkom. Jeho skulptura s naz-
vom Obeta (2004, P 1269) je vyrazom dialégu, konfrontacie
materidlov i tvarov. Pokojna, takmer lyrickd horizontalna hmota
bieleho travertinu s vyhladenym objemom, striedanym mies-
tami jemnou texturou, je konfrontovana s tvrdou diagonalou
tmavého Zulového hranolu, ktora az agresivnym spésobom
narusuje harmoniu celku.
— Mgr. Jitka Haakovd —

Obeta, 2004, travertin, zula, sekanie, lestenie, P 1269
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CURRICULUM VITAE | Marian Cizmarik sa narodil 12. oktébra
1960 v Poprade — Spisskej Sobote. V rokoch 1986 — 1991 stu-
doval na Vysokej Skole vytvarnych umeni v Bratislave v otvo-
renom ateliéri prof. Rudolfa Sikoru. V roku 1990 absolvoval
Studijné pobyty na Accademia di belle arti Pietro Vannucci
v Perugii a dalsi pobyt v Parizi. Bol clenom volného zdruZenia
vytvarnych umelcov Modré hrusky a Slovenskej vytvarnej
Unie. Zije a pracuje v Poprade — Spisskej Sobote a popri volnej
malbe sa venuje realizaciam pre architektiru, najma tvorbe
vitrazi a objektov z kovu a dreva. Vystavuje od roku 1991 na
Slovensku i v zahranici (Rakusko, Nemecko, USA, Polsko). Reali-
zoval vytvarné riesenie olympijskej kandidatury v Soule (1999)
a Slovenskych domov na olympiadach v Nagane (1998), Syd-
ney (2000) a Salt Lake City (2002). Spolupracuje s divadlom,
navrhol scénografiu a kostymy pre niekolko inscendcii Divadla
Commedia v Poprade. K svojmu Zivotnému jubileu pripravil
v roku 2010 vystavu s nazvom Studne v Tatranskej galérii v Pop-
rade, ktoru reprizoval v roku 2013 v Galérii umelcov Spisa
a v modifikovanej podobe v galérii Petra Michala Bohuna
v Liptovskom Mikulasi pod titulom Sedimenty studne. Jej su-
castou bola i sochdrska tvorba a expoziciu umocnili i presahy
jeho tvorivej ¢innosti vo vztahu k hudbe, poézii a divadlu. V roku
2016 vydala Spolo¢nost Kolomana Sokola publikaciu s textom
Karola Malindka Pomalé svetlo vin s vyberom z tvorby Mariana
Cizmarika a poézie Vladimira Valka.

O TVORBE | Marian Cizmarik vstapil na slovenski umelecku
scénu v 90. rokoch 20. storocia v spolocnosti svojich priatelov
zo zdruzenia Modré hrusky, s ktorymi pripravili niekolko vystav.
Bola to doba, kedy umelci znova hladali a objavovali moznosti
malby, ked sa este len kratko predtym tvrdilo, ze ,je domalo-
vané“. Vnasal do svojich obrazov banalne témy (napr. sprcha Ci
drziak na zubnu kefku), ale aj nad¢asovu symboliku, ktoré su
spracuvané velkorysou neoexpresionistickou formou. Prvou
z jeho ,velkych“ tém bol most ¢i obluk (medzi narodenim
a smrtou) ako symbol Zivota a smrti. Koncom prvého desat-
roCia nového tisicrocia nasiel podobne symbolickd tému v mo-
tive studne ako energetického viru spajajuceho cloveka s ves-
mirom, ako zdroja zivotodarnej vody, oCisty a poznania. Post-
modernou estetikou ovplyvnena gesticka malba ¢i rovnako

X expresivna kresba na rozmernych plochach platna

Tatranska galéria, 2010.

. Ci papiera, niekedy zakomponovana do objektov
.© s vyuzitim dreva, skla, kovu i neénového osvet-
o lenia je umelcovym vyznanim Zivotného pocitu
b5 a jeho vytvarnej filozofie.
E
i Z KNIZNICE GALERIE |

€S « ABELOVSKY, J.: Marian Cizmarik: Waterwell
o — Studne: Puits Katalog vystavy. Poprad:
By
LN
LN

70 ZBIEROK GALERIE | Jednorozec (2010, M 1909) je jednou
z velkoformatovych malieb Mariana Cizmarika, v ktorych sa
vracia k takmer zabudnutym mytom a konfrontuje ich so svo-
jou vlastnou mytolégiou ,postmoderného” ¢loveka. Jednoro-
zec je legendarny tvor, symbol Cistoty a vzneSenosti, panen-
stva a Cistej lasky, jeho roh ma schopnost liecit choroby i vy-
Cistit otravend studnu. Dlhy biely roh jednorozca tvoriaci
vyraznu diagonalu obrazovej kompozicie, prenika druhym
symbolickym motivom — tentoraz zo sféry autorovej indivi-
dudlnej mytolégie. Modra Spirala, tak ako na viacerych obra-
zoch toho istého cyklu, reprezentuje studnu i energeticky vir,
ktory z nej vyviera. Nasobi sa tu predstava Cistoty a ocisty,
zdo6raznuje sa potreba udrzat neposkvrnenost pramena vyvie-
rajucej vody, energie Ci poznania. Pocit Cistoty zvyraznuje
takmer priezracna farebnost diela. Postmoderna irdnia a zne-
vazovanie tradi¢nych moralizujucich obsahov v Cizmarikovom
diele funguje iba v rovine maliarskej traktacie — energického
a rychleho gesta a len sumarne naznacenych tvarov.

— Mgr. Jitka Haakovad —




==
St

JednorozZec, 2010, akryl, platno, M 1909
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CURRICULUM VITAE | Umelec Juraj Dano sa narodil 9. januara
1920 v Okruznej pri PreSove. V rokoch 1946 — 1950 ziskal vyt-
varné vzdelanie v Sekcii umeleckych pracovnikov pri Okresnej
osvetovej rade v PreSove pod vedenim Ernesta Rakosiho.
Sukromné studium absolvoval u Jozefa Bendika, Mikulasa Jor-
dana a u Jana Weniga v Plzni. Pocas rokov 1949 a 1950 navste-
voval v Kosiciach vecerné kurzy pod vedenim Ludovita Felda.
Venoval sa krajinomalbe a vytvoril aj cely rad monumentalno-
dekorativnych kompozicii. Od roku 1952 bol ¢clenom vychodo-
slovenského kultirneho spolku Svojina a tvorivej skupiny
Roven. Ako umelec v slobodnom povolani pdsobil od roku 1969.
V roku 1984 mu bol udeleny titul zasluzilého umelca a v roku
2000 ziskal cenu mesta PreSov. Zomrel v PresSove 10. februdra
2007.

O TVORBE | Tvorba Juraja Dana predstavuje vyznamny prinos
v rozvoji umeleckych snah 60. rokov 20. storocia v ramci vycho-
doslovenského regionu, najma v PreSove, kde zanechal trvalu
kultdrnu stopu. Svoju poziciu na poli vytvarného umenia si
musel tvrdo vybojovat. Ako autodidakt s vyraznym talentom
presiel mnohymi sukromnymi skoleniami a vypracoval sa na
etablovaného umelca.

Po Ucasti na niekolkych kolektivnych vystavach usporia-
dal koncom 50. rokov 20. storocia prvu samostatnu vystavu,
na ktorej predstavil verejnosti vyse sestdesiat diel. Vtedajsi
kritici neSetrili pozitivnymi hodnoteniami. Prave touto vysta-
vou sa zaradil medzi uzndvanych umelcov a zacal vystavovat
doma i v zahranici. Aktivne sa podielal na rozvijani kultdrneho
zivota, vyuzil svoje organizacné schopnosti v oblasti umeleckej,
vystavnej, pedagogickej i publikacnej cinnosti.

Jeho rana tvorba, prevazne krajinarske prace, st vyrazne
ovplyvnené Rakosiho Skolenim. V nasledujicom obdobi tvorby
prekonal niekolko vyvojovych zmien, od kompozicii dosledne
a detailne interpretujucich farebné a tvarové bohatstvo kra-
jiny, cez krajinu s mierne expresivnou farebnou, tvarovou
i rukopisnou nadsadzkou, az ku kompoziciam redukujucim
tvary na ich geometrickd podstatu. Tak v krajinarskych, ako
aj vo figuralnych kompoziciach, vyskytujucich sa v celku jeho
tvorby len sporadicky, dominuje modro-fialovo-zeleny farebny
akord. Po prekonani experimentalneho obdobia, ked skiimal
moznosti rozlicnych materialov a v ktorom dospel k vyrazne
abstrahovanej forme na hranici informelu, sa upriamoval

Juraj Dano
95. vyrocCie narodenia

na kompozicie, v ktorych sa usiloval o podanie spolocensky
zavaznej problematiky v kombinacii technik.Kvalitativne novy
stupen tvorivosti predstavuje jeho navrat ku krajinomalbe, vy-
tvaranej v porovnani s predchadzajlicou krajinarskou produkciou
s hlbSim myslienkovym zaujatim.?

70 ZBIEROK GALERIE | Tvorba Juraja Dafia ma zastupenie len
jednym dielom. Napriek tomu vieme na zaklade postdenia au-
torom zvolenych maliarskych postupov ocenit kvality umelca.
V rozmedzi 40. aZ 60. rokov 20. storocia stale experimentoval,
skusal, hladal nové tvorivé moznosti a ich hranice. Zaciatkom
50. rokov 20. storocia ho nesmierne uputala krajinomalba.
Prirodné scenérie stvarnoval s nadSenim, ponoril sa do ich
premien a krajina sa pre neho stala nevycerpatelnym zdro-
jom inspiracie. Prave z tohto tvorivého obdobia pochadza
olejomalba s ndzvom Pri garbiarni (1957, M 678) zobrazujtica
zakutie Spisskej Novej Vsi. Odrazaju sa v nej vychodiskové pos-
tupy jeho malby — uplatriuje farebné pasty v pInsich tahoch
Stetca, expresivne kladenych na platno.

— Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |

« HREBICKOVA, M.: Juraj Dafo ,85“. Pre3ov: Sari$ska galéria,
2005, 28 s. ISBN 80-85133-23-7

« HREBICKOVA, M. — RESOVSKA, M. —RIDILLA, J.: Juraj Dano
75 Presov: Sarisska galéria, 1995, 16 s. ISBN 80-85133-06-7




Spisska Nova Ves; Pri garbiarni, 1957, olej, M 678

ZAUJIMAVOSTI | Z autorovych tvah o umeni a Zivote: »Bohati, ktori necitia krdsno a nevedia sa nim nadchnut, su

«

,Len cez konkrétne diela a vazbu na ne mozno smerovat k vse- vlastne chudobni.
obecnejsiemu pochopeniu posolstiev, ktoré ndm sprostred- Juraj Dano, 1995
kovava aj sucasné umenie. Verim, Ze cez estetické vnimanie
mame blizsie k etickym hodnotam.”

Juraj Dano, 1984
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CURRICULUM VITAE | Dusan Dzurek sa narodil 20. juna 1940
vo Svéabovciach pri Poprade. V rokoch 1956 — 1960 absolvoval
studium na Strednej Skole umeleckého priemyslu v Bratislave
u prof. Ludwika Korko3a. Vysokoskolské vzdelanie ziskal v ro-
koch 1960 — 1966 na Vysokej skole vytvarnych umeni v Bra-
tislave v ateliéri figuralneho socharstva u prof. Jozefa Kostku.
Po skonéeni $tudia sa zamestnal v Statnych restauratorskych
ateliéroch v Bratislave. U¢il na Ludovej skole umenia v Brati-
slave a v Pezinku, neskor desat rokov pdsobil ako majster
vyucby a restaurator v podniku Umelecké remesla v Brati-
slave. Venuje sa tvorbe plastik, malbe, kresbe, grafike, realizo-
val niekolko monumentalnych plastik v Trnave, Nitre, Novom
Meste nad Vahom, Roznave, SlavoSovciach i Rusovciach. Patria
sem aj pamatnik pri Ciernej Lehote a pomnik partizana pri
Niznej Slanej. Spolupracoval s filmovymi ateliérmi na Kolibe.
Zucastnoval sa na podujatiach Socha piestanskych parkov
a na socharskych sympéziach vo Vysnych Ruzbachoch. DIhé
obdobie Zil a tvoril v Ivanke pri Dunaiji, v sucasnosti tvori v Pezinku,
v Modre a v MoSovciach.?

O TVORBE | Akademicky sochar Dusan Dzurek sa vo svojej
tvorbe zameriava najma na pracu s drevom, preferuje orech,
ceresnu a dub. PreSiel cestou od drobnokresby ranych prac
k monumentalnym uzavretym tvarom plnym sily a dynamiky.
Do dreva prenasa svoje predstavy a tuzby, figuralny motiv ab-
strahuje do vegetativnych, ovoidnych tvarov. Figlry okresava
na jednoduché formy, ktoré tvaruje reliéfnymi plochami. V spleti
tiel vznika dynamicky pohyb a drevo oziva. Plastiky odrazaju
autorov hiboky vztah k prirodnému materialu — drevu, ktory
modifikuje, tvarne spracovava s laskou a pokorou v stizneni
s prirodou. Nebrani sa ani inému materidlu, tvori z bronzu,
hliny, epoxidu, kamena a zvaraného plechu. Nehladiac na ma-
terial tematicky sa sustreduje na vztah medzi muzom a Zenou,
ich splynutie, nevynechava témy materstva a deti, vracia sa
v spomienkach k rodnému kraju. Clovek ako bytost ho fascinuje
a prostrednictvom diel sa zamysla nad podstatou bytia. Skulp-
turalne realizacie najprv zaznamenava na papieri kresbou, do
ktorej pretavuje svoje myslienky a postrehy z okolitého sveta.

ZAUJIMAVOSTI | Ako skuseny restaurator sa nerad pozera na
poskodené alebo rozpadajlice sa monumenty, ktoré by kvali-
fikovany zasah odbornikov mohol zachranit.

Dusan Dzurek

75. vyrocCie narodenia

BliZzenci I., 1985, dlabanie, P 658

70 ZBIEROK GALERIE | Umeleckd zbierku doplfia jedno sochar-
ske dielo ovoidnych foriem z orechového dreva a Styri expre-
sivne tusové kresby s animalno-figuralnymi motivmi. Pracu
s tuSom zvlada bravurne, sledujeme prelinanie nahych lud-
skych tiel s dynamickymi liniami animalnych tvarov i naznaky
mimiky tvare. Abstraktny motiv socharskeho diela vytvara per-
cipientovi priestor na Uvahy a hladanie réznych interpretac-
nych rovin. Mozno pozorovat a domyslat si figuralne kompo-
zicie, naznacujuce objatie, blizkost, akusi sivztaznost materialu
a autorskej intencie.
— Mgr. Kamila Pacekovd —

Biorytmy 1., 1989, tus, K 661
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CURRICULUM VITAE | Akademicky maliar Zdenék Jefabek sa na-
rodil 3. augusta 1930 v Prahe. Prvé poznatky o vytvarnom umeni
a o drevarskom remesle ziskal uz ako dvanastrocny ucen, ked'sa
zamestnal v sikromnej umelecko-priemyselnej dielni u pani
Englicovej v Prahe. Stredoskolské studium absolvoval na real-
nom gymnaziu v Prahe — Karline a na Strednej umeleckej
Skole v Prahe.

Vysokoskolské studia absolvoval v rokoch 1951 — 1957
na Akadémii vytvarnych umeni v Prahe v odbore grafika
a malba. Po ukonceni studii z financnych dévodov pracoval
ako stavebny robotnik na stavbach v Prahe. Ako vytvarnik potom
pracoval pre rdzne organizacie a firmy v byvalom Ceskosloven-
sku: Cesku sporitelfiu, Ceskoslovensku televiziu a Pragoexport.
V roku 1963 prisiel z Prahy do Spisskej Novej Vsi, kde az do roku
1989 posobil ako pedagdg na Strednej umelecko-priemyselnej
Skole. Vyucoval vytvarny odbor Konstrukcia a tvorba nabytku
a interiéru a dalsie predmety: pismo, dejiny vytvarného ume-
nia a telocvik. Pocas posobenia v Spisskej Novej Vsi odisiel na
jeden rok pracovat ako vytvarnik do Etnografického muzea
v Martine (1967). Po navrate z Martina ucil na Obchodnej
ucnovskej skole, a kratko i na Strednej priemyselnej skole
banickej v Spisskej Novej Vsi.

Popri pedagogickej ¢innosti viedol aj Klub amatérov vyt-
varnikov pri Okresnom osvetovom stredisku v Spisskej Novej
Vsi. V rokoch 1989 — 2000 pdsobil ako ucitel vytvarného od-
boru na Zakladnej umeleckej skole v Spisskej Novej Vsi. V roku
2000 odisiel ako sedemdesiatrocny do déchodku. Po vzniku
Slovenskej republiky sa podielal na vzniku Ceského spolku v Spis-
skej Novej Vsi, ktorého je doteraz aktivnym clenom. Vo svojej
tvorbe sa venoval ilustracii, plagatovej tvorbe, propagacnym
navrhom a ich vlastnej realizacii.

O TVORBE | V 50. rokoch 20. storocia sa venoval volnej grafike,
v ktorej uplatnil realisticky pristup. Portréty koni su precizne
zvladnuté, v zobrazeniach vedut je expresivnejsi. Tvoril lepty,
rytiny suchou ihlou, litografie so Skrabanou podtlacou a troj-
farebné linoryty. InSpiracie hladal predovsetkym v okolitej
prirode, v ktorej namety cerpal i po prichode na Spis. Veno-
val sa tvorbe ilustracii odbornych publikacii, detskej literatury,
navrhom plagatov, vytvarnej tvorbe pre televiziu, volnej
grafike a malbe.

Zdenék Jerabek

85. vyrocie narodenia

V lese, 1992 — 1993, kombinovana textilna technika, UU 1853

70 ZBIEROK GALERIE | Galéria v roku 2012 ziskala do zbierok
darom desat Jefabkovych grafik a jedno dielo z oblasti uZitko-
vého umenia — tapisériu, realizovanu v spolupraci so synom
Michalom. Grafické prace naznacuju oblubenost niektorych
tém — vedut, motivov opustenych chalip, animalnych kompo-
zicii a portrétov. Experimentuje s viacerymi technikami, tvori
kolorované linoryty, lepty, litografie so skrabanou podtlacou
i suchu ihlu.

ZAUJIMAVOSTI | V mladosti sa v Prahe venoval akrobacii pred-
vadzanej na cvalajucom koni — Dzigitovke. Tento druh akrobacie
bol obltbeny hlavne v Rusku.
—Mgr. Kamila Pacekovd —




Tréja, 1954, rytina, sucha ihla, G 1851
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CURRICULUM VITAE | Jan Juranek sa narodil 30. jula 1955
v Brne, Studoval v3ak na Slovensku. V roku 1974 ukondil 5tu-
dium na gymnaziu v Krompachoch a v rokoch 1974 — 1977
pokracoval vo vzdelavani na Filozofickej fakulte Univerzity
Pavla Jozefa Safarika v Presove. V roku 1977 sa vratil do Ciech,
kde pokracoval v studiu na Akadémii vytvarnych umeniv Prahe
v ateliéri krajinarskej, portrétnej a figuralnej malby pod vedenim
prof. Frantiska Jiroudka. Od roku 1984 pbsobi v slobodnom
povolani a v stcasnosti sa venuje malbe, grafike a experimen-
talnej tvorbe. Jeho diela sa nachadzaju v galérii v Ceskych Bude-
joviciach, ale i vo viacerych sukromnych zbierkach doma i v za-
hranici, napr. v Belgicku, Taliansku, USA a i. Na Slovensku ma
zastUpenie v Tatranskej galérii v Poprade a v Galérii umelcov
Spisa v Spisskej Novej Vsi.

Jan Juranek
60. vyroCie narodenia

O TVORBE | Tvorba Jana Juranka sa vyznacuje predovsetkym
kombinovanim technik, kde previada pastézna malba doplnend
kolaZou. Z kompaktnej farebnej vrstvy vystupuju na povrch
spletité teld korpulentnych tvarov. Kombinaciou kolaze, vrst-
venia, prekryvania ¢i zdrsnovania povrchov vznikaju jedinecné
kompozicie, vychadzajlce z autorovych predstav o beznom
Zivote i o mytologickom svete. Ryhy, odtlacky, vyrazné farebné
nanosy zjemnuju lahké linky ceruzou. Abstraktné krajino-
malby sa vyznacuju vysokym reliéfom farieb s lapidarnou
stopou kolaze.

70 ZBIEROK GALERIE | Zbierkovy fond galérie doplna est
malieb Jana Juradnka. Objavuju sa krajinomalby zachytavajuce
spissku krajinu, ale i mytologické figuralne kompozicie. Kraji-
nomalby sa vyznacuju razantnym autorskym zasahom v po-
dobe ryh a stop aplikovanych do pastézneho povrchu. Vyrazne
strukturovany vzhlad podciarkuje dianie v zobrazovanej ab-
strahovanej krajine. V dielach s mytologickou témou autor
techniky kombinuje a jemné linie postav a tvare dokresluje
ceruzou a farebnymi ceruzami.

— Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |
« BENICKA, L.: Jan Juranek. Impresie. Spisska Nova Ves:
Galéria umelcov Spisa, 1991

Primavera s maskou a hlavou psa, 1991, kombinovana technika, M 848




CURRICULUM VITAE | Maliar Peter Kalman sa narodil 30. au- c.© ZO ZBIEROK GALERIE | Autor jev zbierke galérie )
gusta 1945 v Bratislave. Absolvoval Strednu Skolu umeleckého © 5 zastupeny iba jednym dielom — krajinarskou kres- o
priemyslu v Brne, v rokoch 1967 — 1973 pokracoval v studiu E ‘8 bou zo Spisa (1972, K 143). Kresba vznikla na po- o
na Vysokej skole vytvarnych umeni v Bratislave u prof. Petra — Ciatku jeho umeleckej drahy, eSte pocas studia
Matejku, kde neskér i pedagogicky pdsobil az do roku 1990. © 2 na Vysokej Skole vytvarnych umeni. Predstavuje

V 70. a 80. rokoch 20. storocia vystavoval na celostatnych X v umelecky naturel autora, ako sa formoval pocas
prehliadkach vytvarného umenia, zastUpeny bol na vystave “’3 jeho studia a ostal pre neho charakteristicky
Sucasna portrétna tvorba v roku 1978 a na vystave Dieta vo 8 E\ az do sucasnosti. Krajina je zachytena hnedou
vytvarnom umeniv roku 1979 v Bratislave, na vystave Sloven- Q a Ciernou rudkou z vel'korysého nadhladu v styli-

skd grafickd tvorba 1970 — 1978 v Olomouci a v roku 1998 na (a |C\> zovanej kompozicii, ktora sa v strede zauzluje do
vystave Abstraktnd malba v galérii ARDAN v Bratislave. Je zhluku stromov. Dynamiku kompozicii dodavaju
clenom Zdruzenia vytvarnych umelcov zapadného Slovenska. vyrazné diagonaly, oddelujuce plochy poli a oko-
Samostatne vystavoval iba sporadicky, naposledy v roku 2002 litého terénu, vytvarané Sirokymia makkymi pa-

v Modre. V roku 2015 sa stal laureatom ceny Identifikacny ralelnymi liniami. Ako v celej umelcovej tvorbe

kod Slovenska. Venuje sa volnej malbe a grafike, tvoril aj au- nejde tu o spontanny zaznam krajinného vy-
torské tapisérie.! seku, ale o premyslend, dekorativne vyznievajicu

kompoziciu.

O TVORBE | Pociatky maliarskej tvorby Petra Kalmana predsta- — Mgr. Jitka Haakovd —

vovali v slovenskom umeni novatorsky posun vo sfére nametov

i v oblasti formalnej, ovplyvnenej najma jeho umelecko-priemy-

selnym Skolenim. Hoci mnohé svoje obrazy i celt samostatnu

vystavu opatril nazvom Zdznamy, nikdy neslo o bezprostredny

a spontanny zaznam reality. Podstatna je pre neho tvarova

i farebna redukcia skutocnosti a jej transformacia do posobi-

vého kompozicného celku, casto s dekorativnym vyznenim.

Tymto spbsobom pretvara nielen krajinarske kompozicie, ale

aj civilizacné, mestské motivy a namety zo sveta Sportu, ktorym

sa najma v 70. rokoch 20. storocia ako jeden z mala slovenskych

umelcov intenzivne venoval. Postupne sa dopracoval k nefigu-

rativnemu prejavu, iba s naznakmi ¢i znakmi pévodnej pred-

metnej inSpiracie. Pracuje predovsetkym akrylom, pastelom

a kombinovanymi technikami.?
»Znie to mozno paradoxne, ale v mojej tvorbe zacinam sta-

rostlivostou o ¢loveka a jeho Zivot v meste. Moje poradie je aj

takto urcené. Clovek, mesto, Zivot v pretechnizovanej spolo¢-

nosti. Napriek svojmu kritickému pohladu nestracam nade;j.

Preto paneldk kolorujem. Vnasam don optimizmus, zbavujem

ho Sedivosti, navadzam ludi k mysleniu. Dnesny clovek ma ve- >
diet v com Zije a k comu smeruje. V com by mal zit a k comu g
by mal smerovat.” =
Peter Kalman Za Levocou, 1972, rudka, K 143 g

Ll
=

1 http://abart-full.artarchiv.cz/osoby.php; MOZA, L.: Kataldg lauredtov IX. rocnika Identifikacného kddu Slovenska. Bratislava: Artem, 2015, s. 5 g
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CURRICULUM VITAE | Vojtech Kolencik sa narodil 17. jula 1955
v Nitre. V rokoch 1970 — 1974 Studoval na Strednej Skole ume-
leckého priemyslu v Bratislave u Rudolfa Filu. V rokoch 1974 —
1980 pokracoval v studiu na Vysokej Skole vytvarnych umeni
v Bratislave v ateliéri u prof. Albina Brunovského a v sucas-
nosti tam pdsobi ako docent na Katedre grafiky a inych médii.
Samostatne vystavoval doma i v zahranici: v Prahe, Memmin-
gene, Ostrave, Viedni, Bratislave, Berline, Parizi, Brne, Wiesmare,
v Ziline, Dolnom Kubine a v Spisskej Novej Vsi (spolu s Janom
Sekalom). Rovnako participoval na kolektivnych vystavach napr.
v Eisenstadte, Berline, Rime, Neuhofene, Viedni, Ljubljane,
Jakarte, Bratislave, Parizi, Regensburgu, Washingtone, Gyéri,
Nitre. Okrem grafiky a malby sa venuje aj kresbe, kniznej ilus-
tracii a grafickému dizajnu. V sticasnosti nadalej aktivne tvori
a vystavuje.

O TVORBE | Na slovensku i zahrani¢nu vytvarnu scénu vstupil
zaciatkom 80. rokov 20. storocia osobitym programom v oblasti
grafiky, ktora smerovala ku konstruktivistickej skladbe obrazu
a bola urcitou antitézou voci vtedy dominantnému pradu
fantazijno-imaginativnej grafiky. V poslednom obdobi sa ve-
nuje maliarskemu programu, v ktorom sa stretavaju prvky
abstraktnej mal'by, nahody, psychického automatizmu a fareb-
ného hedonizmu. Vysledkom je kolekcia velkoformatovych
malieb — Struktirnych monochrémov. Tie su reflexiou jeho
vedomia, mentalneho nastavenia, a tak sa prezentovana
skutocnost nachadza mimo predmetnosti a vizualne fun-
guje niekde za zvycajnym obrazom. Pritom vyuziva aj prvky
geometrickej pravidelnosti linie kreslenej niekedy podla pri-
pravenych $ablon, najma v temperovych kresbach na papieri.
S farbou pracuje odvazne, v jeho obrazoch farby oZivaju a zis-
kavaju autonémnost. Pastdznost povrchu dosahuje sypanym
pieskom, hrubymi nanosmi farieb, ktoré kompozi¢ne modifi-
kuje do reliéfnych Struktir. Vznikaju svetelné vizualne efekty
pouzitych materidlov, ktoré podporuju surredlnost auto-
rovho farebného ,univerza“. Vnimame presahy za podstatu
videného, €o sa autor snazi dosiahnut magickymi farbami.

V sucasnosti smeruje Kolencikov vnutorny kompas k ra-
cionalnejsej formovej rekonfiguracii. Analyticky princip vystrie-
dala tvarova syntéza, reminiscencia na niektoré prvky geo-
metrickej abstrakcie, ktoré sa uz pred casom v jeho tvorbe vy-
skytovali. Obrazovu plochu ovlada Stvorec, uhlopriecka, kruhy

Vojtech Kolencik
60. vyrocCie narodenia

Na scéne, 1992 — 1994, tempera, M 882

a polkruhy — bud ako plochy, alebo farebne Strukturované.
Po turbulenciach nastava obdobie rovnovahy, vyvazenosti,
mozno tuzby po vnutornom pokoji. Oproti predoslej znepoko-
jujucej otvorenosti skér uzavretost, nekonciaci pohyb po obez-
nici, ktora je zaciatkom i koncom stcasne. Obidva principy, otvo-
renost i uzavretost su sucastou komplexnosti Kolencikovho
umeleckého sveta a vzajomne sa doplfiaju.!

ZO ZBIEROK GALERIE | V 80. a 90. rokoch 20. storocia tvoril
prace, ktoré sa vyznacuju Stylizaciou antropomorfnych tvarov.
Figlry modifikuje do abstraktnych poléh s jemnym farebnym
akcentom. Tvary ludského tela si schematické. Tieto postupy
su priznacné pre diela s figuralnou kompoziciou zaradené
do zbierkového fondu galérie. Nadzvy ako Biely mdg (1989
—1990, M 880), Cierna figura (1990, M 881) naznacuju presahy
autora do mystickej sféry konfrontované s realitou.
— Mgr. Kamila Pacekovd —




Cierna figdra, 1990, tempera, M 881
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CURRICULUM VITAE | Kamil Kozub sa narodil 14. oktébra 1980
v Starej Lubovni. V rokoch 1995 — 1999 $tudoval na Strednej
umelecko-priemyselnej Skole v Kosiciach, v rokoch 1999 — 2000
na Fakulte umenia Technickej univerzity v Kosiciach (prof. Adam
Szentpétery) a v rokoch 2000 — 2006 na Vysokej $kole vyt-
varnych umeni v Bratislave (prof. Jan Berger). Jeho diplomova
praca bola prezentovana medzi patnastimi najlepsimi eurép-
skymi absolventmi vysokych vytvarnych 5kél na prvej medzi-
narodnej vystave START POINT 2006 v galérii Sypka v Klenové
(CR). Uz pocas studia vystavoval v Svatom Jure, Bratislave
a Podolinci (2002), v Starej Lubovni, v Nitre, vo Francutzsku,
Portugalsku, Spanielsku, Rakusku a Taliansku (2005), po abso-
lutériu samostatne v Bratislave (2006), Poprade (2009), Kosi-
ciach (2010), v Kezmarku (2010, 2012), v Rimavskej Sobote
(2011) a v Starom Smokovci (2016) a na mnohych kolektivnych
vystavach. Posobi v Podolinci a v KeZmarku, kde v rokoch
2006 — 2012 vyucoval na Zdruzenej strednej umeleckej Skole.

Kamil Kozub
35. vyrocie narodenia

O TVORBE | Mimoriadny maliarsky talent Kamila Kozuba sa
prejavil uz pocas studia, ked jeho diplomova praca ziskala
cenu rektora Vysokej Skoly vytvarného umenia za najlepsiu
diplomovu pracu v odboroch volhych umeni v roku 2006. Su-
verénnym spdsobom vyuziva najrdznejsie polohy maliarskeho
vyjadrenia v Sirokej skale nametov. Spontannym maliarskym
jazykom prepisuje bezné Zivotné situacie a postrehy do pdso-
bivého obrazového celku. Charakteristicka je bohata farebna
paleta a rychly, expresivny Stetcovy rukopis. Popri mnozstve
portrétov a bezprostrednych zaznamoch reality maluje aj
diela s hlbSim myslienkovym pozadim, so zdmerom vyjadrit
svoje osobné Uvahy a Zivotné postoje.

70 ZBIEROK GALERIE | V zbierkovom fonde su tyri malby
Kamila Kozuba z rokov 2011 a 2014. Obraz s nazvom Nevinnd
hra (2011, M 1989) patri k autorovym typickym dielam —dyna-
micka gestickd malba napriek svojej jasavej pestrofarebnosti
vyvolava skor katastroficky pocit ohrozenia. Ludské i zvieracie
hlavy s naznakmi vydesenych oci a kriciacich ust st unasané
apokalyptickym virom nejakej pohromy, na ktoru sa ,nevinna
hra“ zrejme zvrhla. Obraz patri k dielam s existencialnymi
nametmi, ktorymi autor obcas komentuje neuralgické miesta
Zivota svojich sucasnikov.

Phase 1., 2014, platno, olej, M 1988 — Mgr. Jitka Haakovd —




CURRICULUM VITAE | Jan Kuchta sa narodil 6. aprila 1945
v Roznave. Viackrat sa uchadzal o prijatie na studium na Vyso-
kej Skole vytvarnych umeni v Bratislave, no netspesne. Neu-
stale vSak hladal moznosti, ako sa vo svojom umeni odborne
zdokonalit. Jeho prvym odbornym Skolitelom bol vyznamny
maliar a grafik Julius Szabd, s ktorym sa stretaval v jeho ateliéri
v Lucenci na sukromnych hodinach. Jeho vytvarné dielo malo
Siroké rozpatie. V jeho portféliu su obrazy, kresby, akvarely
i grafiky krajinarske a figuralne, realistické i abstraktné, zna-
kové a symbolické. Usporiadal niekol'ko desiatok individual-
nych vystav u nas aj v zahranici (Ceskd republika, Madarsko,
Polsko, Nemecko, Taliansko a inde) a od roku 1969 sa ztcastnil
na viac ako sto kolektivnych vystavnych podujatiach. Pravi-
delne sa zucastnoval zahranicnych maliarskych sympdézii
a plenérov. Jeho diela su zastUpené v galerijnych a sukrom-
nych zbierkach. Zomrel 3. decembra 2011 v RoZnave, kde Zil
a tvoril.

O TVORBE | Jan Kuchta sa presadil ako maliar, grafik a kresliar.
Vytvarné nadanie zacal rozvijat v druhej polovici 60. rokov
20. storocia. Dokazal veristicky zobrazit skutocnost, vedel sa
vsak vyjadrit aj vo vytvarnej skratke a Stylizacii. V 70. rokoch
20. storocia sa na vytvarnej scéne ustalil a v 80. rokoch 20. sto-
rocia zaujal verejnost osobitymi akvarelmi. Prvotné inspiracie
vychdadzali z nametov, ktoré mu poskytovala okolita krajina.
Na principe maliarskej impresie zobrazoval okrem panorama-
tického vyhladu aj fragmentarne pohlady na rézne zakutia
Rozfavy a jej okolia, Silickej planiny a inych scenérii Gemera
Ci lokalit juhovychodného Slovenska. Pri zobrazovani videnej
skutocnosti aplikoval moderny realizmus, pricom vyjadril svoj
blizky vztah ku krajine. Tieto realistické tendencie mu poslu-
zili ako zaklad na uvolnenie tvorivosti a invencie. Postupne sa
osmeluje, prekracuje hranice videného a na platno prenasa
svoje vizie a vnutorne prezivanie v abstraktnej podobe. Pos-
tupnou selekciou predmetnosti ziskavaju jeho diela medita-
tivno-kontemplativny charakter. Novy sp6sob maliarskeho
vyjadrovania prinasa SirSie moznosti interpretacie jeho diel.
Na velkorozmernych olejomalbach sa zacali objavovat znaky
a symboly, smerujuce k filozofickému abstrahovaniu skutocnosti.

Jan Kuchta
70. vyrocie narodenia

26|27

Posun II., 2003, kombinovana technika, M 1252

Pozornost zameral na abstrakciu vyjadrent akénou a gestickou
malbou s presahmi do lyrickej abstrakcie a niekedy smeru-
jucu k strukturalnej malbe. Obrazy st plné mystiky, tajomna,
emocii a vnatornych prezivani umelca.t

70 ZBIEROK GALERIE | Obe prace Jana Kuchtu boli vytvorené
na maliarskom sympdziu Slovensky raj 2003. Diela Posun 1., 1.
(2003, M 1251, M 1252) s meditativno-kontemplativnou pova-
hou reprezentuju tvorivé vychodiska a postupy umelca. Vras-
nenim, vrstvenim a domalbami v kombinacii technik vykresluje
razovitd krajinu Spisa. V abstraktne stvarnenej krajine s pouzitim
vyrazného koloritu umelec vytvara vlastné kédy, v ktorych defi-
nuje svoje prezivanie a odzrkadluje pdsobenie okolia na jeho
dusu.
— Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |
« BACHRATY, B.: Jan Kuchta. Rytmy — ¢iary — €isla. Spisska Nova
Ves: Galéria umelcov Spisa, 2003, 6 s. ISBN 80-89081-08-8

1 Ztextu Tibora Kocika http://www.yvsg.sk/spomienka-na-jana-kuchtu/
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CURRICULUM VITAE | Stefan Makara sa narodil 10. okt6bra
1925 v LozZine pri Michalovciach, v rodine keramikara. Po ukon-
ceni Utitelskej akadémie v Michalovciach (1942 — 1946) pracoval
ako ucitel. Neskor pdsobil ako redaktor v kosickom rozhlase.
V rokoch 1952 — 1954 Studoval na Vysokej skole vytvarnych
umeni v Bratislave u prof. Petra Matejku a Ladislava Cemického.
K jeho ucitelom patril i maliar Teodor Jozef Mousson. V roku
1958 bol prijaty za clena Zvazu slovenskych vytvarnych umel-
cov. O rok neskdr sa stal tajomnikom Slovenského fondu vyt-
varnych umeni a v roku 1961 redaktorom Vychodoslovenskych
novin. V auguste 1967 presiel do televizie, kde pésobil do janu-
ara 1982. Popri publicistickej praci sa venoval studiu vytvarnej
vychovy na Pedagogickej fakulte Univerzity Pavla Jozefa Safa-
rika v PreSove. Z viacerych filmov, nakratenych na podklade
jeho scenarov, boli najuspesnejsie dokumenty Korytdri, Stvo-
rené z hliny, Kamennd krdsa, Kastiele piné snov a Maliar Julius
Nemcik. Pri realizacii dalSich filmov z vytvarnej oblasti (Ladislav
Mednansky, Kto bol Tivadar Csontvdry, Tu zil Majster Pavol,
Pdl Szinyei-Merse a iné) robil scenaristu i reZiséra. V roku 1967
ziskal krajsku cenu v oblasti publicistiky, ktord mu udelila rada
Vychodoslovenského krajského narodného vyboru v Kosiciach.
V roku 1968 sa zacal venovat monumentalno-dekorativnej
tvorbe. Realizoval diela v spojeni s architekttrou na Strbskom
Plese, v Moldave nad Bodvou, Poprade, KoSiciach, Revucej,
Roznave, Turnianskom Podhradi a Trebisove. Za maliarsku
tvorbu bol oceneny titulom Zasluzilého umelca. Stefan Makara
zomrel 18. februara 2005 vo veku nedozitych 80 rokov.

O TVORBE | Stefan Makara prvykrat svoju tvorbu predstavil
verejnosti v novembri 1954. Prezentoval sa ako krajinar, ktory
pracoval najma v plenéri, pretoze potreboval mat bezpro-
stredny kontakt s prirodou. Vo svojej tvorbe ¢asto zobrazoval
prostredie Zemplina, odkial pochadzal. Dokdzal zachytit atmo-
sféru, farby a naladu jeho Sirokych horizontov s oblakmi.
,Vzdy som mal pocit” —vyznal sa pred rokmi— ,Ze tu u nas
na rovine akosi nepatrime k tej romantickej krajine pltnikov,
drevorubacov a bacov, ktorych obdobie romantizmu dosa-
dilo v narodnej kultdre na miesto rytierov. Obdivoval som
Benku, nemal som viak odvahu namalovat tu nasu zemplinsku
krajinu. Oddavna sa mi Ziadalo k tomu cosi povedat stetcom,
zaclenit nase Siroké horizonty do vertikalnej slovenskej krajiny.”

v

Stefan Makara

90. vyrocCie narodenia

Kytica, 1958, olej, M 1939

Motivy jeho obrazov vychadzali z kazdodennosti, z toho co
videl, ¢i uz islo o Zenu s batohom, oblohu, mraky, stoh slamy
a iné motivy.

Svoju tvorbu autor zhodnotil tymito slovami: ,,Chcel som
malovat Zemplin a to sa mi viaccmenej podarilo. Dosiahol
som, ze ludia hladaju obrazy so zemplinskou tematikou. A to
je velka vec, lebo Slovaci predtym hladali Tatry, Oravu, vrchar-
ske namety, nie rovinu. A dnes sa zaujimaju aj o fu ako o sucast
slovenskej krajiny a hladaju ju na mojich obrazoch. Ti isti zau-
jemcovia sa hlasia eSte po rokoch.”

ZAUJIMAVOST! | Stefan Makara by v roku 2015 oslavil 90. vy-
rocie narodenia, no zaroven uplynulo uz desat rokov od chvile,
kedy nas tento vyznamny vychodoslovensky maliar navzdy
opustil.
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70 ZBIEROK GALERIE | Dielo Stefana Makaru obohatilo depo-
zitar v roku 2014. Jeho tvorba doplnila pohlad na starsiu gene-
raciu vychodoslovenskych umelcov, prevazne krajinarov. Tri
olejomalby z roku 1958 kvalitou spracovania spadaju do druhej

kategérie. V zobrazeni zatisi sa drzi klasického spracovania, vazy
s kvetmi maluje s expresivnym akcentom (M 1939, M 1941).
Krajinomalba (M 1940) sa vyznacuje jemnym delenym rukopisom

Krajinka, 1958, olej, M 1940

s presvetlenym koloritom. Makara s oblubou maloval v ple-
néri, nasaval atmosféru prostredia a inSpiroval sa kazdodennymi
vyjavmi, ktoré boli pre krajanov nezazivné a mnohokrat nepo-
rozumeli autorovmu nadseniu z okolitého kraja. Napriek tomu
vedel tymto motivom dodat energiu, zZivost a zachytil miesta
vo vtedajsej podobe.
— Mgr. Kamila Pacekovd —
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CURRICULUM VITAE | Viktor Olgyai sa narodil 1. novembra 1870
v Spisskej Novej Vsi. Jeho povodné priezvisko bolo Matirko, no
na zaciatku kariéry pouzival signaturu Viktor Olgyai-Matirko.
Pévodne Studoval teolégiu v Kosiciach a vo Viedni. Od roku
1891 studoval krajinarske maliarstvo a grafiku na Akadémii
vytvarnych umeni vo Viedni (prof. Eduard Peithner von Lich-
tenfels, William Unger). Viktor Olgyai p6sobil v Spisskej Novej
Vsi, od roku 1897 striedavo v Banskej Bystrici a v Mnichove.
V roku 1902 bol spoluzakladatelom banskobystrického mesac-
nika Havi szemle. Od roku 1906 bol profesorom grafickych
technik na vytvarnej akadémii v Budapesti a predsedom spol-
ku madarskych grafikov. Jeho diela su v zbierkach Slovenskej
narodnej galérie v Bratislave, Galérie umelcov Spisa v Spisskej
Novej Vsi, Galérie umenia Ernesta Zmetaka v Novych Zamkoch,
v Madarskej narodnej galérii, v madarskom Muzeu krasnych
umeni a v zbierke Stredoslovenského muzea v Banskej Bystrici.
Bol viackrat oceneny za kresbu, grafiku a akvarely. Suborné
vystavy mal v Budapesti (1894, 1929) a v Bratislave (1910).
Zomrel 19. juna 1929 v Salzburgu.*

O TVORBE | Viktor Olgyai bol grafik a maliar. V mladych rokoch
Zivota chodieval pravidelne malovat na Horehronie. Vacsinu
jeho diel tvoria grafické listy. Presadil sa ako vyznamny nova-
tor grafickych technik v Madarsku. Na Slovensku ma Olgyai
zastupenie v oblasti grafiky v Galérii umenia Ernesta Zmetaka
v Novych Zamkoch a v Stredoslovenskom muzeu v Banskej Bys-
trici. V malbe nadviazal na tvorbu Ladislava Mednyanszkeho.
Specializoval sa najma na zimné scény a efekty snehu a ladu.
NajzobrazovanejSou témou olejomalieb autora su realistické
krajiny s pohladmi do lesnych scenérii, zachytené v premendch
rocnych periéd. Zimna tematika mu bola blizka, dosahoval
v nej pozoruhodné svetelné efekty na zasnezenych plochach.
V jesennych kompoziciach opat pracuje so svetelnostou, svet-
lo sa lame a slnecny svit prenika cez jesenou sfarbené koruny
stromov. Z lesnych scenérii vyzaruje pokojna a ticha atmosféra.

Viktor Olgyai

denia

.

vyrocie naro

145.

Zimna krajina, 1900 — 1929, olej, M 558

70 ZBIEROK GALERIE | Diela zahrnuté v zbierkovom fonde patria
kvalitou spracovania do prvej kategdrie. Datovanie sa odhaduje
na obdobie okolo roku 1920. Krajinomal'by (M 377, M 558) zna-
zornuju lesnd scenériu v zimnom obdobi. Tieto diela vystihuju
typické maliarske zobrazenia Viktora Olgyaia, ktory sa zameriaval
prevazne na zasnezenu krajinu s lesnou panoramoul.

ZAUJIMAVOST! | Za svoje objavenie, usmernenie a zakladné
skolenie vdaci Olgyai Ladislavovi Mednydnszkemu. Na prazd-
ninovych cestach v prvej polovici 90. rokov 19. storocia ho
Mednyanszky ucil kreslit a malovat krajinu. V Strazkach pri
Kezmarku sa z tychto ciest zachovalo niekolko Olgyaiovych
kresieb v Mednyanszkeho duchu. V roku 1894 sa prezentoval
na kolektivnej vystave v mnichovskom Glaspalaste a odvtedy
tiez pravidelne vystavoval v Budapesti. V roku 1897 vydal al-
bum desiatich grafickych listov s ndzvom Zima. V roku 1893
a 1906 ziskal Esterhazyho cenu za akvarel, 1906 Grand prix na
vystave v Milane, 1908 striebornt medailu v Londyne a dalSie
ocenenia. Propagoval (no bez tspechu) vznik grafickej koldnie
na Spisi.?

—Mgr. Kamila Pacekovd —

1 VAROSS, M.: Vytvarny zZivot na Slovensku zaciatkom 20. storocia. Bratislava: Univerzita Komenského, 1971, s. 92)
2 GLATZ, A. C.: Ladislav Mednyanszky a Strazky. Katalog expozicie. Bratislava: SNG 1990; KRUCKEN, Oscar von — PARLAGI, Imre: Das geistige Ungarn.
Wien und Liepzig: Braumiiller, 1918, zv. 2, s. 329; SAUCIN, L.: Od maliarskych kolénii k medzinarodnym sympéziam. In Vytvarny zivot, 1979, €. 9, s. 18)
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Zimna krajina, okolo 1920, olej, M 377
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CURRICULUM VITAE | Jan Polom sa narodil 19. augusta 1905
v Spisskej Novej Vsi. V roku 1926 ukoncil studium na Ucitel-
skom ustave v Spisskej Novej Vsi. Napriek tomu, Ze sa naplno
venoval ucitelskej praci ako vytvarny pedagég, prehlboval
i svoje vlastné vzdelanie v oblasti umenia. Vytvarné znalosti
si dopinal v ateliéroch znamych maliarov — u Jozefa Hanulu,
Ludovita Cordéka a u prof. Juliusa Tordka, u ktorého si osvojil
techniku akvarelu. Pokracoval studiom tejto techniky u prof.
llony Barna v Budapesti. V roku 1944 sa stal clenom spolku
vychodoslovenskych vytvarnikov Svojina v Kosiciach. Do pove-
domia verejnosti sa zapisal v 60. rokoch 20. storocia ako zakla-
datel vytvarného odboru Ludovej skoly umenia v Spisskej
Novej Vsi, kde sa so zanietenim venoval vychove mladych vyt-
varnych talentov. V roku 1968 mu bola udelena Cena mesta
Spisska Nova Ves za umeleckd cinnost. Od prvej vystavy v roku
1926 v sale spisskonovoveskej Reduty predstavil svoju tvorbu
na mnohych individualnych a kolektivnych vystavach v Spisskej
Novej Vsi, Poprade, Tatrach, Prahe, Bratislave, Havlickovom
Brode a inde. Zomrel 23. februara 1993 v Spisskej Novej Vsi.
V roku 2010 si Galéria umelcov Spisa pripomenula 105. vyrocie
umelcovho narodenia vystavou s nazvom Reminiscencie.

O TVORBE | Maliar a pedagég Jan Polom sa na scéne vytvarného
diania vychodného Slovenska uviedol ako akvarelista — krajinar.
Pociatky Polomovej tvorby charakterizuje precizne zvladnuta
kresba, v ktorej sa odraza vytvarné skolenie u Jozefa Hanulu
a Ludovita Corddka. Tieto poznatky uplatriuje v studiach lesnych
kompozicii, drevenic i v Zanrovych motivoch. Jeho akvarelov
tvorbu vystihuje snaha o zachytenie prirodnych nalad, intimity
a prchavych dojmov. Dékazom toho su nespocetné zobrazenia
metamorfdz rocnych obdobi, ktoré autorovi umoznili vyuzit
naplno osobity prejav v technike akvarelu. Spisska krajina sa
pre neho stala nekonecnym zdrojom inspiracie. Jemné rozpty-
lené plochy dosahuje lazdrovanim. Pouziva farebné valéry
vystihujluce atmosféru lesov zahalenych do hmly, zarosené
luky Ci topiace sa kopy snehu. Pozoruhodné su jeho kresby,
ktoré pre nas dnes maju najma dokumentarnu hodnotu. Rud-
kou a ceruzou zachytil uz neexistujice zakutia prirodného
i architektonického charakteru rodného mesta. Subjektivna
emocia, ktoru Jan Polom do diel vlozil, v percipientovi rezo-
nuje a dojima svojim nendtenym prejavom s melancholickou
naladou.

Jan Polom

110. vyrocie narodenia

Levocska ulica v Spisskej Novej Vsi, 1968, rudka, K 208

70 ZBIEROK GALERIE | V zbierkovom fonde ma Polomova
tvorba pomerne obsiahle zastupenie. Spolu tridsatosem krajino-
malieb, mestskych vedut i pripravnych kresieb vytvorenych
v rozmedzi od 20. az do polovice 80. rokov 20. storocia podava
uceleny obraz o tvorivych obdobiach umelca. VySe dvadsat
naladovych krajin reprezentuje osobité akvarelové maliarske
zrucnosti autora. Najvystiznejsie jeho akvarely charakterizoval
historik Jozef Pichonsky: ... jeho malby st obrazovymi basnami,
v ktorych umelec vyspieval hortcu lasku k svojej domovine.”
Pocetné zastupenie maju kresby dokumentujuce dobovu
architekturu a prirodné scenérie Spisa.
— Mgr. Kamila Pacekovd —




Pozdnd jesen, 1940 — 1950, akvarel, M 904

ZAUJIMAVOST! | Umelecku dudu Jana Poloma nam aspori ,Dufal a veril som, ze méj talent, ako BoZi dar ma povedie
Ciastocne priblizia slova, ktoré vystihuju jeho Zivotné poslanie po ceste, ktord som si obltbil: stat sa umelcom, maliarom.
stat sa maliarom: Dosiahol som to.”

,Srdce moje: kvitnuca lika a dusa motylom tuzi byt. Milujem

vasnivo svoje povolanie (poslanie), lebo je vznesené. Velky Boze JIsteZe zapasil som v technikdch, ale v praci bola myslienka,
daj mi odvahu byt maliarom takym, akym si ma stvoril. dusa méjhoja..”

Py
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,Pan Boh hovori k nam recou prirody — len treba mat vnimavé »Nepremarnil som hrivnu svojho nadania a to je pocit pokoja
srdce a lasku ku farebnym krasam...” a stastia”




JAN POLOM

Basnik Stetca

Zze nema z coho Studium v Prahe zaplatit. Pre Poloma to
bolo velkym sklamanim, musel sa rozlucit so snom Studovat
umenie v Prahe a zvolit si cestu, ktora bola podla jeho mamy
istejSia a vyhodnejsia. Panovala totiz mienka ,,maliari — tulaci,
Zobraci“. Preto syna prehovdrala, aby od studia v Prahe upustil.
Polom teda nastupil na Stvorrocné stidium na Ucitelskom
Ustave v Spisskej Novej Vsi. Laska k umeniu a k prirode vsak zila
v jeho srdci i nadalej. Profesor kreslenia Lelek ho v jeho snoch
podporoval a vzbudzoval v nom nadej, ze eSte nie je nic stra-
tené. Jeho kresby a akvarely vystavoval na chodbach Skoly.

Akvarel si vyzaduje velkd zrucnost, no na druhej strane
ma vyhodu farebnej sviezosti, ¢o si Polom velmi dobre uvedo-
moval a vyuzival to k zobrazeniu prirody a vyjadreniu svojich
predstdv a pocitov.

Rana Polomova tvorba sa vyznacovala Usilim o stvarnenie
romanticky pdsobiacich vyjavov, ktoré boli ¢asto zachytené
vo velmi jemnej, zahmlenej atmosfére, ako to vidime na jeho
ranych dielach Z Fercekoviec (K 210), Kedysi na Tarci (K 213)
a Zo Spisskej Novej Vsi (K 427) z roku 1920, Mlynsky potok
(K 200) z roku 1926, alebo Zdkutie za mestom (K 202) z roku
1930. Postupne sa charakter jeho tvorby meni a do popredia sa
dostava sinkom rozziarena krajina, najma krajina rodného Spisa.
Polom si uvedomoval, Ze nemusi hladat nejaké velkolepé mo-
tivy, ale Ze moéze velmi zaujimavo zobrazit i jednoduché krasy
prirody. Velmi citlivo vnimal kazdy zasah ¢loveka do prirody
a pri jej zobrazeni sa snazil akoby splynut s prirodou a zachytit
takéto jej plynutie, da sa povedat jej tep. Preto pracoval vidy
vteréne, kde vedel priam majstrovsky zachytit okamzité dojmy
z prirody. SvieZou, makkou farebnostou vedel zachytit atmo-
sféru lesov, luk ¢i topiaceho sa snehu. Jeho akvarely zachyta-
vaju nalady krajiniek z okolia jeho rodiska pokrytych bielym
snehom, pestrymi jarnymi kvetmi ¢i carovnymi farbami
jesene. Priroda bola pre neho nekonecnym zdrojom inSpiracie.

Majstrovsky vyuzival bielu plochu papiera, na ktorej vidime
farebné kontrasty (DaZdivd zima, M 163). Aplikoval hlboké tiene
a ziarivé svetla, tenkymi priesvitnymi lazdrami zjemnoval

1 Kronika




3435

farebné prechody. Vo farebnosti jeho akvarelov dominuje _
zelena, ZIta a Cervend, ktorymi zachytava prchavé momenty ¥ L
v prirode. Farbou a tvarom sa snazi vystihnut podstatu a charak- : ; )
ter krajiny? (Jesenné hmly — M 165, Jesennd melanchdlia — M 197).
Vzacne su jeho kresby, ktoré zobrazuju dnes uz neexistujuce
zakutia, architekturu a prostredie Spisskej Novej Vsi a jej okolia
(Garbovria—K 212, K 426, K 428, K 429; Mlynsky potok—K 200 a i.).

Jan Polom bol maliarom prirody, krajiny a jej nalady, ktoru
zachytaval akvarelom od zimy do leta. Cloveka na obrazoch
nezobrazoval, ale pre ¢loveka diela vytvaral. Jeho diela mali
[udi robit citlivejsimi ku krdsam krajiny. Napriek tomu, Ze v jeho
dielach sa objavuju i motivy z Oravy ¢i okolia Bratislavy, naj-
efektivnejsie a najpdsobivejSie su jeho diela so spisskymi mo-
tivmi, jeho lesy a najma jeho zimné motivy. Prave tieto motivy
a ich kompozicna vyvazenost su pre Poloma typické.

Polomove umelecké snazenie ostavalo v minulosti na pe-
riférii zaujmu vytvarnej kritiky, napriek tomu bol uz vtedy
stcastou vytvarného zivota Spisa, ktorému ostal verny v pod-
state az do smrti? Svoj Zivot zasvatil ludu Spisa, ktory ho zvykol
nazyvati,bdasnikom stetca“ Vidy mal na pamati Hanulove
slova: ,Mate talent — len nedajte sa v Zivote nikym a nic¢im zas-
trasdit ani znechutit.” Tieto slovd mali velky vplyv na jeho zZivot,
najma vo chvilach, ked bol vycerpany a nevedel ako dalej
pokracovat. Hlavnu myslienku, ciel jeho tvorby, jeho ume-
leckych diel najlepsie vyjadruju slova francizskeho maliara
Henriho Matissa, ktoré Polom citoval na prvej strane svojej
Kroniky k vystave v roku 1969: ,,... Snivam o vyrovnanom, ¢istom
umeni, ktoré neznepokojuje, ani neomamuje, chcem, aby una-
veny, prepracovany, vycerpany clovek pocitil pred mojim obra-
zom POKOJ, aby si odpocinul.“ Presne o to sa cely svoj zivot usi-
loval a kazdé dielo maloval vidy s tymto cielom, rovnako ako
kazdé dielo tvoril s velkou pokorou a snahou o citlivé zobra-
zenie videného.

e

Jesenna hmla, 1978, akvarel, M 168

Mgr. Maria Sablova,
historicka a dokumentdtorka Galérie umelcov Spisa
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2 STINCIK, P.: Akvarely spisskej krajiny. In: Vychodoslovenské noviny, Kultura. 1982, ro¢. 21, &. 257.
3 GABRZDIL, J.: Basnik spisskej prirody. In: Viychodoslovenské noviny, 1972, ¢. 46.



CURRICULUM VITAE | Sochar Arpad Racko sa narodil 17. jula
1930 v Szolnoku v Madarsku. K prvym dotykom s umenim sa
dostal v KoSiciach v ateliéroch Juliusa Bukovinského, Ludovita
Felda a Jana Mathého. Po maturite Studoval v rokoch 1951
— 1956 na Akadémii vytvarnych umeni v Prahe v socharskom
ateliéri prof. Jana Laudu, kde po skonceni 5tudii absolvoval
Cestny rok a vratil sa spat do Kosic. Popri komornej sochar-
skej a sporadicky aj maliarskej tvorbe, ktorej sa venoval najma
v zavere svojho zivota, vytvoril mnozstvo monumentalnych
realizacii najma v KoSiciach a v inych miestach na vychodnom
Slovensku. V rokoch 1960 — 1967 bol ¢lenom tvorivej skupiny
Zivot, neskér ¢lenom a funkcionarom Zviazu slovenskych vyt-
varnych umelcov. V roku 1980 mu bol udeleny titul Zasluzily
umelec a v roku 1988 titul Narodny umelec. Pravidelne sa
zucastnoval na kolektivnych vystavach Zvazu slovenskych
vytvarnych umelcov. Samostatne vystavoval v rokoch 1979
— 1980 vo Vychodoslovenskej galérii v Kosiciach, v roku 1980
v Dome umenia v KoSiciach a v roku 2013 v Galérii Vojtecha
Lofflera v KoSiciach. Zomrel 2. januara 2015 v Kosiciach.?

O TVORBE | Arpdad Racko sa ako Ziak Jana Laudu zoznamil s tra-
diciou ceského socharstva vychadzajlcou najma z diela Jana
Stursu. Naucil sa socharskemu remeslu — dokonalej préaci
s materialom, predovsetkym s bronzom, s jeho vlastnostami,
s moznostami vyuzitia efektov svetla na jemne modelovanom
povrchu sochy. Z tradicie Stursovskej plastiky vychadzaju jeho
pocetné lyrické Zenské a dievcenské postavy (Rdno, Poézia,
Dospievajtica zo 60. a 70. rokov 20. storocia alebo Hudba, Muza,
Zamyslend, Po kipeli z 80. a 90. rokov 20. storocia). Civilisticka
linia Laudovej tvorby z medzivojnového obdobia zanechala
v Rackovej tvorbe menej stdp, ziskal véak schopnost uplatnit
sochu v architektire a verejnom priestore, a to tak v zmysle
umeleckom ako aj producentskom. Uz v roku 1957, teda
hned po nastupe do umeleckej praxe, vytvoril svoju, zrejme
prvd, monumentalnu realizaciu — Pomnik padlym hrdinom na
namestiv Spisskej Belej. Je to spolu s pomnikom Zenijného voj-
ska na Dukle z roku 1967 (spolupraca s Vojtechom Léfflerom)
v jeho tvorbe vzacna kamenosocharska praca. V roku 1959
vznikla Rackova najpopularnejsia socha — akt Maratonca na
rovnomennom namesti v Kosiciach a v roku 1981 dalSia auto-
rova realizacia na Spisi — Pamditnik osloboditelom Krompdch.

Arpad Racko

85. vyrocCie narodenia

Jozef Fabini, 1978, liatie, P 142, (detail)

Koncom 60. a zaciatkom 70. rokov 20. storocia sa na-
kratko priklonil k nefigurativnej tvorbe. Vytvoril vtedy viacero
komornych i monumentalnych diel, ako napr. Lokality, reliéf
z farebnych kovov v Mizeu TANAPu v Tatranskej Lomnici (1967),
Gordicky uzol (1969) v areali univerzity v Presove a niekol'ko ne-
figurativnych realizacii v Kosiciach. Neodmyslitelnou stcastou
Rackovej tvorby su portréty, a to tak v komornom meradle
(najma portréty umelcov, ku ktorym mal neraz osobny pria-
telsky vztah), ako aj podobizne stvisiace s pamatnikovou
tvorbou. V portrétoch sa pridrziaval realistickej tradicie, jeho
prvoradou ambiciou bolo zachytit podobu modelu presne
definovanym tvarom hlavy a ¢ft tvare. Impresivny povrch
plastiky so stopami prace socharovych rik zachytava svetlo
a dodava tak podobizni Zivost.

b https://skwikipedia.org/wiki/Arp%C3%A1ld_Ra%C4%8Dko



70 ZBIEROK GALERIE | Tvorba Arpada Racku je v zbierkovom
fonde reprezentovana dvomi dielami. Bronzova plastika Poézie
(1961, P 1173) bola ziskana v roku 2000 prevodom zo zbierky
Ministerstva kultury Slovenskej republiky a doplnila tak nepo-
cetnu kolekciu socharskych diel od vychodoslovenskych autorov.
Dielo, hoci patri k ranym umelcovym pracam, dostojne repre-
zentuje autora pracou v polohe, ku ktorej sa navracal vo vet-
kych etapach svojej tvorby. Stihla dievéenska figura je zachy-
tend v miernom kontraposte, takmer neznatelna esovita
krivka figury je zakoncena nepatrnym sklonom hlavy k lavej,
nosnej nohe. Pbvabna tvar s naznakom takmer archaického
Usmevu je oramovana dlhymi splyvajucimi vlasmi a podobne
dlhy a splyvavy je aj jej odev odhalujuci plecia a v lone skrizené
paze pridrziavajuce naznacenu kyticu kvetov. Hladka modela-
cia tvare, pazi i Casti tela, ktoré sa rysuju pod drapériou, kon-
trastuje s plasticky vyraznejsSou, hoci neiluzivnou modelaciou
vlasov a drapérie. Socharovi sa podarilo vytvorit alegoricky
obraz poézie, stelesnenej lyricky neznou, takmer éterickou
bytostou.

Portrét Jozefa Fabiniho (P 142) ziskala galéria v roku 1978
od autora nielen ako reprezentativnu ukazku jeho portrét-
nej tvorby, ale aj ako dielo dokumentujice podobu jedného
z najvyraznejsich umelcov Spisa druhej polovice 20. storodia.
Portrét verne zachytava Fabiniho podobu a vaznym, zamys-
lenym vyrazom vyjadruje aj jeho charakter. Je dokladom auto-
rovej schopnosti vytvorit realisticki podobizen, hoci jeho
zakladom nie je drobnopisny detail, ale jemna, impresivna
modelacia vyuzivajuca hru svetla, ktora vazny az prisny vyraz
tvare zijemnuje.

— Mgr. Jitka Haakovd —

Poézia, 1950 — 2000, liatie; patinovanie, P 1173
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CURRICULUM VITAE | Akademicky maliar Dusan Sekela sa
narodil 3. marca 1955 v Medzilaborciach. V rokoch 1970 — 1974
absolvoval stidium na Strednej Skole umeleckého priemyslu
v Kosiciach a v rokoch 1974 — 1980 studium na Vysokej Skole
vytvarnych umeni v Bratislave, na oddeleni monumentalne;
malby u prof. Elviry Antalovej, Réberta Dubravca, Jana Zelib-
ského, Dezidera Castiglioneho a Ivana Viychlopena. Je ¢clenom
Spolocnosti volnych vytvarnych umelcov a Spolku vytvarnikov
Slovenska. Zucastnil sa mnohych spolocnych vystav na Sloven-
sku a v zahranici. Jeho tvorba je zastupena v Galérii umelcov
Spisa, v Galérii vytvarného umenia v Presove, v Zemplinskom
muzeu v Michalovciach, v Galérii Milosa Alexandra Bazov-
ského v Trencine a v Nitrianskej galérii, ako aj v sikromnych
zbierkach v Eurépe a v Amerike.

O TVORBE | Zaciatky tvorby Dusana Sekelu su spaté so zobra-
zovanim ludskej figtry. Autor skimanim charakteristickych
znakov ludského tela prechadza od realistického stvarnenia
k zjednoduSenym figuralnym motivom a smeruje az k Cistej
abstrakcii. Umelecké diela nie su plosné, do plochy vklada
rozne trojdimenzionalne prvky, napriek tomu sa dielo nestava
objektom. Aj v tejto podobe si uchovava status obrazu. Abstra-
hovanim objavuje neobmedzenost priestoru, ¢o podporuju aj
vycnievajuce prvky naznacujlce nekonecnost. Tvary vo svojich
kompozicidach geometrizuje. Pouziva Siroké spektrum farieb,
hrou svetla a tiefiov umocriuje hibku, ktora je na obrazoch
pritomna v iluzivnej i redlnej, reliéfnej podobe. Pocity a mys-
lienky, ktoré autor do diel pretavil, pdsobia na percipienta
priam hypnotizujuco, z diel vyzaruje silna energia. Na figu-
ralne zobrazenie nezanevrel, v jeho tvorbe sa figlira objavuje
v torzélnej podobe v éterickom duchu. Historik umenia Lubo-
mir Podusel sa o tvorbe autora vyjadril takto: ,,Dusan Sekela
vo svojich obrazoch stelesfiuje osobité zmocnenie sa sveta
v rozpati sucasného maliarstva na Slovensku. Pretavuje ho
do prelinajucich sa farieb, farebnych skvfn, plésok a linii, ktoré
sucasne nabadaju, aby sme ich nevnimali iba ako puhe oca-
renie hmotou, ktord prenika do nasho vedomia ako primarny
prostriedok maliarskeho vyrazu, ale aby sme ich prijimali ako
stavebné piliere vypovede plnej myslienok a prekvapujucich
vyznamov.“

Dusan Sekela

60. vyroCie narodenia

Scientia, 2000, serigrafia, G 1194

70 ZBIEROK GALERIE | Zbierkovy fond doplfa kolorovana se-
rigrafia Scientia (G 1194) s nefigurativnou kompoziciou z roku
2000. Primarnym zaujmom autora je malba, o to zaujimavej-
Sie je sledovat presah abstraktnych tendencii vinom médiu.
— Mgr. Kamila Pacekovd —




CURRICULUM VITAE | Eugen Szepesi-Kuszka sa narodil 7. decem-
bra 1885 v Spi3skej Novej Vsi. Studoval na Umelecko-priemysel-
nej Skole v Budapesti u prof. Juliusa Benczura a Karola Lotza.
Rok 1898 bol v jeho Zivote velmi vyznamny, zoznamil sa totiz
s Ladislavom Mednyanszkym, s ktorym udrziaval kontakt tak-
mer osemnast rokov. Mednyanszky vo velkej miere ovplyvnil
jeho tvorbu. Szepesi-Kuszka sa od roku 1908 pravidelne
zUcastnoval na vystavach v Budapesti i v inych uhorskych
mestach. Zomrel v roku 1948 v Budapesti.*

O TVORBE | Do dejin vytvarného umenia sa zapisal predoviet-
kym ako krajinar. Ovplyvneny Ladislavom Mednyanszkym ma-
loval intimne naladové krajiny zasadené do tatranského a spis-
ského prostredia. S Mednyanszkym nachadzali spolocné mo-
tivy v spisskej krajine, méZeme vidiet i podobny tah Stetcom.
Do krajinarskych diel vniesol intimitu zakuti drevenic, oblu-
boval horské plesa, rieky, potoky, zrkadlenie krajiny na vode.
Celd jeho tvorba je zadumciva, komorna, stavia na nalade.
Krajinu ozvlastioval romanticky preziarenym, casto mesac-
nym svetlom a tvrdsie podanie tvarov zjednocoval farebnym
ténom. Tvorba Szepesi-Kuszku hovori aj o jeho osobnosti,
ktora tak tryznivo neriesila otazky uznania a postavenia voci
majstrovi, ako to bolo u Ferdinanda Katonu.?

70 ZBIEROK GALERIE | Krajinarska tvorba Eugena Szepesi-Kuszku
je zastupena jedinym dielom, zobrazujucim povoden v mlyne.
Olejomalba Povoderi v mlyne (okolo 1920, M 345) patri z kvali-
tativneho hladiska do prvej kategoérie. Predstavuje krajinu
s architektonickym motivom, pravdepodobne zachytavajicu
motiv z oblasti Tatier alebo Spisa. Vzhladom k nevyhovujucemu
stavu bolo dielo, vytvorené okolo roku 1920, navrhnuté na
reStaurovanie. V roku 2001 sa reStaurdtorskym zasahom
malbe prinavratila Citatelnost, vytvarno-esteticka prezentacia,
kvalita vyrazu a samozrejme sa predlZila jeho Zivotnost.

Eugen Szepesi-Kuszka

denia

.

vyrocie naro

130.

Povoden v mlyne, okolo 1920, olej, M 345

ZAUJIMAVOSTI | V kataldégoch aukénych spoloénosti sa obja-
vuju niektore diela autora v nezvycajne vysokych cenach. Je to
podmienené Gvahou o zamene autorstva, pretoze sa pravde-
podobne jedna o diela Ladislava Mednyanszkeho, ktoré boli
Szepesi-Kuszkom iba dosignované. V odbornych kuloaroch je
vseobecne zname, ze niektoré Mednyanszkeho diela si jeho
Jpriatelia“ Szepesi-Kuszka a Nandor Katona rychlo ,adoptovali“
a dosignovali svojim menom. ,Na jednej vystave v Madarsku
som sa spytal kuratorky, ktoré diela Szepesi-Kuszku poklada
za najlepSie. Usmiala sa a odpovedala: Tie, ktoré namaloval
Mednyéanszky'“ hovori PhDr. KrajAak.?
— Mgr. Kamila Pacekovd —

1 VAROSS, M.: Vytvarny Zivot na Slovensku zaciatkom 20. storocia. Bratislava: Univerzita Komenského, 1970, s. 8
2 Ztextu Anny Lenkovej z Art galérie Schiirger k vystave Z tvorby L. Mednyanszkeho, N. Katonu a E. Szepesi-Kuszku

*  http://www.eantik.sk/dielo/24854/breh-rieky/
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CURRICULUM VITAE | Maliar Julius Stetka sa narodil 29. augusta
1855 v Kralovej Lehote. VyStudoval strednu Skolu v KoSiciach.
Zaklady vytvarného vzdelania ziskal u Vojtecha Klimkovica,
ktory v tom case v KoSiciach viedol sikromnud maliarsku skolu.
V studiu pokracoval v skole modelového kreslenia v Budapesti,
na vytvarnej akadémii vo Viedni a v Mnichove u prof. Alexandra
Wagnera a Karola Pilotyho. Od roku 1883 sa dalej vzdelaval
na majstrovskej skole Juliusa Benczura v Budapesti a v roku
1888 sa stal Benczurovym asistentom. Bol clenom Spolku
madarskych umelcov (Orszagos Magyar Képzém{Uvészeti Tar-
sulat). Venoval sa malbe alegorickych monumentalnych diel,
sakralnych obrazov, sporadicky aj Zanrovej malbe; krajiny malo-
val iba vynimocne. Jeho doménou vsak bola malba reprezen-
tacnych portrétov. Jeho diela su reprezentativnym sp6sobom
zastupené v zbierkach Slovenskej narodnej galérie v Bratislave,
Vychodoslovenskej galérie v KoSiciach, Liptovského muzea
v Ruzomberku a Madarskej narodnej galérie v Budapesti. Zomrel
14. oktébra 1925 v Budapesti.!

O TVORBE | Jalius Stetka bol typickym reprezentantom aka-
demického umenia, a to nielen vdaka dlhoro¢nému $tadiu
na viacerych stredoeurépskych akadémiach a neskorsiemu
pedagogickému posobeniu na jednej z nich. Jeho diela maju
vsetky atributy akademickej malby — premysleni kompoziciu,
harmonické farebné podanie, dokonalu kresbu detailov, pre-
cizne jemné tahy Stetca. Do jeho portfélia patria okrem mno-
hych inych diel alegorické figury na karténoch pre mozaiky na
budove gymnazia Imre Madacha v Budapesti a oltarny obraz
UkriZovania v bazilike sv. Stefana v Budapesti. Pre evanjelicky
kostol v rodnej Kralovej Lehote namaloval oltarny obraz Krista
v Getsemanskej zdhrade, na Spisi sa nachadza kompozicia Kris-
tus a Samaritdnka na oltari evanjelického kostola v Matejov-
ciach pri Poprade. Namaloval aj cely rad Zanrovych obrazov,
ktoré sa pridrziavaju najma holandskych barokovych vzorov.
Bol vak najma vyhladdvanym portrétistom uhorskej aris-
tokracie a vyssich spolocenskych tried. V objednavkovej praci,
kde nemal vela moznosti uplatnit vlastnud invenciu, sa pridrzia-
val osvedcenych postupov historizujlicej akademickej malby,
hoci sa usiloval o uvolnenejsie, menej oficiézne podanie najma
v postoji a drzani tela svojich modelov. Jeho obrazy, portréty
uhorskych hodnostarov, boli v 90. rokoch 19. storocia ¢asto
reprodukované v budapestianskom tyzdenniku Vasdrnapi Ujsdg.

Julius Stetka

160. vyrocie narodenia

70 ZBIEROK GALERIE | Galéria ma vo svojich zbierkach jediné
dielo Jaliusa Stetku, reprezentacny portrét Aurela Miinnicha
(M 463) z roku 1901. Aurel Adolf Miinnich (1856 — 1906) bol
rodakom zo Spisskej Novej Vsi, kde je aj pochovany (v mieste
Umrtia sa zdroje rozchadzaju — uvadza sa Spisska Nova Ves
i Budapest). Zakladné vzdelanie ziskal na evanjelickej cirkevne;j
Skole v rodnom meste, stredoskolské vzdelanie dokoncil na
evanjelickom gymnaziu v Miskolci. V Budapesti potom vystu-
doval pravo a po ziskani doktoratu a advokatskych skuskach sa
stal pravnym zastupcom sporitelne. Od roku 1884 bol poslan-
com uhorského snemu a referentom jeho branného vyboru.
Bol ¢lenom a funkciondrom viacerych spolocnosti a spolkoy,
o. i. Spisského spolku v Budapesti a Uhorského karpatského
spolku. V roku 1897 sa stal cestnym obcanom Spisskej Nove;j
Vsi a tato skutocnost bola pravdepodobne dévodom, preco sa
jeho portrét dostal do majetku mesta a neskor muzea, odkial
bol administrativne prevedeny do zbierok galérie. Spolu s nim
sa do galerijnej zbierky dostala aj Miinnichova busta od buda-
pestianskeho sochdra Janosa Istoka, pre ktoru zrejme ako
predloha sluzila ta ista fotografia, ako pre Stetkovu malbu.

1 http://www.kralovalehota.sk/osobnosti; http://www.hung-art.hu/index-en.html)



Minnich patril k uhorskym hodnostarom —tak je aj na malbe
zobrazeny. Jeho otec ziskal za zasluhy na rozvoji hornouhor-
ského banictva v roku 1896 slachticky predikat Janosvolgyi
(de Janosvdlgy). Na portréte je Slachticky stav modelu prezen-
tovany v lavom hornom rohu rodinnym erbom s devizou ,labor
et fides“. Ako klenot nesie postavu banika s kladivkom a Ze-
liezkom, dalsim banickym symbolom je vtak fénix v hornom
poli erbového stitu — obidva tieto symboly su prevzaté z erbu
mesta Gelnica, pouzivaného v 19. storoci. Korpulentny muz
je zobrazeny v slavnostnej uniforme majora honvédov s kozu-
sinou lemovanou mentiekou, s ozdobnymi Snirami a sponami,
sedi viak s celkom nendtenym, pohodinym drzanim tela,
lavou rukou zlahka pridrziava rukovat Sable. Postava je zachy-
tena z mierneho profilu, hlava takmer en face. V bledej tvari
s vaznym vyrazom pozorujeme snad'aj naznaky choroby (najma
ak vieme, Ze ide o cloveka, ktory o pat rokov v pomerne
mladom veku zomrie). Hladky povrch malby tvare, ozdobnych
detailov uniformy i vyznamenani (radu Frantiska Jozefa a ju-
bilejnej medaily k 50. vyrociu jeho nastupu na trén) je dosiah-
nuty jemnymi dotykmi Stetca, velkorysejsie a len s naznakmi
detailov je namalovand spodna Cast figlry i neutralne pozadie.
Tepld farebna Skala celého diela je prispésobend cervenym
odtienom uniformy.2

ZAUJIMAVOSTI | Obraz bol pévodne (zrejme uz v muzeu) kata-
logizovany ako portrét Alexandra Miinvicha. Nedalo vela ndmahy
zistit, Ze ide o chybny prepis mena Minnich, ktoré je v historii
mesta Spisskd Nova Ves zndme. Alexander Miinnich (1843
—1918) bol autorom prvej knihy o dejinach mesta, bol nadsenym
turistom a horolezcom, amatérskym archeolégom, ucitelom
na gymnaziu v Poprade. Postava na obraze vsak so vsetkymi Aurel Miinnich, 1901, olej, M 463
tymito charakteristikami velmi nekoresponduje — kde sa vzala

uhorska dostojnicka gala uniforma, Slachticky erb a cisarske

vyznamenania? Zahada sa vysvetlila aZ po zamene krstného

mena (namiesto Alexandra Aurel), ked vsetky dieliky tejto skla-

dacky do seba bezchybne zapadli. Zaujimavé je aj porovnanie

reprezentacného portrétu s dobovou karikaturou, ktora zdéraz-

nuje Minnichovu obezitu v kontraste s uniformou a bojovnym

vyrazom figury v poklaku prisahy (s heslom parafrazujicim

prisahu uhorského snemu Marii Terézii z roku 1741).3
— Mgr. Jitka Haakovad —
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2 Osterreichisches Biographisches Lexikon 1815 — 1950, Bd. 6 (Lfg. 30, 1975), s. 435 — 436. http://www.biographien.ac.at/oebl/oebl M/Muennich_Alexander
1843 1918.xml; http://www.fsz.bme.hu/mtsz/mhk/csarnok/m/munnicha.htm
*  Farago Jozsef: Tiz szobor: Miinnich Aurél, 1897. http://artmagazin.hu/artmagazin_hirek/a_karikaturak kora.1751.html?pageid=119



CURRICULUM VITAE | Jozef Sturdik sa narodil 13. marca 1920
v Krizovanoch pri Trnave. V rokoch 1939 — 1942 Studoval na
oddeleni kreslenia a malovania Slovenskej vysokej skoly tech-
nickej v Bratislave u prof. Jana Mudrocha a dalej v rokoch 1943
— 1945 na Akadémii vytvarnych umeni vo Viedni (prof. Carl
Fahringer a Herbert Boeckl). Po navrate na Slovensko sa usadil
v Bratislave. V roku 1946 absolvoval studijny pobyt na Ecole
des Beaux arts (prof. Eugéne Narbonne) v Parizi. V rokoch
1946 — 1948 pbsobil na Oddeleni kreslenia a malovania Sloven-
skej vysokej Skoly technickej ako asistent prof. Mudrocha. Od roku
1945 bol clenom Skupiny vytvarnych umelcov 29. augusta,
neskor clenom Zvazu slovenskych vytvarnych umelcov. Nega-
tivne sa do histérie slovenskej vytvarnej kultdry zapisal svojou
angazovanostou v organoch normalizacného Zvazu slovenskych
vytvarnych umelcov (od roku 1972 ¢len predsednictva, od roku
1977 podpredseda). Samostatne pravidelne vystavoval v Bra-
tislave a v inych slovenskych mestach, ale aj v Berline (1960
s Vaclavom Kautmannom), Prahe (1963, 1974), Varsave, Krakove,
Skopje, Moskve a Leningrade (vsetky 1973). Siborné vystavy
mal v Bratislave (1980, 1985, Slovenska narodna galéria),
Liptovskom Mikulasi (1980, Galéria Petra Michala Bohuna)
a v Prahe (1985, Narodni galerie). Zucastnil sa na kolektivnych
zvazovych vystavach v Madarsku, Polsku, Juhoslavii, Rakusku,
ZSSR, Bulharsku a Mongolsku. V roku 1973 bol menovany Zaslu-
zilym a v roku 1980 Narodnym umelcom. Zomrel 14. novembra
1992 v Bratislave.!

O TVORBE | Umelecka kariéra Jozefa Sturdika sa zacala tvor-
bou figuralnych diel, zatisi a krajin, v ktorych od pociatku
dominovala lyricka néta koreSpondujiica s umelcovym osob-
nostnym naturelom. Sam bol autorom basnickej zbierky Polo-
kruZie z roku 1971 a mnohé basnické zbierky inych autorov
ilustroval (Pavol Orszagh Hviezdoslay, lvan Krasko, Pavol Horov,
Vladimir Reisel, Janko Kral, Andrej Plavka, Vojtech Mihalik, Ka-
rel Hynek Macha, Stepan S¢ipacov a i.). Jeho ilustra¢na tvorba
bola ocenovana pre mimoriadny cit pre symbidzu ilustracie
s literarnym dielom. V malbe si postupne vytvoril vlastny
styl pripominajlci umenie dalekého vychodu, ¢inskeho kraji-
narstva a japonskej kaligrafie. Od konca 60. rokov 20. storocia
sa sustredil najma na krajinarsku tvorbu v technike akvarelu,
tempery a ich kombindcii. Lahké a priesvitné nanosy farby

Jozef Sturdik
95. vyrocCie narodenia

Zahradné nocturno, 1985, tempera,
kombinovana technika, M 1166

na papieri prispievali k dosiahnutiu poetickej atmosféry zo-
brazenych krajin. Kombinaciou kresby a malby, niekolkymi
tahmi Stetca vie vyjadrit lyrickd naladu zvacsa rovinatej ci
mierne zvinenej krajiny s vodnou plochou, vetrom zvinenou
vegetdciou a kfdlom vtakov na oblohe.

70 ZBIEROK GALERIE | Tvorba Jozefa Sturdika je v galerijnej
zbierke zastupena Stvoricou diel, charakteristickych pre jeho
tvorbu z 80. rokov 20. storocia. V3etky su krajinarskymi dielami
z rokov 1983 — 1985, vytvorené kombinovanou technikou
na papieri. Prva kompozicia je clenena horizontom priblizne
v pomere zlatého rezu so zakvitnutou vinicou v spodnej
a polooblacnou oblohou s letiacim kfdlom vtakov v hornej
Casti obrazu. Chladna farebna stupnica sivych a modrosivych




Haj zalibenych, 1985, tempera, kombinovana technika, M 1167

ténov je v popredi oZivena Zltym akcentom kvetov. Vyskovy
format dvoch dalSich kompozicii je ¢leneny na dve priblizne
rovnakeé casti, s pestrofarebnou rozkvitnutou likou v spodne;j
a tmavou sivomodrou oblohou v hornej polovici kompozicie.
Stvrty obraz kore3ponduje formatom i farebnostou s prvym,
namiesto vinica je viak v strednej casti kompozicie brezovy
les s bielymi liniami kmenov. Riedka temperova farba oblohy
i terénu je nanasana velkorysymi tahmi extrémne Sirokého
Stetca, farebné akcenty vegetacie su doplnené pastéznejSou
farbou, biele linie vznikaju vytieranim mokrej farby az na podkla-
dovy papier. Diela nemaju iluzivny charakter ani priestorovu
hibku, ide skér o vyjadrenie lyrickej krajinarskej nalady.
— Mgr. Jitka Haakovd —

42|43

1 MATUSTIK, R.: Moderné slovenské maliarstvo 1945 — 1963. Bratislava: SVKL, 1965; MIKLOS, P.: Jozef Sturdik — Stiborné dielo. Bratislava: SNG, 1985
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CURRICULUM VITAE | Maliar Michal Tillner sa narodil 25. maja
1895 vo Viedni. Pochadzal z rodiny habanskych dzbankarov
v Malackdch, kde preZil svoje detstvo. Ako Strnastrocny odisiel
do Viedne, kde sa zivil najprv prilezitostnymi pracami, neskor
pracoval v znamych umeleckoremeselnych dielfach Wiener
Werkstatte a popritom Studoval na viedenskej Umelecko-
priemyselnej skole. Vo viedenskej galérii Holbein v roku 1920
prvykrat samostatne vystavoval. V medzivojnovych rokoch
potom cestoval po europskych krajinach, dostal sa aj do Egypta
a na Blizky vychod. Zivil sa reklamnou grafikou, niekolko rokov
pracoval vo filmovej spolocnosti UFA v Berline. V roku 1938
sa vratil do Bratislavy, kde v tzv. Obchodnom grémiu zalozil
Skolu pre aranzérov. V povojnovych rokoch sa zacal systema-
ticky venovat umeleckej tvorbe. Zapojil sa do vytvarného zi-
vota Gcastou na mnohych kolektivnych vystavach i samostat-
nymi expoziciami vlastnej tvorby. Zil v Bratislave, no nepre-
rusil kontakty s ,,rodnymi“ Malackami, kde vybudoval muze-
alnu expoziciu z vlastnej, celozivotne budovanej zbierky etno-
grafickych artefaktov. Dnes je tato expozicia spravovana
Mestskym centrom kultiry v Malackach a spristupnena ako
Muzeum Michala Tillnera. Pravidelné letné pobyty v podta-
transkej Vychodnej, kde si kupil skromnu chalupu, boli inspira-
ciou pre vyznamnu cast jeho maliarskej tvorby. Michal Tillner
zomrel v Bratislave 18. februara 1975.*

O TVORBE | Michal Tillner bol maliarom krajin, architektury
a najcastejsie ich symbidzy. Figuralne motivy alebo zatisia sa
v jeho tvorbe zjavuju vzacnejsie. Prva etapa jeho krajinarskej
tvorby sa vyznacovala lyrickym ponatim krajiny, farebnym
zvyraznenim hlavného motivu a dekorativnym rytmickym
rukopisom na jednofarebnej ploche. Zakladna charakteristika
Tillnerovho maliarskeho nazoru sa nezmenila ani v neskorsich
etapach vyvoja, aj ked maliar napriek svojmu zrelému veku
s obdivuhodnym elanom hladal stale nové moznosti vyjadre-
nia. Je to najma sklon k dekorativnemu a plosnému ponatiu
malby, ziskany zrejme umelecko-priemyselnym Skolenim i pra-
xou. Umelec vyjadruje svoje opojenie tvarom a farbou skutoc-
nosti, ktora je mu blizka. Vo Vychodnej vytvoril celé cykly
obrazov s nametom drevenic, ktoré uz nie su zobrazenim, ale
znakom. ZaloZené su na tmavej, vyraznej Stetcovej kresbe
na monochrémnom ploSnom pozadi.

Michal Tillner
120. vyrocie narodenia

Z estetickych kvalit prirodného a ludového pros-
tredia tazi podnety pre moderné, expresivne
umocnené a v istom obdobi celkom nefigura-
tivne maliarske kompozicie. Jeho tvorba je svoj-
bytnou umeleckou vypovedou, riadiacou sa
vlastnymi estetickymi zakonitostami.

70 ZBIEROK GALERIE | Autor je v zbierkovom fonde zastupeny
jedinym dielom, ziskanym v roku 2000 prevodom zo zbierky
Ministerstva kultary Slovenskej republiky, ktoré obohatilo
kolekciu diel tematicky viazanych na prostredie Spisa. Obraz
obohatil kolekciu diel, ktoré sa tematicky viazu k prostrediu
Spisa. Z typologického hladiska je obraz s ndzvom Spisskd
Sobota (M 1168) z roku 1969 vedutou, avsak ku klasickej
vedute, aké histéria umenia poznala od 15. az do 19. storodia,
ma daleko. V sulade s Tillnerovym maliarskym nazorom ide
skor o plosnu a dekorativnu kompoziciu na vedutovd tému.
Skrumazi budov s typickymi strechami, v spodnej casti kompo-
zicie pretkanej zelenymi ovalmi—znakmi stromov, dominuje
charakteristicka veza spiSskosobotského kostola sv. Juraja. Po-
zadim je jednofarebna purpurova plocha, nanasana kratkymi
paralelnymi tahmi Sirokého Stetca. S farbou tejto podklado-
vej plochy kontrastuju tény zelenej, Zltej a okrovej farby na mu-
roch a strechach jednotlivych budov a ich tmavozelené kon-
tary. Hoci kompozicia nema iluzivne kvality ani jednotnu
perspektivu, jej ndmet je dobre ¢itatelny — je to pohlad na sta-
robylé, dnes uz samostatne neexistujlice mesto Spisska
Sobota od rieky Poprad, s dominantou kostolnej veze na kopci.
— Mgr. Jitka Haakovad —

Z KNIZNICE GALERIE |
« ZAJICEK, S.: Michal Tillner. Senica: Zahorska galéria, 1993, 96 s.
ISBN 80-85738-02-3

1 ZAJICEK, S.: Michal Tillner. Senica: Zahorska galéria, 1993, s. 30



Spisska Sobota, 1969, olej, M 1168
Dielo je sucastou stalej expozicie Terra Gothica
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CURRICULUM VITAE | Amalka Ludmila Valencikova sa naro-
dila 9. marca 1980 v Krompachoch. Studovala kamenosochar-
stvo na Strednej priemyselnej skole v Spisskej Novej Vsi a po-
kracovala pomaturitnym kvalifikacnym Studiom na Strednej
priemyselnej Skole odevnej v Trencine a napokon na Katedre
vytvarnych umeni a intermédii Technickej univerzity v Kosi-
ciach (2000 — 2006, Ateliér slobodnej kreativity, prof. Juraj
Bartusz). V zimnom semestri 2003 — 2004 absolvovala staz
na Accademia di Belle Arti LAquila v Taliansku. Zucastnila sa
na vystavach studentskych prac v Spisskej Novej Vsi, Kosiciach,
Prahe, Ziline, vystavy Stop ndsiliu na Zendch v Bratislave
— 2005, na Medzinarodnom sympéziu v prirode v galérii
Sypka v Klenovej (CR) — 2001, na Medzinarodnom festivale
filmovych $kol Acko v Bratislave — 2001, na festivale filmu
a videa Cinema, filmovom workshope v Kosiciach 2004. Samos-
tatne vystavovala v roku 2007 v Michalovciach, v roku 2008
v Rimavskej Sobote. Zije a pracuje v Spisskej Novej Vsi, kde
je odbornou pedagogickou na Strednej priemyselnej Skole
drevarskej. V roku 2010 zalozila Stadio kreativity pri Dome
Matice slovenskej. Venuje sa umeniu videa, instalacie, objektu
a performancie.

O TVORBE | Amalka Ludmila Valencikova patri k umelcom
svyraznym vytvarnym talentom i intelektualnym potencialom,
ktori vedia svoje diela nielen tvorit a komentovat ich, ale pre-
zentovat vlastnu tvorbu i diela svojich kolegov v logickych
suvislostiach. Venuje sa socharstvu, umeniu videa, instalacie,
objektu a performancie. Nadvazuje na myslienky a postupy
konceptualneho, akéného a minimalistického umenia. Casto
sa dotyka najma Zenskej problematiky, jej objekty a instalacie
st ironickou aj vaznou parafrazou , zenskych tém*“ bulvarnych
médii i tradicného ponatia zenského umenia. Genderova te-
matika, ktora je autorke blizka uz od cias studia, nachadza svoj
vyraz iv pracach viacmenej krajinarskeho charakteru. Mnohé
jej kompozicie si kombinaciou malby, kolaze i asamblaze,
v ktorych netradicnym sp6sobom vyuziva atypické materialy.

Amalka Ludmila Valencikova

35. vyrocie narodenia

Prenikanie vnutorného priestoru VIl., 2007,
kombinovana technika, P 1780

70 ZBIEROK GALERIE | V zbierkovom fonde je strnast autor-
kinych diel. Najstarsim z nich je vysledok jej tcasti na sochar-
skom sympéziu v roku 2006, skulptuira zo spisského traver-
tinu, kombinovaného s epoxidom. Skulptura je prvym z celého
radu dalsich diel s nazvom Prenikanie vnutorného priestoru
(P 1671). Vnutorny priestor predstavuje zrejme duchovny obsah,
individualne a intimne myslienky, zazitky, pocity a nazory,
ktoré sa predieraju navonok nepoddajnou hmotou. V tomto
pripade zdanlivo makké, organické formy epoxidu ,, prerastaju’
tvrdym travertinom. Protiplom tohto diela je tradicnou tech-
nikou vytvorend praca na papieri s rozmarne hravym name-
tom Obsadenie Spisského hradu (2009, K 1761) — koldniou
hlodavcov.

— Mgr. Jitka Haakovd —

¢
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Krajina s oknom, 2009, platno, lepenka, kombinovand technika, M 1760
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KONCEPT VYSTAVY
Jubilanti 2016

18 jubilantov / 73 umeleckych diel:
50 malieb, 4 plastiky, 11 kresieb, 8 grafik

V roku 2016 sa predstavilo vo vystavnych priestorov galérie
18 jubilantov. Vystava je ¢lenena podla Zanrového zarade-
nia diel. Tvorba Jubilantov 2016 je rozloZzena do siedmich
vystavnych okruhov:

1. Veduty

2. Tvarnost krajinomalby

3. Industrialna krajina

4. Abstraktno-figuraine kompozicie

5. Abstraktna krajina

6. Zatisie

7. Akty a figuralne kompozicie

Vystava zachytava biografické data a udaje o tvorbe,
prehlad zastupenia v zbierkovom fonde a v niektorych pri-
padoch i zaujimavosti zo Zivota alebo tvorby umelcov, pripadne
nové poznatky z vyskumu. Z kvalitativneho hladiska 72 vysta-

venych diel spada do druhej kategorie. Jediné dielo zaradené
kvalitou do prvej kategérie vytvoril Emil Alexay-Olexak. Jedna
sa o olejomal’bu zobrazujicu zatisie s flasami z roku 1916.

Z celkového poctu vybranych diel je vyrazna prevaha
maliarskych diel s krajinarskou tematikou. Obsiahle zastupe-
nie v zbierkovom fonde galérie ma tvorba Mariana Hennela,
ktora zahfna malbu, kresbu a grafiku. Tematicky prevazuje
krajinomalba naladova, ale i industridlna. Z figuralnych tém
uprednostnuje akty zasadené do intimneho prostredia. Maliar
a reStaurator Ondrej Ivan sustredil pozornost na krajinomalbu,
svoje maliarske zrucnosti vsak uplatnil i pri portréte a zatisi.
Pre Ol'gu Kryslovdi sa krajinarstvo stalo celoZivotnym vytvar-
nym programom. V krajinomal'bach, ktoré su sucastou zbier-
kového fondu galérie zaznamenava pohlad na krasy Spisa a tat-
ransku prirodu. Originalnu tematiku a ukrajinské kultirne prvky
z vychodného Slovenska vniesol do slovenského maliarstva
maliar, grafik a pedagdg Dezider Milly. Na platnach zobrazil
krasy a zakutia rodného kraja, pozemsky i duchovny svet




dedinského cloveka. Jeho dielo vyrazne ovplyvnilo slovenské
moderné umenie. Stefan Roskovanyi nadviazal na tradicie
moderny 20. rokov 20. storocia. Jeho dielo vystihuje expresivita,
vyrazna farebnost a kompozi¢na vyvazenost.

Silvia Sekelova ako predstavitelka strednej maliarskej
generacie v malbe siaha po vyraznych farebnych kombinaciach
s jednoduchou tvarovou formou v rytmickej postupnosti.
Reliéfnost umocnuje pastéznym povrchom v konfrontacii
s plosnym prevedenim.

V dielach Viliama Pirchalu dominuje clovek zobrazeny
v kazdodennej rutine, ludové zvyky a tradicie, ktoré v obra-
zoch plnych maliarskej imaginacie vytvaraju svet naplneny
citom, hravostou a fantaziou. Abstraktny svet plny symbolic-
kych odkazov vystihuje tvorba Marka Vrzgulu, ktory pouziva
silné, pastézne a expresivne gesta.

Zahrani¢nu scénu zastupuju autori z Ciech a Ukrajiny,
ktori su so SpiSom spati plenérovymi aktivitami. Depozitar
doplnili diela, ktoré odzrkadluju nezavisly pohlad umelcov na
pre nich predtym neznamu krajinu Spisa. UZ v roku 1983
medzinarodny maliarsky plenér organizovany v Spisskej Novej
Vsi pritiahol na Spis ukrajinskych umelcov Andreja Andreje-
vica Kocku a Vladimira Vasiljevica Mikitu. Maliarsky plenér
Slovensky raj 2003 mal ceské zastUpenie maliarom Jakubom
Spainhelom. V roku 2006 sa konalo Medzindrodné maliarske
sympozium Spis 2006 v ramci Triendle malby Zemplin, Ge-
mer, Spis 2006 a Cesku vytvarnu scénu reprezentovala Galina
Egerova-Fleischmann.

Umenie 19. storocia reprezentuje maliar Zanrovych vyjavov
Andor Gejza Horvath, ktory sa orientuje na interiérové vidiecke
scény zachytavajlce bezny Zivot dedin¢anov. Alzbeta Cizikova,
rodacka z Kovacice, zastupuje insitné maliarske prejavy v lyri-
zujucej figuralnej kompozicii.

Realistické tendencie nachadzame v diele Alexandra Siro-
kého, ktory ako samouk svoju pozornost zameral na malbu
a kresbu. Venoval sa aj ilustraciam kniznych titulov.

Skromné zastupenie komornej plastiky sucasnych autorov
reprezentuje tvorba Miroslava Bonka a Marie Rudavskej. Dre-
vené a kovové plastiky Miroslava Bonka sa vyznacuju tvarovou
Cistotou v abstraktnej i figuralnej kompozicii. Maria Rudavska
si vytvara vlastny mytologicky svet, ktory pretavuje do podoby
miniatdrnych ,stél”.

Mgr. Kamila Pacekova
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MEDAILONY I.

Emil Alexay-Olexak *1891
Miroslav Bonk *1951
Alzbeta Cizikova *1936
Marian Hennel *1951
Andor Gejza Horvath *1876
Ondrej lvan *1926

Olga Kryslova *1931
Dezider Milly 1906
Viliam Pirchala *1951
Stefan Roskovanyi *1946
Maria Rudavska *1941
Silvia Sekelova *1976
Alexander Siroky *1916
Marko Vrzgula *1966




CURRICULUM VITAE | Maliar a kresliar Emil Alexay-Olexak sa
narodil 8. marca 1891 vo Volovci na Ukrajine. Ako Strnastrocny
zacal Studovat na Umelecko-priemyselnej Skole v Budapesti.
V Stvrtom rocniku vyhral Skolskd sutaz v kresbe. Ako devat-
nastrocny bol uz veducim dekoratérom v Budapestianskom
gréckokatolickom kostole a prijem z tejto ¢innosti mu umoznil
dalej Studovat. Po ukonceni studia na Akadémii vytvarnych
umeni v Mnichove vyucoval kreslenie na mestianskej Skole
v Gelnici, kde dva roky aj sukromne zdokonaloval zaujemcov
o kreslenie. V roku 1920 odchadza do USA, kde maloval a peda-
gogicky pbsobil az do svojej smrti. Zomrel 4. novembra 1949
v Newarku v USA*

O TVORBE | Emil Alexay-Olexak bol predovsetkym portrétista.
Na Slovensku po nom ostalo iba malo kvalitnych prac. Skoro
vsetky obrazy zobral so sebou do USA a z tych, ktoré ostali,
bola prevaind cast zni¢end. Nachadzaju sa tu iba diela, ktoré
predal do sukromnych zbierok pred svojim odchodom. Cast
z nich sa postupne dostala do galérii. SU to hlavne portréty
a figuralne kompozicie. V nich dokazal vystihnut psycholo-
gicky vyraz postay, co svedci o jeho maliarskych zrucnostiach
a kvalitach tvorby.

70 ZBIEROK GALERIE | Zbierkovy fond disponuje jedinym die-
lom Emila Alexya-Olexaka. Kvalitou sa radi do prvej kategérie
a patri k najvzacnejSim dielam, ktoré galéria vlastni, a to z do-
vodu zanrovej jedinecnosti. Ide o jediné autorovo zatisie vo ve-
rejnych zbierkach na Slovensku. Podla signatury obraz (M 152)
vznikol v roku 1916 v Prakovciach, kde autor posobil v rokoch
1915 — 1920. Zachytava pohlad na stdl s prazdnymi a Cias-
tocne naplnenymi sklenenymi flasami vsadenymi do tmavého
pozadia, v ktorom sa vynima vzorovana drapéria. Splyvavy
rukopis umocnuje realisticky zachytené nadoby.

Emil Alexay-Olexak

125. vyrocie narodenia

Z4tisie s flaskami, 1916, olej, M 152

ZAUJIMAVOSTI | Autor zvykne byt v literatdre uvadzany vo via-
cerych podobach: E. Alexy-Olexak, Emil Alexy-Olexak, Emil
Olexak, Emile Alexay i Emile de Alexay. Vyse Sestdesiatimi
figuralnymi kresbami disponuje Slovenska narodna galéria,
Vychodoslovenska galéria uchovava dvanast olejomalieb kra-
jinného a portrétneho zanru a celkovy obraz o umelcovej
tvorbe v jej zbierkach dotvara dvanast kresieb s figuralnou
kompoziciou.

Po odchode z Prakoviec v roku 1920 umelec p6sobil ako
pedagdg v USA. Tam sa ozenil s Florence Walters, s ktorou Zil
v meste Newark. V roku 1936 sa im narodila dcéra Cynthia
Alexey. Emil Alexay-Olexak si ziskal umelecké uznanie aj v USA

— Narodna portrétna galéria vo Washingtone uchovava jeho
portrét americkej prvej damy Edith Bolling Galt Wilsonovej
zroku 1924.2

— Mgr. Kamila Pacekovd —

t http://www.dartesro.sk/?act=autor & id=71 & lang=sk

2 http://npg.si.edu/portraits/collection-highlights/first-ladies?page=1 & objectID=dbp-1424166685809-1424166685809-1; http://web.prakovce.sk/2015/september.pdf
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CURRICULUM VITAE | Miroslav Bonk sa narodil 6. januara 1951
v Letanovciach. V rokoch 1970 — 1979 Studoval na Vysokej Skole
umeleckopriemyselnej v Prahe, odbor socharstvo a dizajn
u prof. Josefa Malejovského. V rokoch 1987 — 1988 pdsobil
ako pedagog dizajnu na Technickej univerzite v KoSiciach
(TUKE), neskér na Strednej priemyselnej skole drevarskej
v Spisskej Novej Vsi (1994 — 1996). Jeden rok pobudol na Skole
uzitkového vytvarnictva v Kosiciach a od roku 1997 p6sobil
na Fakulte umeni TUKE ako veduci ateliéru tvarovania na kate-
dre dizajnu. Od roku 1971 participoval na viacerych kolek-
tivnych vystavach na Slovensku, v Cechach, na Ukrajine, v USA
a na mnohych dalsich miestach. Zicastnil sa na medzinarod-
nom socharskom sympéziu vo Vysnych Ruzbachoch (1983),
na Ohio Sculptura Extravaganza (ladové skulptdry — 1990)
v USA, na medzinarodnom socharskom sympéziu v Bad Kosen
v Nemecku (1992). V rokoch 1997 — 2001 organizoval medzi-
narodné socharske sympoézium Sochdrska zdhrada v Kosiciach,
v roku 1999 Studentsky dizajnérsky workshop v Gelnici
a dalsie. Realizoval monumentalne diela v architektudre v Kosi-
ciach, Moldave nad Bodvou, Poprade, Levoci a Spisskej Novej
Vsi. Jeho tvorba je zastupena v zbierkach galérii a muzei
v Kosiciach, PreSove, Poprade, Spisskej Novej Vsi a Rozfhave
i v sukromnych zbierkach na Slovensku, v Nemecku a USA.
Svoju volnu socharsku tvorbu realizuje v hline, sadre, kameni,
dreve i kove.*

O TVORBE | Venuje sa komornému sochdrstvu a monumen-
talnej tvorbe pre architektdru. Je viestrannym socharom,
ktory svoj talent zurocil v pocetnych monumentalnych reali-
zaciach i v komornej tvorbe v najrozlicnejsich materialoch
—kameni, kove, dreve, hline i skle. Pocas pobytu v Amerike pra-
coval aj s tak netradiénym materialom, akym je lad. Zanrové
rozpatie jeho tvorby je takisto Siroké — od tradicného por-
trétu cez abstrahovanu figuru, najma Zensky akt, az k cisto
nefigurativnym pracam. Usiluje sa najst Cisty tvar vyjadrujici
v lapidarnej kompozicii zakladnu myslienku kazdého diela.
V tomto smere je jeho tvorba ovplyvnena dizajnom, s ktorym
prichadzal v poslednych rokoch do styku ako pedagég.>

Miroslav Bonk

denia

.

vyrocie naro

65.

Pekné detstvo, 1987, liatie, P 586

70 ZBIEROK GALERIE | V zbierke galérie sa nachadzaju tri
komorné plastiky v dreve a kove v kombinacii s kamenom.
Diela v dreve su abstraktnymi kompoziciami vyznacujicimi
sa tvarovou Cistotou. Zatial ¢o dubova plastika (1990 — 1995,
P 893) stvarnujuca Spiralu ostava na povrchu vo svojej pri-
rodzenej podobe bez polychrémie, dielo Akord (1994, P 892)
dostava farebny nater, ktorym ziskava kompaktnost a vynika
samotna forma skulptury. Motiv figuralnej kompozicie na
aluminiovom zdklade osadeny na mramorovom podstavci
smeruje k abstraktnejsim formam, ¢o znaci jasne vymedzena
linia profilového zobrazenia.

— Mgr. Kamila Pacekovd —

1 HAAKOVA, J. —JOPPA, J.: 15 x 15. Spisska Nova Ves: Galéria umelcov Spi3a, 2002, s. 2

2 Tamze



Akord, 1994, dlabanie; farebny nater, P 892
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CURRICULUM VITAE | Alzbeta Cizikova sa narodila 7. aprila 1936
v Kovacici v Srbsku, kde skoncila zakladnu a strednu skolu.
Malovat zacala eSte v 50. rokoch 20. storocia. Jej vytvarnd
tvorba sa rozvijala po boku dalSich znamych postav kovacickej
insity.

V archive Martina Jonasa existuje Udaj, ze dna 27. januara
1954 na snemovani vytvarného kruzku Kultirno-osvetového
spolku Pokrok sa clenmi skoly insitného umenia stali aj Adam
Marcek, Jan Venarsky, a tiez Ziacky Alzbeta Cizikova a Paulina
Korenova. Alzbetinym ucitefom bol Martin Jonas, od ktorého sa
naucila maliarske techniky, pripravu platna, pracu s olejovymi
farbami a iné zru¢nosti. Avsak duchovne je jej ovela blizsi prvy
kovacicky maliar a jej pribuzny Martin Paluska, ktorého poeti-
zované malebné scény ju aj podnietili malovat. Rodinné po-
vinnosti jej v uréitom obdobi znemoznili venovat sa maliarstvu.
Od roku 1965 vsak zacala sustavne malovat a o rok neskor
aj pravidelne vystavovat v ramci podujatia Kovacicky oktober.

Za svoju maliarsku pracu dostala pocetné uznania, ako
napr. medailu Amsterdamu v roku 1979, zlatd medailu na medzi-
narodnej vystave v Debeljaci v roku 1989, Specialnu cenu na
VI. Biendle juhoslovanského insitného umenia v Jagodine
v roku 1993, diplom na Medzindrodnej vystave insity v Lisa-
bone v roku 1996. V roku 1999 ziskala cenu za celozivotné ume-
lecké dielo na IX. Medzindrodnom Biendle insitného umenia
v Jagodine. Zije a tvori v Kovacici.!

O TVORBE | Alzbeta CiZikova sa radi k predstavitelom insit-
ného umenia. Maluje od roku 1954 a uz ako osemnastrocna
za umeleckého usmerfiovania barda a veducej osobnosti kova-
Cickej insity Martina Jonasa sa stala ich prvou maliarkou.
Hlavnou tematikou jej umeleckych diel su zvyky, tradicia
a spbsob Zivota Kovacicanov v tomto slovenskom mestecku.
Podstata tvorby umelkyne prameni v jej detstve a mladosti.
Maliarke sa podarilo do uz existujucich obsahov usta-
leného dedinského Zivota zaradit teplo a uprimnost. Speci-
fickym a rozpoznatelnym maliarskym jazykom zobrazuje
tradiciu, obycaje a Zivot svojich spoluobcanov. Jej tvorivost
je produktom vyraznej lyrickej senzibility spatej so spomien-
kami na zazitky z mladosti a na vidiecky Zivot, ako jej utkvel
v pamati. Vysledkom spomienok su obrazy, na ktorych do-
minuje bezstarostna mladost vstupujica do Zivota, ale aj
romantické idealizované krajinky domova. Z motivov ju najviac
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80. vyrocCie narodenia

fascinuje téma svadby, ktora znadi zaciatok niecoho nového.
S oblubou maluje obilné polia a Zatvy, usilovnych sedliakov,
ktori zberaju urodu, do kompozicii vklada sInecnice, konope,
od siatia po tkanie platna. Vsetky témy su zo Zivota, odzité,
nie vymyslené. Autorka kresli, zaobera sa grafikou, ako aj akvare-
lom a pastelom.?

ZAUJIMAVOSTI | Ked ako sedemnastro¢na vystavila svoj prvy
obraz, stala sa zaroven aj prvou Zenou, ktora vstupila do dovtedy
vyhradne muzského sveta kovacickej insity. Medzitym preslo
mnoho rokov, pocas ktorych namalovala viac ako dvetisic
obrazov: ,Ozajstného maliara som prvykrat videla, ked som
sa raz hrala na ulici a taka vysmadnuta som si $la do Palus-
kov vody pytat. V predizbe malovali bacik Martin pestrofarebny
obraz, taky velmi vysoky clovek to boli a krasne malovali.
Aj na smdd som zabudla, ¢o som tam ocarend ostala stat,”
spomina insitna maliarka.

»Ked mi je tazko, pomaha mi sadnut si za stojan, k platnu,
zobrat do ruk Stetec a malovat. Keby som toto nerobila, uz by som
hadam ani nezila, tolko sily a radosti mi to dava,” vyznava sa
autorka.?

t Kolektiv autorov: Kovacica 1802 —2002. Zbornik prac pri dvestorocnici mesta. Kovacica: Miestne spolocenstvo, 2002, s. 501 — 510

2 http://www.klub50.sk/malujeme-krajinu-srdca/alzbeta-cizikova
3 Tamze
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70 ZBIEROK GALERIE | Dielo Alzbety Cizikovej s nazvom Bohu
vdaka (1995, M 865) doplha galerijnd zbierku v oblasti insit-
ného umenia. Olejomalba zachytéva idylicki rodinnd atmos-
féru, z ktorej citit vdacnost, vricny vztah autorky k rodnej
zemi. ldealizovana krajina dokresluje harmonickd atmosféru
v kruhu rodiny. Jej obrazy st svojraznou syntézou kresby
a bohatého koloritu, co im dava jedinecnu idylickd harmoniu,
ktora priam Ziari pokojom a neznou poetikou.
— Mgr. Kamila Pacekovd —

Bohu vdaka, 1995, olej, M 865
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CURRICULUM VITAE | Maridn Hennel sa narodil 9. mdja 1951
v Spisskej Novej Vsi. V rokoch 1966 — 1970 studoval na Strednej
Skole umeleckého priemyslu v Bratislave. V rokoch 1972 — 1978
pokracoval v studiu na Vysokej Skole vytvarnych umeni v Bra-
tislave u prof. Jana Zelibského na oddeleni figurélnej a kraji-
narskej malby a u prof. Oresta Dubaya na oddeleni volnej
grafiky. Neskor pedagogicky pdsobil na Zakladnej umeleckej
Skole v Spisskej Novej Vsi a v rokoch 1992 — 2010 na Strednej
priemyselnej skole, odbor kamenosocharstvo.

Participoval na vyse dvadsiatich kolektivnych vystavach
na Slovensku, v Cechach a v Polsku. Samostatne vystavoval
v Levoci (1981, 1986), v Bratislave (1985), v Nitre (1986), v Spis-
skej Novej Vsi (1987, 1991), v KoSiciach (1988), v Nemecku
(Clausthal-Zellerfeld 1992, Hochdorf 1993). Zicastnil sa na
medzinarodnych maliarskych plenéroch v Polsku (Julin 1983,
Przemysl 2001), v Nemecku (Cottbus 1984) a na Slovensku
(Slovensky raj 2001). Realizoval monumentalne diela v archi-
tekture v Levoci, KoSiciach, Spisskej Novej Vsi (3 realizacie), na
Cingove, v Hazine a v Kolinovciach.

Tvorba Mariana Hennela je zastipenad v zbierkach Galé-
rie umelcov Spisa v Spisskej Novej Vsi, Vychodoslovenskej
galérie v Kosiciach, Tatranskej galérie v Poprade, Spisského
muzea v Levoci a v sukromnych zbierkach na Slovensku
i v zahrani¢i (Nemecko, USA, Taliansko, Francuzsko, Rakusko,
Polsko, Grécko, Svédsko, Ceska republika).

O TVORBE | Marian Hennel potvrdzuje svoju povest bravur-
dovsetkym domaca spisska krajina. Malba v plenéri je pre neho
ocistujicim a povznasajucim zazitkom, ktory dokaze trans-
formovat do p6sobivého, pozitivnou energiou nabitého obra-
zového celku. Od lyrickej a farebne kultivovanej polohy svojich
zaciatkov sa v poslednych rokoch priklonil k expresivnejsiemu,
farebne odvaznemu vyrazu.!

V tvorbe Mariana Hennela prevazuje krajina. Putoval po
Zahori, Orave, Spisi a réznych katoch Slovenska. Absolvoval
Studijné cesty do Grécka, Svajciarska, Rakuska, Nemecka, Pol-
ska, Madarska, Ceskej republiky, ale jeho dominantnou témou
ostala spisska krajina, zobrazovana s citom, na zaklade bez-
prostrednych zaZitkov v plenéri. V jeho obrazoch je zachytena

o 7

Marian Hennel

65. vyrocie narodenia

Rozhovor I, 1998 — 1999, olej, M 1103

s dokonalym maliarskym prevedenim, plna vitality a Zivotne;j
energie. V poslednom obdobi nadobudla jeho tvorba dynamic-
kejsi a farebne bohatsi vyraz. V prostredi ateliéru krajinu trans-
ponuje do zjednodusenej, expresivnej aj monumentalnej
podoby.

V 80. rokoch 20. storocia sa venoval tvorbe prvych monu-
mentalnych diel v architekture. Na zimnom Stadidne v Spisskej
Novej Vsi realizoval v roku 1989 plasticky reliéf (9 x 19 m) in-
Spirovany lokalitou LSestnastka“, kde stalo sestnast obydli
spisskych richtarov.

Vyrazna je jeho portrétna tvorba i oblast sakralnej tema-
tiky. Okrem komornych formatov krizovej cesty a biblickych
motivov dotvoril aj interiéry rimsko-katolickeho kostola v Ko-
linovciach a Slovenského kostola v Spisskej Novej Vsi.?

1 HAAKOVA, J. — JOPPA, J.: Medzinarodny maliarsky plenér Slovensky raj 2003. Spisska Nova Ves: Galéria umelcov Spi3a, 2003, s. 2

2 ztextu PaedDr. Jozefa Joppu, historika umenia



70 ZBIEROK GALERIE | Pomerne bohaté zastupenie v zbierko-
vom fonde dava priestor na Sirsiu interpretaciu autorovho
diela vo viacerych rovinach. Zastupené diela su vytvorené
v rozmedzi od 70. rokov 20. storocia az po sucasnost. Sledu-
jeme vyvoj rukopisného podania, prechod z prevazne temnej
palety k rozjasnenym krajinnym scenériam. Z hladiska vytvar-
nych druhov je v depozitari dvadsat malieb olejom, akrylom

Krajina so stoziarom Il., 1987, olej, M 548

a kombinaciou tempery a gvasu, dve pastelové kresby a roz-
manitost tvorby doplifaju styri grafiky vytvorené technikou
leptu. Tematicky zachytava pokojné krajinné vyseky smeru-
juce k abstraktnym tvarom, industridlne motivy v krajine
a z figuralnych tém uprednostnuje akt v intimnom abstraho-
vanom prostredi.

— Mgr. Kamila Pacekovd —

03 | MEDAILONY 1.




CURRICULUM VITAE | Andor Gejza (Géza) Horvath sa narodil
30. jula 1876 v Budapesti. Studoval na Vysokej skole vytvar-
nych umeni v Budapesti (prof. Bertalan Karlovszky, prof.
Karoly Lotz). Od roku 1897 sa pravidelne zlcastniuje reprezen-
tativnych prehliadok madarského umenia v Miicsarnoku a Nem-
zeti Salone. Pésobil v Parizi a neskdér v New Yorku. Jeho diela su
v majetku Madarskej narodnej galérie. Maloval prevazne por-
tréty a Zanrové obrazy. Zomrel pravdepodobne v roku 1966.

O TVORBE | V tvorbe Andora Gejzu Horvatha sledujeme orien-
taciu na vidiecke motivy zachytavajuce interiéry dedinskych
domoyv, pohostinstiev, ich dobové vybavenie, stretnutia, roz-
hovory pri praci i zabave. NajobvyklejSou postavou v malia-
rovych stvarneniach je stary muz s fajkou. Uz nazvy obrazov
ako Dvaja na priedomi, Dedko s vnuckou, Dedko s cutorou,
Kartujici sedliaci, Pri pohdriku vina, MorZovanie kukurice, Pri
lipani jablka, V kréme, Dvaja v kréme, Cistenie fajky odzrkad-
[uju dobovy Zivot dedincanov, ich kazdodenné cinnosti, radosti
i starosti. SnaZil sa o zachytenie vyrazu, priznacna je zamysle-
nost postav, vystihnutie individualnych ¢ft, postihnutie daného
okamihu. U pijanov vykreslil typické cervené lica, zacervenany
nos a Usmev plny chuti na dalsi poharik. Subjektivizacii tvare
venoval vdésiu pozornost, pozadie a detaily odevu dotvoril
prevazne v expresivnych naznakoch.

ZAUJIMAVOSTI | Pri vyskume a zhromazdovani podkladov
k jednotlivym autorom velakrat natrafime na zaujimavé nejas-
nosti. V tomto pripade sa zistenim jednej pridruzovali dalSie.
V zbierkovom fonde bol autor uvadzany ako Stefan Horvath.
Dielo sa uz s tymto menom do zbierky v roku 1995 odkupo-
valo. Zrejme i3lo 0 zamenu bud's maliarom Istvanom (Stefanom)
Horvathom, ktory Zil v rokoch 1904 — 1994, alebo s amatér-
skym vytvarnikom Stefanom Horvathom (1926 — 1962), ro-
dakom zo Zakaroviec (okres Gelnica). Chybali zakladne biogra-
fické Udaje a akékolvek dalsie informacie. Zistenie, Ze autor sa
vola Andor Gejza nas naviedlo na spravnu cestu a hladanie
mohlo pokracovat. Zaroven nespravne definovana signatura
urcovala rok vzniku diela 1949. Nejedna sa avsak o rok, ale
o inicialy krstného mena umelca. Spekulécie ostavaju aj pri
urcovani biografickych dat. Uvadzané su dvojaké roky umrtia

Andor Gejza Horvath

140. vyrocie narodenia

webovych stranok sa priklana k neskorsiemu datumu (uve-
denému na nahrobku na cintorine Farkasrét v Budapesti).
Na anglickych a kanadskych webovych portaloch je autor do-
konca uvadzany ako George, ¢o je vsak vzhladom k madar-
skému pdvodu nepravdepodobné.

70 ZBIEROK GALERIE | Horvathovych diel s témou Cistenia
kukurice je nespocetne. Olejomalbu s touto tematikou, Cistenie
kukurice, (okolo 1930, M 879), mame zaradenu aj v zbierke.
Na zdklade jedného diela vieme urcit charakteristické crty
tvorby autora, kedZe sa jedna o jeho najzobrazovanejsiu tému.
Na Slovensku sa vyskytuju este tri diela Andora Gejzu Horvatha,
konkrétne v zbierkovom fonde Liptovskej galérie Petra Michala
Bohuna v Liptovskom Mikulasi, v zbierke Galérie Jana Koniarka
v Trnave a v Galérii mesta Bratislavy. Pomerne Casto sa zjavuju
v umeleckom obchode. Vacsinou ide o oblUbeny namet su-
pania kukurice, stretnuti v pohostinstve alebo zobrazenie
starého muza s fajkou.
— Mgr. Kamila Pacekovd —

t http://www.degas.sk/umelec/horvath-andor-g
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CURRICULUM VITAE | Ondrej Ivan sa narodil 24. februara 1926
vo Velkej pri Poprade. V rokoch 1940 — 1944 navstevoval Od-
bornu chemicku skolu vo Svite, v roku 1945 odisiel na Akadé-
miu vytvarnych umeni do Prahy, kde Studoval u prof. Jana
Zelibského a neskér u prof. Slanskeho a Vratislava Nechlebu
na oddeleni maliarskych a konzervacnych technik. Absolvoval
v roku 1951, bol jednym z prvych slovenskych absolventov
odboru restauratorstvo na Akadémii v Prahe. V rokoch 1954
—1959 zacina reStauratorsku prax v Slovenskej narodnej galérii
v Bratislave, neskér v rokoch 1959 — 1965 pdsobi vo Vychodo-
slovenskej galérii v KoSiciach. Od roku 1967 pracoval v Galérii
Petra Michala Bohuna v Liptovskom Mikulasi, kde ho neskor
v roku 1977 menovali za riaditela. Tuto funkciu zastaval do
roku 1987. V roku 1972 bol menovany za predsedu Sloven-
skej reStauratorskej komisie pri Zvaze slovenskych vytvarnych
umelcov. Zije vo Velkej pri Poprade.

O TVORBE | Ondrej lvan tematicky a $tylovo sustredil pozor-
nost obzvlast na krajinomalbu, no svoje maliarske zrucnosti
uplatnil i pri portréte a zatisi. Pri portrétoch kladie déraz na
vyrazovost. Stylovo v zaciatkoch pouzival deleny rukopis
s pastéznou farebnou vrstvou, ale vplyvom ziskanych restau-
ratorskych poznatkov sa jeho spésob malby meni, ¢oraz viac
sa opiera o tradicie, stvarfiuje slovensku rustikdlnost, hlavne
rekvizity ludového prostredia. Od expresivity postupne upusta,
upevhuje sa jeho realistické vyjadrovanie, rukopis sa zjemnuje
a je takmer splyvavy. Na Studijnych cestach nachadza nové
vplyvy a inspiracie.

Rodny kraj podmienil jeho trvaly vztah k tatranskej kra-
jine a prirode, ktora sa stala nevycerpatelnym zdrojom in3pi-
racie v krajinomalbe. Realizmus zohrava v jeho dielach roz-
hodujiucu Ulohu. Zaznamenavanim krajinnych stép, ktoré
sa stava jeho celoZivotnym poslanim, vyjadruje svoj vztah
k prirode a rodnému kraju. Ondrej Ivan takmer pat desatroci
zameriaval svoje tvorivé Usilie v prevaznej miere prave na tému
krajiny. Jeho malba odzrkadluje dobovu atmosféru, zachytava
metamorfdzy krajiny. K stvarneniu reality pristupuje premys-
lene, jej zakonitosti Studuje s pokorou a s jedinym zamerom

—vystihnut charakter krajiny. Rodna zem ho in3pirovala po cely
Zivot a stale mal o malbou dopovedat. Priznacne to opisal vo
svojom predslove k vystave: ,Zijem tu pod Tatrami a tieto hory,
ich hyriva farebna nadhera, zakutia ich lesov, podtatranskych

Ondrej lvan

90. vyrocCie narodenia

Dvor v Spisskej Sobote, 1960, olej, M 434
Dielo je sucastou stalej expozicie Terra Gothica

dedin a dvorov, to vietko ma ocaruva a dava mi tu najlepsiu
inspiradciu. Myslim, Ze by bolo omylom odklanat sa v umeni
od svojej rodnej zeme, nevyuzivat vlastnych tradicii, ludo-
vého umenia, vnasat do umenia cudzie prvky a vplyvy. Kosmopo-
litné mddne vytvarné tendencie, zalozené na réznych Speku-
lativnych teériach boli a st nasmu umeniu cudzie, su pre nas
nezrozumitelné a do ndsho umenia nepatria.”

70 ZBIEROK GALERIE | Tvorba Ondreja Ivana je v zbierkovom
fonde zastupend dvomi dielami, krajinomalbou zachytava-
jucou Krdlovu holu (1963, M 433) a mestskou vedutou — Dvor
v Spisskej Sobote (1960, M 434). Diela interpretuju najobvykle-
jSie tematické stvarnenie, ktoré autor zanrovo uprednostruje.
Autorove olejomalby, akvarely a kresby su zastipené v zbier-
kovom fonde Galérie Petra Michala Bohuna v Liptovskom Mi-
kulasi, Tatranskej galérii v Poprade a vo Vychodoslovenske;]
galérii v Kosiciach.

Z KNIZNICE GALERIE |
« ZOLDAK, F.: Ondrej lvan. Vyber z maliarskej tvorby 1950
—1973. Poprad: Tatranska galéria, nedatované, 24 s.




ZAUJIMAVOSTI | Uz ako $tudent na vystave v Manese roku
1950 ziskal prva cenu za restauratorsku pracu. Jeho prva prax
po studiach na Akadémii umenia v Prahe bola v novovznik-
nutej Slovenskej narodnej galérii, ktora vtedy pod vedenim
PhDr. Karola Vaculika zacala zhromazdovat zbierky starého
i nového umenia. V tomto obdobi zrestauroval mnohé ume-
lecké diela renesancnej malby, exponaty Palfyovskej zbierky
aj mnozstvo ikon. V tejto Cinnosti pokracoval aj v rokoch pdso-
benia vo Vychodoslovenskej galérii v KoSiciach, kde sa venoval
reStaurovaniu gotickej tabulovej malby, barokovej plastike
a ikonovej malbe. Takmer od samého zaciatku stal pri budovani

Kralova hola, 1963, olej, M 433

regionalnej galérie v Liptovskom Mikulasi spolu s Jankom
Alexym a Bedfichom Hoffstadterom. Ocenenie jeho prace vy-
jadril PhDr. Karol Malinak tymito slovami: ,Vsetky institucie
v dobe pdsobenia Ondreja lvana patrili medzi najvyznamnej-
Sie na Slovensku, ocenili Ivanove restauratorské, no i kulttrne
zazemie, ziskané na Akadémii v Prahe. Najma v nasej galérii,
kde robil roky nielen restauratora ale i riaditela, sme ocerovali
jeho kultivovanost, velkorysost, odbornost i jeho huzevnatost
pri presadzovani veci dolezitych pre galériu...*
— Mgr. Kamila Pacekovd —

62|63
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ONDRUSEKOVA, A.: Ondrej Ivan. Vyber z tvorby. Spisska Nova Ves: Galéria umelcov Spisa, 2001,5.2 -6
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CURRICULUM VITAE | Slovenska maliarka Olga Kryslova sa
narodila 15. februara 1931 v Prahe. V rokoch 1942 — 1945 Stu-
dovala na gymnaziu v Martine, neskor v rokoch 1946 — 1950
v Kosiciach. Na oddeleni krajinomalby na Vysokej skole vyt-
varnych umeni Studovala v rokoch 1950 — 1955 u Bedfricha
Hoffstadtera, Dezidera Millyho a Jana Cemického. Stadium
ukoncila diplomovou pracou Krajina zo Spisa. Po absolvovani
Studia sa stala clenkou Zvazu slovenskych vytvarnych umelcov
a odisla malovat na vychodné Slovensko, do obce Bijacovce,
neskor malovala v Gelnici, potom v Zamaguri a napokon na
Kysuciach. V roku 1958 sa natrvalo usadila v Martine. Svoje
vedomosti odovzdavala dalej ako ucitelka vytvarného odboru
na Ludovej skole umenia v Martine. V roku 1985 jej bol udeleny
titul Zasluzila umelkyna. Zomrela 5. jina 2003 v Martine.

O TVORBE | Kryslova vo svojej tvorbe zachytila dnes uz takmer
zaniknutu krasu starobylych dedin. Na obrazoch, ktoré malo-
vala v expresivnom vyzneni, ale so zamerom stvarnit realis-
ticku krajinu, Casto zobrazovala Kysuce, Spis, Gemer ¢i Turiec.
Malovala tiez historické ulicky Martina pred ich zbdranim,
¢im jej tvorba ziskala okrem umeleckej i dokumentacnu hod-
notu. Zachytila intimitu prostredia dnes uz neexistujucich
miest. V olejomalbach a pasteloch zaznamenavala atmos-
féru a premeny prirody, ako i rieku Turiec, ktora bola pre fu
vytvarnym programom. Ked'sa v roku 1958 natrvalo usadila
v Martine, Turiec sa pre Au stal nevylerpatelnym zdrojom
motivy zaujimavé nielen vytvarne, ale nemenej na mna vply-
vaju predstavy a pocity ludi, ktori tam Zili a Ziju. Ved po pa-
horkoch VySehradu, Blatnici, po Strazi chodil clovek uz od naj-
starsich cias. Ako zil, do ¢oho sa obliekal, kde mal svoje
ohnisko, kde pochovaval svojich mftvych? Turcianska priroda
je ako velka zahrada nasich predkov. Z roka na rok rozkvita
do krajsieho a pestrofarebnejsieho kvetnatého satu. Ked'tuto
krajinu malujem, uprednostiujem v nej to, ¢o sa raz pominie.”*

Olga Kryslova

85. vyrocCie narodenia

Zo Spisského Podhradia, 1958, olej, M 1934

V 70. rokoch 20. storocia predstavila verejnosti cyklus obrazov
s tematikou turcianskej krajiny. Zamerala sa v nich na miesta,
ktoré priamo suviseli so Slovenskym narodnym povstanim.
Na platnach vznika dramaticka atmosféra, ktord autorka docie-
lila kompozi¢nou hrou prirodnych a architektonickych prvkov
situovanych do autentického prostredia.

Uz v mladosti bola oc¢arena krasami vychodného Sloven-
ska. V 80. rokoch 20. storocia sa vracia k motivom vychodoslo-
venskej krajiny a objavuje nendapadnu malebnost Vikartoviec.
Vysledkom bol cyklus Obrazy zo starych Vikartoviec, v ktorom
zachytila jedinecnu naladu a podala autenticky pohlad na in-
travilan dediny a jej okolie zobrazujuc sypky a ulicky s dreveni-
cami. Z dokumentacného hladiska boli tieto prace prinosom
pre etnografiu.

Neskorsiu tvorbu reprezentuju mimoriadne velké formaty
krajinomalieb, v ktorych olej strieda suchy pastel. Jej krajinar-
sky zéber je velmi Siroky, pocas svojho tvorivého Zivota prenie-
sla na platno nespocetne vela krajinnych scenérii Slovenska.

1 LACKOVA, D.: Zasluzila umelkyna Olga Kryslova. In: KniZnica, 2008, .9, ¢. 5,s. 51— 53

2 Tamze
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7O ZBIEROK GALERIE | V zbierkovom fonde je sedem olejo-
malieb Olgy Kryslovej z 50. rokov 20. storocia, z toho 3est kra-
jinomalieb a jedno zatiSie zobrazujuce vazu s kvetom ceresSne
z roku 1965 (M 1936). V krajinomalbach zaznamenava po-
hlady na krasy Spisa a tatransku prirodu. Bez ohladu na vy-
brany zaner technické prevedenie malieb je expresivne, priz-
nacné su intuitivne kladené tahy Stetca s pastéznou struk-
turou. Realisticky stvarfiuje panoramatické pohlady na Spissky
hrad, Drevenik, tatranské stity i architektonické skvosty.
V diele Pod Lomnickym Stitom (1958, M 1937) zobrazila jed-
noduchymi farebnymi Skvrnami naznaky postav. Celd malba
pbsobi vyrazne expresivne, okolita krajina je zaznamenana
rychlym pohybom Stetca. M6zeme tusit prichadzajicu zmenu
pocasia, dynamicky pésobiace maliarske prevedenie tento
dojem len potvrdzuje.

Pri diele s ndzvom Spissky hrad (okolo 1950, M 1935) je
evidentny abstraktnejsi pristup maliarky k zobrazovanému
objektu. Vnimame vyraznejsi kontrast linii, expresivny svizny
tah Stetca vzbudzuje dojem pohybu. Dominantu na obraze
tvori zricanina hradu, ale nemall pozornost venuje autorka
okolitej prirode, ktora po odmysleni architektonickej stopy vy-
znieva abstraktne.

Olga Kryslova bravurne zvladla tlohu krajinara. Jej prinos
spociva vtom, Ze percipientovi zdeluje prostrednictvom platna
svoje vnutorné prezivanie, vztah ku krajine i ludom a vyvo-
lava v hom dojem aktivneho Gcastnika. Snazila sa priblizit ludu
v kraji, ktory ju umelecky inSpiroval, aby sa dokazala prepojit
s prostredim a podat o najhodnovernejsi odkaz o vtedajsej
krajine.

ZAUJIMAVOSTI | Zivot tejto skromnej maliarky bol naplneny
huzevnatou pracovitostou, ved ako sama povedala: ,Nie kazdy
ma to Stastie, Ze moze robit to, co miluje, co ho napfﬁa stastim.
Ale vzdy by si mal v praci najst nieco, ¢o ho uputa, ¢o jej da
zmysel. Ja sa usilujem co najlepsie poznat to, ¢o malujem. Cez
[udi, cez histériu, cez ndrodopis, cez literaturu ¢i hudbu. Ak cas
ukaZe, ze moja praca za nieco stala umelecky, budem Stastna,
ale ak by mala co i len dokumentacny vyznam s nabojom
atmosféry doby, tieZ budem spokojnd.“?

—Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |

« OKALOVA, E.: Povstaleckym krajom. Vystava k 30. vyrociu
SNP v Turci. Olga Kryslova. Martin: Okresny narodny vybor,
1974.

+ OKALOVA, E.: Obrazy zo starych Vikartoviec v diele Olgy
Kryslovej. Martin: SNM Etnograficky ustav, 1978.

« BAKOS, O.: Olga Kryslova. Vyber z tvorby 1956 — 1980. Ban-
ska Bystrica: Oblastna galéria, 1981, 36 5.

« SITAROVA, B.: Olga Kryslova 1931 — 2003. Krajina Slovensko.
Martin: Turcianska galéria, 2015, ISBN 978-80-88686-81-1
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CURRICULUM VITAE | Dezider Milly sa narodil 7. augusta 1906
v Kyjove pri Starej Lubovni. V rokoch 1926 — 1933 Studoval na
Umelecko-priemyselnej Skole v Prahe u prof. Josefa Schussera
a Arnosta Hofbauera. Od roku 1933 pésobil desat rokov ako
ucitel' v obciach Orlov a Plavec. V dalsich troch rokoch zmenil
po6sobisko a ucil na Ucitelskom Ustave v Preove a od roku 1946
vyucoval na bratislavskych vysokych Skolach — na Oddeleni
kreslenia a malovania Slovenskej vysokej skoly technickej
a na Pedagogickej fakulte Univerzity Komenského. Od roku
1945 pdsobil na Vysokej Skole vytvarnych umeni v Bratislave
— v rokoch 1949 — 1971 ako docent, od roku 1954 ako veduci
oddelenia krajinomalby a v rokoch 1953 — 1957 ako prorektor.
Do dejin vytvarného umenia sa zapisal ako pedagég, grafik,
reStaurator a maliar. Zomrel 1. septembra 1971 v Bratislave.
V roku 1983 bola v Muzeu ukrajinskej kultury vo Svidniku zria-
dena stala expozicia umelcovho diela.*

O TVORBE | Dezider Milly bol umelcom mnohostranného zaujmu.
Pracoval technikou olejomalby, tempery, akvarelu, pastelu, kom-
binoval techniky, maloval na sklo. Maloval rodny kraj, dedin-
ského cloveka, zatisia, zaoberal sa grafickou tvorbou, venoval
sa kniznej ilustracii a novinovej kresbe.

Vojnové roky sa odrazili vo vybere nametov, do diel pretavil
svoje vnutorné prezivanie a vyrovnavanie sa so vzniknutou
nepriaznivou situdciou. Strach, beznadej a neistota je citelna
v obrazoch bludiacich [udi, ktorych sustreduje do bezcielnych
zastupov. Kolorit je temnejsi, dokresluje pochmurnu atmosféru.

V povojnovom obdobi prestiva zaujem na krajinomalbu
v impresivnom duchu. V grafickych pracach sa zameriava na
stvarnenie fudovych prvkov a ovplyvneny ikonami pridava
postavam plosnost, strnulost a strohu vaznost. Prioritne sa
venoval krajinomalbe a figuralnym kompoziciam, no nemozno
opomenut sirsi zaber jeho tvorby v podobe pocetnych ilustracii,
z3tisi, monumentalnych realizacii a scénografickych navrhov.
V 60. rokoch 20. storocia sa stylovo vyprofiloval a rukopisne
ustalil. S farbou naraba impresivne, jeho paleta sa rozjasnuje.
Vytvara vrasnité kompozicie kopcov, krajinu zjednodusuje
na horizontalne tiahnuce sa plochy.?

Dezider Milly
110. vyrocie narodenia

'O
BRI AR

Krajina I., 1965, pastel, K 554

70 ZBIEROK GALERIE | V zbierkovom fonde sa nachadza Sest
diel s autorstvom Dezidera Millyho. Su to tri grafiky s figural-
nym motivom zachytdvajlce Zenu v dedinskom prostredi
a tri pastelové kresby krajinného charakteru. Grafické prace
tvori technikou drevorezu a znazornené objekty zvyraziuje
tmavou, mohutne pdsobiacou liniou s jemnym vstupom kolo-
rovanych ploch. V zobrazeniach krajiny sledujeme skicovity
rychly zaznam pozorovaného okolia.

ZAUJIMAVOSTI | V roku 2016 si pripominame nielen vyrocie
narodenia, ale zaroven aj 45. vyrocie autorovho umrtia. Pri
prilezitosti 110. vyrocia narodenia usporiadalo Mizeum Voj-
techa Lofflera v Kosiciach spomienkovu vystavu Dezidera Mil-
lyho s dérazom na jeho portrétnu tvorbu. Za dlhé roky peda-
gogického pdsobenia ovplyvnil aj mnoho dnes uz znamych
umelcov. Spomefime jeho Ziakov: Ferdinand Hloznik, Peter
Kalman, Vladimir Kompéanek, Olga Kryslova, Milan Laluha
a vela dalsich.

— Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |
« ILECKOVA, S.: Dezider Milly. Bratislava: Tatran, 1987, 192 s.

1 |LECKOVA, S.: Dezider Milly. Bratislava: Tatran, 1987,s. 171 — 172
2 Tamze,s.9—-15
http://www.eantik.sk/dielo/24854/breh-rieky/
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CURRICULUM VITAE | Akademicky maliar Viliam Pirchala sa
narodil 17. januara 1951 v Kezmarku. Prvy kontakt s mestom
Kremnica nadviazal v rokoch 1968 — 1972 ako Student Stred-
nej umelecko-priemyselnej skoly, ktort absolvoval v odbore
umelecky kovac. V rokoch 1972 — 1978 Studoval v ateliéri kraji-
narskej a figuralnej malby u prof. Jana Zelibského na Vysokej
Skole vytvarnych umeni v Bratislave. Po skonceni vysokej Skoly
sa usadil s rodinou v Galante a p6sobil v slobodnom povolani.
V rokoch 1992 — 2002 uéil na Skole Gzitkového vytvarnictva
v Kremnici — na oddeleni hraciek. V roku 2002 zmenil pdso-
bisko a prestahoval sa do Popradu. Do roku 2007 vyucoval
na Zdruzenej strednej umeleckej Skole v Kezmarku. V rokoch
2007 — 2010 opat pdsobil na umeleckej skole v Kremnici.
Venuje sa kresbe, malbe, grafike, tvori asamblaZe a objekty.
Zije a tvori v Hornej Vsi.

Participoval na mnohych kolektivnych vystavach na Slo-
vensku, v Madarsku a Nemecku. Samostatne vystavoval v Galante
(1981, 1982, 1985, 1987, 1992), v Sali (1982), v Bratislave (1984),
v Nitre (1985, 1990), v Poprade (1986, 1991, 2001), v Jaslov-
skych Bohuniciach (1989), v Banskej Bystrici (1995), v Kremnici
(1997, 1999), v Dolnom Kubine (2001), v Kezmarku (2002),
v Prahe (1991), v Spanielsku (1991), vo Veurne v Belgicku (1995).
Zucastnil sa na Medzinarodnom maliarskom sympéziu v Mora-
vanoch nad Vahom (1989), na Medzinarodnom socharskom
sympdziu v kove vo Vyhniach (2000), na Medzinarodnom
maliarskom plenéri Slovensky Raj 2001 v Dedinkach a maliar-
skom sympoziu Spis 2006 v Spisskej Novej Vsi. Realizoval via-
ceré monumentalne diela v architekture. Jeho tvorba je zastu-
pena v zbierkach galérii v Bratislave, Trencine, Trnave, Nitre,
Banskej Bystrici, Poprade, Dolnom Kubine, v muzeu v Galante,
v majetku spolocenskych a statnych institucii i v sukromnych
zbierkach na Slovensku i v zahranici.

Pirchala
¢ie narodenia

Iam

65. vyro

Vil

Zatisie so stolcekom, 2006, olej, M 1661

O TVORBE | Remeselna zru¢nost a praca s viacerymi mate-
rialmi, technické a technologické poznatky mnohych vytvarnych
technik umoznuju Pirchalovi rozmanité tvorivé vyjadrenie.
Divadelné vnimanie priestoru, plochy a objektov prenasa do
tém svojho vytvarného zaujmu. Pribehom maliarovej imagi-
nacie dominuje ¢lovek, fudia v atmosfére kazdodennosti,
domacich folklérnych tradicii a rozpravok. Obrazy podavaju
zdznam, odkaz, ¢i zrkadlovy odraz z tohto vonkajsieho i vnu-
torného sveta. Prostrednictvom tuzob, citov a pocitov sa
divakovi prihovéra postava, hlava, muz, zena, dieta a ich vza-
jomna spolupatricnost, casto dopovedana prostrednictvom
symbolov z architektury, hudby, vytvarného umenia alebo
animalnej riSe. Z autorovej nacrtnutej, rozpracovanej, ale aj
dokoncenej tvorby vyzaruje radost, hravost, laska a ponuka
nam svoj otvoreny vztah k Zivotu a krase.* Viliam Pirchala sa
vo svojich rozmernych i drobnych malbach prejavuje ako
vynikajuci kolorista s pozoruhodnym zmyslom pre humor.
Pre jeho tvorbu je charakteristicka hravost a fantazia, s ktorou
kombinuje motivy a postrehy zo svojho bezprostredného
okolia, z histérie i ludovych tradicii.?

1 ZtextuJany Kollarikovej, https://zv-podujatia.com/2013/11/11/pirchalove-obdivuhodne-umenie-v-galerii-na-tehelnej/;

http://portal.galanda.sk/?id_menu=10587 & module_action__19098__id_art=18894)
2 HAAKOVA, J. - JOPPA, J.: Trienale malby Spis — Zemplin — Gemer 2006. Medzindrodné maliarske sympdzium Spis 2006. Spisska Nova Ves: Galéria umelcov Spisa, 2006, s. 8



Etuda , SKALISKO“ Il., 2001, olej, krieda, M 1186

70 ZBIEROK GALERIE | V zbierke je devit diel roznych zanrov,
osem z nich vytvorenych na maliarskom plenéri a sympoziu.
V roku 2001 vytvoril Pirchala na Maliarskom plenéri Slovensky
raj Styri prace zachytavajuce krasy spisskej krajiny s charak-
teristickym rukopisom autora. V malbe olejom v kombinicii
s kriedou krajinu zjednodusuje a motivy abstrahuje na za-
kladné tvary. O pat rokov neskor sa zicastnil na maliarskom
sympoziu Spis — Zemplin — Gemer 2006, kde vytvoril figuralne
a abstraktné kompozicie i atypické zatisie.

V diele Figtiry / starki so psikom (1991, M 1677) autor pouziva
komplementarne farby. Prevazne monochrémnu farebnost
v odtienoch ervenej narisa nuansami zelenej. ,,Galandovsky*
posobiace figlry si uchovavaju svoju intimitu, ich tvare nie
su zretelné, vyZaruje z nich pokoj, akési stiznenie dusi, ktoré
bilancuju spolocny Zivot a kracaju kdesi do neznama.
— Mgr. Kamila Pacekovd —
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CURRICULUM VITAE | Stefan Roskovanyi sa narodil 4. decem-
bra 1946 v Kosiciach. Ked mal sedem rokov, zomrela mu matka
a o tri roky neskor aj otec. Najprv vyrastal u pribuznych a od
patnastich rokov v detskom domove. Vyucil sa za opravara
chladniciek, tuto pracu vsak nikdy nevykonaval. Neskor si urobil
maturitu na madarskom gymnaziu. Sucasne pracoval ako foto-
graf. V rokoch 1966 — 1971 vystriedal viacero zamestnani. Pra-
coval ako drevorubac, robil v zahradnictve, na lekarskej fakulte,
popri praci sic¢asne maloval. V rokoch 1971 — 1979 Studoval
na Vysokej skole vytvarnych umeni v Bratislave na oddeleni
portrétnej malby u prof. Ladislava Cemického a na oddeleni
krajinarskej malby a figurdlnej kompozicie u prof. Jana Zelib-
ského. Neskor pedagogicky pdsobil na Strednej Skole ume-
leckého priemyslu v KoSiciach, kde vyucoval figuralne a navr-
hové kreslenie. Od roku 1984 p&sobil ako umelec v slobodnom
povolani. Od roku 1977 sa okrem autorskych vystav pravi-
delne zucastnoval na kolektivnych regionalnych a svetovych
vystavnych podujatiach doma a v zahranici. Zomrel za tragickych
okolnosti 11. novembra 2002 v Kosiciach.?

O TVORBE | Stefan Roskovanyi sa radi k najvyznamnejsim
umelcom prelomu 20. a 21. storocia, ktori Zili a tvorili v Kosi-
ciach. Nadviazal na tradiciu moderny 20. rokov 20. storocia
a namety pre svoje diela ¢erpal najma z mestského a pred-
mestského Zivota Kosic. InSpirovali ho socialne aspekty pred-
mestia, ktoré sa priamo dotkli aj jeho vlastného Zivota. Patri
ku generacnej vrstve vytvarnych umelcov, ktori do vytvar-
ného diania vstupili v druhej polovici 70. rokov 20. storocia
a ich umelecké snazenie bolo obsahovo orientované predo-
vsetkym na sucasnost, na aktualne, odvazne a nesentimen-
talne vyjadrenie charakteru a impulzov doby, v ktorej Zili
a na formovani ktorej sa podielali. Vedomosti ziskané v ate-
liéri Jana Zelibského boli pre Stefana Roskovanyiho odrazo-
vym mostikom k jeho vlastnej tvorbe. Tu zacal formovat
a brusit svoj maliarsky Styl, expresivnu farebnost, zmysel pre
vyvazenu kompoziciu, ako aj citlivy pristup k zobrazovanej
krajinarskej a spolocenskej realite. Jeho dielo zachytava via-
cero tematickych oblasti od figuralnej, cez abstraktnu az po
krajinni malbu, prevazne situovanu do mestského prostredia,
ktora mu priniesla uz za cias jeho Zivota velku popularitu.

v

”

anyi

Stefan Roskov

70. vyrocCie narodenia

Vo svojej tvorbe nadvazuje na tradicie koSického vytvarného
okruhu, na progresivne aspekty domacej tvorby. O svojom
Zivote a tvorbe maliar hovoril: ,Malovat — to jediné, ¢o viem
robit. Kazdy def nieco malujem. A ¢i moj Zivot bude napl-
neny malbou, to ukaze ¢as.”?

70 ZBIEROK GALERIE | Osobity autorsky rukopis, expresivitu
a spontdnne nardbanie so Stetcom sledujeme na olejomalbe
s abstraktnou kompoziciou krajiny s ndzvom Ruzbachy (M 1160)
z roku 1982. Priznacna je pre autora charakteristicka fareb-
nost v nuansach teplych farieb. Pastéznost, pribuzny kolorit,
rozptylujdce sa Skvrny a zhluky farebnych hemzivych pléch
sa objavuju na vacsine Roskovanyiho obrazov, ¢i uz sa jedna
o stvarnenie dojmu z krajiny alebo rusného Zivota v meste.
Pri figuralnych kompoziciach uplatfiuje abstrahované plochy
v zadnych planoch. Typicky rukopis autora je pomerne lahko iden-
tifikovatelny. Vyhraneny vytvarny styl rozvija v rozmanitych
zanroch, ale vzdy s davkou vyraznej expresivnosti.

t http://www.dieloplus.sk/autori/view/stefan_roskovanyi

2 http://www.centrumgallery.sk/index.php?option=com_virtuemart & page=shop.browse & manufacturer_id=109 & Itemid=62 & lang=sk & vmcchk=1 & Itemid=62)



ZAUJIMAVOSTI | ,Stefana Roskovanyiho som osobne spoznala
v roku 1986, kedy ziskal Cenu Martina Benku. UZ vtedy za-
mestnaval vytvarnych kritikov prorokujicich mu vyznamné
miesto medzi nielen kosickymi, ale i slovenskymi vytvarnikmi.
Viyrazny rukopis, expresivne tahy Spachtlou, ziarivé motivy
krajiny, pribehy ako Posledné pivo pred vecerou, Vecernicek
¢i v tom case rodiace sa Stldie k obrazom koni — bohatstvo
ludského ducha a perfektného remesla — to vietko akoby
zmensovalo priestor vtedajsieho ateliéru. Jeho diela ma (na-
pokon tak ako mnohych ostatnych) vsak uz davno predtym
vzdy prinutili postat hodnu chvilu pred obrazom. Preco?

Ruzbachy, 1982, olej, M 1160
Dielo je sucastou stalej expozicie Terra Gothica

Jednoducho preto, aby som sa mohla ponorit do nadhernej
farebnosti, alebo hladat pointu v tvarach zobrazenych ludi
a obdivovat ako sa mu podarilo zastavit cas. Dat jedinecnu
chut atmosfére. Hra farieb a svetla ako u starych majstrov, vari
impresionistické prevedenie v lahkosti tahu, ale predsa presne
vypocitanom, laskava karikatura — to vSetko naozaj pohladza
vnutro prizerajuceho sa, vtahuje ho ako jemné pozvanie na
prechadzku do sveta, po ktorom my ostatni zvykneme kracat
casto ako slepi,“ spomina redaktorka Katarina Bednarova.?
—Mgr. Kamila Pacekovd —

3

http://http://kosice.korzar.sme.sk/c/4623490/stefan-roskovanyi-zomrel-cudzim-pricinenim.html)
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CURRICULUM VITAE | Sochdrka, maliarka a graficka Maria Ru-
davska sa narodila 10. oktobra 1941 v Ciernej Hore v Polsku.
Od detstva do konca studii zila v Kezmarku. V rokoch 1956
— 1960 $tudovala na Skole umeleckého priemyslu v Bratislave
(textil u prof. Olgy Stepanikovej). V roku 1990 ziskala 1. cenu
na International Exhibition of Miniature Art v Toronte a Cestné
uznanie na MINO v Japonsku (1992 a 1998) a v Kérei (2001).
V roku 1997 boli jej diela sicastou slovenskej expozicie na Bie-
nale umenia v Benatkach. Maria Rudavska zije v Bratislave
a v sucasnosti sa venuje okrem bronzovej a keramickej plas-
tiky najma technike pastelu.

Jej tvorba je zastupena v zbierkach mnohych sloven-
skych galérii a mugzei, v zahranici v Umelecko-priemyselnom
muzeu v Prahe, na ambasadach v Stockholme a vo Viedni,
v galériach Am Graben vo Viedni a Bello v Toronte, vo Vatikan-
skej umeleckej zbierke, v MINO Ware Tradition Industrial Hall
vJaponsku, v Shepparton Art Gallery v Australii, v Gifu Higashi
Collection v Japonsku a Ichon World Ceramic Center v Korei
i v mnohych stkromnych zbierkach na Slovensku i v zahranici.

O TVORBE | Maria Rudavskd sa vidy pohybovala na hranici
medzi tzv. Uzitkovym a volnym umenim. Svoju vytvarnu drdhu
zaCala tvorbou tkanych tapisérii, od 90. rokov 20. storocia sa
venuje najma keramickej a bronzovej plastike. Vo svojich so-
charskych kreaciach sa obracia k zobrazeniu prastarych kul-
tovych objektov s dérazom na ich imaginarnost a tajomnost.
Vo svojej tvorbe objavila aj imaginarnu postavu okridleného
strazcu, ochrancu alebo ochrankyne, ktori maju v jej diele
dominantné postavenie. Jej tvorbu vidy sprevadzala kresba
pastelom. V sucasnosti v bronzovej a keramickej plastike
i pastelovych kresbach dalej rozvadza motivy ochrancov, bran
a kultovych miest, evokujucich predkrestanské nabozenské
kulty. Vytvara miniatdrne ,mohyly“ s vlastnou mytolégiou.
Jej diela definuje skromnost, pokora a sila pravekého mytu,
kultivovane prenesena do moderného umenia. Anjel ochranca,
stihla subtilna postava s vtacou hlavou vyzarujuca mysticku
silu. Vznesene sediaci anjel predstavujuci trén. Chramy dopl-
nené krestanskou ikonografiou. Brany vedtice do ndsho duchov-
ného sveta, Ci k tajnym chodbam poznania. Autorka vzdava
rovnaku posvatnu Uctu prirode — sviatocny priestor, oblaky

Maria Rudavska

75. vyrocCie narodenia

Oblaky s krizom, 2009, odlievanie, P 1868

s krizom v skalach sa tak stavaju svatynou. Jednoduché geome-
trické prvky — horizontaly, vertikaly, bodky, kruhy, davaju konecnu
podobu, tvaroslovie bronzovym skulptiram. Bodky a ciarky
na anjeloch ochrancoch sa stavaju morzeovkou duchovného
bytia.!

70 ZBIEROK GALERIE | Zbierkovy fond doplnila v roku 2012
bronzova plastika Oblaky s krizom (2009, P 1868) ziskana

darom. Komorné dielo s abstraktnym motivom odraza vycho-
diskové invencie cerpané z predkrestanskych sakralnych tém.
— Mgr. Kamila Pacekovd —

Z KNIZNICE GALERIE |

« HORVATHOVA, M.: 4x Rudavsky. Bratislava: FO ART s.r.0., 22 s.

« RUDAVSKA, M.: Zuzana Rudavska, Ondrej Rudavsky, Maria
Rudavska, Andrej Rudavsky. Bratislava: Weltprint s.r.o.,
2011, 14 s.

1 HAAKOVA, J. —JOPPA, J.: 15 x 15. Spisska Nova Ves: Galéria umelcov Spisa, 2002, s. 9; http://www.galeriauanjela.sk/sk/autor/119-maria-rudavska



CURRICULUM VITAE | Slovenska vytvarnicka Silvia Sekelova (S 0
sa narodila 15. jina 1976 v Bratislave. V rokoch 1994 — 2000 > g -
Studovala na Vysokej Skole vytvarnych umeni v Bratislave, 2 U ~
na katedre grafiky v ateliéri doc. Vojtecha Kolencika (odbor Q _8
volnej a farebnej grafiky). V rokoch 1997 — 1999 absolvovala $tu- < S
dium na Akadémii vytvarnych umeni v Krakove v Polsku na od- % E
deleni grafiky (prof. Andrzej Pietsch) a na oddeleni plagatu 0
(prof. Piotr Kunce). Venuje sa volnej maliarskej tvorbe, grafike, 9 o
pedagogicky posobi na Zakladnej umeleckej Skole v Bratislave, >
vedie vytvarné workshopy pre deti aj dospelych. Je ¢lenkou (?) o
=

Spolku volnych vytvarnych umelcov a Umeleckej besedy slo-
venskej. Svoju tvorbu prezentovala na mnohych samostat-
nych i kolektivnych vystavach doma i v zahranici (v Cechach,
Rakusku, Polsku, Nemecku a Svajciarsku). Zije a tvori v Bratislave.!

O TVORBE | Silvia Sekelova je predstavitelka strednej maliar-
skej generacie. Ulohu v jej tvorbe zohrava manifestacia mate-
rialu a sytosti farieb. V malbe siaha po vyraznych farebnych kom-
binaciach, abstraktné tvary modifikuje, vznika pohyb foriem
v pastéznom i ploSnom prevedeni. Autorka sleduje vlastnu
zensku intuiciu. Ako tvrdi, vnara sa do seba, aby postupne
odkryvala nepoznané miesta, city, skutocnosti a sny. Jej platna su
odrazmi, vytvarnymitimoceniami premenlivych vnutornych
nalad, vnemov, predstav, spomienok a zazitkov, podobou
duchovnych stretnuti. Obrazovo spdja dve polohy abstrakt-
ného umenia, pohybuje sa na pomedzi geometrickej a expre-
sivnej malby, kde raciondlne linie prechadzaju do organickych
tvarov a Zivelnych gestickych zasahov. Priznacnymi prvkami
jej obrazov su syte Cisté farby a ich vzajomné posobenie.
Autorka pritom zanechava stopy vo forme vrypov, odtlackov
Ci kaligrafickych znakov, ktoré sa stavaju Utrzkami pocitovych
listov a stran z dennika.?

70 ZBIEROK GALERIE | V zbierkovom fonde sa nachadza fa-
rebna litografia s abstraktno-figuralnou kompoziciou K. ov sen
(1997, G 1195). V abstraktnej kompozicii s naznakom figur
a architektury uplatiuje svoje priznacné vytvarné postupy.
Nevyrazny kolorit tmavych pléch ozivuju zlté akcenty s charak-
teristickymi liniami vo forme zarezov. Tieto metddy viackrat
aplikuje vo svojich maliarskych dielach.
—Mgr. Kamila Pacekovd —

K.ov sen, 1997, farebna litografia, G 1195

1

http://www.folkslovakia.sk/index.php?option=com_content & view=article & id=167 & | temid=189
Z textu PhDr. Miroslava Prochazku k vystave ,Genez art: Dusan Sekela a Silvia Sekelova®, 2002, GUS
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CURRICULUM VITAE | Alexander Siroky sa narodil 3. jula 1916
v Tolne (Madarsko). Vytvarne vzdelanie ziskal ako samouk.
Venoval sa malbe a kresbe, ndmetovo prevazovali krajiny a za-
tisia. Posobil predovsetkym ako graficky dizajnér, ilustroval
viacero kniznych titulov. Zicastnoval sa krajskych i celosloven-
skych vystav. Rok umrtia nie je znamy.?

O TVORBE | Alexander Siroky dokazal v kresbe vystihnut sub-
jektivny vyraz postav. V krajinomalbe, zatisiach i v portrétnej
tvorbe sa usiloval o realisticky prepis skutocnosti. V sloven-
skych zbierkach sa okrem jedného diela v Galérii umelcov
Spisa nachadzaju iba 3tyri prace Alexandra Sirokého. Jedna sa
o dve kresby s figuralnym motivom a plagat k vystave v zbierke
Slovenskej narodnej galérie. Figuralna kresba zobrazujuca
portrét robotnika doplifia zbierkovy fond Vychodoslovenskej
galérie v Kosiciach.

Alexander Siroky

100. vyrocie narodenia

70 ZBIEROK GALERIE | Okrem realistickych portré-
tov uhlom st zname Sirokého zatisia. Jedno z nich,
Zdtisie s maslovym chlebom (1958, M 1945), doplia
zbierkovy fond galérie. Realisticky stvarnené zatisie
s chlebom a maslom na jednoduchom pozadi je
zloZené z pravidelnych, expresivne kladenych fareb-
nych pléch tvorenych kratkymi stopami Sirokého
Stetca.
— Mgr. Kamila Pacekovd —

Z4tisie s maslovym chlebom, 1958, olej, M 1945

1 Kolektiv autorov: Slovnik ceskych a slovenskych vytvarnych umélci 1950 — 2006 (San-Sta). Ostrava: Vytvarné centrum Chagall, 2006, s. 182



CURRICULUM VITAE | Marko Vrzgula sa narodil 24. februara
1966 v Kosiciach. V rokoch 1985 — 1991 studoval na Vysokej
Skole vytvarnych umeni v Bratislave pod vedenim pedagégov
Milana Raslu a Jana Bergera. Bol jednym zo zakladajuicich cle-
nov volného zdruzenia Modré hrusky (od roku 1988). V obdobi
1992 — 2002 pdsobil ako pedagdg na Katedre malby Vysokej
Skoly vytvarnych umeni v Bratislave. V rokoch 2002 — 2004
pracoval na Katedre vytvarnej vychovy a tvorby Univerzity
Konstantina Filozofa v Nitre. Vrzgula je autorom konceptu
a spravcom galérie GUBA, zaloZenej v roku 2004. Galériou
naplia jedine¢nt myslienku, a to spristupfiovat ludom ume-
nie v ich kazdodennom Zivote — v priestoroch biznis centier.
Od roku 2004 je umelcom v slobodnom povolani. Zije a tvori
v Bratislave a v liptovskej obci Lucky.

O TVORBE | Z autorovych malieb vyZaruje vyrazna expre-
sivita, Ziva gestickd malba je sprevddzana jasnym koloritom.
Vznikaju pastézne plochy opakujucich sa tvarov. Farby sa vrst-
venim premie3avaju, plasticita hmoty vytvéra hibku a linie sa
hmyria v nekontrolovanom pohybe.

Aj napriek prilezitostnym navratom k figuracii je umelec-
kému naturelu Marka Vrzgulu bliZsie abstraktné maliarske vy-
jadrenie. Vysledok jeho intenzivnej prace je najcastejSie prave
na hranici abstraktného obrazu. Silné pastozne gesta vytvara
roznymi spdsobmi nanasania farebnych pléch. Pouziva valec,
$pachtlu, techniku frotaZe i drippingu. Vznikaju obrazy hap-
tickych nehomogénnych tvarov. V poslednom obdobi, v rozpati
rokov 2011 — 2015, vytvoril cyklus Pulzary. Vrzgulove vesmirne
akrylové pulzary vyzaruju mnozstvo silnej energie. ,Pulzary
sa stali nekone¢nym priestorom Vrzgulovho maliarskeho uva-
Zovania, z ktorého ich vysekava a formatuje do novych obra-
zovych zoskupeni,” vysvetlil maliar Jozef Baus. Vznikajtce fa-
rebné hmoty spontanne rotujud. ,,Su mojim autonémnym naj-
denim. Kruh je pre mna ako keby zakoncenou ciarou a zaci-
najucim sa objemom. Od kruhu pozerajtc sa do priestoru
je gula. Preto ma velmi laka aj priestor a vola ma vykrocit
aj do iného média, ako je malba,” vyjadril sa Vrzgula. Kazdu
kompoziciu ma vopred premyslenu a tvori ju prvotne v podobe
kresliarskej skice v kvalitnom prevedeni hodnom samostatnej
prezenticie.?

Marko Vrzgula

50. vyrocie narodenia

Prsty cucoriedok I., 1997, olej, M 1149

70 ZBIEROK GALERIE | V 90. rokoch 20. storocia sa vo svojej
tvorbe zameriaval na experimentalnu hru s farbou. Vznikli
jedinecné maliarske diela, v ktorych tradi¢ny rukopis Stetca
nahradila stopa maliarskeho valceka. V réznych variaciach vyt-
varal obrazové kompozicie z viacfarebnych vertikalnych a hori-
zontalnych pasov. Typickym prikladom tychto postupov je
dielo Prsty cucoriedok I. (1977, M 1149), ktoré je sucastou
zbierkového fondu.

ZAUJIMAVOST! | Pedagdg Jan Berger o iom povedal: ,Marko
Vrzgula sa ubera s plnym vedomim cestami nezobrazujiceho
maliarstva. Napriek jeho zdanlivému odklonu od toho, ¢o
sa v maliarstve akoby viac javi blizke Zivotu, md jeho malba
presvedcivy rytmus Zivota a skalu pévabov. Temperament
a ziarivé znaky na spletitych krizovatkach kultur —aj tak by som
mohol naznacit vlastnosti Markovej malby. Najdolezitejsie
je vsak jeho Zivé nadsenie, bez ktorého niet umenia.”®
— Mgr. Kamila Pacekovd —

1 http://www.soga.sk/aukcie-obrazy-diela-umenie-starozitnosti/aukcie/61-zimna-aukcia-vytvarnych-diel/marko-vrzgula-mosty-tlejuci-9853
2 http://nastrencin.sme.sk/c/20169698/v-bazovskeho-galerii-mozete-vidiet-nezname-galaxie.html

*  http://www.osobnosti.sk/osobnost/marko-vrzgula-2076
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20 SYMPOZzII

Galina Egerova-Fleischmann *1961
Andrej Andrejevic Kocka *1911
Vladimir Vasiljevic Mikita 1931
Jakub Spanhel *1976

Zahranicni maliari s Ucastou
na sympodziach

Autorské zastlupenie v zbierkovom fonde Galérie umelcov
Spisa nie vzdy prezentuje iba regionalnych autorov. Objavuju
sa aj mena zahranicnych umelcov, ktori v rdmci maliarskych
plenérov a umeleckych symp6zii priniesli nové impulzy, inspi-
racie a s tunajsimi autormi si vymenili umelecké nazory. Uz
v roku 1983 pocas medzindrodného maliarskeho plenéru
obohatili zbierkovy fond diela, zachytdvajuce spisské krajinné
scenérie od dvoch ukrajinskych umelcov — Andreja Andrejevica
Kocku a Vladimira Vasiljevica Mikitu. Maliarsky plenér Sloven-
sky raj 2003 mal ¢eské zastipenie maliarom Jakubom Spafihe-
lom. V roku 2006 sa konalo Medzindrodné maliarske sympo-
zium Spis 2006 v ramci Triendle malby Zemplin, Gemer, Spis
2006 a cesku vytvarnu scénu reprezentovala Galina Egerova
(dnes Fleischmann), ktora vytvorila tri olejomalby a dve pastelové
variacie prirodnych zakuti Spisa.

Pre zucastnenych autorov bolo vyzvou stvarnenie pre
nich nepoznanej lokality. Vysledky ich prace spdja interpre-
tacia pozorovanej reality vlastnym vytvarnym jazykom. Zatial
¢o u Galiny Egerovej-Fleischmann a Jakuba Spanhela sledujeme
abstraktné zobrazenie okolitej krajiny, u maliarov z Ukrajiny
nachadzame stopy reality vo farebne zjednodusenej forme
kopcovitych panoramatickych scenérii.

— Mgr. Kamila Pacekovd —



CURRICULUM VITAE | Akademicka maliarka Galina Egerova-
-Fleischmann (predtym Svobodova) sa narodila 24. januara
1961 v Prahe. V rokoch 1981 — 1986 $tudovala malbu na
Akadémii vytvarnych umeniv Prahe u prof. Frantiska Jiroudka.
Vystavuje priebezne od 80. rokov 20. storocia samostatne
i kolektivne doma aj v zahranici. Jej tvorba zahfna olejomalbu,
pastel, akvarel, temperu, kombinované techniky a netradi¢né
materidly v portrétnej i figurdlnej malbe, krajinomalbe, ko-
1aZi, asamblazi, muchlazi a abstraktnej malbe. Radi sa k najvse-
strannejSim maliarom stucasného ceského vytvarného umenia.

Popri vlastnej tvorivej praci a Ucasti na domacich i za-
hranicnych sympdziach viedla v rokoch 2000 — 2007 umelecky
program sukromnej galérie Modry hrozen v Litvinové so zame-
ranim na sucasné umenie v oblasti malby, grafiky, fotografie
a socharstva. Od roku 2009 je umeleckou riaditelkou vytvarno-
-hudobného ,,Setkani“ na zamku Dolni Lukavice. V sucasnosti
kombinuje slobodné umelecké povolanie s pedagogickou cin-
nostou na Strednej skole Nahorniv Prahe.!

7O ZBIEROK GALERIE | Zakladné tvorivé vychodiska maliarky
sa odrazaju v piatich dielach vytvorenych na maliarskom
sympéziu Triendle malby Zemplin, Gemer, Spis 2006. Zobra-
zuju panensku krajinu Slovenského raja s jeho roklinami, skalami
a vodopadmi. Nejde vsak o opisne zachytenu harmonicku ci
idylicku krajinu. Slovensky raj sa v jej podani stava intenzivne
prezitym mytom i telom. Anorganicka hmota skal i dyna-
micky prud vody nadobudaju v jej kompoziciach az biomorfny
charakter a vyvolavaju intenzivny zazitok priam kozmického
deja. Farebna skala tento pocit znasobuje — pohybuje sa od
citlivo neznej, takmer monochrémnej bielej az po intenzivne
ZIté, zelené Ci Cervené a fialové tony.2

Galina Egerova-Fleischmann

55. vyrocie narodenia

Voda medzi skalami, 2006, olej, M 1647

O TVORBE | Tvorba Galiny Egerovej-Fleischmann sa tzko viaze
na kraj, v ktorom Zije. V krajinomalbe hlada jej podstatu, na-
chadza symboly, ktorym potom pridava vlastné vyznamy.
Najstarsim zdrojom inSpirdcie sa stala severoceska krajina.
Hnedouholné bane zanechali v krajine nepriaznivu stopu
v podobe zdevastovanej a na nepoznanie pretvorenej prirody.
Napriek tejto skutoCnosti maliarka v danom prostredi na-
chadza inspiracie a tvori krajinomalby v monochrémnej fareb-
nosti s lyrizujicim vyrazom. Expresivitu prostredia znasobuje
pastéznym naterom zvyraznujlcim symbolické tvary.
— Mgr. Kamila Pacekovd —

78|79

1

http://www.ggalina.cz/zivotopis.htm

2

Galéria umelcov Spisa, 2006, s. 1

HAAKOVA, J. — JOPPA, J.: Trienale malby Spis — Zemplin — Gemer 2006. Medzinarodné maliarske sympdzium Spis 2006. Spisska Nova Ves:
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CURRICULUM VITAE | Andrej Andrejevic¢ Kocka sa narodil
23. maja 1911 v Uzhorode, v Zakarpatskej oblasti. Vytvarné
vzdelanie ziskal na Uzhorodskej skole malovania u Jozefa
Bok3aya a Vojtecha Erdélyiho, u ktorych Studoval v rokoch
1927 —1931. V roku 1942 absolvoval akadémiu vytvarného
umenia v Rime (prof. Ferracia). Pre jeho tvorbu je priznacny
farebny kolorit uzhorodskej skoly. Bol ¢lenom tatneho spolku
maliarov Ukrajiny od roku 1946, Zasluzily umelec Ukrajiny od
roku 1971 a Ludovy maliar Ukrajiny od roku 1982. Zomrel
v roku 1987 v Uzhorode.*

Andrej Andrejevi¢ Kocka

105. vyrocie narodenia

Z0 ZBIEROK GALERIE | Potas medzinarodného maliarskeho
plenéru, ktory sa konal v Spisskej Novej Vsi v roku 1983 vytvo-
ril Andrej Andrejevic Kocka tri olejomalby zachytavajice kra-
jinu Spisa v jesennom obdobi, comu zodpoveda aj priznacny
farebne vyrazny kolorit. Koruny stromov hyriacich pestrymi
farbami lemuju riecny tok, v pozadi kompozicii dominuje
pohorie. Architektdru obce Mlynky stvariuje schematicky
s vyraznou tmavou obrysovou liniou.

— Mgr. Kamila Pacekovd —

Jeseni 11, 1983, olej, M 773

1 Mucreurso 3akapnatrs. Kniha I. Uzhorod : Zakarpatské oblastné umelecké mizeum Jozefa Boksaya, 2005, s. 124.
http://www.estarozitnosti.eu/index.php/e-shop/392-biografia-autorov/395-andrej-andrejevi-kocka-1911-1987



CURRICULUM VITAE | Vladimir Vasiljevi¢ Mikita sa narodil ©

v roku 1931 v Rakosine na Ukrajine. Vytvarné umenie vystu- =
doval v Uzhorodskom institite umenia pod vedenim prof. Voj- {
techa Erdélyiho, Jozefa BokSaya a Fedora Manajla. Od roku p—
1950 je aktivnym acastnikom narodnych aj zahranicnych O

vystav vytvarného umenia. V roku 1991 mu udelili titul 4
Narodny umelec, v roku 1995 sa stal lauredtom ceny Jozefa
Boksaya a Vojtecha Erdélyiho a narodnej ceny Ukrajiny Tarasa
Sevéenka. V roku 2004 sa stal akademikom AU Ukrajiny. Patri
medzi najuznavanejsich zijucich umelcov na Ukrajine. Jeho
diela su v zbierkovych fondoch galérii Kyjeva, Litvy, Ruska, ale aj
v Nemecku a Madarsku. Na Slovensku jeho diela nachadzame
v zbierkovom fonde Galérie umelcov Spisa v Spisskej Novej Vsi
a vo Vychodoslovenskej galérii v Kosiciach.*

Viadimir Vasiljev

85. vyrocie narodenia

Slovensky raj, 1983, olej, M 761

70 ZBIEROK GALERIE | Krajinomalba je v zbierkovom fonde
galérie bohato zastupena. Tri olejomalby Vladimira Vasiljevica
Mikitu dotvaraju uceleny obraz o spisskej krajine a poukazuju
na moznosti jej modifikacie v maliarskom prevedeni. Autor
zachytil okolie MarkuSoviec, Slovensky raj a iné zakutia spis-
skej krajiny. Krajinu zjednodusuje, farebnymi plochami tvori
jednotlivé plany na seba nadvazujucich poli s nepatrnym naz-
nakom architektiry v pozadi. Diela boli vytvorené pocas medzi-
narodného maliarskeho plenéru, ktory sa konal v Spisskej
Novej Vsi v roku 1983.

— Mgr. Kamila Pacekovd —

03 | MEDAILONY 1.

Okolie Markusoviec, 1983, olej, M 758

1 KRAJNAK, J.: DARTE A MALIARI ,VYCHODU" Nizny Hruov: DARTE Aukénd spolocnost s.r.o., 2012, s. 164



CURRICULUM VITAE | Jakub Sparihel sa narodil 7. novembra 6
1976 v Karvinej. Studoval na Strednej umelecko-priemyselnej - -g
Skole v Ostrave a na Akadémii vytvarnych umeni v Prahe, =
ktoru absolvoval v roku 2002 v ateliéri Jifiho Davida a Milana (4] b
Knizaka. Je umelcom v slobodnom povolani, tvori v oblasti (o X
malby. Kolektivne a samostatne vystavuje od roku 1994 1)) E
v Cechach a v zahranici. 055
=
O TVORBE | Autor prevaine vyuziva farby v temnej tonalite, X
odtiene cCiernej, Sedej ¢i zlatych variacii neustale rozvija. Pre g g

Spanihela je rozhodujice maliarske gesto, tah stetcom, ktory
v jeho podani pbsobi ako akt rydzeho umeleckého sebavedo-
mia. Nadvazuje na expresionizmus prelomu 19. a 20. storocia.
Expresivita hra v jeho dielach vyznamnu rolu, aj preto byva
jeho tvorba mnohokrat prirovnavana k novodobym nemec-
kym expresivnym smerom. Sparihelov maliarsky prejav je zivy,
gesticky, vyrazne emocionalny. Na percipienta jeho diela
posobia priamociaro. Prostrednictvom obrazov autor reaguje
na stav sveta. Zobrazuje tradicné Zanre ako akty, kvety i chra-
mové interiéry. Postupne farebnu paletu zjednodusuje na mo-
nochrémny kolorit a niekedy pouziva vyhradne Ciernu, ¢im
vynika jeho dokonala praca so Stetcom a obrazy ziskavaju az
magicku atmosféru.?

70 ZBIEROK GALERIE | Na maliarskom sympéziu Slovensky
raj 2003 vytvoril Spafihel dielo Krajina (M 1247) eSte ako
Cerstvy absolvent prazskej akadémie. Uz vtedy ho charakteri-
zoval bezprostredny maliarsky pristup. Spontanne maliarske
gesto sa v jeho obrazoch spaja s temnou farebnostou, vyvo-
lavajucou intenzivny pocit melanchélie a smutku. S vopred
premyslenou koncepciou naproti tomu vznikol obraz s pasmi
jednoduchych, sériovo sa opakujucich prirodnych motivov. Po-
uzitie prevazne Ciernej farby skepticky poukazuje na neuteseny
stav Zivotného prostredia.
— Mgr. Kamila Pacekovd —

1 HAAKOVA, J.— JOPPA, J.: Medzinarodny maliarsky plenér Slovensky raj 2003. Spisska Nova Ves: Galéria umelcov Spisa, 2003,s.7 -8
2 http://www.artlist.cz/jakub-spanhel-1174/
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Z DEPOZITARA

17 jubilantov / 226 umeleckych diel:

92 malieb, 44 plastik, 38 kresieb, 25 grafik,
20 fotografii, 5 intermedialnych diel,

2 prace z uzitkového umenia

Jubilantské reflexie

Vystava Jubilanti 2016 a publikacia Jubilanti 2015 a 2016 je
vysledkom dlhodobého vyskumného projektu zameraného
na zbierkovy fond Galérie umelcov Spisa a na umelcov v nej
zastupenych. Autorkou koncepcie a kuratorkou projektu je
Mgr. Kamila Pacekova.

Projekt sa zacal v roku 2012 pri prilezitosti 25. vyrocia
vzniku galérie. Vtedy boli predstaveni prvi jubilujici autori
a vroku 2013 a 2014 boli vystavou a sprievodnym katalégom
predstaveni dalsi. Zavere¢nym vystupom projektu je vystava
a publikacia, ktoré viak nie su obsahovo totozné. Tentoraz
sU medailénmi v katalégu predstaveni takmer vsetci umelci
s okrahlym vyrocim narodenia v rokoch 2015 a 2016. Jubilu-
jucich autorov bolo v3ak v tychto dvoch rokoch mimoriadne
vela, preto bolo nutné autorov a najma ich diela na vystavu
selektovat — vystavené su diela od osemnastich tohorocnych
jubilantov. Chybaju medzi nimi najma ti, ktori v poslednych
rokoch vystavovali samostatne alebo v inych suvislostiach
v ramci jubilejnych expozicii v roku 2012.

Z dlhého menoslovu jubilantov by som menovite uviedla
aspon umelcov spatych svojim narodenim alebo dlhodobym
pobytom so SpiSom. Z tych, ktori uz neziju, sa do histérie
umenia na Spisi zapisali niekolki maliari, narodeni este v 19.
storoci — traja krajinari Viktor Olgyai (1870 — 145. vyrocie),
Ernest Rakosi (1881 — 135. vyrocie) a Eugen Szepesi-Kuszka
(1885 — 125. vyrocie), a vsestranny maliar Emil Alexay-Olexak
(1891 — 120. vyrocie), ktory je v galerijnych zbierkach zastu-
peny velmi zaujimavym zatisim. VSetci Styria patria k umelcom,
ktori zo Spisa odisli za lepsimi moznostami uplatnenia — Olgyai
a Szepesi-Kuszka do Budapesti, Ernest Rakosi zil od mladosti
v nedalekom Presove a najdalej odisiel Alexay-Olexak, ktory
nasiel svoje posobisko az v Amerike. Ako zaujimavost mézem
spomenut, Ze jedna jeho praca sa nachadza v zbierkach narod-
nej portrétnej galérie vo Washingtone, a to portrét manzelky
prezidenta Woodrowa Wilsona.




V prvej polovici 20. storocia sa narodili traja dnes uz nezijuci
autori — Jan Polom (1905 — 110. vyrocie), Eva Melkovic¢ova
a sochar Stefan Kubik (obidvaja 1941 — 70. vyrocie), vetkych
troch si galéria v poslednych rokoch pripomenula samostatnymi
vystavami. K nestorom sucasnej vytvarnej scény na Spisi
patria Ondrej Ivan a Mikulas Siranko, ktori sa v roku 2016 dozili
pozehnaného veku 90 rokov. Prvy je programovym az nekom-
promisnym tradicionalistom, druhy rovnako nekompromisnym
celozivotnym rebelom v umeni i v Zivote.

85. vyrocie narodenia oslavili v roku 2015 umelec a pe-
dagog Zdenék Jefabek a v roku 2016 nestor spisskych socharov
Ladislav Kacvinsky — umelec, ktory dokazal prostrednictvom
tak nepoddajnej hmoty ako je kamen, drevo ¢i kov vyjadrit
silné emaocie od senzualizmu Zenského aktu az po dramaticky
Zial Piety. Sedemdesiate jubileum oslavili sochar Dusan Dzurek
(1940 vo Svabovciach) a Méaria Rudavska (rod. Korko3ova, 1941
v Kezmarku), ktori obidvaja dnes Ziju v Bratislave. 65. vyrocie
mali dvaja spoluziaci z Vysokej Skoly vytvarnych umeniv Brati-
slave Marian Hennel a Viliam Pirchala, obidvaja maliari s kulti-
vovanym koloristickym citenim, ku ktorému Pirchala pridava
eSte osobity humor —ani sa nechce verit, s akym humornym
nadhladom (alebo skér podhladom) dokaze namalovat aj zatisie.
Marian Hennel je na vystave zastupeny najvacsim poctom
obrazov. D6vod je jednoduchy: nielenze Marian Hennel patri
spomedzi jubilujidcich umelcov k tym najvyraznejSim osob-
nostiam a je s Galériou umelcov Spisa spaty od jej pociatkov,
ale uz takmer desat rokov nebol prezentovany na Ziadnej z vys-
tav a samostatnu vystavu mal naposledy pred patnastimi
rokmi. Navyse je takpovediac maliarom — multizanristom, takze
jeho diela su sucastou takmer vietkych zanrovo ¢lenenych
blokov vystavy. Rovesnikom tychto dvoch maliarov je sochar
Miroslav Bonk, Zijuci v KoSiciach (narodeny v Letanovciach),
ktory, mozZno aj v suvislosti so svojou pedagogickou pracou
v oblasti dizajnu, tvori nefigurativne diela vyraznych a Cistych
tvarov.

Maliari Jan Juranek a Juraj Oravec sa dozivaju 60 rokov. obi-
dvaja prezili na Spisi iba kratsi Cas, dnes Zije Jan Juranek v Prahe
a Juraj Oravec v Trencine. Traja autori oslavili 55. jubileum
v roku 2015 — Marian Cizmarik a Anna Fedakova, ktori Ziju
v Poprade a fotograf Peter Zupnik, Zijuci striedavo v Prahe,
v Parizi i v rodnej Levoci. VSetci traja mali v galérii nedavno
profilové vystavy. Samostatnou vystavou sa nedavno pred-
stavil i domaci autor Jaroslav Cech, ktory v roku 2016 oslavil
svoje 45. narodeniny.

A napokon je tu najmladsia generacia, teda autori, ktori
v rokoch 2015 — 2016 dosiahli vek 35 rokov, vyznamny tym, ze
znamena prechod z kategérie mlady umelec do veku zrelosti —
aspon podla kritérii, ktoré platili v byvalom Zvdze slovenskych
vytvarnych umelcov. Tato pocetne silna generacia umelcov
momentalne prechadza nelahkym obdobim. Stat mladych
umelcov nepodporuje stipendiami, ako tomu bolo kedysi a su
teda i s mladymi rodinami odkazani na zarobky z mimoume-
leckej, najcastejsie pedagogickej ¢innosti a na volnu tvorbu im
ostava malo ¢asu i energie. Napriek tomu sa uz i Samuel Car-
noky, Klara Kralova, Kamil Kozub, Matus Lanyi, Petra Petrikova,
Pavol Sova i Amalka Ludmila Valencikova preukazali kvalit-
nymi vysledkami svojej zvacsa nekonvencnej a netradicnej
tvorby.

Do katalogu boli zaradeni aj viaceri umelci, ktori na Spisi
neziju ani nezili, ale zGcastnili sa umeleckych sympézii uspo-
riadanych galériou alebo v galérii vystavovali a ich praca je
v jej zbierkach dokumentovana. Niekolko diel tychto autorov
je i sucastou vystavenej kolekcie. Vystavené su diela zakar-
patskych a ceskych maliarov z krajinarskych sympézii, insitnej
maliarky Alzbety Cizikovej zo srbskej Kovacice a niekolkych
vychodoslovenskych umelcov.

84 | 85
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O VYSTAVE | Vystava Jubilanti 2016 je ¢lenena do zanrovych
blokov, pricom podstatnu cast tvoria prace suvisiace s kraji-
nomalbou. Znamym faktom je, ze v aktualnom umeni je
krajinarstvo na okraji zaujmu. Na Spisi ma vsak dlhu tradiciu,
ktord pretrvava dodnes. Kazdého, kto pozna Spis, nech uz vdaka
dlhodobému pobytu alebo hoci len z jednorazovej cesty, zau-
jem maliarov neprekvapi. Nie len turisticky atraktivne miesta
ako Tatry alebo Slovensky raj, ale cela spisska krajina si ho
zasluzi. Dokumentuje to aj fakt, Ze uz pred takmer devatde-
siatimi rokmi bola spiSskému krajinarstvu venovana rozsiahla
vystava (cca 200 diel), ktora mapovala jeho histériu od za-
Ciatku 19. storocia az k aktualnym dielam vtedajsich umelcov.
I3lo o prvu vystavu tohto typu na Slovensku vébec. Uskutocnila
savroku 1928 v popradskom muzeu a jej autorom bol spissky
historik Elemir K&szeghy-Winkler. Ten uz vtedy konstatoval,
Ze spisski maliari nevyhladavaju umelecké experimenty, ale
skor sa pridrziavaju tradicie vecného zachytenia krajiny, jej
dominant i architektury v nej.

Vecny a verny obraz krajiny s mestom, architektonickou
pamiatkou i inou dominantou prinasala uz od konca stre-
doveku tzv. veduta. V spisskom krajinarstve bolo vedutové
maliarstvo prevazujicou formou zobrazovania od jeho pociat-
kov na prelome 18. a 19. storocia a pretrvavalo az do 20. sto-
rocia v tvorbe viacerych umelcov. No i jedna cast prezen-
tovanej vystavy ma v nazve vedutu, hoci dnes uz nejde o tra-
dicné drobnopisné a dokumentarne zobrazenie, ale o zachytenie
mesta, hradu ¢i inej dominanty v krajine uvolnenou, modernou
maliarskou recou.

S mestskou vedutou suvisi aj dalSia Zanrova poloha kra-
jinomalby, krajina industrialna, ktora je obsahom druhého
bloku vystavy. Industridlny namet v krajinomalbe bol prefe-
rovany najma v 50. rokoch 20. storocia, kedy umelci pracovali
na tzv. ulohovych akciach, ked povinne chodili do vyrobnych
zavodov a na stavby, aby tak s patricnym patosom zachytili

»budovatelské namety“. Niektori to robili iba z povinnosti, ini

svoju krajinarsku tvorbu radi obohatili o nové industrialne mo-
tivy a dalsi ich ako organicku sucast svojej tvorby zobrazovali
aj neskor, hoci uz to nebolo povinnostou.

Vystavny blok nazvany Tvarnost krajiny predstavuje su-
bor diel venovanych krajinomalbe v tradicnom duchu, ktora
v tvorbe sucasnych maliarov vychadza najma z tradicie ple-
nérovej a postimpresionistickej malby, tak ako ju pochopili
a vlastnym rukopisom modifikovali jednotlivi autori.

Stvrtou sekciou venovanou krajinarstvu je kolekcia diel,
prezentovana pod ndzvom Abstraktna krajina. V tychto die-
lach je uz v duchu modernizmu i neskorsich umeleckych hnuti
krajina viacmenej iba zamienkou na riesenie Cisto vytvarnych
problémov. Krajinarsky motiv sa stava jednoduchym znakom
alebo je transformovany na imaginativnu viziu, v zaujme
pdsobivej maliarskej kompozicie a vyjadrenia individualneho
autorského posolstva.

Dalsie tri bloky vystavy obsahuju iba nemnoho diel:
Styri zatisia predstavuju Styri rozlicné pristupy k tomuto zanru,
ktory byva oznaCovany za akési laboratérium, na ktorom
umelec testuje svoje schopnosti a nové moznosti maliar-
skeho vyjadrenia. V galerijnej zbierke je menej frekventovany
i figuralny Zaner, na vystave zastupeny iba niekolkymi kom-
poziciami. Poslednou sondou do galerijnej zbierky je napokon
niekolko diel nefigurativneho charakteru i Styri socharske prace.

Realizovana vystava je predovsetkym poctou jubilantom
a popritom aj sondou do galerijnych zbierok. Odkryva aspon
mald ¢ast hodnét, skrytych po vacésinu ¢asu v depozitaroch
galérie a umozni navstevnikom zoznamit sa s tvorbou umelcov
zo Spisa i tych, ktori na Spis prichadzali z okolitych regionov
a krajin najma za krajinarskymi motivmi.

Mgr. Jitka Haakova,
historicka umenia Galérie umelcov Spisa




Matus Lanyi: Luke 2, The Boy Jesus in the Temple, 2009, ink-jet, kresba vdpnom, IM 1979
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MEDAILONY II.

Lucia Béresova *1981
Samuel Carnoky *1981
Jaroslav Cech *1971
Slavomir Durkaj *1976
Anna Fedakova *1961
Rudolf Hofer *1951
Ladislav Kacvinsky *1931
Klara Eyal Kralova *1981
Stefan Kubik *1941
Matus Lanyi *1981

Eva Melkovicova *1941
Juraj Oravec 1956
Ernest Rakosi *1881
Mikulas Siranko *1926
Pavol Sova *1981

Daniel Tatarka *1976
Peter Zupnik *1961




CURRICULUM VITAE | Lucia Béres-Lany sa narodila 11. decem-
bra 1981. V rokoch 1996 — 2000 navstevovala Strednu prie-
myselnu skolu odevnu v Trencine a v rokoch 2001 — 2007
Studovala na Akadémii umenia v Banskej Bystrici grafiku
a volné vytvarné umenie (prof. Frantisek Hodonsky). Samos-
tatne vystavovala vo svojom bydlisku v Jaseni (2002), v Stre-
doslovenskom muzeu v Banskej Bystrici (2005) a v klube BARBAR
v Trencine (2015). Jej tvorba bola prezentovana na kolektiv-
nych vystavach este pocas studia v polskom Krakove a v Nitre
(2006), neskor v Ziline (2007), na vystave diplomovych prac
v Banskej Bystrici (2007), na vystave Kinobus v Ziline — Zarie¢i
(2008), na vystave Klamny dojem v Prahe (2010) a v Polsku
(Olkusz, 2012). Za¢astnila sa na sympdziach a sutaziach v Ces-
kej republike — Plenér v Prahe (2004), Maly formdt v Hodo-
nine (2007), Perception Shift v Banskej Bystrici (2007), Levoca
Artexpo (2008) a Medzindrodné maliarske sympdzium Spis
2009 v Spisskej Novej Vsi. Zije v obci Jasenie na Horehroni.

O TVORBE | Lucia BéreSova tvori v oblasti komornej malby
a kresby. Jej obrazy boli kritikou ocenované uz na vystavach
Studentskych a absolventskych prac. Sporadicky tvori i figu-
ralne diela, doménou st vsak krajiny a nefigurdlne kompozicie.
Obrazy miest nie su popisné veduty, ich kompoziciu ovlada
pochmurna oblac¢na obloha a mesto zabera iba zlomok obra-
zovej plochy, naznacené niekolkymi neurcitymi budovami
alebo sumarnou siluetou. Krajina v autorkinom podani nie je
konkrétnym vysekom reality, ale niekedy len nefigurativnou
kompoziciou vychadzajucou z krajinarskej inspiracie. Vo vset-
kych obrazoch rezonuje naliehava emécia, podporena timenou
farebnou skalou.

70 ZBIEROK GALERIE | V zbierke st Styri malby a jedna kresba
Lucie BéreSovej, ktoré vznikli na maliarskom sympéziu v roku
20009. Kresba je realistickym vedutovym zaznamom Spisského
hradu, kolekcia Styroch malieb s nézvom Stopa I. — IV. (2009,
M 1739 — M 1742) pozostava z nefigurativnych kompozicii
v skale timenych cervenych ténov. Evokuju krajinu s vyso-
kym horizontom, so stopou nasilného, bolestivého zasahu,
narusujuceho idylickd harmoniu prirody.

— Mgr. Jitka Haakovad —

éresova

”

Lucia B

35. vyrocie narodenia

Stopa lll,, 2009, lepenka, olej, M 1741
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CURRICULUM VITAE | Samuel Carnoky sa narodil 18. februara
1981 v Krompachoch. Je absolventom Ateliéru vizualnej komu-
nikacie na Katedre dizajnu Fakulty umeni na Technickej univer-
zite (TUKE) v KoSiciach u doc. akad. mal. Jozefa Hascaka, ArtD.
Za diplomovu pracu Urban Graphics ziskal v roku 2006 Cenu
dekana Fakulty umeni TUKE, kde od roku 2009 pedagogicky
posobi. V rokoch 2013 — 2014 absolvoval Studijny pobyt
v Ateliéri tvorby pisma a typografie na Vysokej skole ume-
lecko-priemyselnej v Prahe (u doc. Karla Halouna a Tomasa
Brousila). V roku 2015 ukoncil doktorandské studium pracou
Sucasnd tvorba pisma / Dizajn textovej rodiny pisma.

Zucastnil sa mnohych tvorivych workshopov, sympozii,
ako i samostatnych a kolektivnych vystav na Slovensku, ale
i v zahranici (Belgicko, Franclzsko, Polsko, Madarsko). Svoju
tvorbu predstavil v ramci cyklov prezentacii — TypoTopo Talks
(Bratislava 2011), Pecha Kucha Night (KoSice 2010, 2014;
Bratislava 2011; Zilina 2011, 2014; Topol¢any 2014) a TEDx
(KoSice 2014). V sucasnosti Zije a tvori v Kosiciach.?

O TVORBE | Zameriava sa na tvorbu pisma a typografiu,
graficku upravu tlacovin a kniznych publikacii. Pod znackou
CarnokyType od roku 2010 vytvara a publikuje autorské
pisma. Zaujima sa o reklamné pismo vo verejnom priestore
a je spoluautorom publikacie Nedn a reklamnd typografia do
roku 1989 na vychode Slovenska.

InSpiraciu pri tvorbe pisma Cerpa z prostredia okolo seba.
Pri navrhu pisiem Cerpal i zo vzorov, ktoré vychadzali z minu-
losti —z aplikdcii Uzitkove] vizudlnej kultiry v socializme, napr.
predlohy napisov na flasiach od leca ho priviedli k vytvoreniu
pismovej série s nazvom LECO, kde skimal, ako je mozné na
zaklade Styroch pismovych znakov vytvorit uceleny pismovy
systém. Fonty tohto pisma st vyrazné nadpisové pisma, ktoré
sa mozu uplatnit najma na plagatoch a pod. Od roku 2012
sa venuje textovému pismu pod nazvom Inka, ktoré sa stalo
i sucastou jeho dizertacnej prace. Pismo pre Carnokého zna-
mena zakladny vizualny jazyk, ktory je aplikovany napr. pri
tvorbe firemnej identity, tlacovin a pod. Z hladiska profilacie
mu je najblizsia graficka Uprava kniznych publikacii a tlacovej
grafiky, vdaka ktorej mozZe otestovat i vlastné typy pisma
v praxi.?

v

Samuel Carnoky

35. vyrocie narodenia

70 ZBIEROK GALERIE | V zbierke je jedno autorovo dielo,
plagat z roku 2014, ktory je ukazkou autorského pisma Inka.
— Mgr. Mdria Sablovd —

Z KNIZNICE GALERIE |

« BENICKA, L. — CARNOKY, S. — TKACIKOVA, E.: Dvojice.
Spisska Nova Ves: Galéria umelcov Spisa, 2014, 95 s.
ISBN 978-80-89081-48-6

1 BENICKA, L. — CARNOKY, S. — TKACIKOVA, E.: Dvojice. Spisska Nova Ves: Galéria umelcov Spisa, 2014, s. 92.

2 Tamze, s. 15, 60, 66.
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CURRICULUM VITAE | Jaroslav Cech sa narodil 21. septembra
1971 v Krompachoch. V rokoch 1993 — 1998 Studoval vytvarnu
vychovu na Fakulte humanitnych prirodnych vied Univerzity
Pavla Jozefa Safarika v Predove, rok absolvoval na Fakulte
umeni Technickej univerzity v Kosiciach — odbor grafika (1999
—2000). V rokoch 2000 — 2015 pracoval ako pedagég vytvar-
ného odboru Zakladnej umeleckej Skoly v Spisskej Novej Vsi.
Od roku 1999 sa podiela na kolektivnych vystavach (v Spisskej
Novej Vsi, Krompachoch, Poprade, KoSiciach, v polskom No-
wom Targu a inde). Od roku 2002 realizuje scénografické kom-
pozicie, vypravy pre divadelné predstavenia a medzinarodné
festivaly doma i v zahranici. Venuje sa malbe, kresbe, grafike
a scénografii. Samostatne vystavoval v Spisskej Novej Vsi
v rokoch 2007 a 2012. Zije a tvori v Spisskej Novej Vsi.

O TVORBE | Autorova tvorba je z hladiska vytvarnych technik
a materialov velmi réznoroda, len zriedka maluje klasickym
olejom na platne. Hoci jeho malba patri do kategérie nepred-
metnej, tzv. abstraktnej tvorby, ide ¢asto o krajinarske kom-
pozicie vznikajlice priamo v prirode. Malba je pre neho spé6-
sobom meditacie, v krajine objavuje vlastné vnutro a spravu
o nom podava maliarskymi prostriedkami. Bezprostredny
dotyk prirody sa uplatfuje vo farebnosti a neraz aj v pouziti
prirodného materidlu priamo v Strukture ¢i textdre malby.
Dal3ie namety st abstrahovanou vytvarnou formou zachy-
tené zaznamy beznych predmetov a Zivotnych situacii, ktoré
hovoria o [udoch a ich vzajomnych vztahoch.

Jaroslav Cech je umelcom s expresivnym rukopisom,
ktorého spontanne zachytenie momentu je délezitym aspek-
tom jeho tvorby. V poslednom obdobi vynechava zo svojej
palety ciernu a skor hlada prirodzenejsie odtiene, vracia sa
k elementarnemu koloritu. Abstraktné diela dava do medi-
tativnej roviny v zobrazeniach jazierok. V malbach sa odzrkad-
luje individualita cloveka. Zobrazuje vnutorny svet subjek-
tivnych predstav. Ustrednou témou jeho diela sa stava ludské
telo, fragment figury s urcitou deformaciou v expresivnom vy-
zneni. Zobrazuje i odrazy figur akési stopy, zaznamy i prirodné
prvky, ktoré transformuje do podoby ornamentu. Kresby su
zvacsa rychlym zaznamom myslienok, nacrtky, skice niekedy
skor o spontanne zachytenie toho, co vidi, vnima, co poklada
za zaujimavé s istym tvorivym potencialom.?

v

Jaroslav Cech
45. vyrocie narodenia

Sen, 2009, platno, akryl, M 2041

70 ZBIEROK GALERIE | V zbierke je sedemnast autorovych
vytvarnych diel, z ¢oho pat obrazov vzniklo na maliarskom
sympoziu v roku 2008. Ustrednym motivom tejto série prac
je artefakt dotykajuci sa najstarsich dejin Spisa. Rozvadza motiv
kona z keltskej mince a spdja ho s vyjadrenim stavu vlastného
vnutra. Vo farebnosti diela zaznieva ohlas spisskej prirody,
lebo v bezprostrednom kontakte s nou vznika cela jeho
tvorba. Dielo koreSponduje aj s landartovou realizaciou
s tym istym motivom od australskeho umelca Andrewa Ro-
gersa pod Spisskym hradom. K dalsim autorovym dielam
v zbierke patri kolekcia drobnych nefigurativnych kompozicii
a dve prace s erotickym motivom. V roku 2016 pribudlo do
zbierkového fondu dielo s ndzvom Sen (2009, M 2041), ktoré
je tvorené kombindciou akrylu, oleja a suchého pastelu.

— Mgr. Jitka Haakovd —

b Ztextu Mgr. Kamily Pacekovej



CURRICULUM VITAE | Slavomir Durkaj sa narodil 21. oktébra
1976 vo Vranove nad Toplou. V rokoch 2006 — 2012 Studoval
malbu na Fakulte umeni Technickej univerzity v KoSiciach
v Ateliéri sucasného obrazu u doc. akad. mal. Adama Szent-
péteryho. V roku 2011 bol vybrany do projektu Artbanka
v Prahe a tieZ sa stal finalistom Malby roka VUB v Bratislave.
Jeho diplomova praca bola vybrana do Startpoint: Prize for
Emerging Artist 2012 a vystavena v prazskom DOXe. Samos-
tatne vystavoval v Michalovciach, Hanusovciach nad Toplou,
Trebisove a Rimavskej Sobote. Jeho diela sa nachadzaju v zbier-
kach Sarisskej galérie v PreSove, Galérie umelcov Spisa v Spisskej
Novej Vsi, Artbanke Museum of Young Art v Prahe a v sikrom-
nych zbierkach na Slovensku, v Cechach, Velkej Britanii a USA.
V stcasnosti Zije a tvori v Hencovciach

O TVORBE | Durkaj sa venuje klasickej technike olejomalby.
Vo svojej tvorbe sa zameriava na konflikt prirody a modernej
civilizacie. Inspiraciu Cerpa z prostredia, v ktorom Zije a zo si-
tuacii, ktoré si v danom momente v jeho Zivote aktualne.
Jeho surredlne diela su kritikou stcasnej globalnej, spolocensko-
-kulturnej a ekologickej situacie, kriticky postoj zaujal voci
spolocnosti, v ktorej honba po mamone zaujala popredné
miesto hodnotovych rebrickov jednotlivcov. Zaroven je jeho
zamerom spochybnovat zauZivany pohlad na skutocnost,
ukazat novy uhol videnia danej veci, vdaka ¢omu chce docie-
lit zmenu hodndt. Do krajiny vklada vrstvy casovych pasov
s figdrami, ktoré tvoria dej. Na malbach znazornuje detaily,
napr. ludskych tiel, zvierat, chemickych znaciek, ktoré su od-
kazmi a symbolmi smerujucimi k danému problému, na ktory
chce poukazat. Postavy napriek tomu, Ze v nich obcas rozpo-
znavame konkrétne osoby z politickej, alebo umeleckej histo-
rie, s anonymné, zastupujice urcity spolocensky typ. V niek-
torych dielach zobrazuje znecistené prostredie, ktoré sa pre-
nasa na ludi a zvierata, dalsie predstavuju spolocnost, v akej
Zijeme a ako ju vysvetluju teoretici. Durkaj berie umenie ako
médium, ktoré mu umoznuje cez obrazy sprostredkovat obsah,
ktory ma vyznam a hlbsiu myslienku.?

Slavomir Durkaj

40. vyroCie narodenia

Krajina s kravami, 2011, olej, M 2042

70 ZBIEROK GALERIE | Galéria umelcov Spisa ma vo svojej
zbierke tri diela Slavomira Durkaja, ktorymi poukazuje na pro-
blémy stcasnej doby ako su znecistovanie zivotného prostre-
dia, ¢im dochadza ku konfliktu medzi prirodou a modernou
civilizaciou. Dielom Krajina s kravami (2011, M 2042), kde
kozmonauti pasu nebeské stado, chce poukazat na kolobeh
Zivota. V strede obrazu je umiestneny mraziaci box, ktory sa
z jednej strany moze plnit a z druhej strany vyprazdnovat,
tento box sa tak stal symbolom kolobehu vietkého okolo nas.
— Mgr. Mdria Sablovd —

1 Ztextu Mgr. Jozefa Ridillu
2 http://www.eantik.sk/autor/1029/durkaj-slavomir/
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CURRICULUM VITAE | Anna Feddkova sa narodila 13. decembra
1961 v Poprade — Spisskej Sobote. Studovala na Strednej prie-
myselnej Skole drevarskej v Spisskej Novej Vsi, neskor pracovala
ako metodicka vytvarnej vychovy na Okresnom osvetovom
stredisku a v Tatranskej galérii v Poprade. V rokoch 1987 — 1995
Studovala na Vysokej Skole vytvarnych umeni v Bratislave
(reStauratorska priprava, doc. Gabriela Balazovicova a ateliér
malby a volnej tvorby, prof. Daniel Fischer). Zije v Poprade,
venuje sa umeleckej tvorbe a pedagogickej praci, vedie tiez
relaxacné kurzy pre Zeny, spojené s tancom. Individudlne vy-
stavovala v Trnave (1996), v Kosiciach (1997), Poprade (1998,
1999, 2001, 2002, 2004, 2007, 2011), Spisskej Novej Vsi (2009),
Levodi (2012), Kezmarku (2013), v zahranici v Taliansku (2013),
Chorvatsku (2013, 2015) a v Ceskej republike (2016). Partici-
povala na kolektivnych vystavach na Slovensku, v Madarsku
a v Polsku, zucastnila sa na umeleckych sympéziach v Polsku,
Belgicku, Franctzsku a na Slovensku.

O TVORBE | Tvorba Anny Fedakovej je poznacena konceptual-
nym a postmodernym myslenim. Zaujima ju najma svetlo ako
manifestacia transcendentalnych idei. Namety vychadzajuce
z krestanstva i z myslienok a praktik orientalnych nabozen-
stiev spractiva vo forme objektov a instalacii, ale aj tradicnymi
i netradicnymi maliarskymi postupmi. Popri klasickych maliar-
skych technikach pracuje aj s vlastnorucne vyrabanou papiero-
vinou, s voskom i s, Zivym*“ materidlom. Trava vyrastajuca
z textilného podkladu tvori v priebehu ¢asu sa meniace tapi-
série. Spod vrstvy vosku presvitaju tajuplné tvare a oci portré-
tov, vrstvami papieroviny alebo preparovanych knih prenika
mystické svetlo, ktoré je jednym zo zasadnych komponentov
jej prac. Magicka atmosféra vyzaruje aj z presvetlenych vosko-
vych odliatkov ruk.

».Ccasto pouziva symbolicky prvok osvietenia, prvok
stredu, stredobodu, srdca, kruhu, kolesa, slnka a pod. Sakrali-
zuje svoje diela tajomnym a melancholickym tusenim. Jej
prace v bielom obrazovom poli st viac duchovnym cvicenim
ako tradi¢nymi obrazmi — ocistuju, prezaruju a vracaju nas
ku spojeniu s vlastnou dusou...*

Anna Fedakova

55. vyrocie narodenia

Preniknutie, 1995, kniha (hneda), kombinovana technika, P 1787

70 ZBIEROK GALERIE | V zbierke sa nachadza strnast vytvar-
nych diel Anny Fedakovej z rokov 1995 — 2012, z toho tri boli
ziskané darom. Su to tradicné malby, prace z vlastnorucne
vyrabanej papieroviny, malby pastelom pod vrstvou vosku,
ale i trojrozmerné diela — preparované knihy a najnovsie kom-
pozicia z voskovych odliatkov ruk. Vsetky spaja zjednocujiica
myslienka mystického svetla vyZzarujiceho z farieb na platne,
ktoré presvita cez vrstvy papieroviny alebo liateho vosku, alebo
sa jednd o skutocné svetlo prenikajlce voskovymi objektmi
¢i preparovanou knihou —tu viade nas ,ocistuje, prezaruje
a vracia nas ku spojeniu s vlastnou dusou®.
— Mgr. Jitka Haakovd —

Z KNIZNICE GALERIE |
« BESKID, V.: Anna Fedakova. Otvaranie. Katalég vystavy.
Poprad: Tatranska galéria, 2011

1 Citdcia z textu Vladimira Beskida




Volanie, 2011, z cyklu: Krajina srdca, papier, vosk, M 1840
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ANNA FEDAKOVA

Hladanie svetla

Svetlo sviecky, ktorym autorka zutulfiuje vystavny priestor
symbolizuje nadej a vieru. VyuzZiva zatemnenie priestorov na
vyniknutie svetelnych prienikov, ktoré dosahuje precitenou
malbou. Upriamuje pozornost na prienik svetla do temnoty.
Z jej obrazov vyZaruje mystika duchovného svetla. Zdeluje nam
posolstvo svojho vnutorného prezivania. UZ v prvych maliar-
skych pokusoch umelkyne vnimame snahy o mystické vnima-
nie svetla. Tieto luministické tendencie su zretelné v diele Me-
sacnd noc (okolo 1890) od Ladislava Mednyanszkeho. Svetlo
v tvorbe Anny Fedakovej sa objavuje vo vyzname osviete-
nia, cesty k hibSiemu poznaniu seba a univerza. Pri vnimani
a meditovani pred jej dielom nam sprostredkovanou formou
otvara cestu k jej vnitornému duchovnému svetu. V tvorbe
slovenského vytvarnika Rudolfa Sikoru nachadzame podobné
pristupy. Vo svojich dielach Cierna diera, Biela diera (1979)
smeruje k magickych sféram. Vznikaju obrazy permanentného
kolobehu Zivota — svetlo a tma sa energeticky menia — prebieha
energia vzniku a zaniku.

Prvok stredu, kruhu i sinka je nosnym vychodiskovym
bodom pri realizacii autorkinych diel. Pritomna sakralnost
v jej abstraktnych dielach sa vyznacuje cistotou, harmonickou
kompoziciou a zaroven tajomnostou. Zobrazuje naladu pre-
citend v dusi. Tieto snahy s kontemplativnhym pristupom na-
chadzame v diele ¢eského maliara, grafika a ilustratora Vac-
lava Bostika. Jeho obrazy presahuju hranice umenia, blizi sa
k mystike i vede. Posobia ako vysledky vnimavého snenia.
Je v nich badatelna snaha o uchopenie principu a tajomstva
celého vesmiru.

Cyklus Oci realizovany autorkou od roku 1995 puta velku
pozornost. SU to portréty ludi, ktorych oci symbolizuji okna
do duse. V nich sa zradi zrelost duse a poznania. Tieto malby su
tvorené autorskou technikou, zalievanim jemnych pastelov
do vosku. Na vystavach v zatemnenych priestoroch osvetle-
nych iba svieckami ziskavaju dalsi rozmer. Horiace sviecky
dodavaju malbam Zivot, oci oZivaju zdanlivym pohybom.
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Autorka svojou tvorbou odovzdava poznanie, nabada na cestu
k stisSeniu duse, k zvnutorneniu. Z jej obrazov vyzaruje sila,
citlivost a pokoj. Vnimatel sa pred obrazom stisi, vibracie
farieb otvaraju cestu k sebe samému. Pre diela a celkovo
Zivotnu cestu a ciel autorky je podstatou hladanie hibsej
drovne poznania a zmyslu Zivota. Kazdy ma svoju cestu, ale
poznanie je len jedno. Hladanie svetla vyjadruje v jemnych
pasteloch, ktoré su transparentné a neskér zalievané do vosku.
Danymi postupmi vznikol cyklus Krajina srdca a dielo Volanie
(M 1840) z roku 2011, ktoré autorka darovala galérii pri
prilezitosti 25. vyrocia vzniku institucie.

Autorka casto vystavuje aj rozne svetelné objekty — obrazy,
Ci svetelné knihy. Diela Fedakovej sa dostavaju na hranicu trans-
cendentna — na vnimanie hlbsej duchovnej trovne za obrazom,
za hranicami vedomia, teda na nevedomej urovni. Jedna sa
o zachytenie transcendentalneho javu prostrednictvom zmyslo-
vého vnimania percipienta. Jej prace su vypovedou o hladani
pravdy, lasky, krasy a pokoja.

Knihy — jednotlivé listy vznikli zozbieranim pre fu pod-
statnych textov z vybranych knih, ktoré jej vysvetlovali zmy-
sel Zivota a poznania. Listy sa stali surovinou na vytvorenie
ruc¢ného papiera (formou liatej papieroviny). Ich obsah sa
pretavil v jeden celok, ¢o symbolizuje celistvost myslenia
a poznania. Na svet by sme mali nazerat s holistickym pristupom.
Kniha sa otvori a svieti, alebo svetlo prenika cez celd knihu prie-
zorom v nej. Uprostred knihy je vyhlbena diera, cez fiu sa dosta-
vame za hranicu poznania, podstata sa ukryva mimo hmoty.
Ani precitanim vsetkych knih o poznani nezmudrieme, ak nasa
mysel nebude schopna vnimat vyssie posolstvo.

Odliatky Dotyky realizuje od roku 2006. Konkrétne tato
praca (P 1983) zo zbierok galérie vznikla v rozpati rokov 2010

—2012. Odliatky ruk priatelov s zoskupené do kruhu. Pri stret-
nutiach si nepriamo odovzdavame aj pocity, ktoré st vtomto
diele podporené svetelnymi presahmi a vznika dojem pokoja
a sudrznosti.

Malby modlitieb (2000 — 2009) st opéat tvorené vrst-
venim. Po rannom ,,zvnutorneni“ autorka malovala modlitby.
Snahu o pretavenie posolstva do malieb zvyraznuju texty,
ktoré v tme svietia. Tieto svietiace fluoreskujice modlitby
su autorkinou intimnou vypovedou. V roku 2010 vznikli tyr-
kysové modlitby. InSpirovalo ju more, ktoré pre fiu znamena
nekonecnost. V tvorbe maliarky sa objavuju aj velkorozmerné
platna s meditativnym ucinkom.

Anna Fedakova sa venuje vlastnej vytvarnej tvorbe, peda-
gogickej Cinnosti — vyucuje vytvarnu vychovu na Zakladne;j
umeleckej 3kole v Poprade. Praca s detmi ju naplna, organi-
zuje relaxacné seminare pre zeny, ktorych zmyslom je tanec
a vytvarnad tvorivost. Zaber jej tvorby je Siroky —od malovania
obrazov, pisania poézie, tvorby odevov, vlastnorucne malova-
ného hodvabu, bytovych doplnkov, navrhov nabytku a interiérov
i fotografovania prirody.

Mgr. Kamila Pacekova




CURRICULUM VITAE | Rudolf Hofer sa narodil sa 4. aprila 1951
v Seredi. Studoval hutnictvo v Banskej Stiavnici a v rokoch
1974 — 1989 sukromne sochdrstvo v ateliéri Vojtecha Lofflera
v Kosiciach. Zije a tvori ako vytvarnik — sochdar v Niznej Rybnici.
Absolvoval studijné pobyty vo Francuzsku (1993), USA (1994
a 1995 — Alabama, Florida, Louisiana, Georgia). Samostatne
vystavoval v Kosiciach (1976 a 1988), Michalovciach (2002),
v Prahe (PKO 1987), v Parizi a USA (1993 — Mobile, Pensacola,
New Orleans, Atlanta) a participoval na kolektivnych vystavach
v Kosiciach, Bratislave, Prahe, v zahranici na sympozialnych
vystavach v Polsku a Litve. Zdacastnil sa na medzinarodnych
sochdrskych sympdziach v Kosiciach — Bukovci, v Polsku
(Rakszawa) a v Litve (Alytus).

O TVORBE | Rudolf Hofer pracuje s drevom, kamenom i ko-
vom, tvori rozmerné interiérové a exteriérové diela, komornu
plastiku i medaile. Zanrovy, tematicky i materialovy zaber
autora je velmi Siroky — od impresivne modelovanej plastiky
cez abstrahujluce geometrické tvaroslovie az k asamblazam
recyklujicim kovovy srot.

70 ZBIEROK GALERIE | Hoferova sympozidlna praca Sperk
(2008, P 1702) reprezentuje socharske diela s pouzitim re-
cyklovaného srotu. Dielo vzniklo na socharskom sympéziu
v Galérii umelcov Spisa v roku 2008, odvtedy je sucastou ex-
pozicie Zdhrada umenia. Symbolicky vyzdvihuje cenny kle-
not kulturneho dedicstva Spisa reprezentovany travertinovy
Ulomkom, nesenym a suicasne chranenym mocnou kovovou
konstrukciou.

— Mgr. Jitka Haakovd —

Rudolf Hofer

65. vyrocie narodenia

Sperk, 2008, travertin, kov, P 1702
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CURRICULUM VITAE | Ladislav Kacvinsky sa narodil 27. marca
1931 v Levodi. Studoval figuralne socharstvo v rokoch 1952 — 1958
na Vysokej skole vytvarnych umeni v Bratislave (prof. Rudolf
Pribi$ a Jozef Kostka). V rokoch 1958 — 1961 bol asistentom
prof. Kostku. Od roku 1961 Zije a tvori v Spisskej Novej Vsi, spo-
radicky p6sobil ako pedagdg (Zakladna umelecka skola, Stredna
priemyselna Skola v Spisskej Novej Vsi — zakladatel odboru
kamenosocharstva). Venuje sa monumentalnej i komornej so-
charskej tvorbe v bronze, kameni a dreve sprevadzanej figural-
nou socharskou kresbou. Vytvoril cely rad monumentalnych
socharskych diel pre Spisski Novu Ves a iné spisské a vycho-
doslovenské mesta. Socharskymi dielami a kresbami partici-
poval na kolektivnych vystavach na Slovensku a v Polsku. Sa-
mostatne vystavoval v Spisskej Novej Vsi (1970, 1991, 1993,
2001, 2011), v Poprade (1991) a v Levoci (1986). Jeho tvorba je
zastupena v zbierkach galérii v Kosiciach, Bratislave, PresSove,
Poprade, Ziline, Spisskej Novej Vsi, v Spisskom muzeu v Levoci
a v sukromnych zbierkach na Slovensku i v zahranici.

O TVORBE | Ladislav Kacvinsky je v si¢asnosti nestorom
spisskych socharov. Za vyse pol storocia umeleckej kariéry
presla jeho tvorba nazorovym vyvojom od realistickej figural-
nej a portrétnej tvorby k tvarovej redukcii, ktora na prelome
60. a 70. rokov 20. storocia vyvrcholila v nefigurativnych pra-
cach v komornom i monumentalnom meradle. V poslednych
desatrociach tvori najma volné skulptury i viacfigurdlne reliéfy
s biblickym obsahom. V tvarovo redukovanych kubizujicich
kompozicidch vyjadruje svoje posolstva viery a lasky i mys-
lienky Zialu a pokania pomocou pdsobivej expresivnej skratky.
Po cely ¢as jeho tvorbu sprevadza figuralna kresba, ktora je
nielen predobrazom pripravovanych socharskych diel, ale
¢asto volnym zdznamom figury v pohybe.

70 ZBIEROK GALERIE | Kolekcia socharskych diel a kresieb
Ladislava Kacvinského v zbierke Galérie umelcov Spisa obsa-
huje Styridsatstyri prac, z toho tridsatsedem kresieb a sedem
socharskych diel, ktoré vznikli v rozpati vyse patnastich rokov.
Kacvinského socharske diela patria k taziskovym polozkdm
galerijnej zbierky. Predstavuju vsetky polohy jeho tematického,
materialového i Stylového repertoaru. Skulptiry Rdno / Prebu-
denie (1979, P 187) a Torzo mladika (1986, P 461) su vyte-
sané v neoklasicistickom duchu nasledujuc priklad Aristida

Ladislav Kacvinsky

85. vyrocie narodenia

Spartakus 1., 1979, pero, K 186

Maillola = prva svojim senzualnym nabojom vyjadruje radost
zo zivota, druha ocakavanie a nadej. Drevena skulptura s naz-
vom Zasld sldva (1978, P 190) reprezentuje autorove prace
smerujuce k nefigurativnemu vyjadreniu, hoci jej hudobny
motiv je jasne Citatelny. Najmladsie prace, figira sediacej ma-
dony i reliéfy, sa viazu k téme rodiny a materstva. Od klasicke]
formy sa odklanaju, svojim formalnym tvaroslovim odkazuju
na kubizmus. Kresby su variaciami na motivy umelcovych
socharskych diel i volnymi pohybovymi figuralnymi Studiami.
— Mgr. Jitka Haakovd —

Z KNIZNICE GALERIE |

« JASAN, V.: Ladislav Kacvinsky: Socharske dielo. Katalég
vystavy. Levoca: Spisské muzeum, 1986

« JASAN, V.: Ladislav Kacvinsky: Sochy, kresby. Spiska Nova
Ves: Galéria umelcov Spisa, 1996

« TILOVA, K.: Ladislav Kacvinsky: Sochy, kresby, malby.
Spisska Nova Ves: Galéria umelcov Spisa, 2011
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Rano; Prebudenie, 1979, juhoslovansky mramor, P 187




LADISLAV KACVINSKY

Ked sa kamen stretne s laskou

TVORBA AUTORA V 20. STOROCI | 50. roky boli pre umelca
obdobim hladania. Vznikaju portrétne diela, busty, aviak
s ukoncenim Studia uzatvara realizaciu portrétov a cizeluje
autorsky rukopis.

60. roky tvorby Ladislava Kacvinského sa vyznacuju sna-
hou o vytvorenie vlastného umeleckého programu. Po ukon-
Ceni studii realizoval eSte v bratislavskom ateliéri skulptiru
Milenci (1960), ktora je dnes umiestnena v priestoroch galérie,
ale patri mestu Spisska Nova Ves. V minulosti zdobila sobasnu
sien radnice. Priame sekanie do mramoru naznacuje napatie
vztahu dvoch milencov. V tomto pripade svoju predstavu
pretavuje do hmoty bez dlhodobych priprav. V roku 1961 od-
chadza do Spisskej Novej Vsi, kde zacina rozvijat svoje sochar-
ske ambicie a zaklada si rodinu. Sporadicky tu pdsobi ako peda-
gog na Ludovej Skole umenia. Okrem vytvarného nadania
rozvija hudobny talent. Zdokonaluje sa v hre na husle a violu.
Koncom 60. rokov sa nosnym vyrazovym prostriedkom stava
realistické figuralne zobrazenie. Zaroven prichadza objed-
navka na realizaciu pamatnika k 700. vyrociu zalozenia mesta
Spisska Nova Ves (1968).

Komorna tvorba vystupuje do popredia autorovho so-
charskeho zaujmu. Koncom 70. rokov realizuje plastiku Rdno /
Prebudenie (1979, P 187) vychéadzajuc z neoklasicistickych
pred|6h podla vzoru diela Aristida Maillola. Plastika bola ne-
skér zaradena do zbierok galérie. Tak ako rano symbolizuje
prebudenie do nového dna, radost zo Zivota, novy zaciatok, je
dielo odkazom alebo tuzbou otvorit nové moznosti poznania.
Paralely nachadzame prave pri osadeni plastiky (august 1987)
vinteriéri vtedy sa ,rodiacej“ galérie. Drevenad skulptura s naz-
vom Zasld sldva (1978, P 190) reprezentuje autorove prace,
ktoré sa svojou formou priblizuju k abstraktnym tvarom,
avsak motiv hudby je na soche jasne badatelny. V tomto
obdobi sa intenzivne angazuje v oblasti hudby a p6sobi
v kvartete ako hrac na violu.




Kresby (K 185, K 186) z roku 1979 su pripravnymi ski-
cami na realizaciu skulptury, ktord vytvoril v roku 1980, jedna
sa o torzo z lipového dreva s nazvom Spartakus (1980, P 226).
Socha odraza navrat autora k drevu a otvara novu etapu v ko-
dobia gotiky, v ktorej bol ¢lovek silno spaty s vierou a zil pokor-
nym a oddanym zivotom (autor vychadza z tradi¢nych tém
a zobrazeni, ktoré dominovali v obdobi gotiky). Namety tvo-
rili scény zo Zivota Krista (ukrizovanie, zmftvychvstanie), pos-
ledny sud, postavy Panny Marie s dietatom — Madony alebo
vyjavy zo Zivota svatych, Matka (1988, P 617). Motivy rodiny,
vztah matky a dietata premieta do kamena, dreva i kovu. Au-
torovi sa podarilo v dielach zachytit vztah v momente napl-
nenom ddverou, pokorou a pochopenim. Zobrazené postavy
k sebe hladaju cestu lasky a istoty. Od roku 1983 zacina pdso-
bit ako lektor neprofesionalnych vytvarnikov pri vtedajsom
Okresnom osvetovom stredisku v Spisskej Novej Vsi.

80. roky tvorbu Ladislava Kacvinského charakterizuju
viaceré reliéfne modifikacie (P 542, P 587). Vysoky reliéf mu
ponuka nové moznosti vyjadrenia, pretavenia myslienky do
masivnej plochy. Sledujeme rytmus vztahov a naviazanie
mensich foriem na vacsie a nasledné splynutie s hmotou. Zna-
zoriuje nerozlu¢nud syntézu matky s dietatom, neodlucitelny
vztah vzajomnej potreby. V dynamicky vystupriovanych skla-
doch drapérie sa zraci usmievava tvar matky a spokojny vyraz
dietata umocnuje najprirodzenejsie puto rodiny. Tvrdost mate-
ridlu, ostrost linii vyvazuje vyrazovost — vricnost a bezhra-
nicna laska matky k dietatu. Tento motiv nachadzame v diele
Stastnd matka (1985), ktoré je stcastou interiéru tunajsej
nemocnice. Dreveny reliéf Deti (1984) s totoznou lokaciou zo-
brazuje tancujlce postavy v objati, v tomto pripade je dielo
poctou a vyjadrenim autorovho obdivu k dielu renesancného
majstra Donatella.* Autor vychadza z dokonale zvladnutej re-
nesancnej proporcionality fudského tela. V roku 1984 vytvoril
exteriérovi mramorovu plastiku stylizovaného lipového kvetu

Spartakus, 1980, lipové drevo, P 226

102 | 103

1 Spevacka tribina (Cantoria) florentského dému 1433 — 1438; mramor; Museo dell'Opera del Duomo, Florencia. Raj anjelov v otvorenej lodzii a bohata vyzdoba
farebnym mramorom inSpirovana rimskymi majstrami rodiny Medicijovcov Cini Zivé pohybovo pojaté dielo. Skupinky puttiov tancuji za medzerami medzi pilastrami
v protismere, Co nielenZe umocnuje dynamiku ich pohybu, ale oslobodzuje ich zobmedzenia daného ramca architektiry a dava ich raju priestorovu hibku.
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(Kvet — fontdna pre mesto Spisskd Novd Ves), ktora je osadend
v mestskom parku. V druhej polovici 80. rokov externe p6-
sobi na Katedre Vytvarnej vychovy Univerzity Pavla Jozefa
Saférika v Presove. Dubova figara Torzo mladika (1986, P 461),
v neoklasicistickom duchu, predznamenava nadej a vieru
v lepsiu buducnost.

V nasledujicom obdobi v rozsiahlom diele sochara Ladi-
slava Kacvinského dominuje téma krestanstva a rodiny, ktoru
rozvija v reliéfnych a trojrozmernych kompoziciach. Nemozno
zaiste opomenut prepracované kresbové studie.

V 90. rokoch nadalej rozvija svoj osobity autorsky prejav.
Depozitar doplnajd figuralne studie Zenskych aktov, ale i kresby
s naboZenskou témou. Zaciatkom 90. rokov spoluzaklada od-
bor kamenosocharstva na Strednej priemyselnej Skole banic-
kej v Spisskej Novej Vsi. V roku 1999 realizuje jednu z mnohych
exteriérovych prac, Pamdtnik M. R. Stefdnika. Dielo bolo osadené
na Stefanikovom namesti v Spisskej Novej Vsi v roku 2007.

Celé tvorivé obdobie ostal Ladislav Kacvinsky verny
zakladnym hodnotam ludského bytia. Primarnym sa stava
vztah matky a dietata, nevinnost i Cistota. Tvrdost materidlov
je konfrontovana s nehou a citom. Vybera si zname biblické
témy, do ktorych vnasa momentalne pocity, prezité okamihy.
Reliéfy i plastiky naplnené radostou, spojenie dusi, ale i zar-
mutok su charakteristickymi prvkami, ktoré sprevadzaju auto-
rovu celoZivotnu tvorbu. Silné puto rodiny ostava zapecatené
v precizne opracovanej hmote.

Pocas bohatej umeleckej Cinnosti presiel jeho socharsky
prejav postupne od realistickych tendencii az k tvarovej redukcii
plastik i reliéfov v kubizujucich kompoziciach. Dynamiku dosa-
huje pomocou podmanujucej expresivnej skratky. Aj napriek
tomu prezentované posolstvo a zakladna nosna idea tvorby
jubilujuceho autora — krestanska laska — ostava nemenna.

Na zaver uvadzam autorovu citaciu k dielu Velkd ldska (uve-
rejnené v roku 2004, Korzar), ktora opisuje jeho nazeranie na
svet a umenie v syntéze s hudbou, ktora ho cely Zivot sprevadza.

.+ Ladislav Kacvinsky uz pred ¢asom vytvoril rovnako
zaujimavu sochu matky s dietatom. Tato by mala byt akymsi
pokracovanim. Sam o svojom umeleckom rozpolozeni, ktoré
ho pri tvorbe sprevadzalo, prezradil: Velmi rdd cerpam na-
mety zo Zivota. Zivot okolo seba pozorujem a nepoznam nic¢
krajsie ako materstvo a zenu s dietatom. Uzasne sa ma to
dotyka, rovnako mojej duse a mdjho kumstu. Preto som sa
k tejto téme opat vratil. Mal som materidl, oddychnuté drevo,
tvrdé, s potrebnym leskom, tak som nad tym stravil niekolko
tyzdnov. Da sa povedat, ze materidl ma velmi ovplyvnil a ovplyv-
nil aj kompoziciu diela, a forma dreva tiez. Prirodzene, dotyka
sa to mojej duse a musim sa priznat, ze ma k tomu doviedla
aj hudba, nadherny Beethoven, ktorého vela a ¢asto pocivam
a meditujem pri niom**2

Mgr. Kamila Pacekova

2 (Citajte viac: http://spis.korzar.sme.sk/c/4562987 /spissky-sochar-I-kacvinsky-dokoncil-sochu-matky-s-dietatom.html#ixzz4VXH4L6U1



CURRICULUM VITAE | Maliarka, socharka a reStauratorka Klara
Eyal Kralova sa narodila 21. juna 1981 v Ostrove nad Ohfi
v Ceskej republike. Studovala v rokoch 1995 — 1999 na Stred-
nej priemyselnej skole drevarskej v Spisskej Novej Vsi. V studiu
pokracovala v rokoch 1999 — 2003 v ateliéri grafickej a experi-
mentalnej tvorby na Fakulte umeni Technickej univerzity
v Kosiciach, v rokoch 1993 — 2006 v ateliéri monumentalnej
tvorby (prof. Ales Vesely) a napokon v rokoch 2008 — 2010
v ateliéri reStaurovania malby (prof. Karel Stretti) na Akadémii
vytvarnych umeni (dalej AVU) v Prahe. Absolvovala studijné
staze v ateliéri socharstva AVU v Prahe (prof. Jan Koblasa)
v zimnom semestri (2004) a na Bezalel Academy of Arts and
Design v Jeruzaleme/Izrael v letnom semestri (2006). Podielala
sa na vystavach absolventov ateliéru monumentalnej tvorby
AVU v Ceskych Budéjoviciach (2004) a na vystave vytvar-
nych $kél s medzinarodnym zastupenim Figurama v Prahe
(2005). Samostatne vystavovala v roku 2003 v koncertnej séle
v Spisskej Novej Vsi a v roku 2007 v Jeruzaleme. Zucastnila sa
na fotografickom workshope MECCA v Terezine (2002) a na
socharskom symp6ziu Medzi hranicou a hrdadzou v Pezinku
(2004). Zije v Izraeli a od roku 2010 pésobi v restauratorskych
ateliéroch Muzea umenia v Tel Avive.

O TVORBE | Klara Eyal Kralova sa pohybuje medzi viacerymi
zanrovymi i Stylovymi polohami vyuzivajuc znalosti a zruc-
nosti, ktoré nadobudla reStauratorskym studiom i praxou.
Rozmanita je aj nametova stranka jej tvorby — od spisskej
histérie k zaberom juznym sinkom preziarenych zakuti Jeru-
zalema a realistickych aZ hyperrealistickych portrétov stcas-
nikov az po képie ci parafrazy holandskych barokovych zatisi.
V jej portféliu su aj trojrozmerné diela, v ktorych aktualnym
vytvarnym jazykom recykluje drevené sucasti starych stavieb
na nové socharske objekty a instalacie. Volnej tvorbe sa
v sticasnosti venuje skor okrajovo, jej hlavnym povolanim
a zaujmom je praca reStauratora.

Klara Eyal Kralova

35. vyrocie narodenia

Nad hradom a pod nim, 2008, platno, akryl, akvarel, M 1712

70 ZBIEROK GALERIE | Do zbierky boli ziskané tri diela Klary
Kralovej vytvorené na maliarskom sympéziu v roku 2008.
Dve su variaciou jednej kompozicie v odlisnych technikach
a meradle inSpirovanej historickym socharskym artefaktom,
tretia je krajinarskym ¢i vedutovym zaberom zo Spisa. Tech-
nikou je tato veduta v kombinacii akvarelu a akrylu pribuzna
zaberom z Jeruzalema, ibaze spiSsky Jeruzalem je na rozdiel
od Zziarivého osvetlenia vecného mesta zachyteny v chladne;
farebnej ténine. Obligatna silueta katedraly v Spisskej Kapi-
tule je v popredi obrazu nahradena pohladom na nevabnu
ulicu neidentifikovaného spisského mestecka.

— Mgr. Jitka Haakovd —
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CURRICULUM VITAE | Sochar Stefan Kubik sa narodil 3. febru-
ara 1941 v Spisskom Podhradi. V rokoch 1960 — 1964 Studoval
na Strednej skole umeleckého priemyslu v Bratislave (prof. Ludwik
Korko$) a v rokoch 1965 — 1971 na Vysokej skole vytvarnych
umeni v Bratislave (prof. Rudolf Pribis). Individualne vystavoval
socharske diela i kresby v Bratislave (1972, 1980, 1982, 1983,
2006), v Dunajskej Strede (1979) a v Prahe (1989), posmrtnu
vystavu mal v Bratislave (2007) a v Spisskej Novej Vsi (2011).
Participoval na kolektivnych vystavach na Slovensku i v zahra-
ni¢i (Svajciarsko, Rumunsko, Rakusko). Realizoval cely rad
monumentalnych diel v architektdre. Zomrel 7. novembra
2006 v Bratislave.

O TVORBE | Tak ako je tomu u vacsiny socharov druhej polo-
vice 20. storo¢ia, ktori pochadzaju zo Spisa, i tvorba Stefana
Kubika sa odvolava na tradicie spisského socharstva a rez-
gotiky, ludovej rezbarskej tradicie a priklad Ludwika Korkosa,
ktory ako prvy tieto tradicie spajal ako umelec i pedagdg.
Kubikova prevazne rezbarska tvorba vyuziva Stylizované bio-
morfné a floralne motivy, neraz sa inSpiruje hudbou. Po-
eticky vyraz vertikalnych skulptir dosahuje zvinenou formou,
ktora je clenena plynulymi liniami odkazujic na kontrapost
gotickych figur. Iné sochy svojim rustikalnym vyhotovenim
vyuZzivajucim i neopracované drevo, ziskali skor expresivny
vyraz.

Stefan Kubik patri k tym kreativnym slovenskym socha-
rom, ktori dokonale pracuju s priestorom, tvarom ¢i samot-
nym materialom. Od vstupu na vytvarnu scénu v 70. rokoch
20. storodia si vytvoril osobitu asociativnu a metaforicku rec
soch. Vyvoj socharskej a kresbovej tvorby i samotny material
drevo, s ktorym pracoval cely Zivot, suvisia s rodnym Spisom,
kde sa neustale vracal. Prikladom su uz jeho rané prace

—torz3, hlavy, dvojice, milenci. Neskdr smeruje k soche —zjedno-
dusenému symbolu, filozofickej reflexii zivota, prirody a ¢lo-
veka. Na prvy pohlad uputa vertikalita — rast, ako vyraz tuzby.
V dielach hladal podstatu bytia, vytvaral si imaginarny svet
tvarov a rytmickych linii.

Totemickeé plastiky vzbudzuju dojem harménie a pravidelné
ryhy v dreve umocnuju pocit uspokojenia a poznania vlastného
vnutra. Diela su akousi meditaciou autora. V sprievodnych kres-
bach, ktoré vytvaral nezaznamenaval len stroho to, ¢o chce

jv4

Stefan Kubi

.© znazornit, ale pravé tu citit jeho myslienkové
o pochody, konfrontaciu mystiky s realitou. Intui-
'8 tivne Srafovanie sa prelina s premyslene uloze-
S nymi ciarami a tahmi. Expresivita, ktort vo velko-
c formatovych kresbach dosahoval, dokonale vy-
;GGJ stihla jeho vnutorné pocity a podciarkla vyrazo-
o vost. Z ovoidnych tvarov vyskladava subtilne
ke sochy smerujuce do vysin. Okrem plastik a pri-
A pravnych kresieb vytvaral akési reliéfy pouzitim
™~ drevenych ulomkov na papieri. Jeho umelecky

zaber bol velmi rozsiahly a rad experimentoval
s novymi technikami. Stopy zanechané v dreve
ostavaju trvalou vypovedou a odkazom sochar-
skeho umenia autora. Stefan Kubik v celej svojej
umeleckej tvorbe hladal podstatu a zakladné
hodnoty Zivota.?

70 ZBIEROK GALERIE | Galéria ziskala v roku 2010 sochar-
sku pozostalost Stefana Kubika, pozostavajicu z dvadsiatich
troch drevenych skulptdr. Pévodné dve polozky v zbierke sa
tak rozrastli o pocetnu kolekciu, v ktorej su zastupené vsetky
formalne i vyrazové polohy umelcovej tvorby. Monumentalna
skulptura s ndzvom Bremeno (1990, P 1796) je expresivnym
vyjadrenim tarchy ludského osudu v kontraste oblej vertikaly
s prisnou horizontdlou hranolu a so zatazou neforemnych
tvarov. Naproti tomu diela s ndzvom Rast (1994, P 1793
— P 1795) i Torzo (1990, P 1800) su lyrickym vyrazom pozitivnej
prirodnej energie a niektoré, najma reliéfne prace maju skor
dekorativne vyznenie.

— Mgr. Jitka Haakovd —

Z KNIZNICE GALERIE |
- TILOVA, K.: Stefan Kubik — Odkaz v dreve. Sochy a kresby.
Spisska Nova Ves: Galéria umelcov Spisa, 2011

1 TILOVA, K.: Stefan Kubik — Odkaz v dreve. Sochy a kresby. Spisska Nova Ves: Galéria umelcov Spisa, 2011

2 Tamze



Hudobny motiv, 1977, drevo, rezanie, dlabanie, morenie, P 225, detail
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CURRICULUM VITAE | Matus Lanyi sa narodil 15. novembra
1981 v Spisskom Podhradi. V rokoch 1996 — 2000 5tudoval na
Skole uzitkového vytvarnictva v Kosiciach. V rokoch 2000 — 2007
Studoval na Katedre vytvarnych umeni a intermédii na Fakulte
umeni Technickej univerzity v KoSiciach v Ateliéri grafiky
a experimentalnej tvorby (u prof. Rudolfa Sikoru a Zbynka
Prokopa). Vystavoval na mnohych vystavach na Slovensku, v Ce-
chach, Rakusku, Nemecku, §vaj(:iarsku, Taliansku a Francuzsku.
V stcasnosti Zije a tvori v Banskej Stiavnici.

O TVORBE | Hlavnymi témami jeho tvorby pozostavajucej
predovsetkym z malieb, videi a instalacii si nabozenstvo a viera.
Prepaja biblické motivy s vedou a pocitacovym vizualom.
Séria diel s nazvom Windows je reakciou na knihu Richarda
Dawkinsa, ktora hovori, Ze sme iba riekou dat, ze nasa existen-
cia nema poznatelny ciel, Ziadne transcendentno neexistuje
a sme iba nosicom informacie, vzajomne sa spajame, mno-
zime, ale nikam nesmerujeme. Systém Windows ma svoju
hierarchiu a poriadok. Pocnuc bajtom konciac kurzorom, teda
akymsi transcendentnom ovladajucim a usmernujicim tok
bajtov. Nas spolocensky systém ma tiez hierarchiu. Jeho zak-
ladnou jednotkou je clovek a rovnako stoji na principe exter-
ného nepoznaného ovlddaca —transcendentna. Cielom jeho
diel nie je kritika cirkvi ani naboZenstva, ale priniest novy po-
hlad a priestor na zamyslenie sa. V dalSej tvorbe sa venuje
skimaniu dvoch paralelnych kultdrnych fenoménov — kres-
tanstva a konzumu. Vytvara tak bizarné kombinacie apliko-
vanim krestanskych symbolov ako skratka IHS ¢i biskupska
mitra na predmety dnesnej konzumnej masovej kultdry, ako
su prilba amerického futbalistu Ci bikiny. V sucasnosti sa zao-
bera dvoma tedriami o smerovani biologického vyvoja Zivota
a jeho ,ciela“. Opat reaguje na neodarwinovsku interpretaciu
o neriadenom toku zivota. Pouziva digitalny jazyk, pricom
metaforickym vyrazovym prostriedkom sa mu stava mate-
rial s obsahom genetickej informacie — zivé lupene kvetov i
listy rastlin a stromov — prenasa ich na platno, ktoré tak pini
funkciu datového disku uchovavajuceho genetické informacie.
Tento material je nosicom informacie o vlastnom Zivote — DNA.

anyi

”

Matus L

35. vyrocie narodenia

Uninstalll I, 2009, akryl, M 1999,
(z celku Uninstall! I. = VL.

70 ZBIEROK GALERIE | Galéria umelcov Spisa ma vo svojej
zbierke sedemnast diel tohto mladého umelca, prevaine s té-
mou krestanskej ikonografie a z cyklu Windows. Zjavenie
apostola Jana je nametom zaverecného cyklu maliarskej série
Windows, nazvaného REVELATION (2009, M 1994). Na platnach
sa odvija pribeh nezvratného procesu destrukcie ,,systému®,
ktory byva zvacsa zapriCineny zanedbanim alebo ignorovanim
systémovych poziadaviek. Tento proces sprevadza niekolko
vystraznych hlaseni, ktoré zdanlivo oddaluju nasledky fatalneho
procesu.!
— Mgr. Mdria Sablovd —

t http://www.lanyi.euweb.cz/



Helmet, 2013, olej, M 1992
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CURRICULUM VITAE | Eva Melkovic¢ova sa narodila 13. aprila
1941 v Spisskej Novej Vsi. Po maturite na gymnaziu v Spisskej
Novej Vsi pokracovala v studiu na Strednej Skole umeleckého
priemyslu v Bratislave (prof. Rudolf Fila) a v rokoch 1961 — 1967
na Vysokej skole vytvarnych umeni v Bratislave (malba, prof. Jan
Mudroch). Venovala sa komornej malbe a grafike. Sticasne
bola ucitelkou na Zakladnej umeleckej Skole v Bratislave — Kar-
lovej Vsi. Participovala na kolektivnych vystavach na Slovensku,
v Ceskej republike (1967, 1969, 1976, 1980), Belgicku (1965)
a Taliansku (1969). Samostatne vystavovala v Spisskej Novej
Vsi (1969, 1977, 1993, 1998, 2011), v Holi¢i (1976), v Bratis-
lave (1984, 1986, 1995, 2001, 2011), v Poprade (1970), v Nitre
(1983), v Tatranskej Lomnici (1988), v Liptovskom Mikulasi
(1995), v Starej Lubovni (1998), v Trencine (2001) a v Maridnskych
Laznach v Ceskej republike (1981). Jej tvorba je zastlipena
v zbierkach galérii v Spisskej Novej Vsi a v Poprade a v sukrom-
nych zbierkach na Slovensku i v zahranici. Zomrela v Bratislave
7.jula 2012.

O TVORBE | Eva Melkovicova patri k vyznamnym predstavi-
telkdm slovenského vytvarného umenia. Tvorba tejto vyznam-
nej spisskonovoveskej rodacky sa za celé invencné obdobie
vyrazne neodchylila od zakladnych vychodisk. Dominantnym
sa stal motiv prirody premietany do réznych metamorféz
s davkou expresivity a vnutorného preZivania. Symbol Zivota
— strom — je mnohokrat pretvarany, jedna téma rozprava
zivotny pribeh maliarky.

Diela sa vyznacuju spontannostou a citlivym pristupom
autorky, ktorej technika akvarelu umoznuje zaznamenat pre-
menlivé pocity a nalady. Uplatnuje tmavu obrysovd liniu,
ktoru zvyraziuju farebné tény nanasané v jasnych cistych
plochach. V jej tvorbe nesputane pulzuje rytmus elementov,
akasi Zivelnost dosahovana expresivnou malbou. Tému pri-
rody rozvija aj v nastennych tapisériach a grafike, ktoru este
obohacuje o krestanské motivy.*

Tvorba Evy Melkovicovej bola od pociatku takmer mono-
tematicka, hoci k jej prvym dielam patrili krajinarske kompozi-
cie, k akym sa sporadicky vracala i neskor. Prostrednictvom
vegetabilnych motivov, predovsetkym motivu stromu, sa
usilovala vyjadrit transcendentalne idey, hlavne svoju hiboku
krestanskd vieru. Usilovala sa uchopit svoju tému z najroz-
nejsich zornych uhlov a pomocou rozlicnych maliarskych

Eva Melkovicova

75. vyrocCie narodenia

Hudba dneska Il., 1972, textil, vina, artprotis, UU 141

a grafickych technik. Pracovala klasickou olejomalbou, tvorila
tapisérie, malovala pastelom, no najblizsia jej evidentne bola
jedna z najnarocnejsich vytvarnych technik — akvarel. Akvarel
ako typicky Zenska technika najlepsie vystihuje jemnost a nehu
zenskej ruky a duse, no v pripade Evy Melkovicovej sa tato
neha a jemnost spdjala so silou a huZevnatostou, ktora jej
bola vlastna v Zivote a v jej najlepsich dielach je dobre Cita-
telna. Ich prostrednictvom rozpravala svoj vlastny Zivotny
pribeh. Je to pribeh o vnutorne;j sile, nepoddajnosti a vytrva-
losti, s ktorou stromy rovnako ako ludia dokazu prekonavat
prekazky, ktoré im do cesty kladie priroda.

b Ztextu Mgr. Kamily Pacekovej



70 ZBIEROK GALERIE | V galerijnej zbierke je pocetna kolekcia
prac Evy Melkovicovej. Styridsattri diel — osem olejomalieb,
dva artprotisy, dvadsat akvarelov, gvasov a kombindcii tech-
nik, trinast linorytov — tvori reprezentativny prierez jej tvorbou.
Vacdsina diel nema striktni kompozicnu struktdru. Niektorée
kompozicie st viak ukotvené zvislymi liniami predstavujicimi
viac ¢i menej konkretizovany kmen stromu. Strom nevie kla-
mat, nevie zradit, a preto v fom, skor ako v ¢loveku, hladala
oporu i vzor pre vlastné Zivotné postoje. V Melkovicovej obra-
zoch vsak nendjdeme strom, ktory by bol zobrazeny cely, na
pozadi urcitej krajiny. Zvacsa ide o vyrez usilujuci sa vystihnut
doverny Zivot stromu, jeho intimny portrét. Farebnost obra-
zov a ich rukopisna traktacia su s videnou realitou spojené iba
volnou asocidciou, ide skér o portrét psychologicky. Strom bol
pre maliarku metaforou s takmer sakralnym vyznamom. Vy-
tvorila tiez cyklus drobnej grafiky s konkrétnym nabozenskym

Poézia, 1970, platno, olej, M 10

obsahom. Primitivizujuci rukopis jej grafickych listov je blizky
charakteru detskych grafickych prac a predstavuje zaklad
akejsi detskej biblie.

— Mgr. Jitka Haakovd —

ZAUJIMAVOSTI | V jednom zo starsich vystavnych katalégov
Evy Melkovicovej je niekolko vystiznych riadkov basne (pod-
pisanej iba krstnym menom Ladislav): ,,Bohu — stvofiteli, jenz
hleda tvar pro clovéka, se diva pfes rameno a chvéje se
obavami —rada by mu poseptala néco o stromech.”

Z KNIZNICE GALERIE |

« ZOLDAK, F.: Eva Melkovic¢ova. Malba. Poprad: Tatranska
galéria, 1969

+ FILA, R.: Eva Melkovicova: Malby, grafiky. Spisska Nova Ves:
Galéria umelcov Spisa, 1993
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CURRICULUM VITAE | Juraj Oravec sa narodil 8. oktébra 1956
v Kezmarku. V rokoch 1971 — 1975 Studoval na Strednej prie-
myselnej skole grafickej v Prahe (prof. Bohuslav Blazej a Clara
Istlerova) a v rokoch 1975 — 1981 na Vysokej $kole vytvarnych
umeni v Bratislave (prof. Frantisek Stoklas, Ivan Vychlopen,
Dezider Castiglione a Vladimir Gazovic). Od roku 1982 posobi
v Trencine a uskutocnil viac ako péatdesiat samostatnych
vystav doma i v zahranici (Trencin, Piestany, Bratislava, Dunaj-
ska Streda, Kezmarok, Martin, Poprad, Dolny Kubin, Nitra, Lip-
tovsky Mikulds, Praha, Uherské Hradisté, Zeneva, Mnichoy,
Vieden, Budapest, Pariz, Sao Paolo, Drazdany, Washington,
New York). V roku 2001 absolvoval studijny pobyt v Cité Inter-
nationale des Arts v PariZi. Zucastnuje sa na maliarskych a so-
charskych sympéziach doma i v zahranici. Svojou tvorbou je
zastupeny vo viacerych slovenskych galériach (Trencin, Dolny
Kubin, Nitra, Banska Bystrica, Zilina, Poprad, Spi$ska Nova Ves,
Danubiana) a v pocetnych sikromnych zbierkach na Slovensku
i v zahranici.

O TVORBE | Juraj Oravec patri k vyraznym predstavitelom
sucasnej slovenskej vytvarnej scény. Je znamy ako maliar roz-
mernych, velkorysych maliarskych kompozicii pohybujucich
sa na pomedzi abstraktného informelu a vyznamom naplne-
nej figurativnej malby. Spociatku sa intenzivnejsie venoval
grafike. Jeho grafické listy mali zvacsa charakter grotesknych
moralit a podobné obsahy nachadzame aj v jeho malbe, kto-
rej sa neskor venoval Coraz intenzivnejsie. Nad ideovou stran-
kou ziskal ¢asom prevahu zaujem o farbu a maliarsky vyraz.
Groteskné obsahy a pribehy su vo vacsine jeho malieb aj
nadalej pritomné, no su skryté, zasifrované. , Jeho obrazy su
nasytené obrovskou energiou, svetlom, farbou, milionmi
chvejivych bodov, znakov, Struktur, linii, ploch, z ktorych sa
neopakovatelne a magicky vynaraju pokojné, pokorné, ale
i znepokojujuce tajupiné odkazy, vyznamy a pribehy.“

Juraj Oravec
60. vyrocCie narodenia

Chochulka, 2010, platno, olej, M 1865

Z0 ZBIEROK GALERIE | Obraz s nazvom Chochulka (2010,
M 1865) zaujme v prvom rade ohnostrojom Ziarivych farieb,
bravirnym rukopisom, akym st nanasané na platno i rafino-
vanym, dynamickym clenenim plochy takmer Stvorcového
formatu. AZ v suvislosti s nazvom vnimame dielo ako gro-
teskny symbol ludskej (v tomto pripade Zenskej) nedokonalosti.
— Mgr. Jitka Haakovd —

t ztextu Danice Loviskovej



CURRICULUM VITAE | Maliar Ernest Rakosi, povodnym menom
Mazurak, sa narodil 16. maja 1881 v Spisskej Novej Vsi, od roku
1892 Zil v PreSove. V roku 1899 — 1902 Studoval na Umelecko-
priemyselnej skole v Budapesti (prof. Henrik Papp), v rokoch
1902 —1904 sukromne u maliara Augusta Schaffera vo Viedni
a v roku 1905 — 1909 na mnichovskej akadémii (prof. Otto
Seitz a Carl von Marr). Pocas prvej svetovej vojny stravil nie-
kolko rokov ako vojnovy zajatec na Kaukauze. Podnikol studijné
cesty do Polska, Nemecka a Rumunska, pobyval v Madarsku
na Balatone. Individuélne vystavy mal v PreSove (1914, 1921,
1925, 1956, 1961, 1971, posmrtne 1981, 1986, 1991 a 2001),
v Bardejovskych kupeloch (1914), v Kosiciach (1921, 1956, 1961,
1974, posmrtne 1989), v Komarne (1973) a v Nitre (1973).
Zastupeny bol na vy$e 170 vystavach na Slovensku, v Ce-
chach, v Madarsku, Nemecku a Franclizsku. Zomrel v PreSove
15. juna 1973

O TVORBE | Ernest Rékosi bol svojraznou, nekompromisnou,
a pritom velmi citlivou osobnostou. Tieto charakteristiky za-
sadnym sp6sobom ovplyvnili i jeho tvorbu. Uz ako Student bol
ochotny prijimat len tie poucenia, ktoré vyhovovali jeho na-
turelu. Hoci zacinal ako figuralista, napokon takmer vyhradne
maloval krajiny. Bol vyhranenym plenéristom, ku svojej tvorbe
potreboval bezprostredny kontakt s prirodou, aby sa mohol
vcitit do jej atmosféry, zachytit jej farby i svetlo. Preto su jeho
najlepsie obrazy, zvacsa drobnych formatov, namalované na je-
den zatah, energickymi tahmi Stetca. Maju pritom vzdy pevnd,
vyvazenu a premyslent kompoziciu. Tematicky sa sustredil na
krajinu svojho najblizsieho okolia. Nenapadné, intimne zakutia
na brehu Torysy zaznamenaval v atmosfére vsetkych rocnych
obdobi, obcas s drobnou stafazou ludi pri praci. Bez toho, aby
ustupil od svojho osobného tvorivého programu, spracuval ta-
kéto motivy aj v tzv. budovatelskych dielach vyZadovanych
v 50. rokoch 20. storocia. Len obcas sa od déverne znameho

Z KNIZNICE GALERIE |

GROSKO, I.: Ernest Rakosi — vyber z diela. Kosice: Vychodo-
slovenska galéria, 1989. HREBICKOVA, M.—GROSKO, I.: Ernest
Rékosi. 1881 —1973. Presov: Sarisska galéria: Presov, 2006.

Ernest Rakosi

denia

.

vyrocie naro

135.

Spisska ulicka, 1910, platno, olej, M 321

70 ZBIEROK GALERIE | V zbierkovom fonde sa nachadza de-
sat krajinarskych diel autora tematicky cerpajucich z krajiny
Saria, Spisa i Liptova. K najzaujimavej$im patri zaber so spis-
skym motivom z raného obdobia so vsetkymi charakteris-
tickymi znakmi umelcovej tvorby, ktoré sa v priebehu
jeho dlhého Zivota len malo menili. Ide o neskdr menej
frekventovanu krajinu s architekturou a figuralnou stafazou.
Bravurne v nej vystihol hru svetla a tiena v nostalgickej atmos-
fére letného podvecera, figury naznadil iba niekolkymi rych-
lymi tahmi stetca. Dalsie diela st Rékosiho typické, sviezo
namalované krajindrske zabery s vegetaciou na brehu rieky,
alebo s dérazom na zachytenie oblacnej oblohy.

— Mgr. Jitka Haakovd —

1 HREBICKOVA, M. — GROSKO, I.: Ernest Rakosi. 1881 — 1973. Presov: Sari$ska galéria: Preov, 2006)
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CURRICULUM VITAE | Mikulas Siranko sa narodil 11. decem-
bra 1926 v PreSove, detstvo v3ak prezil v Spisskej Novej Vsi.
Neskor zil v Dubnici nad Vahom a v Bratislave, od roku 1962
v Kosiciach a od roku 2000 znova na Spisi — v Poraci. Ako vyt-
varny umelec je autodidakt. Od roku 1945 sa zucastnoval
na kolektivnych vystavach v Spisskej Novej Vsi (1945), v Levoci
(1946), Bratislave (1960) a v Kosiciach (1965, 1968, 1970, 1971,
1981, 1984, 1990, 1991, 1998). Samostatne vystavoval v Novej
Dubnici (1963), v Kosiciach (1965, 2011) a v Spisskej Novej Vsi
(2008). Je autorom celého radu realizacii v architektdre, najma
vo vychodoslovenskych mestach. Jeho tvorba je zastupena
v zbierkach Vychodoslovenskej galérie v KoSiciach a Galérie
umelcov Spisa.t

O TVORBE | Mikulas Siranko je samouk. Permanentny rebel
obdivujuci basnika Francoisa Villona a tak ako on nonkon-
formny v Zivote i v umeni. Jeho maliarska tvorba stylovo
Cerpa zo zdrojov viacerych modernych smerov, najma expre-
sionizmu a novej figuracie, v mnohych pripadoch si viak zacho-
vava poetiku insitného umenia. Jeho krajinarske kompozicie
sa vyznacuju tvarovou redukciou, zuzenou farebnou Skalou
a poetickou naladou; neraz scénu krajiny ¢i mesta doplni sur-
realnym motivom podporujlcim jej imaginativne vyznenie.
Figuralne diela i kompozicie na pomedzi figuracie a abstrakcie
takmer vidy prinasaju silné spolocensko-kritické posolstvo.

70 ZBIEROK GALERIE | V zbierkovom fonde sa nachadza
devat diel, reprezentujucich viaceré polohy umelcovej tvorby.
Ide o tri malby olejom a Sest prac na papieri. Dve figuralne
kompozicie su maliarovym typickym vyjadrenim spolocen-
sky zavaznych tém, tretia je lyrickou oslavou materstva. Tri
krajinarske akvarely, kombinované s perokresbou, su zjedno-
dusenym zaznamom spisskej krajiny. Vedutové kompozicie
2o Spisskych VIach (1982, M 1079) a s blizsie nelokalizovanou
Osadou (1982, M 1078) ziskali poeticku az imaginativnu kva-
litu svietivymi farbami stavieb na pozadi tmavej, takmer cier-
nej oblohy. Kolekciu Sirankovych diel v zbierke doplia silne
Stylizované kvetinové zatisie.

— Mgr. Jitka Haakovd —

Y4

Mikulas Siranko

90. vyrocie narodenia

V ocakdvani, 1964, papier, kombinovana technika, M 624

Z KNIZNICE GALERIE |

+ JOPPA, J.: Mikula$ Siranko — Retrospektiva. Malba, grafika.
Kataldg vystavy. Spisska Nova Ves: Galéria umelcov Spisa,
2008

Vzdor, 1964, papier, kombinovana technika, M 623

t JOPPA, J.: Mikulas Siranko — Retrospektiva. Malba, grafika. Katalég vystavy. Spisska Nova Ves: Galéria umelcov Spisa, 2008
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MIKULAS SIRANKO

Rebel vumenii zivote

naturel sa odzrkadlil v pouzivani expresivnych maliarskych
prvkov. V insitnych kompozicidch prepaja svet reality s ima-
ginaciou. Poeticky ladena atmosféra krajinomalieb v idylickom
duchu vzdialene pripomina scenérie obrazov Milosa Alexan-
dra Bazovského, ktory dosiahol neobvykllu imagindciu a svoj-
skym umeleckym prejavom vystihol hiboké emécie. Tieto
metddy uplatfiuje vo svojom diele aj Mikulas Siranko so svoj-
raznym umeleckym pristupom. V zobrazeniach imaginativnej
krajiny nadvazuje na postupy expresionizmu s vlastnou drama-
tizaciou prostredia a postupne dochadza k tvarovej a farebne;
redukcii. Imaginativnost je tu podporena surrealnymi elemen-
tmi. Cesta sa stdva symbolom hladania novych krizovatiek,
peripetii osudu, vyzvy na prekonavanie prekazok, ktoré su
prirodzenou kazdodennou rutinou ¢loveka.

Jeho maliarska tvorba Stylovo vychadza predovsetkym
z modernych smerov, z expresionizmu a novej figuracie. Po-
dobnosti nachddzame s tvorbou sochara Jozefa Jankovica,
ktory cerpa prave z vplyvov Novej figuracie, ktora vznikla
koncom 50. rokov 20. storocia v USA. Zlieva sa v nej viacero
smerov —neorealizmus, neoexpresionizmus, neosurrealizmus,
neodadaizmus a dalSie. Figuradlne stvarnenie u Siranka a troj-
rozmerné plastiky torzovitych kompozicii Jankovica charakte-
rizuje subjektivita vlastnej optiky vykreslujic vnutro ¢loveka
cez jeho prezivanie a pocity. Vonkajsia podoba tu nehra prim,
naopak do popredia sa dostava nadsadzka, hyperbola a frag-
mentarnost v grotesknom vyraze. Hlavnym protagonistom
Novej figuracie bol Francis Bacon, ktory rozpracoval tieto
prvky do bizarnych kompozicii. Podobnosti so Sirankovym
dielom vnimame v deformovanych portrétoch. Deformita
neznevazuje zobrazeného, ale pokrivenim upriamuje pozor-
nost na vnutorny neklud, traumy, bolesti i pocity samoty.

Na konci 50. rokov 20. storocia sa na Slovensku vypro-
filovala skupina vytvarnikov, ktori nadviazali na tradiciu slo-
venskej moderny, na odkaz v tvorbe MiloSa Alexandra Ba-
zovského, Cypridana Majernika, Ernesta Zmetdka, no najma




Balada o jazykoch klebetnikoch, 1995, platno, olej, M 1681
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Mikulasa Galandu a Ludovita Fullu. Jednym z ,Galandovcov*
bol aj Milan Pasteka. A prave v jeho diele nachadzame pribuzné
pristupy aké vyuziva Mikulads Siranko. Ako autodidakt dosia-
hol v mnohych dielach vytvarne kvality clenov spominanej
skupiny. Hoci vsetkych spajali rovnaké vychodiska, prirodzene
vycibrenim vlastnych vytvarnych programov vznikli osobité
diela. Progresivita ich umenia spocivala v snahe o autenticku
vypoved doby, autori poukazovali na kultdrne zazemie sloven-
skej krajiny, v ktorej symbolickym vytvarnym jazykom dosiahli
kvality stredoeurépskeho umenia.

Symbolicky motiv kona figuruje v baladickych dielach
Bazovského, Pasteku i Siranka. Kon je symbolom slobody,
vasne, vitazstva a vedenia. ,V kulturach mnohych nédrodov bol
kon kultovym zvieratom, ambivalentnym symbolom sInka,
mesiaca, zivota a smrti, madrosti, uslachtilosti a dalsich
pozitivnych vlastnosti. V ludovej slovesnosti kon najcastejsie
biely aZ sivy a starsi dokaze predvidat buducnost a dokonca
vie rozpravat ludskou recou. Kon byva v rozpravkach spajany
zvacsa so Slnkom, nebom a teda i tu mozno badat jeho
zasvatenie slne¢nému bozstvu.“* Diela so Stylizovanou kom-
poziciou, v ktorej je kdn ustrednym motivom nesu odkaz s filo-
zofickou vypovedou o Zivote, smrti, pokore a vyznani viery.

Vo figuralnych obrazoch autora nechyba spontannost,
tvarova cistota a oprostenie od zlozitych foriem. Jednodu-
chost pouzitych znakov déva priestor na zvyraznenie obsa-
hovej stranky. Pouziva komplementarne oku lahodiace fa-
rebné nuansy. Kolorit s davkou expresie odraza vonkajsi svet,
ale i vnutorné rozpolozenie cloveka, jeho problémy i radosti.
Vo figuralnych dielach i kompoziciach, ktoré balansuju na hra-
nici figuracie a abstrakcie sa zrkadlia spolocensko-kritické posol-
stva. Kritika na margo ohovarania Ci oCierfovania je jasne Cita-
telha v diele Balada o jazykoch klebetnikoch (1995). Kriticky
pohlad na verejni mienku sledujeme v tuSovych kresbach, kde
hra satira a zveli¢covanie velku rolu.

Bohatost tvorivych aktivit dopifia monumentaélna tvorba.
Vytvarné diela sa stali sucastou exteriérov a zaroven este-
tickym doplnkom administrativnych budov, hotelov, 5kol
a inych objektov. Zaujimavostou je tvorba drevenych reliéfov
a mozaikovych kompozicii s pouzitim netradicnej a na Sloven-
sku ojedinelej techniky —tausirovania. Autorove diela su tprim-
nou vypovedou a zrkadlom doby: aj ked st doposial nedo-
ceneneg, su vyrazne osobité. V Sirankovej tvorbe je zhmotnena
dynamika zivota a talentu.

Mgr. Kamila Pacekova

t http://www.dazbogovivnuci.estranky.sk/clanky/bohovia-a-demoni/zvierata.html



Osada, 1982, platno, olej, M 1078
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Pavol Sova sa narodil 16. septembra
1981 v Spisskej Novej Vsi. Studoval v rokoch 1996 — 2000
na Strednej priemyselnej skole drevarskej v Spisskej Novej Vsi,
v rokoch 2000 — 2006 sochdrstvo na Akadémii umenia v Ban-
skej Bystrici (prof. Jan Hendrych a Peter Gaspar). Pocas Studia
sa zucastnil na viacerych skupinovych vystavach — na Sloven-
sku v Kremnici (2004), v Ziline-Zarieci (2006), v Trnave a Ban-
skej Bystrici (2006), na medailérskych vystavach v Portugal-
sku (2004) a Madarsku (2005) a v rdmci Dni slovenskej kulttry
v Krakove (2006). Bol tcastnikom socharskych a rezbarskych
sympozii v Banskej Stiavnici (1999), Pohronskej Polhore (2002,
2003, 2004), na sympoziu Travertin v Spisskej Novej Vsi (2003
a 2004), v Brezne (2005), na Taloch (2006), v zahranic¢i na me-
dailérskom workshope v Lauchhameri / Nemecko (2003)
a socharskom sympdziu vo Varsave (2006). Od roku 2004 je
¢lenom Zdruzenia medailérov Slovenska. Od roku 2007 peda-
gogicky pbsobi na Strednej priemyselnej Skole drevarskej
v Spisskej Novej Vsi. P6sobi v multimedialnom zoskupeni
Lubozvucné konvalinky, ktoré vzniklo v roku 2001.

Pavol Sova sa uz pocas studia zucastnil na via-
cerych socharskych sympéziach, kde vytvoril cely rad najma
drevenych, vynimocne aj kamennych skulptir. Uz vtedy vsak
patril k Studentom, ktorych oslovili skor konceptualne a mul-
timedialne tendencie v umeni. Tento charakter mala jeho baka-
larska i magisterska praca (Rytmus Zivota, Dva svety). Obidve
boli tzv. site-specific dielami, in5talaciami vytvorenymi pre
konkrétny priestor. Vyuzil v nich rozlicné materialy a tradicné
i netradicné vytvarné postupy, svetlo, zvuk, videoprojekciu.
Primarnymi myslienkami, o ktorych vypovedaju tieto diela, su
zakladné zivotné pocity (rytmus v biologickej i psychologickej
sfére Zivota) a téma medziludskych vztahov (znepokojujica
nemoznost harmonického prepojenia disparatnych prostredi,
v ktorych sa clovek pohybuje). Podobné idey a postupy su
vlastné i jeho dalSim umeleckym aktivitam. Téma prepojenia,
previazania viacerych prvkov Ci tvarov je casta v jeho skulp-
turalnych pracach, rytmus a zvuk prevazuje v performanciach
multimedidlneho zoskupenia Lubozvucné konvalinky, ktoré
zalozil so spoluziakmi z fakulty umeni v Banskej Bystrici.

35. vyrocie narodenia

V roku 2012 galéria ziskala
od autora darom audiovizualne dielo, v ktorom ume-
lec spracovava tému zivotného behu, jeho stereo-
typov a neodvratnych zmien. Cloveka prirovnava
k stroju s jeho ovladacimi prvkami a displejmi, zazna-
menavajucimi cas, energiu, Uroven kondicie a zdra-
votného stavu, financného zabezpecenia i dalsich
veli¢in. V pozadi tak upozornuje na absenciu toho
najpodstatnejsieho, zmysluplného naplnenia zivota
tvorivou pracou a kvalitnymi medziludskymi vztahmi.

— Mgr. Jitka Haakovd —

Ludsky manualny inStrument, 2012, Predstavenie v realnom case
(live performance), audiovizualna projekcia, IM 1919



CURRICULUM VITAE | Daniel Tatarka sa narodil 5. decembra
1976 v Kosiciach. Studoval na Strojnickej fakulte Technickej
univerzity v Kosiciach (TUKE), odbor priemyselného dizajnu
(doc. Jozef Hascak). Po ukonceni studia posobil ako asistent
na Fakulte umenia TUKE. V sucasnosti je pedagégom na Sukrom-
nej strednej umeleckej Skole filmovej v KoSiciach. Samostatne
vystavoval v Spisskej Novej Vsi (2004), kde sa v rokoch 2004,
2006 a 2008 zucastnil na socharskych sympdziach. Tvori najma
skulptury z dreva vychadzajuce z kresby, ktora je jeho domi-
nantnym vyjadrovacim prostriedkom. Vytvoril aj niekolko so-
charskych realizacii pre verejny priestor, v ktorych dava pred-
nost trvacnejsej kamennej skulpture.

Daniel Tatarka

40. vyrocie narodenia

O TVORBE | Daniel Tatarka pracuje s tradi¢nym socharskym
materialom, najma drevom, ale aj kamenom a kovom. Vycha-
dza pritom z kresby, v ktorej sa sustredi na figuru, predovset-
kym zensky akt. Na vystave v roku 2004 vsak popri viac Ci
menej stylizovanych kresbach aktov vystavil zvacsa nefigu-
rativne kresby, podla ktorych bola vystava nazvana Uzly. Jeho
skulptiry su takisto zvacsa variaciami motivu zenského aktu,
iba vynimocne ich tvar nema organicky charakter. Zaujima ho
predovsetkym socharska hmota a objem. Kamenny blok i
dreveny klat tvaruje do oblych kriviek zenského tela. Vyuziva
pritom kontrast vyhladeného a drsného povrchu i vnutorny
priestor kompozicie.

70 ZBIEROK GALERIE | V zbierke st $tyri socharske diela,
ktoré vznikli na socharskych sympéziach v rokoch 2004, 2006
a 2008. Exteriérova skulptdra s nazvom Rotdcia (2004, P 1272)
tematizuje dialég ¢i konfrontaciu. Organicka hmota dreva ras-
tlica do vertikaly sa tu stretava s tvrdym kamennym krizom,
ktory smer jej rastu meni, otaca, dava mu rotaciu. Skulptira
Torzo (2006, P 1668) zo spisského travertinu je podobne ako
komornd drevena socha z roku 2004 stylizovanym zenskym
aktom. V obidvoch autor vyuziva aj vnutorny priestor sochar-
skeho tvaru, motiv zrejme inSpirovany dielom koSického so- On a Ona — Zvonicka, 2008, morené drevo — mahagén, kov, P 1729
chara Jana Mathého. Vyznenie poslednej prace z roku 2008 je

opat skor abstraktné, hoci silueta vnutra zvonicky (P 1729) je

opat naznakom figury.
— Mgr. Jitka Haakovd —
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CURRICULUM VITAE | Peter Zupnik sa narodil 14. augusta
1961 v Levoci, detstvo prezil v Kl¢ove. V rokoch 1976 — 1980
Studoval na Strednej Skole umeleckého priemyslu v Kosiciach
(Zdeno Smiesko), v rokoch 1981 — 1986 umelecku fotografiu
na Filmovej a televiznej fakulte Akadémie muzickych umeni
v Prahe (prof. Jan Smok). Po ukonéeni 3tudia pdsobil v Prahe,
od roku 1995 v Parizi. V stcasnosti Zije a tvori striedavo
v Parizi, Prahe a v rodnej Levoci. Bol clenom umeleckej skupiny
Most a Prazského domu fotografie. Vystavoval na pocetnych
skupinovych i individualnych vystavéach v Cechach, na Sloven-
sku, vo Francuzsku, Velkej Britanii, Nemecku, Rakusku, Svaj-
Ciarsku, Belgicku, Nizozemsku, Spanielsku, Japonsku a v USA.
Jeho prace su zastipené v mnohych verejnych i sikromnych
zbierkach a galériach v Cechach, na Slovensku, vo Francuzsku,
Svajciarsku, USA a v Japonsku.

70 ZBIEROK GALERIE | V depozitari galérie je fotograficka
tvorba Petra Zupnika zastipena dvadsiatimi dielami, ktoré
vznikli v zavere 80. rokov 20. storocia. Husi strdcaju len
perie (1981 — 1988, F 1819) je jednou z fotografii z raného
tvorivého obdobia Petra Zupnika. Ide o &ierno-biely pozitiv na
fotopapieri, doplneny drobnymi zasahmi sStetca bielou farbou.
V podstate banalny zaber kfdla sediacich husi ziskal magicku
atmosféru pridanim drobnej domalby svetiel ¢i plamienkov
vychadzajucich z ich hlav a pokracujucich v nepravidelnom
rytme i na tmavom pozadi, kde uz asociuju skér ohnové signaly
v krajine. Dielo reprezentuje autorov typicky tvorivy pristup,
transformaciu banalneho nametu na tajuplny, mysticky zazitok.

O TVORBE | Uz v zavere akademického stadia bol Zupnik
prislusnikom tzv. novej viny slovenskej fotografie, ktora si zis-
kala pozornost odbornej verejnosti v 80. rokoch 20. storocia.
Svoje fotografie, inSpirované najcastejsie svetom zvierat, vtedy
doplnal drobnymi maliarskymi zasahmi, ktorymi im dodaval
nové, hravé a poetické vyznamy. V dal3ej etape tvorby foto-
grafoval najma detaily prirodnych prvkov i vsednych pred-
metov, ktoré dostavali novy vyznam tvarovou asociaciou
s inymi, opat casto poetickymi javmi (cyklus Malé velké veci).
Zriedkavejsie sa venuje fotografovaniu krajiny i portrétov, no
i v tychto Zanroch vynika jeho osobité fotografické videnie.
V roku 2007 sa vratil do rodnej Levoce vystavou, ktora priniesla
originalny pohlad na mesto. | v levocskych pamiatkach a ich

Peter Zupnik
55. vyrocie narodenia

Stabilita, 1989, fotopapier, pozitiv, malba, F 830

detailoch zachytenych uz predtym objektivom mnohych foto-
grafov, vedel najst nové poetické momenty a necakané suvis-
losti. Poéziu mesta hladd aj v Prahe ¢i Parizi. K najnovsim
vysledkom jeho tvorby patri kniha Zaltibeni do Pariza (2014),
ktoru vydal spolu s Andreou Pukovou, v roku 2015 vystavil
v Levoci novy cyklus fotografii Cesty svetla. NajnovSou aktivi-
tou, na ktorej sa podielal, bola zachrana historického fotogra-
fického fondu z pozostalosti farara a fotografa Bélu Petrika
z obce Rad pri TrebiSove, ktoru sa podarilo zachranit a prezen-
tovat v projekte Pamdt na skle. ,Je velmi osobitym foto-
grafem, imaginativnim basnikem nevsedni invence, jehoz
vizualni fe¢ ma neopakovatelny styl.“*
— Mgr. Jitka Haakovd —

t  citacia z textu Anny Farovej



Z KNIZNICE GALERIE |

BENICKA, L.: Peter Zupnik: Fotografie. Spisska Nova Ves:

Galéria umelcov Spisa, 1990.

BENICKA, L.: Kamil Varga — Peter Zupnik — Rudo Prekop.

Poprad: Tatranska galéria, 1995, 44 s. ISBN 80-966989-7-4
BENICKA, L.: Peter Zupnik: Malé velké veci. Poprad: OZ Dom
fotografie, 2001. ISBN 80-968143-4-6
ZUPNIK, P. — PERROT, E.: Prague, mémoires nocturnes
— Praha, paméti noci — Prague, night memories. Pariz: Ceské
centrum v Parizi, 2003, 96 s.

Husi stracaju len perie, 1981 — 88, fotopapier, fotomalba, F 1819

« MILCAK, P.: Peter Zupnik: Levoca. Kosice: Harlequin, s.r.o.,
2009, 20 s.

« FISEROVA, L. L.: Peter Zupnik. Praha: Torst, 2010, 136 5. ISBN:
978-80-7215-400-5

« PUKOVA, A.: Peter Zupnik — Stopy. Bratislava: Ob¢ianske
zdruzenie projekt Férum, 2011, 56 s.
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Kubik Stefan (* 1941 — 1t 2006)
Lanyi Matus (* 1981)

Melkovicova Eva (* 1941 — 1 2012)
Mikita, Vladimir Vasiljevic (* 1931)
Milly, Dezider (* 1906 — T 1971)
Oravec Juraj (* 1956)

Pirchala, Viliam (* 1951)

Rakosi Ernest (* 1881 — 1 1973)
Roskovanyi, Stefan (* 1946 — T 2002)
Rudavska, Maria (* 1941)
Sekelova, Silvia (* 1976)

Siranko Mikulas (* 1926)

Sova Pavol (* 1981)

Siroky, Alexander (* 1916 — 1?)
Spanihel, Jakub (* 1976)

Tatarka Daniel (* 1976)

Vrzgula, Marko (* 1966)

Zupnik Peter (* 1961)
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10.

11.

12.

13.

14.

15.

P 1269 | Cisafovsky Petr | Obeta, 2004, sekanie, lestenie,
V.68 cm, §. 155 cm

M 1909 | Cizmarik Marian | JednoroZec, 2010, akryl,
V. 200 cm, 5. 160 cm

M 678 | Dario Juraj | Spisska Nova Ves; Pri garbiarni,
1957, olej, v. 80 cm, 5. 100 cm

P 658 | Dzurek Dusan | Blizenci ., 1985, dlabanie,
v.156 cm, $.39,5cm

K 659 | Dzurek Dusan | Hortice leto, 1989, tus,

V.42 cm, 5. 59,5 cm

K 660 | Dzurek Du3an | Zlomené kridla, 1989, tus,
V.45cm,$.62,5cm

K 661 | Dzurek Dusan | Biorytmy I, 1989, tus,
V.62,5cm, .45 cm

K 662 | Dzurek Dusan | Biorytmy Il., 1989, tus,
V.62,5cm, 5. 45cm

G 1843 | Jefabek Zdenék | Carevic, 1954, litografia

so skrabanou podtlacou, v. 23 cm, 8. 16,5 cm;

list: v. 35 cm, 5. 25 cm

G 1844 | Jefabek Zdenék | Macka, 1952, rytina, sucha
ihla, v. 25 cm, 8. 20,5 cm; list: v. 35,5 cm, 5. 28 cm

G 1845 | Jefabek Zdenék | Z Povazia, 1956, lept,
Vv.21,5 cm, 8. 33 cm; list: v. 32,5 cm, 8. 46 cm

G 1846 | Jefabek Zdenék | Zarostla chalupa, 1956, lept,
Vv.21,5 cm, 8. 33 cm; list: v. 32,5 cm, 8. 46 cm

G 1847 | Jefabek Zdenék | Chalupa na Morave, 1956, lept,
v.21,5 cm, 8. 33 cm; list: v. 32,5 cm, 8. 46 cm

G 1848 | Jefabek Zdenék | Praha, 1953, trojfarebny
linoryt, v. 20 cm, . 41 cm; list: v. 33 cm, 8. 45 cm

G 1849 | Jefabek Zdenék | Ostrava, 1953, trojfarebny
linoryt, v. 19 cm, 5. 42 cm; list: v. 27,5 cm, 5. 44,5 cm

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

G 1850 | Jefabek Zdenék | Pani Stastna, 1954, rytina,
suchaihla, v. 25 cm, 5. 17,5 cm; list: v. 35,5 cm, 5. 35 cm
G 1851 | Jefabek Zdenék | Tréja, 1954, rytina, suchd ihla,
v.17,5 cm, 5. 12 cm; list: v. 25,5 cm, §.19,5 cm

G 1852 | Jefabek Zdenék | Konské dostihy, 1954, rytina,
suchaihla, v. 7,5 cm, 8. 13 cm; list: v. 14 cm, $. 17 cm

UU 1853 | Jefabek Zdenék, Jefabek Michael | V lese,
1992 — 1993, kombinovana technika, v. 200 cm, 5. 200 cm
M 599 | Juranek Jan | Peklo; Drevenik, 1988, olej,

V.74 cm,5.98 cm

M 600 | Juranek Jan | Zehranska panorama, 1987, olej,
V. 74.cm,$.98 cm

M 847 | Juranek Jan | Théseus a Minotaurus, 1991,
kombinovana technika, v. 70 cm, 5. 100 cm

M 848 | Juranek Jan | Primavera s maskou a hlavou psa,
1991, kombinovana technika, v. 70 cm, 5. 100 cm

M 1090 | Juranek Jan | Krajina s jarnym horizontom,
1988, olej, v. 32 cm, $. 48,5 cm

M 1089 | Juranek Jan | Na konci sadu, 1980, olej,
v.50cm, $.42 cm

K 143 | Kalman Peter | Za Levocou, 1972, rudka,
V.43,5cm,$.62 cm

M 880 | Kolencik Vojtech | Biely mag, 1989 — 1990,
tempera, v. 70 cm, §.100 cm

M 881 | Kolencik Vojtech | Cierna figura, 1990, tempera,
v.100 cm, 5. 70 cm

M 882 | Kolencik Vojtech | Na scéne, 1992 — 1994,
tempera, 100 cm, 5. 70 cm

M 1951 | Kozub Kamil | Bez nazvu, 2011, olej,

V.90 cm, $.120 cm

M 1988 | Kozub Kamil | Phase II., 2014, olej,

V.60 cm, 5. 75 cm

M 1989 | Kozub Kamil | Nevinna hra, 2011, olej,

V.90 cm, $.120 cm

M 1990 | Kozub Kamil | Mekka, 2014, olej, v. 50 cm,
5.70cm

M 1251 | Kuchta Jan | Posun I., 2003, kombinovand
technika, v. 120 cm, 5. 100 cm

M 1252 | Kuchta Jan | Posun I1,, 2003, kombinovana
technika, v. 120 cm, 5. 100 cm

M 1939 | Makara Stefan | Kytica, 1958, olej, v. 49 cm,
$.34cm

M 1940 | Makara Stefan | Krajinka, 1958, olej, v. 50,5 cm,
5.70,5cm

M 1941 | Makara Stefan | Kytica v hlinenom dzbane,
1958, olej, v. 46 cm, $. 34 cm

M 377 | Olgyai Viktor | Zimna krajina, okolo 1920, olej,
v.80.cm, $.100 cm

40.

41.

42,

43,

45.

46.

47.

48.

49.

50.

51.
52.

53.

54.

55.

56.

M 558 | Olgyai Viktor | Zimna krajina, 1900 — 1929, olej,
V.60,5cm, 5. 79 cm

M 163 | Polom Jan | Dazdivé zima, 1979, akvarel,
Vv.20,5cm,s.47,5cm

M 164 | Polom Jan | Moje rodisko v zime, 1978, akvarel,
v.21,5cm,s. 48 cm

M 165 | Polom Jén | Jesenné hmly, 1978, akvarel,
v.30cm,$.67 cm

M 166 | Polom Jan | Sychravy november, 1979, akvarel,
v.42.cm,s.63 cm

M 167 | Polom Jan | Spisské lesy v zime, 1979, akvarel,
V.43 cm, 5. 64 cm

M 168 | Polom Jan | Jesennd hmla, 1978, akvarel,

V.29 cm, 5. 44,5 cm

M 197 | Polom Jan | Jesenna melanchdlia, 1980, akvarel,
v.30cm, $.51cm

M 198 | Polom Jan | Leto usina, 1980, akvarel, v. 25,5 cm,
S.45cm

M 199 | Polom Jan | Krajina po dazdi, 1980, akvarel,
V.45cm, $.48,5cm

K 200 | Polom Jan | Mlynsky potok, 1926, rudka,
v.21cm,s.39cm

K 201 | Polom Jan | Uloza, 1958, rudka, v. 28 cm, §. 41 cm
K 202 | Polom Jan | Zakutie za mestom, 1930, rudka,
v.19,5cm, 5.28,5cm

K 207 | Polom Jan | Ulicka v Spisskej Novej Vsi, 1930,
ceruza, v. 30,5 cm, $. 43 cm

K 208 | Polom Jan | Levocska ulica v Spisskej Novej Vsi,
1968, rudka, v. 40,5 cm, 5. 29,5 cm

K 209 | Polom Jan | Sad mladeze, 1979, rudka, v. 20,5 cm,
5.29cm

K 210 | Polom Jan | Z Fercekoviec, 1920, ceruza,
v.17,5cm, $.28 cm



57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

K 211 | Polom Jan | Stary dvor, 1950, ceruza, v. 27,5 cm,
5.20cm

K 212 | Polom Jan | Gastany za Garboviou, 1958, ceruza,
V.27,5cm, $.20 cm

K 213 | Polom Jan | Kedysi na Tarci, 1920, rudka,
v.20cm, 5. 28 cm

K 214 | Polom Jan | Kedysi na Tari Il 1954, ceruza,

V.27 cm, $.39 cm

M 424 | Polom Jén | Zimny zépad, 1983, akvarel,

V.41 cm,$.63cm

M 425 | Polom Jén | Vecer v Tatrach, 1983, akvarel,
v.41cm,$.63 cm

K 426 | Polom Jan | Garbovna, 1983, ceruza, v. 20 cm,
5.27cm

K 427 | Polom Jan | Zo Spisskej Novej Vsi, 1920, ceruza,
Vv.21,5cm,$.29,5cm

K 428 | Polom Jan | Garbovia, 1930, rudka, v. 28,5 cm,
5.41cm

K 429 | Polom Jén | Spomienky na Garbovriu, 1950,
ceruza, v. 14 cm, 8. 20 cm

K 430 | Polom Jan | Zatva na Tar¢i, 1950, rudka,
Vv.21,5cm,s. 25,5cm

K 431 | Polom Jan | Studia krajiny, 1950, rudka, v. 14 cm,
5.20cm

M 508 | Polom Jén | Marec, okolo 1980, akvarel, v. 22 cm,
5.67cm

M 612 | Polom Jan | Zimna krajina, okolo 1980, akvarel,
v.21,5cm,5. 75 cm

M 837 | Polom Jan | Zimna krajina I, okolo 1950, akvarel,
V.39 cm, .70 cm

M 838 | Polom Jan | Zimna krajina Il., okolo 1950, akvarel,
V.39 cm, 5. 70 cm

M 894 | Polom Jan | Krajina, 1953, akvarel, v. 30 cm, $. 41,5 cm

74.

75.

76.
77.

78.

79.
80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.

95.

96.

M 895 | Polom Jan | Zima, okolo 1950, akvarel, v. 30 cm,
5.42cm

M 902 | Polom Jan | Tatranské hmly, 1982, akvarel,

V.25 cm, 5. 64 cm

M 903 | Polom Jan | Jar, 1941, akvarel, v. 22 cm, 5. 58 cm
M 904 | Polom Jan | Pozdnd jesen, 1940 — 1950, akvarel,
V.28 cm, .40 cm

M 905 | Polom Jan | Zima na horach, 1940 — 1950,
akvarel, v. 28 cm, 5. 40 cm

P 142 | Racko Arpad | Jozef Fabini, 1978, liatie, v. 47 cm
P 1173 | Racko Arpad | Poézia, 1950 — 2000, liatie;
patinovanie, v. 50 cm

G 1194 | Sekela Dusan | Scientia, 2000, serigrafia,

V.41 cm, 8. 30 cm; list: v. 49,8 cm, $.35 cm

M 345 | Szepesi-Kuszka Eugen | Povoderi v mlyne,
okolo 1920, olej, v. 55 cm, 5. 68 cm

M 463 | Stetka Julius | Aurel Miinnich, 1901, olej,

v.126 cm, .90 cm

M1164 | Sturdik Jozef | Vo vinici, 1983, tempera,
kombinovana technika, v. 66 cm, 5. 90 cm

M 1165 | Sturdik Jozef | Kvety detstva, 1985, tempera,
kombinovana technika, v. 90 cm, $. 33 cm

M 1166 | Sturdik Jozef | Zdhradné nocturno, 1985,
tempera, kombinovana technika, v. 90 cm, $. 66 cm

M 1167 | Sturdik Jozef | Haj zalGibenych, 1985, tempera,
kombinovana technika, v. 66 cm, .90 cm

M 1168 | Tillner Michal | Spisska Sobota, 1969, olej,
V.63 cm, 5. 57cm

P 1671 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru, 2006, sekanie, liatie, v. 66 cm,
$.120cm

M 1759 | Valenéikova Amalka Ludmila | Okno, 2009,
kombinovana technika, v. 60 cm, 5. 60 cm

M 1760 | Valenéikova Amalka Ludmila | Krajina s oknom
2009, kombinovana technika, v. 80 cm, 5. 60 cm

K 1761 | Valenéikova Amalka Ludmila | Obsadenie
Spisského hradu, 2009, pastel, suchy, v. 50 cm, 8. 65 cm
P 1778 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru I, 2007, kombinovana technika,
v.120 cm, 5.100 cm

P 1779 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru 11, 2007, kombinovanad technika,
v.100 cm, §. 75 cm

P 1780 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru VII.,, 2007, kombinovana technika,
V.65 cm, $.45 cm

P 1781 | Valenéikova Amalka Ludmila | Maly objekt,
2008, kombinovana technika, v. 16 cm, . 12 cm, h. 12 cm

97.

98.

99.

100.

101.

102.

49.

P 1814 | Valenéikova Amalka Ludmila | Prenikanie
vnutorneho priestoru IV., 2007, kombinovana technika,
v.100 cm, 5. 70 cm

P 1887 | Valenéikova Amalka Ludmila | Madona

s dietatom, 2008, kombinovana technika, v. 95 cm,
5.70cm

P 1888 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru V., 2007, kombinovana technika,
V.80 cm, $.220 cm

P 1889 | Valencikova Amalka Ludmila | Krajiny duse I.,
2009, kombinovana technika, v. 80 cm, 5. 120 cm

P 1890 | Valenéikova Amalka Ludmila | Kristov majestat,
2008, kombinovana technika, v. 95 cm, 5. 70 cm

P 1924 | Valenéikova Amalka Ludmila | Prenikanie
vnutorného priestoru Il., 2007, autorskd technika: silikon,
krajka, latex na korku, v. 120 cm, 5. 70 cm
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22,

23.

vystavené diela —farebne vyznacené

M 152 | Alexay-Olexak Emil | Zatisie s flaskami, 1916,
olej, v.59,5cm, .68 cm

K 1743 | Béresova Lucia | Hrad, 2009, ceruza, v. 50 cm,
5.65cm

M 1739 | BéreSova Lucia | Stopa I., 2009, olej, v. 50 cm,
5.40cm

M 1740 | Béresova Lucia | Stopa 1., 2009, olej, v. 50 cm,
S.40cm

M 1741 | BéreSova Lucia | Stopa 11, 2009, olej, v. 50 cm,
5.40cm

M 1742 | Béresova Lucia | Stopa IV., 2009, olej, v. 50 cm,
5.40cm

P 586 | Bonk Miroslav | Pekné detstvo, 1987, liatie, v. 53 cm
P 892 | Bonk Miroslav | Akord, 1994, dlabanie; farebny
nater,v. 96 cm, 5. 55 cm

P 893 | Bonk Miroslav | Spirdla, 1990 — 1995, dlabanie,
V.68 cm

IM 2015 | Carnoky Samuel | Poster: Pismo Inka, 2014,
Ink-jet print, v. 100 cm, 5. 70 cm

M 1694 | Cech Jaroslav | Minca 1., 2008, kombinovana
technika, v.30 cm, §.30 cm

M 1695 | Cech Jaroslav | Minca I1., 2008, kombinovana
technika, v. 30 cm, $.30 cm

M 1696 | Cech Jaroslav | Minca I11., 2008, kombinovana
technika, v. 30 cm, $.30 cm

M 1697 | €ech Jaroslav | Konik — chybag mi, 2008,
kombinovana technika, v. 100 cm, $. 100 cm

M 1698 | €ech Jaroslav | Konik — prazdno, 2008,
kombinovana technika, v. 100 cm, 5. 100 cm

M 1747 | Cech Jaroslav | Bez nazvu |, 2009, tus, akryl,
grafit, v. 69 cm, 5. 69 cm

M 1748 | Cech Jaroslav | Bez nazvu II., 2009, tus, akryl,
grafit, v. 69 cm, 5. 69 cm

M 1749 | Cech Jaroslav | Bez nazvu lIl.,, 2009, tus, akryl,
grafit, v. 67 cm, 5. 86 cm

M 1750 | €ech Jaroslav | Bez nézvu I, 2009, kombinovana
technika, v. 20 cm, $.18 cm

M 1751 | €ech Jaroslav | Bez nézvu Il., 2009,
kombinovana technika, v. 21 cm, §. 32 cm

M 1752 | €ech Jaroslav | Bez nézvu lIl.,, 2009,
kombinovana technika, v. 32 cm, 5. 33 cm

M 1753 | €ech Jaroslav | Bez nazvu IV, 2009,
kombinovana technika, v. 33 cm, 5. 33 cm

M 1754 | Cech Jaroslav | Bez nézvu V., 2009,
kombinovana technika, v. 31 cm, §.32 cm

24.

25.

26.

27.

28.

29.

30.

31.

328

338

34.

35.

36.

M 1755 | Cech Jaroslav | Bez ndzvu VI, 2009,
kombinovana technika, v. 37 cm, . 33 cm

M 2041 | Cech Jaroslav | Sen, 2009, akryl, olej, suchy
pastel, v. 150 cm, $.150 cm

G 1826 | Cech Jaroslav | Sest ¢okoladovych bonbénov
na vecer, 2002, lept, v. 15 cm, 8. 20 cm

M 1825 | Cech Jaroslav | Cokoladky, 2009, akryl, olej,
v.100 cm, 5. 160 cm

M 865 | Cizikova Alzbeta | Bohu vdaka, 1995, olej,

V.44 cm,s. 64 cm

M 2014 | Durkaj Slavomir | Krajina, 2010, olej, v. 145 cm,
$.190 cm

M 2042 | Durkaj Slavomir | Krajina s kravami, 2011, olej,
Vv.145cm,5.180 cm

M 2043 | Durkaj Slavomir | Tornado, 2012, olej,
V.145cm, $. 195 cm

M 1646 | Egerova Galina | Tiesriava, 2006, olej, v. 70 cm,
5.60 cm

M 1647 | Egerova Galina | Voda medzi skalami, 2006, olej,
Vv.120 cm, 5. 100 cm

M 1648 | Egerova Galina | Svetlo, voda, kamene, 2006,
olej, v.120 cm, 5. 100 cm

K 1649 | Egerova Galina | Strbina, 2006, pastel, v. 65 cm,
.50 cm

K 1650 | Egerova Galina | Vodopad, 2006, pastel,
V.65cm,5.50 cm

37.

38.

39.

40.

41.

42.

43,

45.

46.

47.

49.

50.

Sl

52.

G338

54.

55.

56.

S/

58.

Sk

G 1782 | Fedakova Anna | Dosahovanie I., 1995, vrstvenie,
V.45cm,$.30cm

G 1783 | Feddkova Anna | Dosahovanie 11, 1995,
vrstvenie, v. 45 cm, $. 30 cm

G 1784 | Fedakova Anna | Dosahovanie IIl., 1995,
vrstvenie, v. 45 cm, 5. 30 cm

G 1785 | Fedakova Anna | Dosahovanie IV., 1995,
vrstvenie, v. 45 cm, 5. 30 cm

G 1786 | Fedakova Anna | Dosahovanie V., 1995, vrst-
venie, v. 45 cm, 8. 30 cm

M 1788 | Fedakova Anna | Tizba, 1993, olej, v. 84 cm,
5.60cm

P 1787 | Fedakova Anna | Preniknutie, 1995,
kombinovana technika, v. 30 cm, 8. 21 ¢cm, h. 2 cm

P 1789 | Fedakova Anna | Preniknutie, 1995,
kombinovana technika, v. 26 cm, 8. 24 cm, h. 6 cm

P 1983 | Fedakova Anna | Dotyky, 2010 — 2012,
kombinovana technika, autorskd, kruh: 107 cm (priemer)
P 1984 | Fedakova Anna | Bez nazvu, 2009, kombinovana
technika, autorska, v. 47 cm, 5. 47 cm

P 1985 | Fedakova Anna | Otvaranie do vnutra, 2010,
kombinovana technika, autorska, v. 57 cm, 8. 57 cm

P 1986 | Fedakova Anna | Pritahovanie, 2001,
kombinovana technika, autorska, liatie po vrstvéch,
V.37cm,$.47 cm

P 1987 | Fedakova Anna | Svetlo |, 1994, kombinovana
technika, autorska, v. 47 cm, 8. 47 cm

M 1840 | Fedakova Anna | Volanie, 2011, autorska
technika, pastel vrstveny voskom, v. 47 cm, 8. 37 cm

G 169 | Hennel Marian | Jesenna krajina, 1977, lept,
v.24cm,$.31cm

M 191 | Hennel Marian | Krajina so stoziarom, 1978, olej,
V.77 cm, 5.100 cm

M 192 | Hennel Marian | Hnilecka vodna nadrz, 1978, olej,
v.60cm,s. 71cm

G 193 | Hennel Marian | Extaza |, 1976, lept, v. 14 cm,
5.10cm

G 194 | Hennel Marian | Extaza Il 1976, lept, v. 17 cm,
5.13cm

G 195 | Hennel Marian | Extaza IV, 1976, lept, v. 16 cm,
5.13cm

M 219 | Hennel Marian | Stara Luboviia, 1980, olej,
v.41cm,$.70cm

M 220 | Hennel Marian | Stodoly, 1980, olej, v. 50 cm,
5.69cm

M 249 | Hennel Marian | Vystavba I, 1978, tempera, gvas,
V.33cm,$.41,5cm




60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.
72.

M 250 | Hennel Marian | Vystavba Il.,, 1978, tempera,
gvas, v.33cm,$.41,5cm

M 251 | Hennel Marian | Krajina, 1978, tempera, gvas,
V.33cm,$.41,5cm

M 268 | Hennel Marian | Vlkolinec, 1980, olej, v. 55,5 cm,
5.70cm

M 269 | Hennel Marian | Dedina pod Tatrami, 1980, olej,
v.54.cm,$.62,5cm

M 270 | Hennel Marian | Kezmarok, 1980, olej, v. 45 cm,
5.60cm

M 440 | Hennel Marian | Hudba, 1983, olej, v. 97 cm,
5.110cm

M 441 | Hennel Marian | Jazierka v parku, 1985, olej,
V.45cm,$.55cm

M 528 | Hennel Marian | Mesto, 1987, olej, v. 100 cm,
5.73,5cm

M 548 | Hennel Marian | Krajina so stoziarom Il., 1987,
olej,v.67 cm, 5. 80 cm

M 549 | Hennel Marian | Vystavba, 1987, olej, v. 75 cm,
5.95,5cm

M 863 | Hennel Marian | Podhorie, 1994, olej, v. 50 cm,
5.60cm

M 864 | Hennel Marian | Hrad, 1993, olej, v. 40 cm, 8. 70 cm
M 886 | Hennel Marian | Akt v interiéri, 1991, olej,

V.45 cm, $.50 cm

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.

95.

K 1087 | Hennel Marian | Dedina v horach, 1988, pastel,
v.42cm,$.53cm

K 1088 | Hennel Marian | Motiv zo Spisskej Novej Vsi,
1988, pastel, v. 42 cm, 8. 54 cm

M 1103 | Hennel Marian | Rozhovor Il., 1998 — 1999, olej,
V.93 cm,5.83cm

M 1680 | Hennel Marian | Krajina, 2007, akryl, v. 67 cm,
5.80cm

P 1702 | Hofer Rudolf | Sperk, 2008, kovova montaz,
zvaranie, v. 240 cm

M 879 | Horvath Andor Gejza | Cistenie kukurice, okolo
1930, olej, v. 40 cm, 8. 50 cm

M 433 | Ivan Ondrej | Kralova hola, 1963, olej, v. 40 cm,
$.50cm

M 434 | Ivan Ondrej | Dvor v Spisskej Sobote, 1960, olej,
V.60 cm, .50 cm

K 185 | Kacvinsky Ladislav | Spartakus, 1979, perokresba,
v.42cm,5.30cm

K 186 | Kacvinsky Ladislav | Spartakus II., 1979, pero,
V.42 cm,$.30cm

K 227 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
rudka, v. 33 cm, 5. 22,5 cm

K 228 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, hneda rudka, v. 30,5 cm, 8. 22,5 cm

K 229 | Kacvinsky Ladislav | Studia Zenského aktu, 1980,
sépia, hneda rudka, v. 22,5 cm, §. 34 cm

K 230 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
rudka, v. 33 cm, §.22,5 cm

K 231 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
rudka, v. 22,5 cm, 8. 33 cm

K 232 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
rudka, v. 22,5 cm, 8. 33 cm

K 233 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
rudka, v. 22,5 cm, .33 cm

K 234 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, hneda rudka, v. 33 cm, 8. 22,5 cm

K 235 | Kacvinsky Ladislav | Zensky akt, okolo 1980, tus,
v.21cm, $.29,5cm

K 236 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, v.21cm, 5.29,5cm

K 237 | Kacvinsky Ladislav | LeZiaci Zensky akt, okolo
1980, tus, v. 21 cm, 5. 29,5 cm

K 238 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, v. 21 cm, 5.29,5 cm

K 239 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, v.21cm, 5.29,5cm

96.

97.

98.

929.

100.

101.

102.

103.

104.

105.

K 240 | Kacvinsky Ladislav | Studia zenského aktu, 1980,
sépia, v. 21 cm, 5. 29,5 cm

K 543 | Kacvinsky Ladislav | Matka s dietatom 1., 1987,
rudka, v. 59 cm, 5. 42 cm

K 544 | Kacvinsky Ladislav | Matka s dietatom 1., 1986,
rudka, v. 59 cm, 5. 42 cm

K 545 | Kacvinsky Ladislav | Matka s dietatom 11, 1986,
rudka, v. 59 cm, 5.42 cm

K 546 | Kacvinsky Ladislav | Studia Zenského aktu I, 1987,
rudka, v. 59 cm, 5. 42 cm

K 547 | Kacvinsky Ladislav | Sttdia chlapéenského aktu I.,
1987, rudka, v. 59 cm, 5. 42 cm

K 672 | Kacvinsky Ladislav | Zena s dietatom, 1988,
rudka; lavirovanie, v. 58,3 cm, 5. 41 cm

K 673 | Kacvinsky Ladislav | Zena s dietatom, 1989,
rudka; lavirovanie, v. 58,3 cm, $. 41 cm

K 674 | Kacvinsky Ladislav | Rodina, 1989, rudka,
v.58,5cm,$.42cm

K 675 | Kacvinsky Ladislav | Najmladsi, 1989, rudka;
lavirovanie, v. 59 cm, 8. 42 cm

132|133
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106.

107.

108.

109.

110.

111.

112.

113.

114.

K 851 | Kacvinsky Ladislav | Akt Zeny, 1992, rudka;
lavirovanie, v. 37,5 cm, 5. 28 cm

K 852 | Kacvinsky Ladislav | Akt Zeny II.,, 1992, rudka;
lavirovanie, v. 37,5 cm, 5. 28 cm

K 853 | Kacvinsky Ladislav | Matka s dietatom, 1993,
uhol; lavirovanie, v. 59,5 cm, $. 42 cm

K 854 | Kacvinsky Ladislav | Matka s dietatom 11, 1993,
rudka Cervena; lavirovanie, v. 59 cm, $. 42 cm

K 855 | Kacvinsky Ladislav | Umierajtci syn, 1993, rudka;
lavirovanie, v. 41 cm, 5. 29 cm

K 856 | Kacvinsky Ladislav | Ukrizovany, 1993, rudka;
lavirovanie, v. 59 cm, 5. 42 cm

K 857 | Kacvinsky Ladislav | Matka s umierajlicim synom,
1992, rudka; lavirovanie, v. 66 cm, 5. 45 cm

K 858 | Kacvinsky Ladislav | Umierajuci syn II.; Pieta Il.,
1992, rudka; lavirovanie, v. 66 cm, 5. 45 cm

K 859 | Kacvinsky Ladislav | Umierajtci syn lIl., 1994,
rudka; lavirovanie, v. 59,5 cm, 5. 42 cm

115.

116.

117.

118.

119.

120.

121.

122.

123.

124.

128.

129.

130.

138.

K 860 | Kacvinsky Ladislav | Narek pri ukrizovanom, 1994,
uhol,v. 59,5 cm, 5.42 cm

K 861 | Kacvinsky Ladislav | Pri umierajicom synovi,
1994, uhol, v. 59,5 cm, 5. 42 cm

K 862 | Kacvinsky Ladislav | Pri umierajiicom synovi Il.,
1994, uhol, v. 59,5 cm, 8. 42 cm

P 187 | Kacvinsky Ladislav | Rano; Prebudenie, 1979,
sekanie, lestenie, v. 175 cm

P 190 | Kacvinsky Ladislav | Zasla slava, 1978, rezanie,
morenie, v. 149 cm, 5. 30 cm

P 226 | Kacvinsky Ladislav | Spartakus, 1980, dlabanie,
v.117 cm, $.40 cm

P 461 | Kacvinsky Ladislav | Torzo mladika, 1986, rezba,
v.152cm

P 542 | Kacvinsky Ladislav | Rodina, 1985, liatie, v. 48 cm,
5.55cm

P 587 | Kacvinsky Ladislav | Rodina, 1988, dlabanie,
v.100cm, 5. 79 cm

P 617 | Kacvinsky Ladislav | Matka, 1988, liatie, v. 98 cm,
$.52cm

M 762 | Kocka Andrej Andrejevic | Mlynky, 1983, olej,
V.60 cm, 5. 70 cm

M 771 | Kocka Andrej Andrejevic | Jeseri, 1983, olej,
v.38,5cm, 5. 49 cm

M 773 | Kocka Andrej Andrejevic | Jesen 1., 1983, olej,
v.59,5cm, $.79,3 cm

M 1710 | Kralova Klara | Obratenie, 2008, platno,
v.30cm,5.30cm

M 1711 | Kralova Klara | Obratenie, 2008, platno,

v.70 cm, 5. 50 cm

M 1712 | Kralova Klara | Nad hradom a pod nim, 2008,
platno, v. 100 cm, . 100 cm

M 492 | Kryslova Olga | Pohlad na Drevenik, 1956, olej,
V. 44,5 cm, $. 85 cm

M 515 | Kryslové Olga | Pod Spisskym hradom, 1957, olej,
V.75 cm, $.100 cm

M 1934 | Kryslova Olga | Zo Spisského Podhradia, 1958,
olej,v.33cm,3.45cm

M 1935 | Kryslova Olga | Spissky hrad, okolo 1950, olej,
V.33cm,5.45cm

M 1936 | Kryslova Olga | Ceresfia, 1965, olej, v. 47 cm,
$.35,5cm

M 1937 | Kryslova Olga | Pod Lomnickym Stitom, 1958,
olej,v.29 cm, 5.36 cm

M 1938 | Kryslova Olga | Kostol Zehra, 1956, olej,
v.31cm,$.50cm

P 224 | Kubik Stefan | Kvet, 1977, rezanie, dlabanie,
morenie, v. 100 cm

139.

140.

141.

142.

143.

144,

145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

155.

157.

158.

159.

160.

161.

162.

P 225 | Kubik Stefan | Hudobny motiv, 1977, rezanie,
dlabanie, morenie, v. 100 cm

P 1791 | Kubik Stefan | Vertikala I, 2005 — 2006, rezanie,
dlabanie, v. 260 cm

P 1792 | Kubik Stefan | Duch, 2004, rezanie, dlabanie,
V.234cm, $. 65 cm

P 1793 | Kubik Stefan | Rast |, 1994, rezanie, dlabanie,
V.93 cm

P 1794 | Kubik Stefan | Rast I, 1994, rezanie, dlabanie,
V.80 cm

P 1795 | Kubik Stefan | Rast IIl,, 1994, rezanie, dlabanie,
v.80cm

P 1796 | Kubik Stefan | Bremeno, 1990, rezanie, dlabanie,
V.216cm,5.110 cm

P 1797 | Kubik Stefan | Spisska Madona, 1992, rezanie,
dlabanie, v. 190 cm

P 1798 | Kubik Stefan | Uvaznena, 2003, rezanie, dlabanie,
v.100 cm, $.36 cm

P 1799 | Kubik Stefan | Kvet, 1980, rezanie, dlabanie,
Vv.157 cm, $. 34 cm

P 1800 | Kubik Stefan | Torzo, 1990, rezanie, dlabanie,
V.95 cm

P 1801 | Kubik Stefan | Tvary, 1990, rezanie, dlabanie,
v.100 cm

P 1802 | Kubik Stefan | Anjel, 2004, rezanie, dlabanie,
v.107 cm, 5. 60 cm

P 1803 | Kubik Stefan | Vertikala I, 2002, rezanie,
dlabanie, v. 207 cm, 5. 25 cm

P 1804 | Kubik Stefan | Obet, 2000, rezanie, dlabanie,
v.116 cm

P 1805 | Kubik Stefan | Hlava, 1997, rezanie, dlabanie,
Vv.166 cm, $.29 cm

P 1806 | Kubik Stefan | Koryto I, 1979, rezanie, dlabanie,
V.225cm, 5. 48 cm

P 1807 | Kubik Stefan | Koryto Il.,, 1979, rezanie, dlabanie,
V.225cm, 5. 48 cm

P 1808 | Kubik Stefan | Oltarik, 2000, rezanie, dlabanie,
v.85cm,s.43cm

P 1809 | Kubik Stefan | Kme#, okolo 2000, rezanie,
dlabanie, v. 110 cm

P 1811 | Kubik Stefan | Z&tisie, 2003, rezanie, dlabanie,
V.55 cm, 5. 25 cm

P 1812 | Kubik Stefan | Stéla, 2004, rezanie, dlabanie,
v.190 cm, .50 cm

P 1813 | Kubik Stefan | Ekologicky problém, 1988, rezanie,
dlabanie, v. 135 cm, . 55 cm

P 1810 | Kubik Stefan | Hlava Il 1999, rezanie, dlabanie,
v.105cm



163.

164.

165.

166.

167.

168.

170.

171.

172.

173.

174.

175.

176.

177.

178.

179.

181.

182.

183.

184.

185.

186.

IM 1979 | Lanyi Matus | Luke 2, The boy Jesus in the
Temple, 2009, ink-jet, kresba vapnom, v. 100 cm, $.150 cm
IM 1980 | Lanyi Matus | John 2, Jesus Cleanses the
Temple, 2009, ink-jet, kresba vapnom, v. 100 cm, $. 150 cm
IM 1981 | Lanyi Matus | Revelation 11, Measuring of the
Temple, 2009, ink-jet, realizacia lepiacou paskou,

v.100 cm, $. 150 cm

M 1991 | Lanyi Matus | IHS, 2012, olej, v. 167 cm, 5. 420 cm
M 1992 | Lanyi Matus | Helmet, 2013, olej, kruh: 170 cm
(priemer)

M 1993 | Lanyi Matus | Error!, 2009, akryl, v. 120 cm,
$.330cm

M 1994 | Lanyi Matus3 | Revelation, 2009, akryl, v. 170 cm,
5.200cm

M 1995 | Lanyi Matus | Measuring of the temple, 2009,
akryl, v.130 cm, 5. 300 cm

M 1996 | Lanyi Matus | Uninstalling, 2009, akryl,
v.120cm, $.330cm

M 1997 | Lanyi Matus | The last judgement, 2009, akryl,
v.135cm, $.280 cm

M 1998 | Lanyi Matus | It is done!, 2009, akryl, v. 120 cm,
$.330cm

M 1999 | Lanyi Matus | Uninstall! I, 2009, akryl,

1.:v.198 cm, 5. 145 cm

M 2000 | Lanyi Matus | Uninstall! Il., 2009, akryl,
Il:v.161 cm, 5.182 cm

M 2001 | Lanyi Matus | Uninstall! 111, 2009, akryl,

Il:v. 75 cm, 5. 96 cm

M 2002 | Lanyi Matus | Uninstall! IV., 2009, akryl,
IV:v.86 cm, 5. 51 cm

M 2003 | Lanyi Matus | Uninstall! V., 2009, akryl,
V:v.71cm, 5. 80 cm

M 2004 | Lanyi Matus$ | Uninstall! VI, 2009, akryl,

VI:v. 71 cm, 5. 200 cm

G 1288 | Melkovicova Eva | Svéty Jan, 1976, linoryt,

V.42 cm,$.30,4cm

G 1289 | Melkovicova Eva | Nechajte malickych...,

1970, linoryt farebny, v. 42,6 cm, 8. 30,3 cm

G 1290 | Melkovicova Eva | Tri balady, 1970, linoryt,
V.19 cm, 5. 41,5 cm; list: v. 32,5 cm, $. 44,6 cm

G 866 | Melkovicova Eva | Barborka, 1990, linoryt,
farebny, v. 38 cm, 5. 15 cm

G 867 | Melkovicova Eva | Teraz nacrite a zaneste
starejsiemu, 1993, linoryt, v. 27 cm, 8. 46 cm

G 868 | Melkovicova Eva | Madona pod stromom, 1990,
linoryt, farebny, v. 38 cm, 3. 15 cm

G 869 | Melkovicova Eva | Modré rano, 1990, linoryt,
farebny, v. 14,5 cm, 5. 38 cm

187.

188.

189.

190.

191.

192.

193.

194.

195.

196.

197.

198.

199.

200.

201.

G 870 | Melkovicova Eva | Dedinka, 1986, linoryt, farebny,
V.14 cm, $.38 cm

G 871 | Melkovicova Eva | Do Egypta, 1990, linoryt,
v.39cm,$.39cm

G 872 | Melkovicova Eva | Konicky, 1986, linoryt, farebny,
v.14,5cm,s. 37 cm

G 873 | Melkovicova Eva | Jaslicky, 1990, linoryt,

V.44 cm, . 44 cm

G 874 | Melkovicova Eva | Premenenie, 1990, linoryt,
V.42 .cm,$.30cm

G 875 | Melkovicova Eva | Duchovny zivot, 1972, linoryt,
farebny, v. 43 cm, 5. 30,5 cm

M 10 | Melkovicova Eva | Poézia, 1970, olej, v. 100 cm,
$.60 cm

M 12 | Melkovi¢ova Eva | Hlas stromu, 1974, akvarel,
V.65 cm, $.45 cm

M 1278 | Melkovicova Eva | Zrkadlenie zapadov sinka,
1979, akvarel, v. 55 cm, .39 cm

M 1279 | Melkovicova Eva | Znamenie doby ., 1990,
akvarel, v. 55 cm, 5. 39 cm

M 1280 | Melkovicova Eva | Naruc lesa, 1987 — 1998,
akvarel, tus, bieloba, v. 48 cm, 5. 42 cm

M 1281 | Melkovicova Eva | Prelinanie Zivlov,

1989 — 1998, akvarel, tus, bieloba, v. 40 cm, 5. 30 cm

M 1282 | Melkovicova Eva | Dialog IIl., 2000, akvarel, tus,
bieloba, v. 40 cm, 5. 30 cm

M 1283 | Melkovicova Eva | Dialdg I1.,, 2000, akvarel, tus,
bieloba, v. 40 cm, $. 28,5 cm

M 1284 | Melkovicova Eva | Melddie jesene, 1997, gvas,
V.38,5cm,s.27 cm

202.

203.

204.

205.

206.

210.

211.

212,

213.

214.

215.

216.

217.

218.

219.

220.

221.

222,

M 1285 | Melkovicova Eva | Modry podvecer, 2000,
akvarel, bieloba, v. 40 cm, 5. 28 cm; list: v. 40,8 cm, 5. 30 cm
M 1286 | Melkovicova Eva | Tien noci I, 1995 — 1996,
akvarel, bieloba, v. 40 cm, 5. 27 cm; list: v. 42 cm, 5. 29,5 cm
M 1287 | Melkovicova Eva | Pieser Solveigina,

1989 —1990, olej, v. 80 cm, 5. 80 cm

M 13 | Melkovi¢ova Eva | Ticha bolest, 1974, akvarel,
V.65 cm, $. 45 cm

M 139 | Melkovi¢ova Eva | Spisska dedina Il.,, 1977, olej,
v.39cm, $.50 cm

M 14 | Melkovicova Eva | Travy, 1974, akvarel, v. 65 cm,
5.45cm

M 140 | Melkovicova Eva | Spisska dedina I, 1978, olej,
v.39.cm,5.50cm

M 15 | Melkovicova Eva | Osud v zrkadle, 1976, akvarel,
V.40 cm, 5.30 cm

M 16 | Melkovicova Eva | Tvarou v tvar, 1974, akvarel,
v.33cm, $.22 cm

M 17 | Melkovicova Eva | Srieri stromu, 1974, akvarel,
V.40 cm, $.30 cm

M 18 | Melkovicova Eva | Tajomstvo veci, 1975, akvarel,
V.40 cm, $.30cm

M 19 | Melkovicova Eva | Bolest, 1974, akvarel, v. 40 cm,
5.30cm

M 20 | Melkovicova Eva | Hibka tiefiov, 1973, akvarel,
V.40 cm,5.30 cm

M 21 | Melkovicova Eva | Hudba dneska I., 1972, olej,
v.100 cm, $. 46 cm

M 22 | Melkovicova Eva | Hudba — zjav Il., 1971, olej,
V.46 cm, 5. 100 cm

M 23 | Melkovicova Eva | Hudba — smutok IIl., 1972, olej,
V.46 cm, 5. 100 cm

M 24 | Melkovicova Eva | Hudba — nédej, 1972, olej,
V.46 cm, §.100 cm

M 523 | Melkovicova Eva | Zahrada snov Il., 1982,
kombinovana technika, v. 56 cm, §. 36 cm

M 524 | Melkovicova Eva | Zdhrada snov Il 1982,
kombinovana technika, v. 56 cm, 8. 36 cm

UU 138 | Melkovicova Eva | Hudba dneska I., 1972,
artprotis, v. 100 cm, 5. 100 cm

UU 141 | Melkovicova Eva | Hudba dneska II.,, 1972,
artprotis, v. 145 cm, 5. 83 cm

M 758 | Mikita Vladimir Vasiljevi¢ | Okolie Marku3oviec,
1983, olej, v. 50,5 cm, 8. 70 cm

M 761 | Mikita Vladimir Vasiljevic | Slovensky raj, 1983,
olej, v. 55 cm, 5. 64 cm

M 763 | Mikita Vladimir Vasiljevi¢ | Spisska krajina, 1983,
olej,v.48 cm, $.68,5 cm



232.

233.

234.

235.

236.

237.

238.

G 551 | Milly Dezider | Dievca na dedine, 1949, drevorez;
kolorovanie, v. 12 cm, 5. 15,5 cm

G 552 | Milly Dezider | Matka, 1949, drevorez;
kolorovanie, v. 21 cm, 5. 11 cm

G 553 | Milly Dezider | Zena s kvetom, 1948, litografia;
kolorovanie, v. 11,5 cm, $. 9,5 cm

K 554 | Milly Dezider | Krajina I., 1965, pastel, v. 20,5 cm,
$.29,5cm

K 555 | Milly Dezider | Krajina Il., 1967, pastel, v. 14 cm,
$.25,5cm

K 556 | Milly Dezider | Krajina lIl., 1967, pastel,
v.20,5cm,$.29 cm

G 651 | Oravec Juraj | Kde mas namierené?, 1987, lept,
v.10cm, $.9,5cm

G 652 | Oravec Juraj | Vietko je urcené.., 1988, lept,
v.9,5cm,$.10cm

G 653 | Oravec Juraj | [dem, lebo musim, 1987, lept,
v.16,3 cm, s. 20,3 cm

G 654 | Oravec Juraj | Zadné kolieska, 1987, lept,

v.16,5 cm, s. 20,2 cm

G 655 | Oravec Juraj | Vietci parohaci na jednu stranu,
1986, lept, v. 20,2 cm, 8. 29,6 cm

G 656 | Oravec Juraj | Co vetko je pod stolom, 1985, lept,
v.20,2cm, $.29,2cm

M 657 | Oravec Juraj | Parohac, 1989, olej, v. 140 cm,
5.130cm

239.

240.

250.

251.

252.

253.

254,

255,

256.

257.

258.

259.

M 1865 | Oravec Juraj | Chochulka, 2010, olej, v. 80 cm,
§.73cm

M 1866 | Oravec Juraj | Zmeskalka, 2010, olej, v. 80 cm,
5.73cm

M 1185 | Pirchala Viliam | Etuda ,SKALISKO“ I., 2001, olej,
V.50 cm, 5.40 cm

M 1186 | Pirchala Viliam | Etuda ,SKALISKO I1., 2001, olej,
krieda, v. 50 cm, 5. 40 cm

K 1187 | Pirchala Viliam | Roklina, 2001, ceruza, farebné
ceruzky, v. 86,2 cm, §. 61 cm

K 1188 | Pirchala Viliam | Noc, 2001, ceruza, v. 86,2 cm,
s.61cm

M 1660 | Pirchala Viliam | Bez nazvu, 2006, olej,

V.40 cm,5.50 cm

M 1661 | Pirchala Viliam | Z4tiSie so stol¢ekom, 2006, olej,
v.125cm,5.110 cm

K 1662 | Pirchala Viliam | Pismenda — B, 2006, pastel,
V.65 cm, 5. 50 cm

K 1663 | Pirchala Viliam | Pismena —Y, 2006, pastel,
V.65cm, .50 cm

M 1677 | Pirchala Viliam | Figury (starki so psikom), 1991,
olej, farebny, v. 100 cm, §.100 cm

M 204 | Rakosi Ernest | Pri Toryse, okolo 1960, olej,

V.26 cm, $.30 cm

M 205 | Rikosi Ernest | Leto, okolo 1960, olej, v. 16,5 cm,
§.21cm

M 321 | Rakosi Ernest | Spisskd ulicka, 1910, olej,

V.43 cm,5.50cm

M 341 | Rékosi Ernest | Pranie na potoku, 1932, olej,
v.19cm, 5. 28 cm

M 350 | Rakosi Ernest | Liptovska krajina, 1956, olej,
V.50 cm, 5. 68 cm

M 351 | Rakosi Ernest | Stohy, okolo 1950, olej, v. 29 cm,
$.37cm

M 52 | Rékosi Ernest | Regulacia rieky, okolo 1950, olej,
v.35,5cm, $.42,3cm

M 53 | Rékosi Ernest | Krajina, okolo 1950, olej, v. 20 cm,
5.29cm

M 54 | Rakosi Ernest | Osada, 1920 — 1930, olej,
Vv.35,3cm,5.42,2cm

M 55 | Rdkosi Ernest | Dubovica, okolo 1950, olej,
v.20cm, 5. 29,4 cm

M 1160 | Roskovanyi Stefan | Ruzbachy, 1982, olej,

V.87 cm, $5.100 cm

P 1868 | Rudavska Maria | Oblaky s krizom, 2009,
odlievanie, v. 41 cm

G 1195 | Sekelova Silvia | K. ov sen, 1997, litografia,
farebnd, v. 30 cm, $. 30 cmy; list: v. 35 cm, 5. 42,8 cm

263.

264.

265.

266.

267.

268.

269.

270.

271.

272.

275.

276.

277.

278.

M 1078 | Siranko Mikulas | Osada, 1982, olej, v. 70 cm,
5.70cm

M 1079 | Siranko Mikulas | Spisské Vlachy, 1982, olej,
V.70 cm, .50 cm

M 1091 | Siranko Mikulas | Jesen, 1978, kombinovana
technika, v. 46 cm, 8. 65 cm

M 1092 | Siranko Mikulas | Z4tiSie, 1980, kombinovana
technika, v. 60 cm, $. 44 cm

M 1095 | Siranko Mikulas | Letna krajina, 1986, akvarel,
V.32 cm, 5.60 cm

M 1096 | Siranko Mikulas | Na lazoch, 1986, kombino-
vana technika, v. 47 cm, 5. 66 cm

M 1681 | Siranko Mikulas | Balada o jazykoch
klebetnikoch, 1995, olej, v. 100 cm, §. 80 cm

M 623 | Siranko Mikulas | Vzdor, 1964, kombinovana
technika, v. 60 cm, 8. 47 cm

M 624 | Siranko Mikulas | V ocakavani, 1964,
kombinovana technika, v. 60 cm, 8. 47 cm

IM 1919 | Sova Pavol | Ludsky manualny instrument,
2012, 00:15:04

M 1945 | Siroky Alexander | Zatisie s maslovym chlebom,
1958, olej, v. 34 cm, .49 cm

M 1247 | Sparihel Jakub | Krajina, 2003, akryl, v. 100 cm,
5.110cm

P 1272 | Tatarka Daniel | Rotacia, 2004, sekanie, v. 189 cm,
5.80cm

P 1273 | Tatarka Daniel | Figuira, 2004, dlabanie, v. 155
cm, $.50 cm

P 1668 | Tatarka Daniel | Torzo, 2006, sekanie, v. 100 cm,
5.50cm

P 1729 | Tatarka Daniel | On a Ona — Zvonicka, 2008,
drevo —mahagon, kov, v. 224 cm, 5. 80 cm, h. 40 cm



279.

280.

281.

282.

283.

284.

285.

286.

287.

288.

289.

290.

291.

292.

293.

294,

295.

297.

298.

299.

M 1149 | Vrzgula Marko | Prsty cucoriedok ., 1997, olej,
v.117 cm,$.87 cm

F 1673 | Zupnik Peter | Pozorovatelia, 1998 — 2006,
pozitiv, malba, v. 29 cm, 5. 40 cm

F 1674 | Zupnik Peter | Chatte noire /CGierna macka/,
1996 — 2006, pozitiv, malba, v. 29 cm, 5. 40 cm

F 1675 | Zupnik Peter | Tri, 1998 — 2006, pozitiv, malba,
V.29 cm, $.40 cm

F 1676 | Zupnik Peter | Strazca Gzemia, 1999 — 2006,
pozitiv, malba, v. 29 cm, 5. 40 cm

F 1815 | Zupnik Peter | Dogs day, 1996 — 2006,

malba na fotografiu, v. 57 cm, 8. 39 cm

F 1816 | Zupnik Peter | Easy rider, 1985 — 1989,

malba na fotografiu, v. 57 cm, 3. 39 cm

F 1817 | Zupnik Peter | Sen o realnych rybkach,

1986 — 1989, malba na fotografiu, v. 57 cm, 5. 39 cm

F 1818 | Zupnik Peter | Indiani v Prahe, 1986 — 1989,
malba na fotografiu, v. 57 cm, 5. 39 cm

F 1819 | Zupnik Peter | Husi stracaju len perie, 1981 —
1988, malba na fotografiu, v. 57 cm, 8. 39 cm

F 829 | Zupnik Peter | Oklamana ryba, 1989, pozitiv,
malba, v. 39 cm, $. 58,5 cm

F 830 | Zupnik Peter | Stabilita, 1989, pozitiv, malba,
Vv.39.cm, $.58,5 cm

F 831 | Zupnik Peter | Ikaros, 1989, pozitiv, malba,
Vv.39cm, $.58,5 cm

F 832 | Zupnik Peter | Cesky lev, 1989, pozitiv, malba,
V.39cm,$.58,5cm

F 833 | Zupnik Peter | Requiem, 1989, pozitiv, malba,
V.39 cm, 8.58,5cm

F 1893 | Zupnik Peter | Magic, 2006, art print, digitalna
tlac,v. 74 cm, 5. 107 cm

F 1894 | Zupnik Peter | Osud, 1988, malba na fotografiu,
v.39cm, $.57 cm

F 1895 | Zupnik Peter | Velryba, 1989, malba na fotografiu,
v.39cm,$.57 cm

F 1896 | Zupnik Peter | Hladanie tvaru, 1985,

malba na fotografiu, v. 39 cm, 8. 57 cm

F 1897 | Zupnik Peter | Tvoja hlava bola zlat3,

1984 —1987, malba na fotografiu, v. 39 cm, 5. 57 cm

F 1898 | Zupnik Peter | Jemny dotyk I, 1989,

malba na fotografiu, v. 39 cm, 5. 57 cm
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O AUTORKACH

Mgr. KAMILA PACEKOVA |
historicka umenia a kuratorka zbierky Galérie umelcov Spisa,
autorka a kuratorka projektu Jubilanti

Narodila sa 13. maja 1986 v Spisskej Novej Vsi. V rokoch 2001
— 2005 Studovala na Zdruzenej strednej umeleckej skole v Kez-
marku (odbor: ru¢né vytvarné spractvanie textilii). V roku
2010 absolvovala studium dejin a tedrie umenia na Filozofickej
fakulte Trnavskej univerzity v Trnave. V rokoch 2009 — 2010 pra-
covala ako spravkyna depozitara a dokumentatorka v Tatran-
skej galérii v Poprade. Od juna roku 2010 p6sobi ako historicka
umenia a kuratorka zbierky v Galérii umelcov Spisa v Spisskej
Novej Vsi. Odborne sa venuje kuratorskym projektom z oblasti
historického a stic¢asného umenia. V roku 2011 vytvorila edu-
kacny projekt Happgallery I, ktory sa zameral na prezentaciu
jednej z foriem akéného umenia — happeningu. Sporadicky
organizuje edukacné aktivity zamerané na textilnud tvorbu a iné
druhy umenia. V roku 2012 predefinovala zbierkovy fond ga-
lérie s tematickym zameranim na obdobie gotiky pre novu stalu
expoziciu Terra Gothica. V roku 2013 kuratorsky pripravila stalu
expoziciu Jozef Hanula, prezentujicu pat nosnych okruhov au-
torovej tvorby zo zbierok galérie. Od roku 2012 sa venuje spra-
covavaniu zbierkovych predmetov v ramci projektu Jubilanti
a to vo vystavnej a publikacnej cinnosti, s akcentom na autorov,
ktori su tvorbou, pévodom alebo inym spésobom prepojeni
so Spisom od polovice 19. storocia po stcasnost. Cast jej vys-
kumu bola publikovana v katalogu Jubilanti 2013 — 2014

Galériou umelcov Spisa v roku 2015.

Mgr. JITKA HAAKOVA |
historicka umenia Galérie umelcov Spisa,
autorka textov k projektu Jubilanti

Narodila sa 5. juna 1943 v Brne. V roku 1961 absolvovala Strednu
priemyselnu Skolu textilnd v Brne. V roku 1968 promovala na
Filozofickej fakulte Masarykovej univerzity v Brne, v odbore
dejiny umenia. V rokoch 1961 — 1972 pracovala ako textilna
navrharka v Brne (Moravska Ustfedna — druzstvo umelecke]
vyroby). Od roku 1972 Zije v Tatranskej Lomnici vo Vysokych
Tatrach. V rokoch 1972 — 2000 pdsobila ako historicka ume-
nia v Tatranskej galérii v Poprade. Od jula 2000 je v starob-
nom doéchodku. Nadalej vSak pdsobila ako historicka umenia
a spolupracovala v rokoch 2001 — 2009 a 2016 s Galériou
umelcov Spisa v Spisskej Novej Vsi. Ako historicka umenia
a kuratorka v Tatranskej galérii v Poprade skumala vytvarnud
historiu Spisa a umenia s tatranskou tematikou. Kuratorsky sa
podielala na priprave mnohych vystav, venovala sa akvizicnej
¢innosti, odbornej katalogizacii zbierkového fondu galérie,
publikovala v odbornej i dennej tlaci. V rokoch 2001 — 2006
posobila ako studna znalkyna diel vytvarného umenia.
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ABOUT THE GALLERY COLLECTION

ABOUT THE PROJECT | The project Jubilees was realized in the years 2012

— 2016 in the framework of the priorities of the scientific-research activities
of the Gallery of Spis Artists in order to re-evaluate the acquisitions acquired
since the year of its inception (1987), to point out a degree of their complex-
ity, to reappraise the state of processing and documentation, as well as their
state of condition. In other words: to “ventilate” the deposit and to publicly
confront also yet not displayed art-works in authors' complex contexts of
work. The main purpose was also to examine expertly and to process collec-
tion items and to use their scientific value for learning and presentation of
the art development in the region of Spis and in national-wide scale. Long-
term research plan stemmed from the lack of processing of documentation
to the chosen artists, as well as their most significant art-work: a unifying
moment have become significant anniversaries and genre resolution with-
in the framework of the exhibition entity. Particular topic, therefore, there
has become Jubilees and even though the name itself sounds in any way

“salon-like”, its hidden code there is a complex story of our collection, some
sort of a gallery art history.

The author's and curatorial concept of the “jubilees” exhibitions and pu-
blications was prepared by Mgr. Kamila Pacekova, art-historian and curator
of gallery collections. The final output was also a result of collective work
of internal historians: Mgr. Jitka Haakova and Mgr. Maria Sablova. During
the five years of intensive professional research (since 2012) there were pro-
cessed 95 author's profiles of total number of 221 artists of domestic and
foreign provenience whose works are represented in the gallery collection
(until Dec. 31st, 2016).

In the catalogue Jubilees 2015 and 2016 there are listed “birthday” artists;
while the exhibition and the publication differ in the choice: the exhibition
presented some marginal authors celebrating their anniversary in 2016
whose life and work have not been processed yet and, in the context of the
collection, their art-works remained only in deposit for last three decades.
The catalogue offers also profiles of the established artists, whose works
were not presented in the exhibition and from the prosaic reason, namely:
during the last three decades their creation has been sporadically presented
at the gallery exhibitions in the both monographic and collective profiles.

Despite the fact that in the context of professional practice, priorities
and long-term vision of the research activities, our “jubilees” theme after
2016 almost expires (being exhausted by the systemic processing of birth-
day honourees and partly eliminated by some spare options like processing
of jubilee “deceases”), there still remain 125 authors for a complex process-
ing, whose art-works form a part of the collection fund. At the total number
of 2073 collection items (to Dec. 31st, 2016) we can in the future “slice” the
collection for the realization of some new challenges in research: whether
in the processing, continuous reviewing and editing of the documentation
author's items, at the preparation of both author's and thematic exhibitions
and publications, or to create a more ambitious project with national-wide
impact, namely in alphabetically ordered author's medallions, for whom the
Jubilees and their processing have created a perfect base.

ABOUT THE PRESENTATION OF THE COLLECTION | Gallery of Spis Artists
belongs to the youngest galleries in Slovakia. Its long-term intention and
effort is to expand the collection fund of art-works by Spi$ artists with the
national and Central European importance, as well as to add creative period
of the individual authors, and focus On the creation of a comprehensive
collection fund with an emphasis on recent development of art in Slovakia.

When the gallery was opened in 1987, there was accessed the perma-
nent exposition from its collection titled The Artists of Spis, including works
by artists whose origin, residence or creation are linked to this region in the
time span from the mid-19th century to the present. In 2012, it has been
replaced by a new permanent exhibition presenting the Gallery collection
with Gothic preference — Terra Gothica based on the presentation of works
with a Gothic theme. 45 selected artists represented in the collection, and
coming mainly from the region of Spis, capture in their paintings and draw-
ings some architectural gems of Gothic road. The Gallery has over 100 art-
works with references to the Gothic period, which have so far formed pas-
sive part of the collection items and have not been presented to the public
in the thematically processed whole.

In 1994, there was installed another exposition devoted to the work of
Jozef Hanula, a significant representative of Slovak fine-art who lived and
created in Spisska Nova Ves. Reinstallation of the permanent exposition
with a new concept and selection from the collection and documentation
fund took place in late 2013, on the occasion of the 150th anniversary of the
birth of the author.

Beside to the standard collection-formative activities, the Gallery of Spis
Artists was involved in the project Digital Gallery, the last stage of which
ended in March 2017. The complete digitization of the collection fund al-
lows us in the new millennium to participate in virtual projects, which are
already accessible in the online catalogue at the portal Web of Art.

In 2017, the Gallery of Spis Artists also becomes a jubilee — it will be
celebrated as a round thirtygendrian. At a quantitative review of the col-
lection-formative activities, the acquisitions have been rather generously
acquired and publicationally processed in the last five years, mainly thanks
to the support of the Ministry of Culture of the Slovak Republic (until 2014),
the Fund for the Promotion of the Arts (since 2015) and the founder — Kosice
Self-governing Region, as follows:

2012 / 79 art-works (5 by purchase, 74 gifts) at a total value of € 46 675;
2013 / 26 art-works (7 by purchase, 19 gifts) at a total value of € 10150;
2014 / 57 art-works (9 by purchase, 27 gifts, 21 as a transfer of assets)

at a total value of € 55 258.49;

2015 / 39 art-works (15 by purchase, 24 gifts) at a total value of € 25 320;
2016 / 53 art-works (20 by purchase, 33 gifts) at a total value of € 33 450.

The publication, citing expert studies and a total of fifty-five Jubilees
2015 and 2016, is a follow-up to the two previous outputs of the profes-
sional research: catalogue 25x25: 25 years of the Gallery of Spis Artists from
2012 (ISBN: 978-80-89081-45-5), which introduced the first nine profiles of
the artists represented in the collection, and catalogue Jubilees 2013 and
2014 of 2014 (ISBN: 978-80-89081-47-9) with another thirty-one processed
profiles.
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IN CONCLUSION | I would like to state that the gallery can be briefly defined
as the institution that preserves cultural heritage, and its simplified essence
is a creation of the collection fund. Our main mission is to consequently pro-
fessionally examine the administered art-works and to use their scientific
value to learning about social and cultural development of society. Project
Jubilees from the collection of our gallery fulfils the essence of this mission
and remains the challenge for further processing of collection fund.

Mgr. Lucia Benicka,
director of Gallery of Spis Artists

< seepage4-5

JUBILANTS AND THEIR GENRE
ORIGINS IN THE CONTEMPORARY
CONTEXTS

ABOUT THE PROJECT | A publication Jubilants 2015 and 2016 is the result of
long-term research activity and the continuation of the cycle of exhibitions
Jubilants (2012 — 2016). The time span of the represented artists' creation
falls to the period from the late 19th century to the present days. More than
one hundred years old shot reflects a wide range of themes and art styles.
We can both observe a variety of foreign influences and watch the meta-
morphoses of the landscape and the life in it. Through art we can watch the
passage of time; we can observe the changes in the status and relationships
of men and women. We can see a diversion from academic influences and
religious art, and a path to secularisation is opening up and deepening.

Although in the Gallery collection fund there appear different authors
which are creating in a fairly long, more than centenary period of time, they
are mutually linked with one predominant theme, which is a landscape pain-
ting. We can follow the development of the landscape, its transformation,
and some industrial inputs into the landscape and also some new proce-
dures of its depicting from the plain-air sceneries to some abstract modi
fications. We know from history that depicting of the landscape appeared
initially in the middle ages, when the artists framed biblical scenes into land-
scape framework. Gradually, the landscape was gaining a dominant posi-
tion, namely in Dutch painting. In the work of Jan van Eyck we can find some
minutely drawn vegetative elements; Hieronymus Bosch planted some un-
bridled stories of naked beings and animal creatures to the phantasy world
of “The Garden of Earthly Delights”. In the Renaissance, the landscape paint-
ing as a genre was stabilizing, but still it was not about a depiction of any
particular scenes, but rather about the idealized landscape.

Landscape painting in its strict sense arose in the 17th century, when the
painters endeavoured for realistic transcription of reality. The 18th and 19th
centuries gave space for next development of landscape themes. Painters
begin to experiment, they notice the landscape transformations, record
the movement of the clouds and rough seas (William Turner, England), they
paint the atmospheric romantic landscape (Caspar David Friedrich, Germany),
and aspire to an immediate rendering of the landscape in plain-air. They de-
pict the Impressionist landscapes in what they are more focused on capturing
of an impression, a mood and, in particular, of a light (Claude Monet, France).

In the framework of the landscaping there was created a specific kind
of depicting that is labelled with the term vista. This is a topographically
accurate painting or graphic transcription of the landscape segment with
the panorama view of a city. The Italian word vista means in translation the
view, what very accurately describes such a depicting. Vista appeared in
fine-arts already at the beginning of the 15th century. It was most spread
from the 17th to the half of the 19th century. It found its use mainly in old
maps and in graphic illustration, describing the known world. The primary
emphasis was placed on accurate and faithful capturing of the reality. To
view reality and detailed rendering of details, there was needed a hand of
an experienced draughtsman.

Precise description of the objective world and substantive interpretation
of the seen in the creation of vista-painters influenced the development of
realistic painting in the second half of the 19th century. Vista-painting was
spread mainly in the Netherlands and in Italy, specifically in Venice, where it
reached its artistic peak. The most significant representative of the Venetian
vista-painting was Giovanni Antonio Canal, called Canaletto; he achieved
a perfect communication of the topographic fidelity of the vista with the
landscape image. Karol Ludovit Libay, a native of Banska Bystrica® pursued
in these efforts at us. He was the only artist from the Slovak environs, for
whom vista was a lifelong artistic program. He created coloured drawings,
aquarelles and graphic prints, in which he documented his pilgrimage
through the countries of Europe, he brought a glimpse of the environs of the
unknown Orient, but he returned to Slovakia, to native Banska Bystrica and
also to the Tatras mountains. The development of the Slovak landscaping is
associated also with Spis, namely with Levoca. It was based on the efforts of
the vista-kind, a topographically true description of the region, and later it
was associated with a serious effort for its conversion to the specific kind of
artistic expression. In the pictures of landscapes there is applied romanti-
cism, which gradually gives way to a realistic view in the creation of the next
important landscapist of the 19th century, which was Karol Augustus Tibély,
a native of Spidské Podhradie. Abandoning his portrait activity he aimed
at landscaping. His contribution was the discovery of the beauty of Slovak
mountains, particularly of the Tatras in the romantic and gradually up to rea-
listic notion. In the end of the 19th century vista lost with the discovery of
photography its importance and disappeared as a specific type of art.

It is not surprising that the genre of landscaping has developed to the
fullest in our corners and it still has its place in the fine-art expression. Like
Canaletto who was inspired and enchanted by Venetian architecture and
non-repetitive atmosphere of this city found in these environs inexhaustible
impetuses for his creation, also our landscapist had inventive opportunities
in the bosom of diverse East-Slovakian landscape. In addition to its natural
beauties, the Spis landscape is specific especially with the Gothic architec-
tural heritage. A significant impact on the development of Slovak painting
at the end of the 19th century had the creation of Ludovit Cordak, a pupil
of Kosice fine-artist and educator Vojtech Klimkovi¢ and Czech painter and
graphic designer Julius Mafak, a Professor of the Prague Academy. Under the
influence of Mafak, Cordak in the early days of his creating applies some
trends of Luminism in views to the forest and rocky interiors of Zadielska
valley, later he draws cues from his actions at the Slanec village, where he
was married. After returning to his native Kosice, his creation stabilizes and
he inspires himself by the corners of the city, he often painted silhouettes
of castles and churches. His main artistic programme is the plain-air realistic
landscape painting with a touch of Romanticism orientating itself on forest
and rocky nature and architectural fragments of the surrounding towns?.




In individual regions of Slovakia there were out-profiled another more
pronounced artistic personalities. Teodor Jozef Mousson determined trends
in painting of the 19th and the beginning of the 20th centuries in the genre
scenes and landscape sceneries in the Zemplin County. A figuralist and land-
scapist Ernest Rakosi led the so called Section of the art-workers at the Dis-
trict Edification Council in PreSov after WW II. He diligently depicted meta-
morphoses of the landscape around PreSov, mainly in the rivers valleys.

The aim of this lapidary review was to elucidate the development of land-
scape painting in the world fine-arts and its effect on the Slovak and East-

-Slovakian fine-art scenes. In the tangle of names and pictures we can find
different directions, inspired by or drawing from the world trends or of their
compilation, the effort to be innovative in using techniques, so as artists
were trying to establish themselves on the fine-art scene in a regional and
world-wide scale. We not once watch the creation balancing on the border
of what can still be perceived as art and what already exceeds its imaginery
borders. In this sense, also the naive-art emerged to the socially acceptable
direction with its history and tradition. We can find its beginnings at the
creation of the best-known representative of the naive art Henri Rousseau
(1844 —1910) whose creation was denounced by several contemporary crit-
ics. As a self-taught he was not affected by the academism of contemporary
schools and he crystalized his own form of expression with the naive term.
His work was admired by Pablo Picasso, Fernand Léger or Max Backmann, and
last but not least he influenced the Surrealists. In addition to painting, he has
left an inspiration trail in film, music and literature. In the 1950s the naive
term was spread and was developed in full in the Serbian town of Kovaci-
ca*, that was founded by the Slovaks in 1802. Kovacica has become a phe-
nomenon of folk fine-arts for its own peculiar practices and the orientation
to the naive art®. In this environs, the naive painter Alzbeta Cizikova creates,
who recasts her memories of her childhood and youth into her art-works;
she eternizes in painter's canvas the everydayness and festive moments
of life at the village in the idyllic and poetic spirit.

To the most important representatives of the naive art creation in Slo-
vakia belongs Tibor Gurin, whose art-works are a constituent component
of the Gallery collection. His original creation is of an asset to the Slovak art
scene. He manifests his feelings and life situation with a distinctive expres-
sion. He portrays his ideas also on the basis of his knowledge of the Old-
time Slavic mythology. He forms various deities, protectors of the quarries,
but also the miners themselves or the things they use at their work. He is
enchanted with the mining environs material (fossilized imprints of leaves,
plants, and little crystals of minerals, interesting shapes of rocks). He creates
from pelosiderite concretions some objects and sculptures of a chamber
nature. His artistic scope includes sculpture, carving, but also painting and
drawing, or jewels creation from the minerals.

Within the scope of the selection, we can also find in the jubilants' crea-
tion a theme of still-life. If we look behind the history, the still-life appears
already in the ancient wall paintings and mosaics. It had initially occurred
only as a detail of the sacral and mythological motifs. In the 15th century
the still-life themes obtained a greater autonomy, but still within the reli-
gious picture. It later acquired a symbolic meaning, and it was first used by
Caravaggio as a separate fine-art genre. In France, this theme very quickly
gained popularity. At the beginning of the 17th century painters depicted
also some still-lives called “vanitas”, which symbolized the vanity — futility,
which drew attention to the transient nature of human existence. The nam-
ing of this genre it itself comes from the Dutch term “stilleven” which in
translation means “quiet life”. Arnold Houbraken used it for the first time in

the 18th century. During this period, still-life is experiencing a golden age
and the works of great merit were originated. Also the artists of the 19t
and 20th centuries integrated still-life in their creation and applied their
own fine-art procedures. On the Slovak fine-art scene, none artist pursued
to the still-life motif programmatically. Most often, we can find this type
of depicting at female fine-artists in the form of floral still-life paintings. In
the creation of other painters the still-life is emerging as a secondary genre.

The portrait creation is represented fairly modestly within the selection
jubilant artists. The most representative work that fills the academic efforts
of the 19th century art is a portrait of Aurel Miinnich of 1901 painted by
Julius Stetka.

This catalogue aims at new appreciation of the art-works of jubilants
from the collection fund of our Gallery with an emphasis on genre classi-
fication. The selection of jubilants takes account of their works representa-
tion, thus it is not a priority focusing on the Spis$ authors. Of the 32 jubilee
celebrating artists for the year 2015, 20 authors have received the space by
selective choosing, and in 2016 18 jubilant artists of the total number of 51
artists present their production in the form of exhibitions. In this catalogue
another 17 jubilants in the year 2016 are processed, whose works are com-
plementing the collection fund of Gallery.

The catalogue Jubilants summarises the results of a specialist research,
which focused on a holistic overview of the creation of the selected jubilant
artists. The research on the creation of jubilants in 2015 and 2016 interprets
the life and creation of these artists, describes and assesses their works in
our collection fund. Medallions contain references to publications in the
Gallery library, and in some of them there is given some information about
notable facts from the life of artists. Greater emphasis was placed just on
finding interesting life-turns, on clarification inaccuracies or unknown facts
relating to the artists. The factual part is complemented with the lists of
works of the jubilant authors that were subjects of the research and the
overall list of names of the authors represented in the Gallery of Spis Artists
collection fund.

The selection at choosing the authors started from the publishing out-
puts of the Gallery of Spi$ Artists in the past. | focused on lesser-known
names of the jubilants, which did not resonate significantly in the minds of
the surrounding area, and their creation remained almost unnoticed over
the years. By searching at the preparation of the catalogue and the exhibi-
tion, there have been revealed some ambiguities or uncertainties. Their res-
olution and specification helped to complement the image of a given author
or a work. The selection of the exposed art-works points to the un-revealed
values that are still hidden in the Gallery depository.

Mgr. Kamila Pacekova,
art historian and curator of collection of Gallery of Spi$ Artists

4 A group of Kovacica naive-artists presented themselves for the first time to the public
with the collective exhibition in 1952 at a celebration of the 150th anniversary of the arrival
of Slovaks in Kovacica. On May 15th, 1955 this group opened their own gallery.

Composite authors, 2002: Kovacica 1802 — 2002. Anthology of works at bicentuary celebra-
tion of Kovacica town: Local community, p. 525
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RESEARCH CONCEPT
Jubilees 2015

20 Jubilees / 102 art-works:
52 paintings, 15 sculptures, 23 drawings, 11 graphics, 1 work of applied art

In the framework of scientific-research activities there have been revie-
wed the works of twenty authors with the anniversary of their birth in
2015. The collection of their art-works presents a wide range of historical,
genre and opinion spectrum.

The largest representation of the selected jubilants' creation has an area
of the painting (52 pcs) and drawings (23 pcs) with a thematic prevalence of
landscaping. The art-works of two artists belong to the first category thanks
to their quality of processing. The landscapes of Viktor Olgay with winter
motifs and the work of Eugen Szepesi-Kuszka depicting a flood in a mill re-
present the top period of their creation. We can watch some landscapes
with expressive accents in the creation of Juraj Dano, Stefan Makara and
Michal Tillner. Makara's portfolio is complemented with floral still-lives.

An extensive work of Jan Polom includes 21 aquarelles and 17 drawings
capturing the moods and atmosphere of the Spis$ landscape and town resi-
dential areas. The Sturdik's lyric mood landscapes complement the painting
forming of nature sceneries. At Juranek, there appears landscape in stylized
abstract form and several figural compositions. Landscape painting in a pure
non-figural form represents the creation of Jan Kuchta. Peter Kalman in his
drawing forms the landscape of Spi$ with his manuscript expression and
colour tonality.

One cannot omit the portrait painting, which is no doubt represented
modestly, but points to the realistic tendencies in painting at the turn of
19th and 20th centuries. Julius Stetka, a representative of academic art, in
the portrait of Aurel Miinnich applied his obtained academic knowledge
with precisely painters shaping. Stylised figurative compositions in con-
temporary painting represent art-works of Vojtech Kolencik from the 80s
and 90s of the 20th century. In expressively tuned large-format painting of
Marian Cizmarik we perceive some symbolic overlaps. The art-works of Ka-
mil Kozub and Ludmila Amalka Valencikova represent younger generation.
At a painter Kozub there is distinctive his colour palette highlighted with
gestic expressive painting. Valencikovd's creative scope is comprehensive.
She is devoted to painting, sculpture, video art, production of installations,
objects, and she implements some performances. She processes conceptual
content in the plastic art in the form of a specific assemblage. An animal-fig-
ural world is elaborated in preparatory drawing-ink drawings of a sculptor
Dusan Dzurek. His sculptural work is represented by a single work of ovoid
shapes resulting from stylized figures. Peter Cisafovsky in 2004 participated
in the sculptural symposium in Spidska Nova Ves. For this author it was
achallenge, because work with stone was his first attempt with a successful
result. Today, his work is a part of the permanent exterior exposition of the
Garden of Art. A modest representation of sculpture works is closed by the
chamber figurative sculptures of Arpad Racko having an impressive process-
ing of their surface.

Zdenék Jefabek together with Dusan Sekela both represent the graphics.
Jefabek is based on realistic suggestions from his surroundings; he carves
his memories to linoleum. He creates coloured lino-cuts of some Czech cit-
ies, etchings of abandoned block-houses; he makes several variations of the
horse-races themes, portrait and animal motifs with a dry-point. Dusan Se-
kela recasts his ideas into non-figurative compositions using the technique
of serigraph. The area of applied art is represented by a single work — the
tapestry created by Zdenék Jefabek along with his son Michal in the years
1992 —1993.

Mgr. Kamila Pacekova

<~ seepagel0-11

PORTRAITS OF ARTISTS

Petr Cisarovsky
The 65 birth anniversary

CURRICULUM VITAE | Petr Cisafovsky was born on March 18th, 1950 in Prague.
Although he comes from an intellectual family, he first took apprenticeship
of blacksmith craft at the Centre of Art and Crafts (1965 — 1968) and only
after then he graduated from artistic study of sculpture at the Academy of
Applied Arts in Prague (1969 — 1976). He lives in Prague as a freelance artist.
He creates in the areas of chamber and monumental sculpture, particularly
with the technique of wrought iron. He organized more than 30 solo exhi-
bitions in the Czech Republic, Germany, France and in Crete and took part in
many collective exhibitions in the Czech Republic, Monaco, Hungary, Germa-
ny, the Netherlands, Slovenia, France and Austria.

ABOUT THE WORK | The sculptor's early work can be characterized by the
grotesque expressivity in the cycles Heads or Pedestrians. Later, he found
a deep personal connection to Christianity, which he professes through his
sculptures. Among the numerous monumental achievements there belongs
to the most important Gate of St. Francis in Franciscan garden not far from
Wenceslas Square in Prague, which belongs to the most remarkable exam-
ples of a new religious art in the Czechia. In a similar spirit he also created
a gate for the Church of St. Laurentius in Herne in Germany.

FROM THE GALLERY COLLECTIONS | In 2004 Petr Cisafovsky accepted an in-
vitation to the stone sculpture symposium in Spisska Nova Ves, although he
never worked with stone. He managed to handle this new challenge for him
with an amazing result. His sculpture called as Sacrifice (2004, P 1269) is an
expression of the dialogue, confrontation of materials and shapes. A quiet,
almost poetic horizontal mass of white travertine with smoothed volume,
alternated in some places with a soft texture, is confronted with hard diago-
nal of dark granite prism, which disrupts the harmony of the whole in up to
an aggressive manner.
—Jitka Haakovd —

<~ seepage 13




Marian Cizmarik
The 55" birth anniversary

CURRICULUM VITAE | Marian Cizmarik was born on October 12th, 1960 in
Poprad — Spisska Sobota. In the years 1986 —1991 he studied at the Academy
of Fine Arts in Bratislava in the Open Studio of Prof. Rudolf Sikora. In 1990 he
completed his study stay at Accademia di belle arti Pietro Vannucci in Peru-
gia and another stay in Paris. He was a member of the free association of fine
artists Modré hrusky (Blue Pears) and the Slovak Fine-arts Union. He lives
and works in Poprad — Spidska Sobota, and in addition to the free painting
he is dedicated to the implementations for architecture, namely to creation
of window-panes and objects of metal and wood. Since 1991 he exhibits
in Slovakia and abroad (Austria, Germany, the USA, Poland). He made fine-
arts solutions to the Olympic Game candidacy in Seoul (1999) and Slovak
houses at Olympic Games in Nagano (1998), Sydney (2000) and Salt Lake
City (2002). He cooperates with the theatre, he designed scenography and
costumes for several productions of the Theatre Commedia in Poprad. To his
life jubilee in 2010, he prepared an exhibition titled Water-wells in the Tatra
Gallery in Poprad, which he repeated in 2013 in the Gallery of Spi$ Artists
and in its modified form in the Gallery of Peter Michal Bohun in Liptovsky
Mikulds named Sediments of a Water-well. A part of it was also the sculptural
creation, and the exposure was enhanced with overlaps of his creative activ-
ities in relation to music, poetry and theatre. In the year 2016, published the
Society of Koloman Sokol a publication with the text of Karol Malinak Slow
light of waves with the choice of Marian Cizmarik's creation and the poetry
of Vladimir Valko.

ABOUT THE WORK | Marian Cizmarik entered the Slovak art scene in the
1990s in the company of his friends from the Association of Modré hrusky
(Blue Pears) who altogether prepared several exhibitions. It was the time
when artists were again looking and exploring the possibilities of painting,
when still only a short time before it was argued that the “painting was com-
pleted”. He introduced into his pictures banal topics (e.g. shower or tooth-
brush Holder), but also a generally valid symbolism, which are processed in
a generous neo-expressionistic form. The first of his “big” topics was bridge
or arch (between birth and death) as a symbol of life and death. At the end of
the first decade of the new millennium he found a similarly symbolic theme
in the motif of the well as an energy vortex that connects the man with the
universe, as a source of vital water, cleansing, and knowledge. The artist's ex-
pression of life feeling and of his fine-art philosophy are the gesture painting
influenced by post-modern aesthetics or equally expressive drawing on the
vast areas of the canvas or paper, sometimes incorporated into objects with
the use of wood, glass, metal and neon lighting.

FROM THE GALLERY COLLECTIONS | Unicorn (2010, M 1909) is one of the
large-format paintings of Marian Cizmarik, in which he returns to the almost
forgotten myths and confronts them with his own mythology of a “post-
modern” man. The unicorn is a legendary creature, a symbol of purity and
grandeur, virginity and pure love; its horn has the ability to cure diseases
and to clean up a poisoned well. The long white horn of the Unicorn creating
a distinct diagonal of picture composition penetrates the second symbolic
motif —this time from the sphere of the author's individual mythology. Blue
spiral, as well as in several pictures of the same cycle, represents the well or
the energy vortex that rises from it. Here the notion of purity and cleansing is
multiplied, the need to maintain the immaculacy of the source of springing

water, of power or knowledge is underlined. Feeling of cleanliness is enhan-
ced by the almost crystalline variety of colours of the art-work. The post-
modern irony and disparaging of the traditional moralising contents in the
Cizmarik's art-work operate only in the plane of the painters' tractation — of
avibrant and fast gesture, and of the just summary outlined shapes.

—Mgr. Jitka Haakovd —

< see page 14—-15

Juraj Dano
The 95% birth anniversary

CURRICULUM VITAE | Artist Juraj Dafio was born on January 9th, 1920 at
OkruZna near Predov. In the years 1946 — 1950 he got his fine art education in
the Section of Art Workers at the District Edification Council in PreSov, under
the direction of Ernest Rakosi. He completed his private study at Jozef Bendik,
Mikulas Jordan and at Jan Wenig in Plzefi. During 1949 and 1950 he attend-
ed evening classes under the direction of Ludovit Feld in KoSice. He dedicated
to landscaping and formed a series of monumentally-decorative composi-
tions. From 1952 he was a member of the East-Slovakian cultural association
Svojina and the creative group Roven. Since 1969 he worked as a freelance
artist. In 1984 he was awarded the title of the merited artist, and in 2000
won the prize of the city of PreSov. He died in Preov on February 10th, 2007.

ABOUT THE WORK | The production of Juraj Dafo represents a significant
contribution for the development of the artistic efforts of the 60s years in
the East-Slovakian region, in particular in Pre3ov where he has left sustained
cultural footprint. We remember the 95th birth anniversary, and in retro-
spect we evaluate the results of the artist's productive work. His position
in the field of fine arts he had to fight hard. As an autodidact with a pro-
nounced talent he passed by much private training and has developed him-
self to an established artist.

After taking part in several collective exhibitions he organized in the late
1950s his first solo exhibition, at which he presented to the public over six-
ty art-works. The contemporary critics therefore do not spare their positive
evaluations. Just through this exhibition he was ranked among the reputable
artists and began exhibiting both at home and abroad. He actively partici-
pated in the development of cultural life using his organizational skills in the
field of art, exhibition, educational, and publishing activities.

His early production, predominantly the landscaping works, is significantly
influenced by the Rakosi training. In the next creative period, he surpassed
several evolutionary changes, from the compositions consistently and de-
tailed interpreting coloured and dimensional richness of landscape, through
the landscape with slight expressive colour, shape and handwriting exag-
geration, up to the compositions reducing the shapes on their geometric
essence. Both in the landscaping, as well as in the figural compositions

—occurring as in the whole of his work only sporadically, there is dominated
by blue-violet-green colour accord. After his experimental period passing

—when he had searched the possibilities of different materials — in which
he had arrived to significantly abstracted form at the border of informel art,
he fixed on compositions, in which he tried to give socially serious issues in
a combination of techniques. A qualitatively new level of productivity is his
return to landscaping, formed, in comparison with the previous landscaping
production, with a deeper thought concern.*
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FROM THE GALLERY COLLECTIONS | Juraj Dano's production has its only one
art-work representation in the gallery. Yet we know, on the basis of the as-
sessment of the author's chosen painting procedures, how to appreciate the
quality of this artist. In the range of the 40s up to 60s years he was still exper-
imenting, trying and looking for new creative possibilities and their bounda-
ries. In the early 1950s he was incredibly attracted by landscape painting.
He was shaping natural sceneries with enthusiasm, he was submerging
into their transformations, and landscape became for him an inexhaustible
source of inspiration. Just from this creative period there comes the oil paint-
ing called Pri garbiarni (1957, M 678), showing a quiet corner of Spisska Nova
Ves. The starting procedures of his painting are reflected in it — here he ap-
plies the colour pastes in the fuller brush strokes put expressively on canvas.
—Mgr. Kamila Pacekovd —

CURIOSITIES | From the author's reflections on art and life:

“Only through specific works and links to them we can be directed to the wid-
er understanding of the messages which are transmitted also by contempo-
rary art. | believe that through aesthetic perception we are closer to ethical
values.”

Juraj Dano, 1984

“The rich, who don't feel the beauty and cannot know to be excited with it,
are actually the poor.”
Juraj Dano, 1995

<~ see page16—17

Dusan Dzurek
The 75" birth anniversary

CURRICULUM VITAE | Du$an Dzurek was born on June 20th, 1940 at Svabovce
near Poprad. In the years 1956 — 1960, he studied at Secondary School of Ap-
plied Arts in Bratislava at Prof. Ludwik Korko$. He got his university education
in 1960 — 1966 at the Academy of Fine Arts in Bratislava in the Studio of Fig-
ural Sculpture at Prof. Jozef Kostka. After completing his studies, he worked
at the State Restoration Studios in Bratislava. He taught at the People School
of Art in Bratislava and Pezinok, later he served the next ten years as the mas-
ter of teaching and restorer in the company Artistic Crafts in Bratislava. He
dedicated for the formation of sculptures, painting, drawing, graphics, and
implemented several monumental sculptures in Trnava, Nitra, Nové Mesto
nad Vadhom, RoZniava, Slavosovce and Rusovce. Here also belong a memorial
at Cierna Lehota and a monument of partisan at Nizna Slana. He has coop-
erated with the movie studios at Koliba. He participated in the events of the
Statue of the PieStany parks and the sculpture symposia at Viy$né RuZbachy.
He lived and produced a long period in Ivanka pri Dunaji, and currently cre-
ates in Pezinok, Modra and in Mosovce.!

ABOUT THE WORK | The academic sculptor Dusan Dzurek is oriented in his
formation to the work with wood and prefers walnut, cherry and oak. He
passed on the way from miniature of is early art-works to monumental
closed shapes full of power and dynamics. He transmits into the wood his
fantasies and desires; figural theme is abstracted into some vegetative,
ovoid shapes. He sculpts the figures to simple forms, which he shapes to

embossed surfaces. In the tangle of bodies there rises a dynamic move-
ment and the wood comes alive. The sculptures reflect the author's deep
relationship to the natural material —to wood, which he modifies, malleably
handles with love and humility and in consonance with nature. He does not
even resist to any other material, he creates of bronze, clay, epoxy, stone and
welded sheet metal. Irrespective of the material he thematically focuses on
the relationship between a man and a woman, their coalescence, he does
not skip the topics of maternity and children, and he is going back in his
remembrances to his native landscape. A person as a being fascinates him,
and by means of his art-works he contemplates the essence of being. He first
records his sculptural realizations on a paper with drawing, into which he
re-melts his ideas and outsights from the world around.

FROM THE GALLERY COLLECTIONS | Our art collection is filled up with one
statue artwork of ovoid shapes from walnut wood and four expressive ink
drawings with animal-figurative motifs. He handles the work with drawing
ink brilliantly; we can follow the interweaving of naked human bodies with
dynamic lines of animal shapes and also some mimicry hints. Abstract mo-
tif of sculptural work creates for a perceiver a space for reflections and for
searching various interpretative planes. You can observe and presume some
figurative compositions indicating a hug, proximity, and some kind of corre-
lation between the material and the author's intention.

CURIOSITIES | As an experienced restorer, he dislikes looking at the damaged
or crumbling monuments which could be saved with an action of some qual-
ified experts.

—Mgr. Kamila Pacekovd —

< see page 18 —-19

Zdenék Jerabek
The 85 birth anniversary

CURRICULUM VITAE | Academic painter Zdenék Jefabek was born on August
3rd, 1930 in Prague. He acquired his first knowledge of the fine arts, and
on the wood craft already as a twelve years trainee, where he worked in
a private applied arts workshop of Mrs Englic in Prague. He completed his
secondary education at real grammar school in Prague — Karlin and at the
Secondary Fine-arts School of in Prague.

He completed his university study in the years 1951 —1957 at the Academy
of Fine Arts in Prague with the degree in graphics and painting. After the
completion of studies, he, for some financial reasons, worked as a construc-
tion worker on building sites in Prague. As an artist he later worked for various
organizations and companies in the former Czechoslovakia: Czech Savings
Bank, Czechoslovak Television and Pragoexport. In 1963 he came from Pra-
gue to Spidska Nova Ves, where he worked as a teacher at the Secondary
Applied-arts School until 1989. He taught art specialisation of Design and
production of furniture and interior design and other subjects: scripture,
history of art, and physical training. During the period of his functioning he
departed for one year to work as an artist in the Ethnographic Museum in
Martin (1967). After his return from Martin to Spisska Nova Ves he taught
at the Commercial Vocational School and a shortly at Secondary Technical
Miners School in Spisska Nova Ves.




In addition to his teaching activities he also led the Club of Amateur Art-
ists at the District Edification Centre in Spisska Nova Ves. From 1989 to 2000,
he worked as a teacher of the department of fine arts at the Basic Art School
in Spisska Nova Ves. In 2000, he retired as the septuagenarian. After the es-
tablishment of the Slovak Republic he was involved in the formation of the
Czech Association in Spisska Nova Ves, of which he is still an active member.
In his production he was dedicated to illustration, posters creating, adver-
tisement designs and their implementation.

ABOUT THE WORK | In the 50s years he dedicated to free graphics, in which
he applied a realistic approach. His portraits of horses are precisely mastered;
in depiction of vistas he is more expressive. He created etchings, engravings
with the dry needle, lithographs with grated ground tint and three-colours
lino-cuts.

He was looking for inspiration particularly in the surrounding nature, in
which he utilized the themes also after coming in Spi$ County. He dedicated
himself to the production of illustrations of specialized publications, of chil-
dren's literature, to design of posters, fine-art creation for television, free
graphics and painting.

FROM THE GALLERY COLLECTIONS | In 2012, our Gallery collections gained,
as a gift, ten Jefabek's graphics and one art-work from the applied art sphere

—the tapestry made in collaboration with his son Michal. The graphic works
suggest the popularity of some themes — vistas, motifs of abandoned cot-
tages, animal compositions and portraits. He is experimenting with vari-
ous technics, forming coloured lino-cuts, etchings, lithographs with grated
ground tint and also the dry needle.

CURIOSITIES | In his youth in Prague he dedicated himself to the acrobatics
demonstrated on galloping horse back — Dzhigitovka. This kind of stunt was
popular mainly in Russia.

— Mgr. Kamila Pacekovd —
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Jan Juranek
The 60" birth anniversary

CURRICULUM VITAE | Jan Juranek was born on July 30th, 1955 in Brno; he
studied, however, in Slovakia. In 1974 he finished the grammar school in
Krompachy and in the years 1974 — 1977 he continued in education at the
Philosophy Faculty of the University of Pavol Jozef Safarik in Presov. In 1977
he returned to Czechia, where he continued to study at the Academy of Fine
Arts in Prague in the Studio of Landscape, Portrait and Figural Paintings un-
der the direction of Prof. Frantisek Jiroudek. Since 1984, he has been active in
the free-lance and now is dedicated to painting, graphic and experimental
work. His art-works can be found in the gallery in Ceské Budé&jovice, but also
in many private collections at home and abroad, for example in Belgium, It-
aly, the USA and others. In Slovakia he is represented in the Tatra Gallery in
Poprad and the Gallery of Spi$ Artists in Spidska Nova Ves.

ABOUT THE WORK | The creation of Jan Juranek is particularly characterized

by a combination of techniques, where dominates a palette knifed painting
complemented with collage. From the compact coloured layer there emerge

on the surface knotty bodies of corpulent shapes. A combination of collage,
layering, overlapping or roughing of surfaces there are formed unique com-
positions, based on the author's ideas both about common life and the myth-
ological world. Scratches, fingerprints, distinctive colour deposits are refined

by light lines of pencil. Abstract landscapes are characterized by a high relief
of some colours with the lapidary footprint of collage.

FROM THE GALLERY COLLECTIONS | The Gallery collection fund is completed
with six paintings of Jan Jurdnek. Among them there are landscapes depict-
ing the landscape of Spis, but also the mythological figural compositions.
The landscapes are characterized by a penetrative author's intervention in
the form of lines and traces applied into the pasty surface. Considerably
structured appearance underlines the event in the depicted abstracted land-
scape. In the art-works with the mythological theme the author is combin-
ing the techniques and etches fine lines of characters and faces with a lead
pencil and colour pencils.

—Mgr. Kamila Pacekovd —

< see page 22

Peter Kalman
The 70% birth anniversary

CURRICULUM VITAE | The painter Peter Kalman was born on August 30th,
1945 in Bratislava. He studied the Secondary School of Applied Arts in Brno;
inthe years 1967 — 1973 he studied at the Academy of Fine Arts in Bratislava
at Prof. Peter Matejka, where he later was teaching until 1990. In the 70s
and 80s years he exhibited in the national art shows, was represented at the
exhibition Contemporary Portrait Prodution in 1978, at the exhibition Child
in the fine Arts in 1979 in Bratislava, at the exhibition Slovak Graphic Creation
from 1970 to 1978 in Olomouc, and in 1998 at the exhibition Abstract Paint-
ing in the Gallery ARDAN in Bratislava. He is a member of the Association of
Fine Artists of the Western Slovakia. He self-exhibited only sporadically, most
recently in 2002 in Modra. In the year 2015 he became a laureate of the price
Identification Code of Slovakia. He dedicates to free painting and graphics; he
also produced some author's tapestries.*

ABOUT THE WORK | The origins of Peter Kalman's painting production rep-
resented in the Slovak art an innovative shift both in the sphere of themes
and in the formal area, affected particularly by his training in applied arts.
Although many of his paintings and complete solo exhibition carry the name
Records, it was never about the immediate and spontaneous record of a real-
ity. For him it is essential some colour and shape reduction of a reality and its
transformation into an impressive compositional whole, often with a deco-
rative closing. In this way he is reshaping not only the landscape composition,
but also some civilization, urban themes and motifs from the world of sport,
to which, particularly in the 70s. he was intensely dedicated as one of a few
Slovak artists. He gradually attained a non-figurative expression, with only
hints or indications of the original inspiration in question. He works primari-
ly with acrylic, pastel and combined techniques.?
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“It sounds perhaps paradoxically, but in my creation I'm starting with the care
about the man and his life in the city. My ranking is as follows. Man, City,
living in a dehumanized society. Despite my critical point of view, | am not
losing a hope. Therefore, | colour the block of flats. | bring into it the opti-
mism; relieve it from the greyness, put up the people to thinking. Today's
man has to know what he is living in and what he is routing to. What should
he live in and where should he be directed to.”

Peter Kalman

FROM THE GALLERY COLLECTIONS | The author is in the Gallery collection
represented with only one unit — landscape drawing from the Spi$ County
(1972, K 143). The drawing was created at the beginning of his artistic path,
already during his studies at the Academy of Fine Arts. It represents the au-
thor's artistic nature, as it was shaped during his study and has remained
distinctive for him until now. The landscape is captured in brown and black
raddle from a generous top view in a stylized composition that is in the
middle knotted to the clump of trees. The dynamics to the composition is
given with distinctive diagonal lines, separating the areas of fields and the
surrounding terrain, created by the wide and soft parallel lines. As in all of
the artist's production, here it is not concerned in the spontaneous record of
alandscape slice, but a well thought and decoratively sounding composition.
—Mgr. Jitka Haakovd —

&- see page 23

Vojtech Kolencik
The 60 birth anniversary

CURRICULUM VITAE | Vojtech Kolencik was born on July 17th, 1955 in Nitra.
In the years 1970 — 1974 he studied at the Secondary School of Applied Arts
in Bratislava at Rudolf Filla. In the years 1974 — 1980 he studied at the Aca-
demy of Fine Arts and Design in Bratislava in the studio of Professor Albin
Brunovsky and currently he serves there as an Associate Professor at the De-
partment of Graphics and Other Media.

He solo-exhibited both at home and abroad: in Prague, Memmingen,
Ostrava, Vienna, Bratislava, Berlin, Paris, Brno, Wiesmar, Zilina, Dolny Kubin,
and Spisska Nova Ves (together with Jan Sekal). He also participated in group
exhibitions, e.g. in Eisenstadt, Berlin, Rome, Neuhofen, Vienna, Ljubljana, Ja-
karta, Bratislava, Paris, Regensburg, Washington, Gy6r, and Nitra. In addition
to the graphics and paintings he dedicates to the drawing, book illustration
and graphic design. At present he still active creates and exhibits.

ABOUT THE WORK | He entered the Slovak and foreign fine-art scenes at the
beginning of the 80s years with a special program in the field of graphics,
which was directed towards a constructivist composition of picture and was
some antithesis against the then-dominant flow of fantasizing-imaginative
graphics. In recent period, he dedicates to the painting program in which
there are encountering the elements of abstract painting, chance, psychic
automatism, and colour hedonism. The result is a collection of large-format
paintings — structural monochromes. Those are some reflection of his con-
sciousness, mental setting, and so the reality presented finds outside the
objectivity and works visually somewhere behind the usual picture. In doing
so, he uses also some elements of the geometric regularity of the line drawn

sometimes according to the prepared templates, especially in tempera
drawings on paper. He works bravely with colour; the colours in his paintings
brighten and gain autonomy. He achieves the paste surface with spreading
of sand, with thick layers of colours, which he compositionally modifies to
embossed structures. There emerge some luminous visual effects of the
used materials that support the surrealist-like colour “universe” of the au-
thor. We perceive the overlaps behind the essence of a seen what the author
is trying to reach with magical colours. At present, the Kolencik's internal
compass tends to more rational form reconfiguration. The analytical prin-
ciple has been replaced by the shape synthesis, the reminiscence to some
elements of geometric abstraction, which already occurred in his production
some time ago. The picture area is controlled by square, diagonal, circles
and semicircles — either as some surfaces, or as colour structured. After the
turbulences there comes a period of equilibrium, of balance, maybe of the
desire for inner peace. Compared to the previous worrying openness, it is
more a kind of seclusion, the never ending movement along orbit which is
both the beginning and the end at the same time. These both principles, the
openness and the seclusion, are parts of the complexity of the Kolencik's art
world and they complete each other.1

FROM THE GALLERY COLLECTIONS | In the 80s and 90s years of the 20th cen-
tury he produced the art-works which are characterized by stylization of an-
thropomorphic shapes. He modifies the figures to some abstract positions
with a subtle colour accent. The shapes of human body are schematic. These
practices are indicative of the works with the figural composition catalogued
in the Gallery collection fund. Names such as White Mage (1989 — 1990,
M 880), Black Figure (1990, M 881) suggest the author's exceeding into the
mystical sphere confronted with reality.
—Mgr. Kamila Pacekovd —

& see page 24— 25

Kamil Kozub
The 35" birth anniversary

CURRICULUM VITAE | Kamil Fireplace was born on October 14th, 1980 in Stara
Lubovna. In the years 1995 — 1999 he studied at the Secondary Applied Arts
School in Kosice, in 1999 — 2000 at the Faculty of Arts of the Technical Uni-
versity in Kosice (Prof. Adam Szentpétery) and in 2000 — 2006 at the Academy
of Fine Arts in Bratislava (Prof. Jan Berger). His diploma thesis was presented
among the fifteen best European graduates of fine-arts academies at the
first international exhibition START POINT 2006 in Gallery Sypka (Granary)
in Klenové (Czech Republic). Already during his studies he exhibited in Svéty
Jur, Bratislava and Podolinec (2002), in Stara Lubovna, Nitra, in France, Portu-
gal, Spain, Austria and Italy (2005), after graduating individually in Bratislava
(2006), Poprad (2009), KoSice (2010), and in Kezmarok (2010, 2012) in the
Rimavska Sobota (2011) and Stary Smokovec (2016), and in many collective
exhibitions. He performs in Podolinec and in Kezmarok, where in the years
2006 — 2012 he taught at the Associated Secondary School of Fine Arts.

ABOUT THE WORK | An extraordinary artistic talent of Kamil Kozub was mani-
fested already during his study, when his diploma thesis won the Prize of
the Rector of the Academy of Fine Arts for the best thesis in the fields of free




arts in 2006. He uses in sovereign way various sorts of positions of the paint-
er's expression in a wide range of themes. He transcribes with spontaneous
language common life situations and his insights into an impressive image
entity. A rich colour palette and a fast, expressive brush manuscript are char-
acteristic. In addition to the number of portraits and the immediate records
of reality he paints also some art-works with a deeper thought background,
with the intention of expressing his personal reflections and life attitudes.

FROM THE GALLERY COLLECTIONS | In the Gallery of Spis Artists collection
there are four Kamil Kozub's paintings from the years 2011 — 2014. The
picture with the name Innocent Game (2011, M 1989) belongs to the au-
thor's characteristic works — dynamic gesture painting despite of its shining
diversity of colours evokes a rather catastrophic feeling of jeopardy. Human
and animal heads with hints of terrified eyes and screaming mouths are
drifted by apocalyptic vortex of some disaster, to which the “innocent game”
has apparently degenerated. The picture belongs to works with existential
themes, with which the author occasionally comments on the neuralgic
points of the lives of his contemporaries.
— Mgr. Jitka Haakovd —

<~ see page 26

Jan Kuchta
The 95" birth anniversary

CURRICULUM VITAE | John Kuchta was born on April 6th, 1945 in RoZznava.
Many times he applied for admission to study at the Academy of Fine Arts in
Bratislava but unsuccessfully. However, he was constantly looking for ways
to improve his arts professionally. His first professional trainer was a promi-
nent painter and graphic artist Julius Szabd, with whom he met in his studio
in Lucenec at private lessons. His artistic work had a wide span. In his portfo-
lio there are paintings, drawings, watercolours and graphics both landscape
and figurative, realistic and abstract, character and symbolic. He organized
several tens individual exhibitions here and abroad (Czech Republic, Hunga-
ry, Poland, Germany, Italy and elsewhere), and from 1969 he participated in
more than one hundred collective exhibition events. He regularly attended
foreign painting symposia and plain-airs. His works are represented in gal-
leries and private collections. He died on the December 3rd, 2011 in Roznava
where he had lived and created.

ABOUT THE WORK | Jan Kuchta asserted himself as a painter, graphic designer
and cartoonist. He began to develop his fine-artistic talents in the second
half of the 60s years of the past century. He managed to depict a reality
authentically, and knew, however, to express himself also in fine-art abbre-
viation and wording. In the 70s years he stabilized himself on the fine-art
scene, and in the 80s years he attracted the public attention with specific
watercolours. His initial inspiration was based on the themes that the sur-
rounding landscape provided to him. On the principle of painting impression,
he depicted except panoramic view also fragmentary views on various nooks
of RoZfava and its surroundings, Silicka Plain and other sceneries of Gemer
county or sites of south-eastern Slovakia. While displaying a reality seen, he
applied contemporary realism while expressing his close relationship to the
landscape. These realistic tendencies served him as the basis for the release

of creativity and ingenuity. Gradually, he makes bold to exceeding the limits
of the seen, and transfers on canvas his visions and internal experience in
an abstract form. With gradual selection of subjectivity, his art-works gain
meditative-contemplative nature. A new way of painting expression brings
broader interpretations of his art-works. In the large-scale oil-paintings
there began to appear signs and symbols, tending to philosophic abstrac-
tion of the reality. He focused his attention on abstraction expressed with ac-
tion and gesture painting with overlays to lyrical abstraction and sometimes
leading to structural painting. The pictures are full of mystique, mysticism,
emotions and inner experiences of the artist.!

FROM THE GALLERY COLLECTIONS | Both art-works of Jan Kuchta were creat-
ed on the painter's symposium Slovensky Raj (Slovak Paradise) 2003. These
works named Shift I, /1. (2003, M 1251, M 1252) with meditatively-contem-
plative nature represent creative resources and practices of the artist. With
the folding, stratifying and in-painting at combined techniques he depicts
the character of Spis landscape. In abstract formed landscape using signifi-
cant colouring the artist creates his own codes, by which he defines his expe-
rience and reflects the effect of the surrounding on his soul.
—Mgr. Kamila Pacekovd —

< see page 27

Makara Stefan
The 90 birth anniversary

CURRICULUM VITAE | Stefan Makara was born on October 10th, 1925 at
LoZin near Michalovce, in the family of a ceramist. After finishing the Teach-
er's Academy in Michalovce (1942 — 1946) he worked as a teacher. He later
served as an editor in KoSice broadcast. In the years 1952 — 1954 he studied
at the Academy of Fine Arts in Bratislava at Profs. Peter Matejka and Ladislav
Cemicky. Among his teachers there belonged also the painter Teodor Jozef
Mousson. In 1958, he was accepted as a member of the Association of Slovak
Fine-arts Artists. A year later, he became Secretary of the Slovak Fine-arts
Fund and in 1961 an editor of the newspaper East-Slovakian News. In Au-
gust 1967 he moved to television, where he remained until January 1982.
In addition to the journalistic work he was dedicated to the study of fine-
art education at the Pedagogical Faculty of the University of Pavol Jozef
Safarik in PreSov. Among a number of films, shot on the basis of his scenarios,
there have been the most successful documents: Korytdri (Trough-makers),
Made of Clay, Stone Beauty, Mansions Full of Dreams and The Painter Julius
Nemcik. In the implementation of other films from the fine-arts field (Ladi-
slav Medriansky, Who was Tivadar Csontvdry, Master Paul Lived Here, Pdl Szinyei-
-Merse, and others) he was both their director and scenario-writer. In 1967 he
won Regional Award in the field of journalism awarded by the East-Slovakian
Regional National Committee in KoSice. In 1968 he started dedicating to
monumentally-decorative work. He implemented these art-works in con-
junction with the architecture at the Strbské Pleso, in Moldava nad Bodvou,
Poprad, Kosice, Revlca, Roznava, Turnianske Podhradie and Trebisov. He was
awarded the title the Merited Artist for the painting production. Stefan Ma-
kara died on e February 18th, 2005 aged almost 80 years.
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ABOUT THE WORK | Stefan Makara introduced at the first time his art-work
to the public in November 1954. He presented himself as a landscapist who
worked in particular in plain-air, because he needed to have a direct contact
with nature. In his production he often depicted the environs of the Zemplin
County he come from. He managed to capture the atmosphere, the colours
and mood of its broad horizons with the clouds. “I always had a feeling” —as
he had confessed years ago, “that we, here in our flatland, somehow did not
belong to the romantic country of raftsmen, the lumberjacks and chief-shep-
herds whom the period of romanticism had appointed to the position of the
knights in national culture. | admired Benka, however | had not the courage
to paint the Zemplin landscape of ours. | had been long demanded to add to
this something with a paint brush speech, to incorporate our broad horizons
to the vertical Slovak landscape.” His paintings motifs were based on every-
day life, from what he had seen, whether it was a woman with a backpack,
a sky, some clouds, a stack of straw, and other motifs.

Stefan Makara reviewed his art-production in these words: “l wanted to
paint Zemplin, and | more or less succeeded. | have reached, that people are
looking for the pictures with Zemplin themes. And it is a big thing, because
the Slovaks previously searched for Tatras, Orava, some highlands themes,
not for the plain. And today they are interested in it, as a part of the Slovak
landscape, and they are looking for it in my pictures. These same interested
persons apply themselves even by years.”

CURIOSITIES | Stefan Makara would be celebrating the 90th birth anniver-
sary in 2015, but at the same time already ten years passed from the time,
when this famous painter had left us forever.

FROM THE GALLERY COLLECTIONS | The art-work of Stefan Makara enriched
the depositary of Gallery of Spis Artists in 2014. His work added a view at
the older generation of East-Slovakian artists, mostly landscapists. Three
oil paintings from 1958 fall into the second category with their quality of
processing. In view of the seclusions he keeps to the classical processing, he
paints flower vases with expressive accent (M 1939, M 1941). Landscape (M
1940) painting is characterized by subtle split manuscript with backlit colou-
ring. Makara liked to paint at plain-airs, he aspirated the surrounding am-
bience atmosphere and inspired himself with everyday scenes, which were
for countrymen unpalatable and they many times did not understand the
author's enthusiasm of the surrounding country. Nevertheless, he knew how
to deliver to this motifs energy, vibrancy, and captured the places in their
contemporary form.
—Mgr. Kamila Pacekovd —

< see page 28 —29

Viktor Olgyai
The 145t birth anniversary

CURRICULUM VITAE | Viktor Olgyai was born on November 1st, 1870 in
Spisska Nova Ves. His original surname was Matirko, but at the beginning
of his career he used signature Viktor Olgyai-Matirko. He originally studied
theology in KoSice and Vienna. From 1891 onwards he studied landscape
painting and graphics at the Academy of Fine Arts in Vienna (Profs. Eduard
Peithner von Lichtenfels, William Unger). Viktor Olgyai operated in Spisska

Nova Ves, and since 1897, alternately in Banska Bystrica and in Munich.
In 1902, he was a co-founder of the Banska Bystrica monthly periodical
Havi szemle. From 1906 he was Professor of graphic techniques at the art
academy in Budapest, and the chairman of the Magyar Graphic Designers
Society. His art-works are in the collections of the Slovak National Gallery in
Bratislava, the Gallery of Spi$ Artists in Spisska Nova Ves, the Art Gallery of
Ernest Zmetak in Nové Zamky, in Magyar National Gallery, Magyar Museum
of Fine Arts, and in the Central-Slovakian Museum in Banska Bystrica. He was
awarded several times for drawings, graphics and watercolours. He had his
comprehensive exhibitions in Budapest (1894,1929) and in Bratislava (1910).
He died on June 19th, 1929 in Salzburg.*

ABOUT THE WORK | Viktor Olgyai was a graphic artist and painter. In his young
years of life he regularly used to go painting to Horehronie. Most of his art-
works are some engravings. He asserted himself as a distinguished innovator
of graphics techniques in Hungary. In Slovakia he has his representation in
the field of graphic art in the Gallery of Ernest Zmetak in Nové Zamky and
the Central-Slovakian Museum in Banska Bystrica. In his paintings he linked
up to the creation of Ladislav Mednyanszky. He specialized in particular in
winter scenes and effects of snow and ice. The most depicted topic of oil
paintings of Viktor Olgyai are realistic landscapes with views into the forest
sceneries captured in the vicissitudes of annual periods. The winter theme
was close to him, he achieved remarkable light effects on snowy surfaces. In
his autumn compositions he is once again working with luminosity, the light
breaks and sunshine penetrates through treetops coloured by the autumn.
Some calm and quiet atmosphere glows of the forest sceneries

FROM THE GALLERY COLLECTIONS | Works included in the Gallery fund fall
into the first category of quality. The dating period is estimated at around
1920. Landscapes (M 377, M 558) show the forest scenery in the winter peri-
od. These art-works describe the typical painting views of Viktor Olgyai who
focused mainly on the snow-covered landscape of the forest panorama.

CURIOSITIES | Olgyai is bound to Ladislav Mednyanszky for his discovery,
guidance and basic training. On holiday trips in the first half of the 90s years,
Mednyanszky taught him how to draw and paint landscapes. Some of Olgyai's
talented drawings from these journeys in the Mednyanszky's spirit are kept
at Strazky near KeZmarok. In 1894, he presented himself at the collective ex-
hibition in Munich's Glaspalaste, and since that time he also regularly exhib-
ited in Budapest. In 1897 he published an album of ten engravings named
Winter. In the years 1893 and 1906 he won the Esterhazy's price for his wa-
tercolour, in 1906 Grand prix of the exhibition in Milan, in 1908 Silver medal
in London and other awards. He was promoting (but without any success)
the establishing of some graphics' colony in Spis$ county.?
—Mgr. Kamila Pacekovd —

< see page30-31




Jan Polom
The 110 birth anniversary

CURRICULUM VITAE | Jan Polom was born on August 19th, 1905 in Spisska
Nové Ves. In 1926 he finished his study at the Teacher's Institute in Spisska
Novaé Ves. Despite the fact that he was fully dedicated to the teaching work
as a fine-arts pedagogue, he deepened his own education in the sphere of
art. He was complementing his fine-arts skills in the studios of some famous
painters — with Jozef Hanula, Ludovit Cordak, and Prof. Jdlius Térok, espe-
cially at which he mastered the technique of watercolour painting. He con-
tinued to study this technique with Prof. llona Barna in Budapest. In 1944
he became a member of the Society of East-Slovakian Fine-artists Svojina in
Kosice. He enrolled himself to the public consciousness in the 60s of the 20th
century as the founder of the Department of fine-arts of the People School
of Arts in Spiska Nova Ves, where he enthusiastically dedicated himself to
the education of young fine-arts talents. In 1968 he was awarded the Prize
of the City of Spisska Nova Ves for artistic activity. Since his first exhibition
in 1926 in the Reduta hall of Spisska Nova Ves he presented his creation at
many individual and collective exhibitions in Spisska Nova Ves, Poprad, Ta-
tras, Prague, Bratislava, Havlickov Brod and elsewhere. He died on February
23rd, 1993 in Spisska Nova Ves. In 2010 the Gallery of Spi$ Artists recalled the
105th anniversary of the artist's birth with the exhibition titled Reminiscence.

ABOUT THE WORK | A painter and teacher Jan Polom stated himself on the
scene of the fine-arts events of Eastern Slovakia as aquarellist — landscapist.
The origins of the Polom's production are characterized by precisely con-
trolled drawing, which reflects the artistic training with Jozef Hanula and Lu-
dovit Cordak. This knowledge is applied in his studies of forest compositions,
log-houses, and in genre themes. His watercolour creation is reflected in the
effort to capture moods, natural intimacy and volatile impressions. Some
proof of this there are the countless depicted of season's metamorphoses,
which allowed the author to make fully use of his peculiar expression in
the technique of watercolour painting. The Spi$ landscape became for him
a never-ending source of inspiration. He reaches subtly diffused areas with
glazing. He uses the colour tonal values to render the atmosphere of forests
folded in mist, bedewed meadows or dissolving piles of snow. Noteworthy
are his drawings, which today have for us, in particular, a documentary value.
He captured with vermilion and pencils the already non-existent nooks and
crannies of natural and architectural character of his hometown. Subjective
emotion which Jan Polom put into his art-works resonates in a perceiver and
impresses him with its informal expression having melancholic mood.

FROM THE GALLERY COLLECTIONS | The Polom's production has a relatively
comprehensive representation in the Gallery collection fund. Altogether thirty-
-eight landscape pictures, urban vistas and preparatory drawings which were
created between the 20s. until the mid-80s of the 20th century give a com-
prehensive picture of the creative periods of the artist. More than twenty
moody landscape pictures represent special watercolour painting skills of
Jan Polom. His watercolours were most eloquent characterised by the his-
torian Jozef Pichonsky: “... his paintings are visual poems in which the artist
chanted his hot love for his home country.” The drawings documenting the
contemporary architecture and natural sceneries of the Spis County have
their numerous representations.
— Mgr. Kamila Pacekovd —

CURIOSITIES | The artistic soul of Jan Polom can be at least partly brought
closer to us by the words that describe his life's mission to become a painter.

“Heart of mine: a flowering meadow and the soul which desires to be a but-
terfly. I love passionately my occupation (mission) as it is noble. Great God,
grant me the courage to be a painter which You have created me.”

“The Lord God speaks to us in the language of nature — just we need to have
a receptive heart and the love for the coloured beauties...”

“I hoped, and | believed that my talent as a gift of God will lead me down the
road | beloved: to become an artist, a painter. | have reached it.”

“Of course, | struggled in some techniques, but at this work there was an idea,
the soul of mine...”

“I didn't waste the prehistoric necklace of my talent, and this is a feeling of
peace and happiness.”

< see page 32-—-33

Jan Polom
The Poet of the Brush

Jan Polom (*1905 — t1993) entered the scene of the fine-art events of East-
ern Slovakia already in the second half of the 20s of the 20th century, when
after graduating at the Teachers' Institute in Spisska Nova Ves, he introduced
himself with his first individual exhibition in 1926. He actively participated
in the fine-artistic life and other cultural and societal activities in the city. In
addition to individual exhibitions in Spisska Nova Ves and other towns he
often participated in some collective exhibitions. In the 1960s and 1970s he
took the study trips to Hungary and Switzerland.

In what direction Polom would go his way in life, one could predict al-

ready in his fourteen, fifteen years, when he had begun to paint. He achieved
the level of professional painters with his perseverance and purposefulness.
He got his specific expression in the aquarelles that form the base of his
work.
For his progress as a painter his constant self-education was important.
He complemented his knowledge and skills for seven years (1928 —1935)
with the doyen of contemporary artists Jozef Hanula, but also with Ludovit
Cordak and Julius Térék. Just at him he was improved in the difficult tech-
nique of water-colour painting. His knowledge of this technique he prolifer-
ated at the study with Prof. llona Barnova in Budapest.

Jozef Hanula aroused in Polom a deeper interest in the arts. He used to
give him some special tasks such as to copy the art-works of French painters.
His classmates then always grouped around him and admired these works.
Hanula following this success of him presented it in the newspapers®.

Polom was very hardworking and his sketchpad was very quickly filled.
This noticed a violin-virtuoso Gabriel Pauliny, a native of Spisska Nova Ves
studying in Prague. He went to Polom's mom and wanted from her the Po-
lom's sketchpad that would take it to painters' academy. At the next time
visit he came even with a little letter of the Rector and his invitation to the
admission exam. The question whether to go to Prague or remain in Spiska
Nova Ves was the first major decision in Polom's life. A big influence at this
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decision-making had his mom, who did not want to even admit the possi-
bility that her son would move to such a big city. So she took her son to the
Director of the state burgher's school, to whom she through tears explained
that she has not enough money to pay any study in Prague. For Polom, it
was a big disappointment, he had to say goodbye to the dream of studying
art in Prague and had to choose the path, which was, according to his mom,
surer and more beneficial one. In fact, there ruled the opinion of “painters —
tramps, beggars”. Therefore she dissuaded her son to give up the study in
Prague. Polom, thus, began the four-year study at the Teachers' Institute
in Spisska Nova Ves. Love for art and nature, however, lived henceforth
in his heart. A professor of drawing Lelek supported him in his dreams and
woke the hope that nothing was lost yet. He exhibited his drawings and
aquarelles in the corridors of the school.

Aquarelle requires great skill, but on the other hand, it has the advantage
of colour briskness, what Polom very well knew, and used it to the depicting
of nature and to the expressing of his wishes and feelings.

The early Polom's creation was distinguished with an effort to form some
romantically evocating scenes that were often captured in a very soft, cloudy
atmosphere, as we can see in his early art-works Z Fercekoviec (From Ferce-
kovce settlement, K 210), Kedysi na Tarci (Once upon a time in Tarca, K 213)
and From Spisskd Novd Ves (K 427) of 1920, Mlynsky potok (Mill Creek K 200)
of 1926, or Noke behind the city (K 202) of 1930. Gradually, the nature of
his work changes and to the forefront is getting a Sun-radiated landscape,
particularly the landscape of native Spis. Polom was aware that he does not
need to look for some spectacular themes, but that he can depict in a very
interesting way also the simple beauties of nature. He perceived very sensi-
tively each impact of human in nature, and in its depicting he tried to qua-
si blend with nature, and to catch its flow as such, one can say to capture
its pulse. Therefore, he always worked in the field, where he knew almost
masterly to capture some immediate impressions of nature. He managed to
capture with vivid and soft colouring the atmosphere of forests, meadows, or
the melting snow. His aquarelles capture the moods of the landscapes from
his birthplace surroundings covered with white snow, with bright spring
flowers or enchanting colours of autumn. The nature was an endless source
of his inspiration.

He masterly used the white area of the paper, on which we can see colour
contrasts (Rainy winter, M 163). He applied deep shadows and bright lights;
he softened colour gradients with thin translucent glazing. In the colouring
of his aquarelles there dominate green, yellow and red copours, with which
he captures the fleeting moments in nature. He is trying to capture the es-
sence and character of the country with colour and shape? (Autumn mists —
M 165, Autumn melancholy M 197). His drawings are rare, as they depict the
now non-existent nooks, architecture and environs of Spisska Nova Ves and
its surroundings (Garbovia — K 212, K 426, K 428, K 429; Mill Creek — K 200,
etc.). Despite the fact that also the themes from the Orava region or from
the surroundings of Bratislava appear in his works, his art-works with Spis
motifs, his forests and, in particular, his winter themes are the most effective
and the most impressive. Just these themes and their compositional balance
are typical for Polom.

Polom's artistic endeavour was in the past on the periphery of the inter-
est of fine-art criticism, despite this fact he was already at that time a part of
the fine-artistic life of Spis, to which he remained faithful, in essence, until
his death®. He dedicated his life to the people of Spis, which used to call him

“the poet of the brush”. He always had in mind the Hanula's words: “You have
got a talent — just don't let anyone or anything discourage and disgust you

in your life.” These words had a great impact on his life, especially in the
moments when he was exhausted and didn't know how to continue. The
main idea, the goal of his creation and of his artistic works is best reflected
by the words of French painter Henri Matisse, whom Polom quoted on the
first page of his Chronicle to the exhibition in 1969: “...I dream of a balanced,
clean art, which does not worry, or intoxicates, | want for a tired, overworked,
exhausted human to feel PEACE in front of my picture, so as to let him rested.”
This is exactly about what he always sought through his whole life, and he
painted each of his art-works always with this aim, as well as he formed any
art-work with great humility and effort for sensitive depicting of the seen.

Mgr. Méaria Sablova,
historian and documentator of Gallery of Spi$ Artists

< see page 34-35

Arpad Racko
The 85" birth anniversary

CURRICULUM VITAE | A sculptor Arpad Racko was born on July 17th, 1930 in
Szolnok in the Magyar Kingdom. He got to his first contacts with the art in
Kosice in the studios of Julius Bukovinsky, Ludovit Feld, and Jan Mathé. After
leaving examination, he studied in the years 1951 — 1956 at the Academy of
Fine Arts in Prague at the sculpture studio of Professor Jan Lauda. After fin-
ishing his studies he graduated at the Academy of Fine Arts the Hhonorary
year and returned back to KoSice. In addition to some chamber sculptural
and even sporadically to the painting production, which he dedicated to at
the end of his life, he formed a series of monumental realizations especially
in Kosice and at other sites in Eastern Slovakia. In the years 1960 — 1967 he
was a member of the creative group Zivot (Life), later a member and official
of the Association of Slovak Creative Artists. In 1980 he was awarded the title
of Meritorious artist, and in 1988 the title of National artist. He regularly
participated in collective exhibitions of the Union of Slovak Creative Artists.
He self-exhibited in the years 1979 — 1980 at the East-Slovakian Gallery in
Kosice, in 1980 at the House of Art in Kosice, and in 2013 in the Gallery of
Vojtech Loffler. He died on January 2nd, 2015.*

ABOUT THE WORK | Arpad Racko, as a disciple of Jan Lauda, acquainted with
the tradition of Czech sculpture rising especially from the works of Jan Stur-
sa. He learned to the sculpture craft —to perfekt handling with material, pri-
marily with bronze, with its characteristics, with options for the use of light
effects on the surface of the gently sculpted surface of a sculpture. From
the traditions of the Stursa's statue there are based his numerous lyrical
women's and girl's figures (named: In the morning, Poetry, Juvenile from the
60s and 70s, or Music, Muse, Thoughtful, After a bath of 80s and 90s years).
The civilian line of the Lauda's creation from the interwar period left in the
Racko's production less traces, he acquired, however, the ability to apply the
sculpture in architecture and public space, namely in the sense of an artist as
well as a producer. Already in 1957, thus immediately after his entering the
art practices, he created his apparently first monumental realization — Me-
morial to the fallen heroes in the town square of Spisska Bela. It is, along with
the monument of Engineer Corps at Dukla of 1967 (in collaboration with
Vojtech Loffler), a rare stone-sculpture work of his production. In 1959 there




was originated the Racko's most popular statue — the nude of Marathoner
on the homonymic square in KoSice, and in 1981 an another author's reali-
zation in Spi$§ — Memorial of liberators in Krompachy. In the late 60s and the
early 70s years, he shortly gravitated to the non-figurative formation. At that
time he created a number of chamber and monumental works, such as e.g.
Localities, the relief of nonferrous metal in the Museum of TANAP in Tatran-
ska Lomnica (1967), the Gordian knot (1969) in the campus of the University
in PreSov and several nonfigurative realizations in Kosice. An essential part
of the Racko's art-work are portraits, both in an intimate scale (especially
portraits of artists, to whom he often had a personal relationship), as well
as portraits related to his memorials production. In portraits he followed
a realistic tradition; his first-rate ambition was to capture the shape of the
model with strictly defined shape of the head and of the facial features. An
impressive surface of the sculpture with some traces of the sculptor's hands
work captures light and so provides the vibrancy to the portrait.

FROM THE GALLERY COLLECTIONS | Production of Arpad Racko is in the
Gallery of Spis Artists collection represented by two art-works. The bronze
sculpture of Poetry (P 1173) of 1961 was acquired in 2000 by the transfer
from the collection of the Ministry of Culture of the Slovak Republic, and so
it completed non-numerous collection of sculpture works by the East-Slo-
vakian authors. This work, although it belongs to the early author's works,
and represents him with dignity as the work in the position to which he was
regressing at all stages of his production. This slim girl figure is captured in
a gentle contraposition; almost non-perceptible sigmoid curve of this figure
is topped with slight inclination of the head to the left, the bearing leg. Her
lovely face with a hint of an almost archaic smile is framed by long coales-
cent hair, and similarly long and flowing is also her clothing outfit's shoul-
ders and in her lap crossed arms which hold an implied bouquet of flowers.
Smoothly modelled face, arms and parts of the body, which begin to take
shape under the drapery, are contrasting with the plastic more striking,
though non-illusive modelling of hair and drapery. The sculptor managed
to create an allegorical image of poetry, personified by the lyrically tender,
almost etheric being.

Portrait of Jozef Fabini (P 142) has the Gallery acquired in 1978 from the
author not only as a representative sample of his portrait creation but also
as the work documenting the image of one of the most outstanding Spis
artists of the second half of the twentieth century. The portrait faithfully re-
flects the Fabini's look, and with his serious, thoughtful expression expresses
also his character. It is a document of the author's ability to create a realistic
portrait, although its basis is not a miniature detail, but a delicate, impres-
sive modelling using the play of light, that softens serious until strict facial
expression.

— Mgr. Jitka Haakovd —

< see page 36 — 37

Dusan Sekela
The 60 birth anniversary

CURRICULUM VITAE | Academic painter Dusan Sekela was born on March 3rd,
1955 in Medzilaborce. In the years 1970 — 1974 he studied at the Secondary
School of Applied Arts in KoSice and in the years 1974 — 1980 he studied at
the Academy of Fine Arts and Design in Bratislava, at Department of Mon-
umental Painting with Profs. Elvira Antalova, Robert Dabravec, Jan Zelibsky,
Dezider Castiglione and Ivan Vychlopen. He is a member of the Society of
Free-lance Artists and the Association of Fine-artists of Slovakia. He partici-
pated in numerous joint exhibitions in Slovakia and abroad. His art-work is
represented in the Gallery of Spis Artists, the Gallery of Fine Art in Presov, in
the Zemplin Museum in Michalovce, the Gallery of Milo$ Alexander Bazovsky
in Trencin and the Nitra Gallery as well as in private collections in Europe and
in America.

ABOUT THE WORK | The beginnings of the Dusan Sekela's profuction are
linked with depicting of human figure. By examining the characteristics of
the human body, the author is moving from realism to a simplified figural
motifs and he routes towards pure abstraction. His art-works are not planar,
he inserts in their area various 3-dimensional elements, yet his work is not
getting an object. Even in this form it retains its status of a picture. He dis-
covers the absoluteness of space with abstraction, which is supported by the
protruding elements suggesting the infinity. He geometers the shapes in his
compositions. He uses a wide range of colours; the depth of the pictures is
enhanced by the game of light and shadows, which is in his pictures present
in both the illusive and the real, embossed forms. The feelings and thoughts
that the author of the works re-casted, appeal on a perceiver just hypnotical-
ly; a strong energy is radiating from his works. He did not lost his love for the
figure depiction, in his creation the figure appears in the fragmental form in
etheric spirit.

Art historian Robert Podusel commented about the formation of Dusan
Sekela as follows: “Dusan Sekela embodies in his paintings a unique seiz-
ing of world in the range of the contemporary painting in Slovakia. He re-
melts it into the overlapping colours, colour spots, facets and lines, which at
the same time encourage us not to perceive them as mere fascination with
a matter that seeps into our consciousness as a primary means of painterly
expression, but to take them as construction pillars of the statement full of
ideas and of surprising meanings.”

FROM THE GALLERY COLLECTIONS | Collection fund of the Gallery is complet-
ed with the coloured silk screen print Scientia (G 1194) with non-figurative
composition of the year 2000. The primary concern of the author is the paint-
ing; the more interesting is to watch the overhang of abstract tendencies in
other media.

—Mgr. Kamila Pacekovd —

<~ see page 38
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Eugen Szepesi-Kuszka
The 130 birth anniversary

CURRICULUM VITAE | Eugen Szepesi-Kuszka was born on December 7th, 1885
in Spisska Nova Ves. He studied at the Artistic Industrial School in Budapest
at Julius Benczir and Karol Lotz. The year 1898 was in his life very signifi-
cant, because he acquainted with Mednyanszky, with whom he maintained
contacts for almost eighteen years. Mednyanszky largely influenced his work.
From 1908 Szepesi-Kuszka regularly participated in the exhibitions in Buda-
pest and in other Hungarian cities. He died in 1948 in Budapest.!

ABOUT THE WORK | He enrolled himself in the history of fine arts particu-
larly as a landscapist. Influenced by Ladislav Mednyanszky, he painted intima-
tely moody landscapes nestled in the Tatras and Spi$ environment. Both he
and Mednyanszky were finding their common themes in the Spis country,
we can see also a similar brush stroke. He brought to his landscaping works
intimacy of blog-houses corners, he adored mountain tarns, rivers, streams,
mirroring of the landscape in water. His whole production is meditative,
chamber-styled, it builds on the mood. He individualized the landscape with
romantic outshined, often moonlight, and tougher submission of forms uni-
fied with a colour tone. The formation of Szepesi-Kuszka speaks also about
his personality, that did not solve so harrowingly the issues of the credit and
status of the master as it was at Katona.?

FROM THE GALLERY COLLECTIONS | Landscaping production of Eugen Sze-
pesi-Kuszka is represented by one art-work depicting the deluge in a mill.
This oil painting (M 345) belongs to the first category in qualitative terms.
It represents a landscape with an architectural motif, probably trapping the
theme from the area of the Tatra Mountains or of the Spis region.

Due to the unsatisfactory condition of this art-work created around 1920, it
was designed for restoration. In 2001, the restoration process gave back to
the art-work its readability, of fine-art-aesthetic presentation, quality of the
expression, and of course it has prolonged its lifetime.

CURIOSITIES | In the catalogues of some auction companies there appear
some of the works of Szepesi-Kuszka at unusually high prices. It is required
by some speculation of confusion of authorship, because they are probably
some works of Ladislav Mednyanszky, that were later only off-signed by Sze-
pesi-Kuszka. In the expert lobbies it is well known that some Mednyanszky's
works were by his “friends” Szepesi-Kuszka and Nandor Katona quickly
“adopted” and off-signed with their names. “At one exhibition in Hungary
I asked curator which works of Szepesi-Kuszka she considers the best. She
smiled and replied: ‘those painted by Mednyanszky',” PhDr. Krajiak says.
—Mgr. Kamila Pacekovd —

<& see page 39

Julius Stetka
The 160™ birth anniversary

CURRICULUM VITAE | A painter Jdlius Stetka was born on August 29th, 1855
at Kralova Lehota. He finished secondary school in Kosice. He received the
basics of the fine-arts education at Vojtech Klimkovi¢, who at that time led
a private painters' school in Kosice. He continued studying at the school of
model drawing in Budapest, the fine-arts academy in Vienna, and in Munich
with Professors Alexander Wagner and Charles Piloty. Since 1883, he was
continuing in education at the master's school of Julius Benczir in Buda-
pest, and in 1888 he became a Benczlr's assistant. He was a member of the
Association of Magyar Artists (Orszagos Magyar Képzém(ivészeti Tarsulat).
He dedicated himself to painting of allegory monumental works, sacred pic-
tures, sporadically to genre painting; he only in exceptional cases painted
landscapes. His domain was, however, a painting of some representational
portraits. His art-works are represented in the collections of the Slovak Na-
tional Gallery in Bratislava, the East-Slovakian Gallery in Kosice, the Liptov
Museum in Ruzomberok, and in the Magyar National Gallery in Budapest. He
died on 14th October, 1925 in Budapest.*

ABOUT THE WORK | Julius Stetka was a typical representative of academic
painting, and this was not only because of his long-term study on several
Central European academies and the later teaching at one of them. His art-
works have typical attributes of academic painting —a coherent composition,
harmonious colours submission, a perfect drawing of details, precise soft
brushstrokes. His portfolio includes, in addition to many other works, some
allegorical figures in the cartons for the mosaics of the building of the Gram-
mar School of Imre Madach in Budapest and the altar picture of the Crucifixion
in the St. Stephen's Basilica in Budapest. For the Evangelical Church in his
birthplace Kralova Lehota, he painted the altar painting of Christ in Gethse-
mane, In Spis we can find a composition Christ and the Samaritan woman
located on the altar of an evangelic church pastor in Matejovce at Poprad.
He painted many genre paintings, which follow, in particular, the Dutch Ba-
roque patterns. He was, however, a particularly much sought portraitist of
the Hungarian aristocracy and the higher social classes. At the order work,
where he had not so many opportunities to apply his own invention, he fol-
lowed proven practices of historicist academic painting, although he strove
for more relaxed, less semi-official submission particularly in position and
posture of his models. His paintings, especially some portraits of Hungarian
notabilities, were in the 90s years of the19th century often reproduced in
the Budapest weekly magazine Vasdrnapi Ujsdg.

FROM THE GALLERY COLLECTIONS | Gallery of Spi$ Artists has in its collec-
tions only one work of Julius Stetka, a representative portrait of Aurel Miinnich
(M 463) of 1901. Aurel Adolf Miinnich (1856 — 1906) was a native of Spisska
Nova Ves, where he is also burried (at the point of his death, its sources
diverge — there are mentioned both Spisska Nova Ves and Budapest). He
got his basic education at an evangelic religious school in his hometown;
he completed his secondary education at the evangelic grammar school in
Miskolc. In Budapest, he then graduated from the justice and later, after ob-
taining the doctorate and attorney exams, he became a legal representative
of a save-bank. Since 1884 he was a member of the Hungarian parliament
and an officer of its military committee. He was a member and officer of sev-
eral companies and associations, including the Spis Association in Budapest




and the Magyar Carpathian Association (Magyarorszagi Karpat Egyesiilet). In
1897, he became a honorary citizen of Spisska Nova Ves, and this was prob-
ably the reason why his portrait was in the assets of the city and later of
the museum, wherefrom it was finally administratively transferred to the
Gallery collections. Along with it there got to the Gallery collections a Miin-
nich's bust of the Budapest sculptor Janos Isték, for which apparently served
as master the same photograph, as for the Stetka's painting.

Miinnich belonged to the Hungarian notabilities —and he was also painted
as that. His father won a noble predicate Janosvolgyi (de Janosvolgy) in 1896
as the order of merit in the development of Upper-Hungarian mining. In this
portrait the noble status of the model is presented by the family coat of arms
with the motto “labor et fides” in the upper left corner. It bears, as its jewel,
the figure of a miner with a hummer and picker, the next miner's symbol is
a Phoenix Bird in the upper field of the armorial shield — both of these sym-
bols are taken from the coat of arms of the town of Gelnica, used in the 19th
century. Thin stout man is shown in a ceremonial uniform of the major of
honveds (defenders of the fatherland) fur lined mentieka (a tradition nobility
clothes) with decorative laces and clips; he is sitting, however, with a totally
nonchalant comfortable posture, his left hand lightly holds a sword hilt. The
figure is captured from a moderate profile, the head almost en face. In the
pale face with a serious expression we can see perhaps some indications of
some disease (especially if we know that this is a man who will die in five
years at his fairly young age). The smooth surface of the face painting, of
decorative details of the uniform and decorations (the order of the Emperor
Francis Joseph and an anniversary medal to the 50th anniversary of His as-
cension to the Throne) is achieved by using a gentle touches of the brush, in
more generous manner, and both the figure's lower part and neutral back-
ground are painted with just a hint of details. The warm colours scale of the
whole work is adapted to the red shades of his uniform.?

CURIOSITIES | This picture was originally (probably already at the museum)
catalogued as a portrait of Alexander Miinvich. It does not cost a lot of ef-
fort to learn that this is a faulty transcription of the name Miinnich, which
is known in the history of the city of Spidska Nova Ves. Alexander Miinnich
(1843 —1918) was the author of the first book on the history of the city, an
enthusiastic tourist and mountain climber, an amateur archaeologist, and
a teacher at the grammar school in Poprad. The figure in this picture, how-
ever, does not corresponds with all these characteristics very much — where-
from are the Hungarian officers gala uniform, the nobility coat of arms and
Imperial distinctions? This mystery was explained as a confusion of the first
name (Aurel instead of Alexander), then all segments of the “puzzle” per-
fectly fit into each other. An interesting issue is also the comparison of this
representative portrayal with the contemporary cartoon, which emphasizes
the Miinnich's obesity in a contrast with his uniform and militant expression
of the person in the oath kneeling (with the password paraphrasing the oath
of the Hungarian House to the Queen Mary Theresa of yr. 1741).2
— Mgr. Jitka Haakovd —

< see page40—-41

Jozef Sturdik
The 95% birth anniversary

CURRICULUM VITAE | Jozef Sturdik was born on March 13th, 1920 at Krizova-
ny near Trnava. In the years 1939 — 1942, he studied at the Department of
Drawing and Painting of the Slovak Technical University in Bratislava at Prof.
Jan Mudroch, and further in the years 1943 — 1945 at the Academy of Fine
Arts in Vienna (Profs. Carl Fahringer and Herbert Boeckl). After returning to
Slovakia he settled in Bratislava. In 1946, he completed a study stay at the
Ecole des Beaux arts (Prof. Eugéne Narbonne) in Paris. In 1946 — 1948, he
worked at the Department of Drawing and Painting of the Slovak Technical
University in Bratislava as an Assistant of Prof. Mudroch. From 1945 he was
a member of the Group of Fine Artists of The 29th August, later a member
of the Association of Slovak Fine-art Artists. He negatively enlisted himself in
the history of Slovak fine-arts culture with his engagement in the establish-
ment of the normalization of the Union of Slovak Fine-art Artists (from 1972
as a member of the chairmanship, since 1977 as a vice-chairman). He sep-
arately, regularly exhibited in Bratislava and in other Slovak towns, but also
in Berlin (in 1960 with Vaclav Kautmann), in Prague (1963, 1974), in Warsaw,
Krakow, Skopje, Moscow and Leningrad (all in 1973). He had comprehensive
exhibitions in Bratislava (1980, 1985, Slovak National Gallery), Liptovsky
Mikulas (1980, Gallery of Peter Michal Bohur) and Prague (1985, National
Gallery). He participated in some Union's collective exhibitions in Hungary,
Poland, Yugoslavia, Austria, USSR, Bulgaria and Mongolia. In 1973 he was
appointed as the Merited artist, and in 1980 the National artist. He died on
November 14th, 1992 in Bratislava.*

ABOUT THE WORK | The artistic career of Jozef Sturdik started with produc-
tion of figural works, still lives and landscapes, in which from the outset
dominated a lyric trilling corresponding to the author's personality nature.
He himself was the author of poetry collection PolokruzZie of 1971, and he
illustrated many poetry collections of other authors (Pavol Orszagh Hviez-
doslay, lvan Krasko, Pavol Horov, Vladimir Reisel, Janko Kral, Andrej Plavka,
Vojtech Mihalik, Karel Hynek Macha, Stepan S¢ipacey, et al.). His illustration
work was appreciated for its extraordinary sense for the symbiosis of his il-
lustration with literary work. In painting, he gradually created his own style,
reminiscent of the art of the far East, Chinese landscaping and Japanese
calligraphy. Since the late 60s he concentrated to landscape creation in the
technique of watercolour, tempera, and combinations thereof. Lightweight
and translucent deposits of colour on the paper contributed to the achieve-
ment of poetic atmosphere of the depicted landscapes. With a combination
of drawing and painting, with a few brush-strokes he can express the mood
of the mostly flat or gently rolling landscape with the water, the wind-undu-
lated vegetation with the birds flock in the sky.

FROM THE GALLERY COLLECTIONS | The production of Jozef Sturdik is rep-
resented in the Gallery collection by four works, characteristic for his pro-
duction of the 80s years. They are all landscape art-works from 1983 — 1985,
created with a combined technique on paper. The first composition is divid-
ed by the horizon of approximately the Golden-cut ratio with a flourishing
vineyard in the bottom and semi-cloudy sky with a flock of birds flying in
the top of the picture. Cool colour scale of grey and griseous tones is in the
foreground animated with the yellow accent of flowers. The height format
of the other two compositions is structured into two approximately equal

160 | 161

EN |JUBILEES 2015



parts, with a lively flowery meadow at the bottom and dark greyish blue sky
in the upper half of the composition. The fourth picture corresponds with
the first one with its format and colouring, but instead of the vineyard, there
is, however, a birch forest white some lines of trunks in the middle of the
composition. Loose tempera colour of both the sky and the ground is spread
with extremely generous strokes of a broad brush, colourful accents of veg-
etation are accompanied by more pasty colour, white lines are formed with
swabbing of wet paint up to priming paper. The works do not have illusion
character or spatial depth; there is rather an expression of lyrical landscape
mood.
— Mgr. Jitka Haakovd —

< seepage42-43

Michal Tillner
The 130 birth anniversary

CURRICULUM VITAE | A painter Michal Tillner was born on May 25th, 1895
in Vienna. He came from a family of Hutterite pitchers in Malacky, where he
spent his childhood. As a 14-years-old, he went to Vienna, where he nurtured
first with occasional works, later he worked at the familiar art-and-crafts
workshops of the Wiener Werkstatte and simultaneously studied at the Vi-
enna School of Applied Arts. He exhibited at the Vienna Gallery Holbein in
the 1920s for the first time separately. Then, in the interwar years, he trav-
elled through European countries, and he got to Egypt and the Middle East.
He nurtured with advertising graphics, he worked in a film company UFA in
Berlin for several years. In 1938, he returned to Bratislava where nhe founded
the school for decorators in the so called Business Board. In the post-war
years, he began to dedicate himself systematically to artistic creation. He
entered into the fine-arts life by participating in many collective exhibitions
and with single expositions of his own creation. He lived in Bratislava, how-
ever, he did not cut off contacts with “native” Malacky, where he built a mu-
seum-exposure of his own lifetime-built collection of ethnographic artefacts.
Today, this exposure is managed by the City Culture Centre in Malacky and
is opened up as the Michal Tillner's Museum. His regular summer vacations
at the sub-Tatras Viychodna, where he bought a modest cottage, were the
inspiration for a significant part of his painting creation. Michal Tillner died
in Bratislava on February 18th 1975.*

ABOUT THE WORK | Michal Tillner was a painter of landscapes, architecture
and most often of their symbiosis. Figurative motifs or still lives appear in
his creation more rarely. The first period of his landscaping work was marked
by the lyrical concept of landscape, colour highlighting of the main motif
and a decorative rhythmic handwriting on a single-coloured surface. Basic
characteristics of Tillner's painter opinion were not changed even in the later
periods of development, even though the painter, in spite of his ripe age, was
looking for still new possibilities of expression with an amazing vigour. It is
especially the prone to the decorative and areal effects notion of painting,
apparently obtained through his artistic-industrial training and practice. The
artist expresses his ravishment with shape and colour of the fact that is close
to him. At Vychodna village he has created a whole cycles of paintings with
the theme log-wood buildings, which are no longer any displaying but the
emblem. They are based on the dark, distinctive brush-drawing on a mono-
chrome plane background. From the aesthetic qualities of the natural and

the people's environment, he exploits incentives for modern, expressively
raised, and in the same period, totally non-figurative painter's compositions.
His work is an independent artistic testimony, governing by its own aesthetic
regularities.

FROM THE GALLERY COLLECTIONS | The author is in the Gallery collection
represented by a single art-work acquired in 2000 by the transfer from the
Ministry of Culture of the Slovak Republic. This picture enriched the collec-
tion of works that are thematically linked to the Spis environment. From the
typological point of view the picture, named Spisskd Sobota (M 1168) from
1969, is a vista, but, however, it has far to go to the classic vistas, that art
history knew from the 15th up to 19th centuries. In accordance with the
Tillner's painter's opinion it is more a plane decorative composition with vis-
ta topic. Distinctive tower of the Spisska Sobota church of St. George domi-
nates over the scrimmage of buildings with typical roofs, in the bottom part
of the composition wovened with some green ovals — features of trees. The
background is a one-coloured purple area, spread with short parallel strokes
of a wide brush. With the colour of this underlying area there contrast tones
of green, yellow and ochre colours on the walls and roofs of individual build-
ings and their dark green contours. Although this composition does not have
any illusion quality or a single perspective, its theme is easy to read — it is
the view of an ancient, now on his own non-existent town of Spisska Sobota
from the river Poprad dominated by the church tower on the hill.

—Mgr. Jitka Haakovd —

< see page44—45

Amalka Ludmila Valenéikova
The 35" birth anniversary

CURRICULUM VITAE | Amalka Ludmila Valencikova was born on March 9th,
1980 in Krompachy. She studied stone sculpture at the Secondary Industry
School in Spisska Nové Ves and continued with the post-secondary qualifi-
cation by studying at the Secondary Clothing Industry School in Trencin and
then at the Faculty of Fine Arts and Intermedia of the Technical University in
Kosice (2000 — 2006, the Studio of the Free Creativity, Prof. Juraj Bartusz). In
the winter semester 2003/2004 she completed her internship at the Acca-
demia di Belle Arti of L'Aquila in Italy. She participated in student works exhi-
bitions in Spisska Nova Ves, Kosice, Prague, Zilina, in the Stop Violence Against
Women exhibition in Bratislava, 2005, at the International Symposium in Na-
ture in the Sypka (Granary) Gallery at Klenova (Czech Republic), 2001, in the
International Festival of Film Schools Acko in Bratislava 2001, in the Film and
Video Festival Cinema, film workshop in Kosice in 2004. She lives and works
in Spisska Nova Ves as a pedagogic specialist at the Secondary Wood-proces-
sing School. Currently she is addicted to mother-craft. In 2010, she founded
Studio of Creativity at the House of Matica Slovenska. She is dedicated to the
art of video, installation, object, and performance.

ABOUT THE WORK | Amalka Ludmila Valencikova belongs to the artist with
a distinct artistic talent and intellectual potential, which know their works
not only to create and comment on them, but to present the creation of their
own and of their colleagues in logical contexts. She is dedicated to sculpture,
art of video, installation, object, and the performance. She picks up to the
ideas and practices of conceptual, action and minimalist art. She often deals




with particularly women's issues; her objects and installations are both an
irony and also serious paraphrase of “female subjects” of the tabloid media
and the traditional concept of a woman's art. The gender theme, which is
close to the author already from the time of her study, has found its expres-
sion also in the works of some more or less landscape character. Many of
her compositions are a combination of painting, collage and assemblage, in
which she uses atypical materials in unusual way.

FROM THE GALLERY COLLECTIONS | In the Gallery collection there are 14
works of Amalka Ludmila Valencikova. The oldest of them is the result of her
participation in the sculpture symposium in 2006, the sculpture of the Spis
travertine combined with epoxide. This sculpture is the first of a number of
other works called as Penetration of the Interior Space (P 1671). The internal
space is probably a spiritual content, the individual and intimate thoughts,
experiences, feelings and opinions which elbow their way out through the
intractable matter. In this case, seemingly soft, organic forms of epoxide res-
in “grow through” hard travertine. The opposite pole of this work is a work
created with a tradition technique on paper with capriciously playful theme
of Seizure of the Spis Castle (2009, K 1761) — by a colony of rodents.
— Mgr. Jitka Haakovd —

< see page 46 —47
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EXHIBITION CONCEPT
Jubilees 2016

18 Jubilees / 73 art-works:
50 paintings, 4 sculptures, 11 drawings, 8 graphics

In the year 2016, 18 jubilants introduced themselves at the exhibition
premises of the Gallery. This exhibition is structured by the genre assign-
ment of art-works. The creation of the Jubilants 2016 is spread over seven
exhibition circuits:
1. Vistas
2. Formability of landscape painting
3. Industrial landscape
4. Abstract-figural compositions
5. Abstract landscape
6. Still-life
7.Nudes and figural compositions

The exhibition traces the biographical data and the data on the creation,
an overview of the representation in the collection fund, and in some cases,
also some curiosities of life or the creation of the artists, and eventually new
knowledge from the research. From the qualitative point of view, 72 exposed
art-works fall into the second category. The only piece of work assigned

to the first category of quality was created by Emil Alexay-Olexak. It is an
oil-painting that shows a still-life with bottles of 1916.

Of the total number of the selected works there is a marked prevalence of
the painting works with the landscape theme. A comprehensive representa-
tion in the Gallery collection fund has the creation of Maridan Hennel which
includes painting, drawing and graphics. Moody landscape painting, but
also an industrial one, predominates thematically. From the figural motifs
there are preferred nudes nestled in an intimate environs. A painter and res-
torer Ondrej Ivan concentrated his attention to landscape painting, however,
he has applied his painting skills even in the portrait and still-life. The land-
scaping has become a lifelong fine-arts program for Olga Kryslova. In the
landscape-paintings that are a part of the Gallery collection fund, she re-
cords the look on the beauties of the Spis region and the Tatras nature.
A painter, graphic artist and pedagogue Dezider Milly has brought some
original themes and Ukrainian cultural elements from Eastern Slovakia to
the Slovak painting. He has depicted the beauties and the nooks of his na-
tive region, the earthly and the spiritual world of a village human. His work
greatly influenced the Slovak modern art. Stefan Roskovanyi has tied up to
the traditions of the Modernism of the 1920s. His art-work is rendered by
the expressiveness, striking colouring and compositional balancing.

Silvia Sekelovd, as a representative of the middle painters' generation,
extends in her painting up to expressive colour combinations with simple
shaped form in a rhythmic sequence. She enhances relief with pasty surface
in the confrontation with the surface design.

In the works of Viliam Pirchala there dominates a human depicted in the
daily routine, folk customs and traditions that create a world filled with af-
fection, playfulness and phantasy in the pictures full of painter's imagina-
tion. An abstract world full of symbolic references is rendered by the creation
of Marek Vrzgula, who uses strong, pasty and expressive gestures.

The foreign scene is represented by the authors from Czechia and Ukraine,
who are affiliated with Spi$ by their plain-air activities. The depositary was
complemented by the works reflecting an independent look of these art-
ists at the landscape being unknown for them before. Already in 1983, an
international painter's plain-air organized in Spisskd Nova Ves attracted
in Spi$ some Ukrainian artists Andrei Andreievich Kocka and Vladimir
Vasilievich Mikita. The Painters Plain-air Slovak Paradise 2003 had its Czech
representation by a painter Jakub Spanhel. In 2006, there was held the Inter-
national Painters Symposium Spis 2006 within the Triennial of Painting Zem-
plin, Gemer, Spis 2006, and the Czech art scene was represented by Galina
Egerova-Fleischman.

The 19th century art is represented by a painter of genre motifs Andor
Gejza Horvath who is oriented to some interior rural scenes depicting the
common life of the villagers. Alzbeta Cizikova, a native of Kovacica, repre-
sents the naive painting manifestations in lyricizing figural composition.

We can find some realistic tendencies in the work of Alexander Siroky
who as a self-taught focused his attention on painting and drawing. He also
devoted himself to the illustrations of book titles.

A modest representation of the chamber sculpture by contemporary au-
thors is represented with the creation of Miroslav Bonk and Maria Rudavska.
Wooden and metal sculptures by Miroslav Bonk are characterized with shape
purity in abstract and figural composition. Maria Rudavska creates her own
mythological world that she re-melts into the form of some miniature “stelas”.

Mgr. Kamila Pacekova

< see page 50—-51
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PORTRAITS OF ARTISTS I.

Emil Alexay-Olexak
The 125t birth anniversary

CURRICULUM VITAE | A painter and draftsman Emil Alexay-Olexdk was
born on March 8th, 1891 at Volovec in Ukraine. He started studying at the
Applied-art School in Budapest as 14 years old. In the fourth class he won
a school competition in painting. As 19 years old he was already the head
of the decorator at Budapest Greek Catholic church and the incomes from
this activity allowed him to further study. After completing his studies at the
Academy of Fine Arts in Munich, he taught drawing at the burgher's school
in Gelnica, where he was perfecting the interested in drawing for two years.
In 1920 he left to the USA, where he painted and pedagogically served until
his death. He died on November 4th, 1949 in Newark in the USA.*

ABOUT THE WORK | Marian Cizmarik entered the Slovak art scene in the
1990s in the companEmil Alexay-Olexak was primarily a portraitist. In Slo-
vakia there remained after him only a few of his high-quality works, because
he took with him almost all of his pictures to the USA, and of those that
remained, the bulk of it was destroyed. There are only the works that he had
sold into private collections before his departure. Part of them was gradually
coming into the galleries. These are mainly portraits and figurative composi-
tions. He managed to give a true picture the psychologically right expression
of figures in them, what is suggesting about his painting skills and the qual-
ities of his production.

FROM THE GALLERY COLLECTIONS | The collection of Gallery of Spis Artists
has the only art-work of Emil Alexay-Olexak which belongs to the first cate-
gory of quality. It belongs to the most precious works which the gallery owns.
Within the scope of whole-national collection it is an individual piece be-
cause of its genre uniqueness. This is the only still-life by this author in public
collections in Slovakia. According to the signature, this picture (M 152) was
created in 1916 at Prakovce, where the author served in the years 1915 —1920.
It captures the view at the table with empty and partly filled bottles of glass
inset into the dark background, which exempts a patterned drapery. Blurred
manuscript enhances realistically captured vessels.

CURIOSITIES | The author tends to be referenced in the literature in a number
of forms: E. Alexy-Olexak, Emil Alexy-Olexak, Emil Olexak, Emile Alexay and
Emile de Alexay. More than sixty figural drawings has the Slovak National
Gallery, the East-Slovakian Gallery holds twelve oil paintings of the land-
scape and of portrait genre, and an overall image of the artist's creation in its
collections is completed by twelve drawings with figural composition.

After leaving Prakovce in 1920, the artist worked as a teacher in the USA.
There, he married Florence Walters, with whom he lived in Newark city. In
1936, their daughter Cynthia Alexey was born. Emil Alexay-Olexak has got
an art appreciation also in the USA — the National Portrait Gallery in Wash-
ington keeps his portrait of the American first lady Edith Bolling Galt Wilson
from 19242

—Mgr. Kamila Pacekovd —

< see page 53

Miroslav Bonk
The 65 birth anniversary

CURRICULUM VITAE | Miroslav Bonk was born on January 6th 1951 at Letano-
vce. In the years 1970 — 1979 he studied at the Academy of Applied Arts in
Prague, specialisation sculpture and design at Prof. Josef Malejovsky. In the
years 1987 — 1988 he taught design at the Technical University in Kosice, lat-
er at the Secondary Wood Industry School in Spisska Nova Ves (1994 — 1996).
For one year he remained at the School for Applied Fine-arts in Ko3ice, and
since 1997 he produced at the Faculty of Arts of the Technical University in
Kosice as the head of the Studio of Forming at the Department of Design.
Since 1971 he participated in several group exhibitions in Slovakia, the
Czechia, Ukraine, the USA, and in many other places. He participated at the
international sculpture symposium at Vysné Ruzbachy (1983), at the Ohio
Sculptura Extravaganza (ice sculptures — 1990) in the USA, at the interna-
tional sculpture symposium in Bad Kosen in Germany (1992). In the years
1997 — 2001 he organised an international sculpture symposium The Sculp-
tural Garden in Kosice, in 1999 a student design workshop in Gelnica and
others. He made some monumental works in architecture in Kosice, Moldava
nad Bodvou, Poprad, Levoca and in Spisska Nova Ves. His production is repre-
sented in the collections of galleries and museums in Kosice, Preov, Poprad,
Spisska Nova Ves and Roznava, and in some private collections in Slovakia,
Germany and in the USA. He makes his free sculpture production in clay,
plaster, stone, wood and also in metal.

ABOUT THE WORK | He is dedicated to chamber sculpture, and to the mon-
umental formation for architecture. He is a versatile sculptor which has his
talent interest-charged in numerous monumental implementations and
also in chamber creation in a variety of materials —in stone, metal, wood,
clay and glass. During his stay in America, he has also worked in such an
unconventional material as an ice. The genre range of his production is also
broad — ranging from the traditional portrait, through abstracted figure,
namely of a female nude, up to purely non-figurative works. He seeks to find
a clean shape that is expressing in the lapidary composition a basic idea of
each work. In this respect, his work is influenced by the design with which he
has come in touch in recent years as a pedagogue.?

FROM THE GALLERY COLLECTIONS | In the collection of our Gallery there can
be found three chamber sculptures in wood and in metal in combination
with stone. The art-works in wood are some abstract compositions charac-
terized with a purity of shape. While the oak sculpture (1990 — 1995, P 893)
forming a spiral remains on its surface in its natural form without poly-
chrome, the art-work named Accord (1994, P 892) gains a colour paint-coat
which gives to it its compactness, and the very form of this sculpture ex-
ceeds. The motif of figural composition of an aluminium substance, sunk on
amarble pedestal, is directed to more abstract forms, which are marked with
a clearly defined line of the profile view.
—Mgr. Kamila Pacekovd —

<& see page 5455




Alzbeta Cizikova
The 80" birth anniversary

CURRICULUM VITAE | Alzbeta Cizikova was born on April 7th, 1936 in Kovacica,
Serbia, where she finished basic and secondary schools. She started paint-
ing already at the 50s years of the last century. Her art-work was developed
alongside with other famous figures of the Kovacica naive painting.

In the Martin Jonas' archive there exist an entry saying that on January
27th, 1954 at the session of the fine-arts circle of Culture-edification Society
Pokrok (Progress) Adam Marcek, Jan Venarsky, and also the pupils Alzbeta
Cizikova and Paulina Korefiova become members of the school of naive
arts. Alzbeta's teacher was Martin Jonas from whom she learned painting
techniques, preparation of the canvas, work with oil paints, and other skills.
However, much closer to her spiritually was the first Kovacica painter and her
relative, Martin Paluska, whose poeticized picturesque scenes even inspired
her to paint.

Some family responsibilities prevent her to devote to the painting in
a certain period. Since 1965, however, she began to paint consistently, and
a year later, also to regularly exhibit at an event Kovacica's October.

She received numerous recognitions for her work, for example the Medal
of Amsterdam in 1979, gold medal at the international exhibition of naive
art in Debeljac in 1989, the special prize at the Vith Biennial of Yugoslav Na-
ive Art in Jagodina in 1993, the diploma at the International Exhibition of
Naive Art in Lisbon in 1996. In 1999, she won a prize for a lifetime of artistic
works on the IXth International Biennale of Naive Art in Jagodina. She lives
and works in Kovacica.!

ABOUT THE WORK | Alzbeta Cizikova ranks to the representatives of naive art.
She paints since 1954, and as an 18-year-old, under the guidance of the bard
and the artistic personality of Kovacica naive art Martin Jonas, she became
the first painter of the Kovacica naive art. The main theme of art-works of
the painter is the habits, traditions and way of life of Kovacica inhabitants
in this Slovak little town. The essence of this artist's creation springs in her
childhood and youth.

The painter managed to include warmth and sincerity into the already
existing content of steady village-life. She depicts, with her specific and
recognizable painter's language, the tradition, some customs and the life of
her fellow citizens. Her creativity is the product of significant lyrical sensibil-
ity laid with memories of experiences from her youth and on the country life,
as they rest in her mind. The results of such memories are pictures, which
are dominated by the carefree youth entering the life, but also romantic ide-
alized landscapes of the homeland. Of the motifs, she is most fascinated by
the theme of the wedding party, which marks the beginning of a something
new. She loves painting some wheat fields and their harvesting, diligent
peasants who harvest crops, she inserts into her compositions sunflowers,
hemp, from the sowing to the weaving of cloth. All these themes are from
life, sojourned, not the fancy ones. The author draws, she deals with graphics,
as well as with water-colour and pastel.

CURIOSITIES | When she, as 17-year-old, issued her first picture, she simulta-
neously became also the first woman, who joined the meantime exclusively
male world of Kovacica naive art. In the meantime many years have passed,
during which she painted more than two thousand paintings: “I had seen
the real painter for the first time, when | once played in the street and such

thirsty | went to the Palusko's to ask water. In anteroom uncle Martin paint-
ed a colourful picture, he was such a very tall man, and he was painting very
beautifully. | have forgotten also the thirstiness how | abide at a place being
fascinated,” remembers the naive-art painter.

“When it is difficult to me, it is helping me to sit down at the stand and canvas,
to take into my hands a brush and to paint. Unless | had done this, | may-
be shouldn't live already, so much power and joy it gives to me,” the author
confesses.

FROM THE GALLERY COLLECTIONS | The art-work of Alzbeta Cizikova with
the name of Thanks God (1995, M 865) complements the Gallery collection
in the area of naive art. This oil painting depicts an idyllic family atmosphere
from which we can feel some gratitude, warm relationship of the author to
home-land. An idealized landscape reflects a harmonious atmosphere in the
family circle.

Her paintings are a distinct synthesis of drawing and rich colouring at-
mosphere, which gives them a unique idyllic harmony that downright shines
with a serenity and lovely poetics.

—Mgr. Kamila Pacekovd —

< see page 56 —57

Marian Hennel
The 65 birth anniversary

CURRICULUM VITAE | Marian Hennel was born on May 9th, 1951 in Spisska
Nova Ves. In the years 1966 — 1970 he studied at the Secondary School of Ap-
plied Arts in Bratislava. In the years 1972 — 1978 he studied at the Academy
of Fine Arts an Design in Bratislava with Prof. Jan Zelibsky at the Department
of Figural and Landscape Painting, and with Professor Orest Dubay at the
Department of Free Graphics. Later he taught at the Elementary School of
Arts in Spisska Nova Ves and in 1992 — 2010 at Secondary Industry School,
Department of Stone-sculpture.

He participated in more than twenty group exhibitions in Slovakia,
Czechia and Poland. He individually exhibited in Levoca (1981, 1986), Brati-
slava (1985), Nitra (1986), Spisska Nova Ves (1987, 1991), Kosice (1988), and
in Germany (Clausthal-Zellerfeld, 1992, Hochdorf, 1993). He participated in
the international painting plain-airs in Poland (Julin 1983, Przemysl 2001),
in Germany (Cottbus 1984) and in Slovakia (Slovak Paradise 2001). He made
the some monumental works in architecture in Levoca, Kosice, Spisska Nova
Ves (3 implementations) Cingove, Hazin and Kolinovce.

Marian Hennel's production is represented in the collections of the Gal-
lery of Spi$ Artists in Spisska Nova Ves, the East-Slovakian Gallery in Kosice,
Tatras Gallery in Poprad, Spis Museum in Levoca and in private collections
in Slovakia and abroad (Germany, USA, Italy, France, Austria, Poland, Greece,
Sweden, the Czech Republic).

ABOUT THE WORK | Marian Hennel confirms his reputation of a briliantjuci
and sensitive landscapist, whereby his permanent inspiration is primarily do-
mestic Spis landscape. Painting in plain-air is for him a cathartic and exalting
experience which he can transform into an impressive picture of the whole,
loaded with positive energy. From the lyrical and colourfully cultivated
position of his early years he gravitated in recent years to more expressive, in
colour brave countenance.*
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In the Marian Hennel's production a landscape prevails. He wandered
through Zahorie, Orava, Spi$ and various corners of Slovakia. He completed
his study trips to Greece, Switzerland, Austria, Germany, Poland, Hungary,
the Czech Republic, but his dominant theme remains the Spis landscape
depicted with sensitivity, on the basis of immediate experiences in plain-air.

Itis captured in his paintings with a perfect painter's performance, full of
vitality and life force energy. In recent years, his work took more dynamic and
richer expression in colour. In his studio he transposes the landscape into
a simplified, more expressive and monumental form.

In the 80's years of the 20th century he was dedicated to the production
of the first monumental works in architecture. In the ice rink in Spidska Nova
Ves he made in 1989 a plastic relief (9 x 19 m) inspired by the site “Sestnastka”,
where once 16 houses of the mayors to the Spis towns were located.

Both his portrait production and also his sacral theme area are distinctive.
In addition to the chamber formats of Calvary, and of some biblical themes,
he put the finishing touches also to interiors of the Roman-Catholic church
in Kolinovce and the Slovak church in Spisska Nova Ves.?

FROM THE GALLERY COLLECTIONS | The relatively rich presence in the col-
lection fund of Gallery of Spi$ Artists gives space to a broader interpreta-
tion of the Maridn Hennel's art-works at multiple levels. His works held in
the collection were created by the author in the range of the 70s years of
the 20th century up to the present days. We can watch the development of
his handwritten preformation, the transition from a mostly dark palette to
cheerful landscape sceneries. In terms of fine-art sorts, the depositary in-
cludes twenty paintings with oil, acrylic and with tempera and gouache com-
bination, two pastel drawings, and the diversity of his production is filled
up with four graphics created in the technique of etching. He thematically
captures the peaceful landscape slices tending towards the abstract shapes,
some industrial motifs in the country, and of the figural subjects he prefers
a nude in intimate abstracted environs.
—Mgr. Kamila Pacekovd —

< see page 58 —59

Andor Gejza Horvath
The 140 birth anniversary

CURRICULUM VITAE | Andor Gejza (Géza) Horvath was born on July 30th,
1876 in Budapest. He studied at the Academy of Fine Arts in Budapest (Prof.
Bertalan Karlovszky, Prof. Karoly Lotz). Since 1897 he regularly participated
in the representative competitions of Hungarian art in M(icsarnok and at
Nemzeti Salon. He worked in Paris and later in New York. His works are in the
possession of the Magyar National Gallery. He painted mostly portraits and
genre paintings. He died probably in 1966.*

ABOUT THE WORK | In the production of Andor Gejza Horvath we can ob-
serve some rural motifs depicting the interiors of the village houses, inns,
their vintage equipment, meetings, talks at work and entertainment. A most
usual figure in the painter's formations is an old man with a pipe. Already
the names of pictures, as Two on the stoop, Grandfather with granddaughter,
Grandfather with flask, Gambling peasants, With a goblet of wine, Hulled corn,
At the apple peeling, In a pub, Two in the pub, Cleaning the pipe reflect the

contemporary life of villagers, their daily activities, joys and worries. He tried
to capture the expression; distinctive is contemplativeness of figures, the
reflecting of individual characteristics, indicative is a given moment. At the
drunkards he portrayed typical red cheeks, reddish nose and a smile full of
taste for the next glass. He devoted more attention to the subjectiviziation
of a face, he put the finishing touches to the background and details of gar-
ments mostly expressively in indications.

CURIOSITIES | At the research and collection of documents to individual au-
thors, we often find some interesting obscurities. In this case, by the finding
of one some other ones associated. In the collection fund the author has
been referred as Stefan Horvath. This work was with this name purchased to
the collection in 1995. Apparently this was confusion with either the painter
Istvan (Stefan) Horvath, who lived in the years 1904 — 1994, or with an am-
ateur fine-artist Stefanom Horvathom (1926 — 1962), a native of Zakarovce
(district of Gelnica). There missed some basic biographical information and
any other information. The discovery that the author is called Andor Gejza
put us up the right path and the searching could continue. At the same time
the incorrectly defined signature determined the year of the work produc-
tion as 1949. This is, however, not the year, but the initials of the first name
of the artist. Speculations remain also in determining the biographical data.
There is referred a duplicity in the death years, namely the year 1933 and
more likely the year of 1966. Most of the Magyar web-pages incline to the
later date (as shown on the gravestone of the cemetery Farkasrét in Buda-
pest). In the British and Canadian websites he is even referred to as George,
but this is due to his Magyar origin unlikely.

FROMTHE GALLERY COLLECTIONS | There are countless Horvath's works with
the theme of purifying maize. An oil-on-canvas painting with this motif,
Hulled corn (around 1930, M 879), we have also included in our collection..
On the basis of this one art-work we know to determine the characteris-
tics of the production of the author, since this is his most depicted topic.
In addition to Gallery of Spis Artists there occur in Slovakia even three works
of Andor Gejza Horvath, namely in the collection fund of the Liptov Gallery
of Peter Michal Bohun in Liptovsky Mikulds, in the collection of the Gallery
of Jan Koniarik in Trnava, and in the Gallery of the Bratislava City, they ap-
pear quite often in the art trade. They most deal on the popular story of corn
peeling, of the meetings in the inn or depiction of an old man with a pipe.
—Mgr. Kamila Pacekovd —

< see page 60— 61

Ondrej Ivan
The 55" birth anniversary

CURRICULUM VITAE | Andrej Ivan was born on February 24th, 1926 at Velka
near Poprad. In the years 1940 — 1944 he attended the Vocational Chemistry
School in Svit, in 1945 he left for the Academy of Fine Arts in Prague, where
he studied with Prof. Jan Zelibsky and later with Profs. Slansky and Vratislav
Nechleba in the Department of painting and preserving techniques. He
graduated in 1951, as one of the first Slovak graduates of the Department
of restoring at the Academy in Prague. In the years 1954 — 1959 he begins
restoring practice in the Slovak National Gallery in Bratislava, and later in the




years 1959 — 1965, he works in the East-Slovakian Gallery in KoSice. Since
1967 he worked at the Gallery of Peter Michael Bohun in Liptovsky Mikulas,
where he later was nominated as its Director in 1977. He held this position
until 1987. In 1972, he was appointed as a chairman of the Slovak Restora-
tion Commission at the Union of Slovak Fine Artists. He lives in Poprad-Velka.

ABOUT THE WORK | Andrej Ivan thematically and stylistically focused his at-
tention particularly on landscape painting, but he applied his painting skills
even in the portrait and still-life. In the portraits, he puts emphasis on phra-
seology. In his early days he stylishly used a divided manuscript with pasty
colour layer, but being influenced with the obtained restorers' knowledge,
his way of painting has changed, he increasingly relies on tradition, formats
the Slovak rustic style, especially the props of people's environs. He gradu-
ally abandons the expressivity, his realistic expression is consolidating, and
his manuscript is subtilized and almost confluent. At his study trips he finds
new influences and inspiration.

Homeland conditioned his lasting relationship to the Tatras landscape
and nature, which has become an inexhaustible source of inspiration at
landscaping. Realism plays a crucial role in his works. With recording land-
scape tracks that becomes his lifelong mission, he expresses his relationship
to nature, and homeland. Andrej Ivan for almost five decades focused his
creative efforts in the vast scale just to the theme of landscape.

His painting reflects the vintage atmosphere, captures the metamorpho-
sis of the landscape. He He accesses to the formation of reality thoughtful-
ly, he studies its regularities with humility, and with the sole intention — to
catch the landscape character. Homeland inspired him throughout his life
and he still had something to say with a painting. He symptomatically de-
scribed it in his foreword to the exhibition: “I live here under the Tatras and
these mountains, their rioting colour beauty, the nooks and crannies of their
forests, villages and yards, all of this enchants me and gives me the best in-
spiration. | think it would be a mistake, diverting in art from my native land,
not to exploit own traditions, folk art, introduceinto art some alien elements
and influences. Cosmopolitan fashionable art trends, based on various spec-
ulative theories were and are for our art strang, incomprehensible to us, and
they do not belong to our art.”

FROM THE GALLERY COLLECTIONS | Production of Andrej Ivan is in the col-
lections of our Gallery represented with two works, one landscape painting
depicting Krdlova Hola (1963, M 433) and a view at the city vista — Yard in
Spisskd Sobota (1960, M 434). These works interpret the most common the-
matic renderings that the author favours by genre. In addition to the Gallery
of Spis Artists, his oil-paintings, watercolours and drawings are represented
in the collection fund of the Gallery of Peter Michal Bohun in Liptovsky Mi-
kulds, the Tatra Gallery in Poprad and in the East-Slovakian Gallery in KoSice.

CURIOSITIES | Already as a student, he won the first prize for a restoration
work at the exhibition in Manes in 1950. His first practice after his studies at
the Academy of Arts in Prague was in the newly established Slovak National
Gallery which then, being led by PhDr. Karol Vaculik, began to gather collec-
tions of old and new art. During this period, he restored many art-works of
Renaissance paintings, some exhibits of the Palffy collection and also a num-
ber of icons. He continued in this activity in the years of his operating in the
East-Slovakian Gallery in KoSice, where he devoted himself to restoring of
the Gothic panel painting, the Baroque sculpture, and of the icon painting.
Almost from the beginning, he stood at the building of regional gallery in the

town of Liptovsky Mikulas, together with Janko Alexy and Bedfich Hoffstad-
ter. PhDr. Karol Malinak expressed appreciation of his work with these words:

“All the institutions at the time of Andrej Ivan production belong among the
most important in Slovakia, they appreciated Ivan's both restoration and cul-
tural hinterland, acquired at the Academy in Prague. In particular in our gal-
lery, where he worked for years not only as a restorer but also a director, we
were appraising his refinement, generosity, professionalism and his tenacity
in pursuing the things important for Gallery...”*

—Mgr. Kamila Pacekovd —

< see page 62—-63

Olga Kryslova
The 85% birth anniversary

CURRICULUM VITAE | Slovak painter Olga Kryslova was born on February
15th, 1931 in Prague. In the years 1942 — 1945 she studied at the grammar
school in Martin, later in the years 1946 — 1950 in Kosice. She studied At the
Department of Landscape Painting at the Academy of Fine Arts with Bedfich
Hoffstadter, Dezider Milly and Jan Cemicky in the years 1950 — 1955. She
completed her study with a thesis Landscape of Spis. After graduation she
became a member of the Association of Slovak Fine-artists and went on to
paint in the Eastern Slovakia, in the village of Bijacovce, later she painted in
Gelnica, then in Zamagurie, and finally in Kysuce. In 1958, she permanently
settled down in Martin. She over-handed her knowledge as a teacher of the
of fine arts department at People's School of Art in Martin. In 1985 she was
awarded the title of Merited artist. She died on June 5th, 2003 in Martin.

ABOUT THE WORK | In her art-production, Kryslova caught the today almost
irrevocable beauty of ancient villages. In the paintings which she painted in
the expressive sounding, but with the intention to shape a realistic country,
she often depicted Kysuce, Spis, Gemer or Turiec. She painted also historic
little streets of Martin before their demolition that is how her art-production
gained, in addition to its artistic, also a documentary value. She captured
the intimacy of the environs of the today non-existent sites. She recorded in
her oil- and pastel paintings an atmosphere and changes of nature, as well
as of the Turiec river, which was a great inspiration to her. In 1958 when she
permanently settled down in Martin, Turiec became for her an inexhausti-
ble source of inspiration. She herself expressed it as follows: “I have chosen
some landscape motifs interesting not just artistically, but equally affecting
me with the perceptions and feelings of the people who lived and live there.
Indeed, the man was walking on the hills of VySehrad, Blatnica, Straz from
the earliest times. How did he live, what was he dressed in, where had he his
fireplace, where did he bury his dead? The Turiec nature is like a big garden
of our ancestors. From year to year it blooms in the more beautiful and more
multi-coloured flowery robe. When | paint this landscape | prefer in it what
will pass away once.”

In the 70s, she presented to the public the cycle of paintings with the
theme of Turiec landscape. She focused in them on the places that are di-
rectly associated with the Slovak National Uprising. In the canvasses there is
generated a dramatic atmosphere which the author obtained with a compo-
sitional game of natural and architectural elements, situated in an authentic
environs.
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Already in her youth, she was enchanted by the beauty of Eastern Slova-

kia. In the 80's years she returns to the theme of East-Slovakian landscape
and discovers an inconspicuous colouring of Vikartovce. The result of it there
was the cycle of Paintings from the old Vikartovce, in which she captured the
unique mood and gave an authentic view of the village residence area and
its surroundings, depicting granaries and drives with blockhouses. From the
point of documentation, these works were an asset to ethnography.
Her later production is represented with extremely large sizes of landscape
paintings, in which the oil turns dry pastel. Her landscapist shot is very wide;
during her creative life she transferred on to canvas a myriad of landscape
sceneries of Slovakia.

FROM THE GALLERY COLLECTIONS | Gallery of Spis Artists has in its collec-
tions seven oil paintings of Olga Kryslova from the 50s years of the 20th cen-
tury, of which there are six landscape paintings and one still-life depicting
a vase with flowering cherries from 1965 (M 1936). In her landscape paint-
ings she records the views of the Spi$ beauties and of the Tatras nature. Re-
gardless of the chosen genre, the technical performance of the paintings is
expressive, characterised by intuitive laid brushstrokes with the pasty struc-
ture. She forms realistically the panoramic views of the Spis Castle, Drevenik,
Tatras mountains peaks or architectural gems. In her art-work Under the
Lomnicky peak (M 1937) from 1958 she depicted the signs of figures with
simple coloured spots. The entire painting gives an impression in dramatical-
ly expressive manner; the surrounding landscape is recorded with a flick of
a brush. We can surmise the incoming change of weather; the dynamically
applied paint finishing this impression only confirms.

In the art-work titled Spis Castle (around 1950, M 1935) is prima facie

the author's more abstract access to the depicted object. We perceive the
pronounced lines contrast; the expressive agile brush stroke gives the im-
pression of movement. The ruins of the castle are dominating the picture, but
the keen attention is paid by the author to the surrounding nature, which,
after disregarding the architectural trace, sounds in the abstract.
Olga Kryslova brilliantly mastered the role of a landscapist. Her added val-
ue lies in the fact that she gives the perceiver through the canvas her inner
experience, her relationship to the land and the people and she is arousing
in him the impression of an active participant. She tried to get closer to the
people in the country, which artistically inspired her, to be able to link with
the environs and to give the most trustworthy reference of the former land-
scape.

CURIOSITIES | The life of this modest painter was filled with tenacious in-
dustriousness; after all, as she said, “Not everybody has the luck, that he can
do what he loves, what gives him the happiness. But always you should find
at work something that will captivate you, that gives sense to it. | am trying
my best to know what | paint. Through people, through history, ethnography,
literature or music. If time shows that my work was worth of anything ar-
tistically, I'll be happy, but if it had just of some documentation importance
with a charge of the time-period atmosphere, | would be also satisfied.”
—Mgr. Kamila Pacekovd —

<~ see page 64— 67

Dezider Milly
The 110%™ birth anniversary

CURRICULUM VITAE | Dezider Milly was born on August 7th, 1906 at Kyjov
near Stard Lubovna. In the years 1926 — 1933 he studied at the School of
Applied Arts in Prague with Professors Jozef Schusser and Arnost Hofbauer.
From 1933 he worked for ten years as a teacher in the villages of Orlov and
PlaveC. In the next three years, he changed his place of work and taught at
the Teachers' Institute in PreSov and since 1946 he taught at the universi-
ties of Bratislava — the Department of drawing and painting of the Slovak
Technical University and at the Pedagogic Faculty of the Comenius University.
From 1945 he worked at the Academy of Fine Arts in Bratislava, in the years
19491971 as an Assistant Professor, from 1954 as a head of department of
landscape painting, and in the years 1953 —1957 as a Vice-Rector.

He enrolled to the fine arts history as a pedagogue, a graphic designer,
a restorer and a painter. He died on September 1st, 1971 in Bratislava. In
1983 there was established a permanent exhibition of the artist's works in
the Museum of Ukrainian Culture in Svidnik.

ABOUT THE WORK | Dezider Milly was an artist of a multilateral interest.
He worked with oil painting, tempera, watercolour, pastel, combined tech-
niques, and painted on glass. He painted home-land, the village man, seclu-
sions, dealt with graphics creation; he dedicated himself to book illustration
and newspaper drawing.

The war years were reflected in the selection of subjects, he re-casted
into his works his inner experience and dealing with the precarious situa-
tion. Fear, despair and uncertainty are felt in the paintings of straying people
which he concentrated in the goalless crowds. Colouring is darker, it etches
a sinister atmosphere.

In the post-war period he is shifting his interest to landscape painting in
an impressive way. In graphics he focuses on the portrayal of folk elements,
and influenced by some icons, he adds the figures flatness, stiffness and the
austere solemnity. He dedicated preferentially to landscape painting and
figural compositions, but we cannot neglect the broader scope of his pro-
duction in the form of numerous illustrations, still-life paintings, of monu-
mental realizations and scenography proposals. In the 60s years he become
stylish consolidated and manuscript profiled. He manipulates impressively
with the colour, his palette brightens. He creates corrugated compositions of
hills, reduces landscape to the horizontal stretching surfaces.?

FROM THE GALLERY COLLECTIONS | In the Gallery collection fund there are
located six works with authorship of Dezider Milly. They are three graphics
with figural motif depicting a woman in village surroundings and three pas-
tel drawings of a landscape character. He produces his graphic works with
woodcarving technique and the objects depicted he accentuates with a dark,
powerfully influencing line applied with a fine input of coloured areas. In
the pictures of the landscape we can watch a sketched quick record of the
observed surrounding.

CURIOSITIES | In the year 2016, we commemorate not only the anniversary
of the birth, but at the same time the 45th anniversary of the author's death.
On the occasion of the 110th birth anniversary, the Museum of Vojtech
Loffler in KoSice organised a retrospective exhibition of Dezider Milly with
an emphasis on his portrait creation. For many years of his teaching he has




influenced also many today well-known artists. Let us recall his students:
Ferdinand HloZnik, Peter Kalman, Vladimir Kompanek, Olga Kryslova, Milan
Laluha, and many others.

—Mgr. Kamila Pacekovd —

<~ see page 68—69

Viliam Pirchala
The 65 birth anniversary

CURRICULUM VITAE | Academic painter William Pirchala was born on Jan-
uary 17th, 1951 in Kezmarok. He tied up his first contact with the city of
Kremnica in the years 1968 — 1972 as a student of the Secondary School of
Applied Art that he finished with a degree in an artistic blacksmith. In the
years 1972 —1978 he studied in the Studio of Landscape and Figural Painting
with Jan Zelibsky at the Academy of Fine Arts in Bratislava. After finishing
the university, he settled with his family in Galanta and he was a freelance
artist. In the years 1992 — 2002, he taught at the School of Applied Fine-arts
in Kremnica — at the toys department. In 2002 he changed this station and
moved to Poprad. Until 2007 he taught at the Associated Secondary Art
School in Kezmarok. In the years 2007 — 2010 he again worked at the same
art school in Kremnica. He is dedicated to drawing, painting, graphics, he
forms assemblages and objects. He lives and works at Horna Ves.

He participated in many group exhibitions in Slovakia, Hungary and
Germany. He self-exhibited in Galanta (1981, 1982, 1985, 1987, 1992), Sala
(1982), Bratislava (1984), Nitra (1985, 1990), Poprad (1986, 1991, 2001) at
Jaslovské Bohunice (1989), in Banska Bystrica (1995), Kremnica (1997, 1999),
Dolny Kubin (2001), KeZmarok (2002), Prague (1991), in Spain (1991), in
Veurne in Belgium (1995). He participated in the International Painters' Sym-
posium at Moravany nad Vahom (1989), in the International Sculpture Sym-
posium in Metal at Vyhne (2000), the International Painters' Plain-air Sloven-
sky raj (Slovak Paradise) 2001 at Dedinky, and the Painters' Symposium Spis
2006 in Spisska Nova Ves. He has implemented a number of monumental
works in architecture. His work is represented in the collections of galleries
in Bratislava, Trencin, Trnava, Nitra, Banska Bystrica, Poprad, Dolny Kubin, in
a Museum in Galanta, in the property of societal and state institutions and
also in private collections in Slovakia and abroad.

ABOUT THE WORK | Craftsmanship skills and work with multiple materials,
technical and technological knowledge of many fine-art techniques allow
Pirchala a variety of creative expression. Theatrical perception of space, of
surface and objects is transmitted to the topics of his fine-arts interest. The
stories of the painter's imagination are dominated by a man, by people in
the everyday atmosphere, by domestic folklore traditions and fairy tales. His
paintings serve up a record, reference, or specular reflection from this outer
and inner world. Through desires, emotions and feelings there intercedes to
the viewer the figure, head, male, female, child, and their mutual fellowship,
often said through symbols of architecture, music, fine-art or of an animal
kingdom. From the author's outlined, elaborated, but also finished creation
there emanate joy, playfulness, love, and they offer to us his open relation-
ship with life and beauty.

William Pirchala expresses himself in his large and small paintings as an
excellent colourist with a remarkable sense of humour. For his production
there is characteristic playfulness and imagination with which he combines
themes and insights from his immediate surroundings, from the history and
folk traditions.

FROM THE GALLERY COLLECTIONS | Gallery of Spi$ Artists keeps in its collec-
tions nine works of various genres, eight of them were produced at paint-
er's plain-air and symposium. In 2001, Pirchala created at the Painter's Plain-
air Slovensky raj four art-works depicting the beauty of the Spis landscape
with characteristic manuscripts of the author. In the painting of oil com-
bined with the chalk he simplifies the landscape, and he abstracts the motifs
to their basic shapes. Five years later, he participated in a painter's sympo-
sium Spis — Gemer — Zemplin 2006 where he formed figurative and abstract
compositions, and also atypical still-life.

In the art-work Figures / grandparents with a doggie (1991, M 1677) the
author uses some complementary colours. He interferes mostly monochrome
colouring in shades of red with the nuances of green. The “Galanda-shaped”
acting figures keep their intimacy, their faces are not distinct, quaetness
emanates from them, some kind of souls consonance, which balance their
common life and walk somewhere towards the unknown.

—Mgr. Kamila Pacekovd —

< seepage70-71

Stefan Roskovanyi
The 65% birth anniversary

CURRICULUM VITAE | Stefan Roskovanyi was born on December 4th, 1946 in
Kosice. When he was seven years old, his mother died and three years later
his father as well. He first grew up with relatives and from his fifteen years at
children's home. He got trained in fridge repairer crafts, but never performed
this work. Later he finished a Magyar secondary school. At the same time,
he worked as a photographer. In 1961 — 1971 he changed several jobs. He
worked as a lumberjack, made in horticulture, at the medical faculty; in ad-
dition to the work he painted at the same time. In the years 1971 —1979 he
studied at the Academy of Fine Arts in Bratislava, Department of a portrait
painting with Prof. Ladislav Cemicky and the Department of landscape paint-
ings and figural composition with Prof. Jan Zelibsky. Later he taught at the
Secondary School of Applied Arts in Ko3ice, where he taught figurative and
design drawing. Since 1984 he worked as a freelance artist. Since 1977, in
addition to the author's exhibitions he regularly participated in the collective
at the regional and global exhibition events at home and abroad. He died at
some tragic circumstances on November 11th, 2002 in Kosice.*

ABOUT THE WORK | Stefan Roskovanyi ranks among the most important art-
ists of the turn of the 20th and 21st centuries which lived and produced in
Kosice. He tied up to the tradition of the Modern art of the 20s years and he
drew themes for his work from both the city and the suburb life of Kosice.
He was inspired by the social aspects of the suburb, which have directly af-
fected his own life. He belongs to the generation layer of fine-artists who
have entered into the fine-art action in the second half of the 70s years and
their artistic efforts were content-oriented mainly to the present times, to
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the current, both daring and unsentimental expression of character and im-
pulses of the period, in which they lived and to the forming of which they
have contributed. The knowledge gained in the Studio of Jan Zelibsky was
for Stefan Rosko-vanyi some stepping-stone to his own creation. Here he be-
gan to shape and sharpen his artistic style, expressive colouring, sense for
balanced composition, as well and sensitive approach to the depicted land-
scape and the social reality. His art-work captures several thematic areas,
from figural, through an abstract, up to landscape paintings, mostly situat-
ed in the urban environs, which brought him back, already in the days of his
life, a great deal of popularity. In his production he follows the tradition of
the Kosice fine-art circuit, the progressive aspects of the domestic produc-
tion. The painter said about his life and creation: “To paint — this is the only
thing I know to do. Every day | paint something. And if my life will be filled
with painting, only time will show.”?

FROM THE GALLERY COLLECTIONS | We can watch the author's distinctive
manuscript, expressivity and spontaneous handling of the brush in the
oil-painting with an abstract composition of the landscape called RuZbachy
(M 1160) from 1982. For the author there is symptomatic a characteristic
colouring in the nuances of warm colours. Pastiness, kindred colouring, dis-
tracting spots and specks of coloured swarmed areas appear in the most of
Roskovanyi pictures, whether they deal on a forming of the impression of
alandscape or on a busy life in the city. In his figural compositions he applies
abstracted areas in the rear plans. A typical manuscript of the author is rath-
er easily identifiable. A well-defined fine-art style is developed in a variety of
genres, but always with a dose of marked expressivity.

CURIOSITIES | “I personally met Stefan Roskovanyi in 1986, when he received
the Price of Martin Benka. Already at that time he employed the fine-art
critics prophesizing him an important place not only among the KoSice but
also the Slovak fine-artists. The distinctive handwriting, expressive strokes
of the palette knife, vibrant landscape motifs, stories like The Last Beer Be-
fore Dinner, Bedtime Story, or at that time the nascent studies to pictures of
horses — the richness of the human spirit and the perfect craft — that all as
if was contracting the space of his contemporary studio. His work, however,
brought me (by the way as many of the others) to stand for a long moment
in front of a picture already long before. Why? Just because | could dive into
the wonderful colouring, or look for a punch line in the faces of the depicted
people, and admire how he managed to stop the time. To give a unique taste
to the atmosphere. The play of colours and light — as that of old masters,
maybe some impressionistic performance in the pull lightness, but exactly
calculated indeed, a gentle caricature — all of this really strokes the inside of
a bystander, retracting him as a subtle invitation for a walk in the world, on
which the rest of us sometimes go often as the blind,” remembers an editor
Katarina Bednarova.?
—Mgr. Kamila Pacekovd —

< seepage72-73

Maria Rudavska
The 75" birth anniversary

CURRICULUM VITAE | A sculptor, painter, and graphic artist Maria Rudavska
was born on October 10th, 1941 at Cierna Hora in Poland. Since her child-
hood she lived in Kezmarok until the end of her studies. In the years 1956 —
1960 she studied at the School of Applied Arts in Bratislava, Slovakia (Textile
with Olga Stepanikova). In 1990 she won the 1st price at the International
Exhibition of Miniature Art in Toronto, and honourable mentions at the MINO
inJapan (1992 and 1998) and Korea (2001). In 1997 her works were a part of
the Slovak exposure at Biennale of Art in Venice. Maria Rudavska lives in Bra-
tislava, and at present she is dedicated, in addition to the bronze and ceramic
sculptures, in particular, to the technique of pastel.

Her formation is represented in the collections of many Slovak galleries
and museums, abroad in Applied Arts Museum in Prague, at the embassies
in Stockholm and Vienna, in the galleries Am Graben in Vienna and Bello in
Toronto, in the Vatican art collection, in the MINO Ware Tradition Industrial
Hall in Japan, in the Shepparton Art Gallery in Australia, in the Gifu Higashi
Collection inJapan and the Ichon World Ceramic Centre in Korea and in many
private collections in Slovakia and abroad.

ABOUT THE WORK | Mdria Rudavska has always ranged between the so
called applied and free art. She started her artistic career by making woven
tapestries, from the 90s years she is mainly dedicated to ceramic and bronze
sculpture. In her sculptural formations she is turning to the depicting of an-
cient cult objects with emphasis to their fictitiousness and mystery. In her
work she also discovered an imaginary figure of winged guard, the protec-
tor or the patroness, who has dominant position in her work. Her creation
has always been accompanied by a pastel drawing. In present she further
develops in bronze and ceramic sculpture and pastel drawings the motifs of
defenders of gates and cult places, evocating some pre-Christian religious
cults. She creates some miniature “mounds” with their own mythology. Her
art-works are defined by modesty, humility and strength of the primeval
myth, transferred to modern art in a cultivated way. The Angel guardian,
a slim figure with a bird's head, is radiating a mystical power. Nobly sitting
Angel presenting the throne. Temples accompanied by Christian iconogra-
phy. The gates leading into our spiritual world, or to the secret corridors of
the knowledge. The author pays the same sacred esteem to nature — festive
space, clouds with a cross in the rocks become a sanctuary. Simple geometric
elements — horizontals, verticals, dots, circles, give the final form, a morphol-
ogy to the bronze sculptures. Dots and dashes on the pictures of angels of
defenders become Morse code of the spiritual being.1

FROM THE GALLERY COLLECTIONS | Collection fund of the Gallery was added
in 2012 with the bronze sculpture obtained by way of a donation from the
author. Chamber sculpture with an abstract motif reflects the out-coming
inventions drawn from pre-Christian religious themes.

—Mgr. Kamila Pacekovd —

<~ see page 74




Silvia Sekelova
The 40" birth anniversary

CURRICULUM VITAE | Slovak painter Silvia Sekelova was born on June 15th,
1976 in Bratislava. In the years 1994 — 2000, she studied at the Academy of
Fine Arts and Design in Bratislava, at Department of Graphics in the Studio
of Assoc. Prof. Vojtech Kolencik (specialisation of free and colour graphics).
In the years 1997 — 1999, she completed her studies at the Academy of Fine
Arts in Krakow in Poland at the section of graphics (Prof. Andrzej Pietsch) and
at the section of poster (Prof. Piotr Kunce). She is dedicated to free painting
production, graphics, teaches at the Elementary School of Arts in Bratislava,
and leads some fine-art workshops for children and adults. She is a member
of the Association of Free-lance Fine-arts Artists and the Slovak Art Forum.
Her production was presented at many individual and collective exhibitions
at home and abroad (in Czechia, Austria, Poland, Germany and Switzerland).
She lives and works in Bratislava.*

ABOUT THE WORK | Silvia Sekelovd is a representative of the middle-aged
painters' generation. Some role in her production plays a manifestation of
the material and of the colour saturation. In her painting she reaches out
for some striking colour combinations, she modifies some abstract shapes,
there rises a movement of forms in both the pasty and surface design.

The author follows her own female intuition. As she claims, she nests
into herself for to gradually uncover the unknown sites, feelings, realities
and dreams. Her canvases are some reflections, painterly interpretations of
internal moods, perceptions, ideas, memories and experiences, some form
of spiritual meetings. She visually connects the two positions of abstract art,
she is moving between the geometric and the expressive painting, where
rational lines pass into organic shapes and natural gestural interventions.
Some indicative elements of her pictures are the vivid pure colours and
their mutual interaction. In doing so, the author leaves traces in the form
of scratches, imprints or calligraphic signs that become scraps of the feeling
leaves and pages from her diary.

FROM THE GALLERY COLLECTIONS | In the Gallery collection fund there can

be found a colour lithography with abstract-figural composition produced

in 1997. In this abstract composition with a hint of figures and architecture

she applies her symptomatic artistic practices. The inexpressive colouring of

dark areas is brought to life with yellow accents with typical lines in the form

of notches. These procedures are applied several times in her painting works.
— Mgr. Kamila Pacekovd —

< see page 75

Alexander Siroky
The 100%™ birth anniversary

CURRICULUM VITAE | Alexander Siroky was born on July 3rd, 1916 at Tolna
(Hungary). He was artistically educated as an autodidact. He devoted
himself to painting and drawing, the landscape and still-lifes domi-
nated thematically. He worked primarily as a graphic designer, he illus-
trated several book titles. He participated in both regional and nation-
al-wide exhibitions. The year of his death is not known.*

ABOUT THE WORK | Alexander Siroky managed to portray the subjective ex-
pression of figures in his drawing. In the landscape, the still-lifes and also in
the portrait production he tried for a realistic transcription of reality.

In Slovak collections, besides to the collections of the Gallery of Spis Art-
ists, there are only four works of Alexander Siroky. There are two drawings
with figural motif and a poster for the exhibition in the collection of the Slo-
vak National Gallery. A figure drawing depicting a portrait of a worker com-
pletes the collection fund of the East-Slovakian Gallery in Kosice.

FROM THE GALLERY COLLECTIONS | Except from some realistic portraits

with charcoal there are known Siroky's still-lifes. One of them complements

the collection fund of the Gallery of Spi$ Artists. Realistically created still-

life with bread and butter on a simple background is composed of regular,

expressively laid colour surfaces formed with short tracks of a broad brush.
—Mgr. Kamila Pacekovd —

<~ see page 76

Marko Vrzgula
The 50 birth anniversary

CURRICULUM VITAE | Marko Vrzgula was born on February 24th, 1966 in
Koice. In the years 1985 — 1991 he studied at the Academy of Fine Arts and
Design in Bratislava under the guidance of teachers Milan Rasla and Jan
Berger. He was one of the founding members of the free association Modré
hrusky (Blue Pears) (since 1988). In the period 1992 — 2002, he served as
a lecturer at the Department of Painting of the Academy of Fine Arts and
Design in Bratislava. In the years 2002 — 2004, he worked at the Department
of Fine-art Education and Formation of the University of Constantine the Phi-
losopher in Nitra. Vrzgula is the author of the concept and the administrator
of the Gallery GUBA established in 2004. He fills with the Gallery a unique
idea, namely to make available the art to the people in their everyday lives —
in the premises of the business centres. Since 2004 he is a freelance artist.
He lives and works in Bratislava and Liptov village Lacky.*

ABOUT THE WORK | A strong expressiveness emanate of his paintings, a live
gesture painting is accompanied with a clear colouring. There are generat-
ed paste surfaces of repetitive shapes. Colours are mixing by stacking, the
mass plasticity creates depth and the lines are shoaling in an uncontrolled
movement.

Despite the occasional return to figuration, more abstract painterly ex-
pression is more close to the artistic nature of Mark Vrzgula. The result of
his intense work is most often just on the borderline of abstract painting.
He creates some strong paste gestures with the colour areas applied in
different ways. He uses cylinder, palette-knife, the technic of frottage and
dripping. So there arise pictures of haptic inhomogeneous shapes. In the
recent period between 2011 — 2015 he also created the cycle Pulsars. Vrzgu-
la's cosmic acrylic pulsars emanate an amount of powerful energy. “Pulsars
have become an endless space of the Vrzgula's painter's consideration, from
which he cuts and formats them into new image aggregations,” explained
the painter Jozef Baus. Thus emerging colour masses spontaneously rotate.

“They are my autonomous finding. The circle is to me as if it is some finished
line and some starting capacity. By looking from the circle into a space there
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is a ball. Therefore, also the space attracts me very much and even calls me
to step forward also to another medium, such as the painting,” Vrzgula ex-
plained himself. He has well-considered each composition in advance and he
creates it primarily in the form of a drawing sketch in a quality performance
worth of individual presentation.?

FROM THE GALLERY COLLECTIONS | In the 90s years of the 20th century he
focused to the experimental game with colour in his production. There were
originated unique painter's works, in which the traditional brush manuscript
has been replaced by a trace of the painter's roller. In different variations he
created some image compositions of the multi-coloured vertical and hori-
zontal strips. A typical example of these practices is the work of The Fingers
of Blueberries I. (M 1149) of 1997, which is a part of the Gallery of Spi$ Artists
collection fund.

CURIOSITIES | A pedagogue Jan Berger said of him: “Marko Vrzgula proceeds

with his full conscience by the routes of non-depicting painting. Despite

his seeming declination from what seems in the painting as if to be nearer

to life, his painting has a convincing rhythm of life and the range of enchant-

ments. Temperament and vivid marks on the confused crossroads of cultures
—l could indicate the characteristics of Marek's painting even in this way. Most

important, however, is his vibrant enthusiasm, without which there is no art.”
—Mgr. Kamila Pacekovd —

< see page 77

FROM THE SYMPOSIUMS

Foreign painters participated at the symposia

An authors' representation in the collection fund of Gallery of Spi$ Artists
does not always present only some regional authors. There are here also the
names of foreign artists who, in the framework of the painter's plain-airs
and art workshops, have brought new impulses, inspirations, and shared
their artistic views with some local authors. Already in 1983, during the
international painter's plain-air, our collection fund was enriched with the
art-works depicting the Spis landscape sceneries of two Ukrainian artists

— Andrei Andreiewich Kocka and Vladimir Vasiliewich Mikita. The plain-air
Slovensky raj (Slovak Paradise) 2003 has the Czech representation by a paint-
er Jakub Sparihel. In 2006, there was held the International Painter's Sympo-
sium Spis 2006 in the framework of Triennial of the Painting Zemplin, Gemer,
Spis 2006, and the Czech art scene was represented by Galina Egerova (now
Fleischman) who created three oil paintings and two pastel variations of nat-
ural quiet corners of the Spi$ County.

For these authors, it was a challenge to form the for-them-unknown
site, and the results of their work are joined by the interpretation of the ob-
served reality with their own artistic language. While at Galina Egerova-Fleis-
chmann and Jakub Sparihel we can follow some abstract depicting of the
surrounding landscape, at the painters of Ukraine we can find some traces
of the reality in a in-colour simplified form of some hilly panoramic sceneries.

—Mgr. Kamila Pacekovd —

&- see page 78

Galina Egerova-Fleischmann
The 55" birth anniversary

CURRICULUM VITAE | An academic painter Galina Egerova-Fleischman
(formerly Svobodova) was born on January 24th, 1961 in Prague. In the years
19811986 she studied painting at the Academy of Fine Arts in Prague with
Professor FrantiSek Jirousek. She exhibits from time to time since the 80s
years alone and collectively both at home and abroad. Her production in-
cludes oil painting, pastel, watercolour, tempera, combined techniques and
unconventional materials in the portrait and figural painting, landscaping,
collage, assemblage, shrinkage and abstract painting. She ranks to the most
versatile painter of contemporary Czech fine-art.

In addition to her own creative work and participation in domestic and
international symposia, she led in the years 2000 — 2007 the artistic program
of the private gallery Modry hrozen (Blue Grape-bunch) in Litvinov with a fo-
cus on contemporary art in the sphere of painting, graphics, photography,
and sculpture. Since 2009, she is the artistic director of the fine-arts & music

“Setkani” (Meeting) at the castle of Dolni Lukavice. Currently she combines
free-lance art occupation with pedagogical activity at the Secondary School
Nahorniin Prague.*

FROM THE GALLERY COLLECTIONS | The basic creative out-ways of the paint-
er are reflected in the five art-works produced at the painters' symposium Tri-
ennial of the Painting Zemplin, Gemer, Spis 2006. They depict the virgin land-
scape of Slovak Paradise with its ravines, rocks and waterfalls. But it's not
about any descriptive captured harmonious or idyllic landscape. The Slovak
Paradise in her interpretation becomes an intense experienced myth and
some body. The inorganic mass of rocks and the dynamic flow of water gain
in her compositions up-to some biomorphic character and evoke an intense
experience of some almost cosmic action. The colour scale multiplies this
feeling — it ranges from a sensitively tender, almost monochrome white up
to intense yellow, green or red and purple tones.

ABOUT THE WORK | Production of Galina Egerova-Fleischman is closely linked
to the region in which she lives. In the landscaping, she is looking for its sub-
stance; she finds the symbols to which she then adds their own meanings.
The North-Czechia landscape has become her oldest source of inspiration.
Brown-coal mines left behind in the landscape some negative trace in the
form of a devastated and beyond-recognition reshaped nature. In spite of
this fact, the painter is finding in a given environs an inspiration and she pro-
duces some landscapes in monochrome colour with the lyricizing expres-
sion. She magnifies the expressivity of the environs with the pasty paint
accenting some symbolic shapes.
—Mgr. Kamila Pacekovd —

<~ see page 79




Andrei Andreiewich Kocka
The 105 birth anniversary

CURRICULUM VITAE | Andrei Andreiewich Kocka was born on May 23rd, 1911
in Uzhgorod, Trans-Carpathian region. He was educated in fine-arts at the
Uzhgorod School of Art Painting by Jozef Bok3ay and Vojtech Erdélyi in the
years 1927 — 1931. In 1942, he graduated from the Academy of Fine Arts in
Rome (Prof. Ferracia). For his production there is peculiar the colour colouring
of the Uzhgorod school. He was a member of the National Association of
Ukraine Painters from 1946, Meritorious artist of Ukraine since 1971, and
People's artist of Ukraine since 1982. He died in 1987 in Uzhgorod.*

FROM THE GALLERY COLLECTIONS | During the international painters plain-
air, which took place in Spisska Nova Ves in 1983, Andrei Andreiewich Kocka
produced three oil paintings depicting the Spis country in autumn season,
which is notable for the characteristic colour distinctive colouring as well.
The tree-tops which are ablazing of bright colours, line the river flow, a moun-
tain range dominates in the background of the composition. He portrays the
architecture of Mlynky municipality with a distinctive dark contour line.

— Mgr. Kamila Pacekovd —

<~ see page 80

Vladimir Vasiliewich Mikita
The 85" birth anniversary

CURRICULUMVITAE | VladimirVasiliewich Mikitawas bornin 1931 at Rakosina
in Ukraine. He studied fine art at the Uzhgorod Art Institute under the guid-
ance of Profs. Vojtech Erdélyi, Jozef Bok3ay and Fedor Manajl. Since 1950 he
is an active participant in national and international exhibitions of fine art.
In 1991, he was granted the title of National artist; in 1995 he became the
laureate of the Prize of Jozef Bok3ay and Vojtech Erdélyi and of the National
prize of Ukraine of Taras Shevchenko. In 2004 he became an academic of the
AA Ukraine. He belongs among the most respected living artists in Ukraine.
His art-works are in the collection funds of some galleries in Kiey, Lithuania,
Russia, but also in Germany and Hungary. In Slovakia, we can find his works
in the collection fund of the Gallery of Spi$ Atists in Spisska Nova Ves and in
the East-Slovakian Gallery in Kosice.*

FROM THE GALLERY COLLECTIONS | Landscape painting is richly represented
in our Gallery collection fund. Three oil paintings of Vladimir Vasiliewich
Mikita complete a comprehensive picture of the Spi$ landscape and indicate
the possibilities of its modifications in the painter's performance. The au-
thor captured the environs around Markusovce, Slovak Paradise and other
quiet crannies of the of the Spis landscape. He simplifies the landscape; he
forms with colourful surfaces some individual plans of mutually connected
fields with the slight outline of some architecture in the background. This
art-works was produced during the international plain-air which took place
in Spidska Nova Ves in 1983.
— Mgr. Jitka Haakovd —

<~ see page 81

Jakub Sparihel
The 40* birth anniversary

CURRICULUM VITAE | part of it was also the sculptural creation, and the ex-
posure was enhancedJakub Spanhel was born on Nov. 7th, 1976 in Karvina.
He studied at the Secondary School of Applied Arts in Ostrava and at the
Academy of Fine Arts in Prague, graduating in 2002 in the Studio of Jifi David
and Milan Knizak. He is a freelance artist and creates in the field of painting.
Collectively and separately exhibits since 1994 in the Czechia and abroad.*

ABOUT THE WORK | The author mainly uses colours in dark colouring, the
shades of black, grey or golden variations he continues to develop. For the
Spanihel there is crucial the painters' gesture, brush stroke, which, in his ad-
ministration appeals as an act of pure artistic self-confidence. He builds on
expressionism of the turn of the 19th and 20th century. The expressiveness
plays an important role in his works, also because of it his work is many
times likened to modern German expressive directions. The Sparihel's paint-
ing expression is alive, gestic, and strongly emotional. His art-works affect
the percipient in a straightforward manner. Through his pictures the author
responds to state of the world. He depicts the traditional genres, such as
nudes, flowers and some temple interiors. He gradually reduces the colour
palette to monochrome colouring and sometimes uses exclusively black,
which stands out for his perfect working with brush and his pictures obtain
up to the magical atmosphere.2

FROM THE GALLERY COLLECTIONS | At the painters' Symposium Slovensky
raj (Slovak Paradise) 2003 Sparihel created an art-work Landscape (M 1247)
as a recent graduate of the Prague Academy. Already at that time he could
be described with an immediate painting approach. Spontaneously painting
gesture in his paintings is associated with dark colouring, producing an in-
tense feeling of melancholy and sadness. With the sophisticated concept, by
contrast, there arose a picture with strips of simple repetitive series of nat-
ural motifs. The use of mainly black colour sceptically suggests the dismal
state of the environment.
—Mgr. Kamila Pacekovd —

< see page 82—-83

FROM THE DEPOSITARY

The Reflections of Jubilees

17 jubilees / 226 art-works:
92 paintings, 44 sculptures, 38 drawings, 25 graphics, 20 photos,
5 intermedia works, 2 works of applied art.

The exhibition Jubilants 2016 and the publication Jubilants 2015 and 2016
are results of long-lasting research project aimed at the collection fund of
the Gallery of Spi$ Artists and at the artists represented in it. An author of
the concept and the project curator is Mgr. Kamila Pacekova.
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The project started in 2012, on the occasion of the 25th anniversary of the
Gallery establishment. At that time there were introduced the first jubilee
celebrating authors, and in 2013 and 2014 there were introduced the next
ones with an exhibition and accompanying catalogue. The final output
of the project is the present exhibition and the forthcoming publication,
which, however, are not identical in contents. This time there will be intro-
duced almost all artists with a round anniversary of birth in 2015 and 2016
with their medallions in the catalogue. There were an extraordinary lot of
the authors celebrating their jubilee in these two years, therefore it was nec-
essary to select the authors and namely their works for the exhibition — the
works of eighteen this year jubilants are exposed. Among them there are
missing namely those which have in recent years exhibited individually or in
other contexts in the framework of the jubilee exposures in 2012.

I would like to name here, from a long list of the names of the jubilants,
at least the artists linked with the Spis County through their birth or their
long-term residency in it. Of those who already do not live any more, in the
art history of the Spi$ wrote down several painters, born still in the 19th
century — three landscapists Viktor Olgyai (1870 — the 145th anniversary),
Ernest RakoSi (1881 — the 135th anniversary) and Eugen Szepesi-Kuszka
(1885 —the 125th anniversary), and a versatile painter Emil Alexay-Olex-
ak (1891 —thel20th anniversary), which is represented in the Gallery col-
lections with a very interesting still-art. They all four belong to the artists,
which had gone from Spis for a better possibilities of self-assertion — Olgyai
and Szepesi-Kuszka to Budapest, Ernest Rakosi lived from his youth in the
nearby PreSov, and Alexay-Olexak left farthest, he found his point of action
up-to in America. As a curiosity | can notice that one of his works is in the col-
lections of the National Portrait Gallery in Washington, and this is a portrait
of the President Woodrow Wilson's wife.

In the first half of the 20th century, three today-dead authors were born,
Jan Polom (1905 — the 110th anniversary), Eva Melkovicova and a sculptor
Stefan Kubik (both 1941 —the 70th anniversary); they all three were remind-
ed by the Gallery with separate exhibitions in recent years.

To the doyens of a contemporary fine-art scene in Spis belong Ondrej
Ivan and Mikuld$ Siranko, who have accomplished the blessed age of 90
years in this year. The first one is a programme traditionalist, the second
one an equally uncompromising lifelong rebel in the art and in his life. The
85th birth-anniversary celebrated last year an artist and pedagogue Zdenék
Jefabek, and this year a doyen of the Spi$ sculptors Ladislav Kacvinsky —an
artist who managed, through such an unyielding materials as stone, wood
and metal, to express strong emotions from the female nude sensuality to
the dramatic grief of Pieta. Their seventy-year anniversary has been cele-
brated by a sculptor Dusan Dzurek (1940 at Svabovce) and Maria Rudavska
(née Korkosova, 1941 in Kezmarok), who both now live in Bratislava.

The 65th birth-anniversary was celebrated by two classmates from the
Academy of Fine Arts in Bratislava Marian Hennel and William Pirchala, both
painters with cultivated colouristic feeling, to which Pirchala adds even his
distinctive humour — one cannot believe, with how humorous top-view (or
rather, bottom-view) he is able to paint even a still-life. Marian Hennel is
represented with the greatest number of pictures at the exhibition. The
reason is simple: Marian Hennel not only belongs to the most outstanding
personalities amongst the jubilee celebrating artists and he is associated
with the Gallery of Spis Artists from its early days, but he for already almost
ten years has not been presented to any of the exhibitions, and he had his
individual exhibition fifteen years ago. In addition, he is, as it were, a multi-

-genre painter, so his works are parts of almost all of by genre-segmented

blocks of our exhibition. A mate of these two painters is a sculptor Miroslav
Bonk, living in Kosice, (born at Letanovce), who, possibly even in conjunction
with his pedagogical work in the field of design, forms non-figurative works
of distinctive and net shapes.

The painters Jan Jurdnek and Juraj Oravec live to be of 60 years. They
both two lived in Spis only for a shorter time, today Jan Juranek lives in
Prague and Juraj Oravec in Trencin. Three authors have celebrated in this or
last year, respectively, their 55th anniversary — Marian Cizmarik and Anna
Fedakova which live in Poprad, and a photographer Peter Zupnik living alter-
nately in Prague, in Paris and in native Levoca. They all three had in our Gal-
lery their individual exhibitions recently, the Zupnik's exhibition has finished
just a week ago. With a separate exhibition recently introduced the resident
author Jaroslav Cech who celebrated his 45th birthday this year.

And finally there is here the youngest generation, say thus the authors,
who have reached the age of 35 years in this year, that a significant with
a fact that it means their passing from a young artist category to the age
of maturity — at least according to the criteria valid in the former USFA.
This a rather numerically strong generation of artists is currently passing
through a difficult period. State administration does not support the
young artists by any grants as it once was, are therefore they, with their
young families, rely on earnings from some outside-artistic, the most often
pedagogical activities, and little time and energy remains to them for their
free creation. Nevertheless, Samuel Carnoky, Klara Kralova, Kamil Kozub,
Matus Lanyi, Petra Petrikova, Pavol Sova, and Amalka Ludmila Valencikova
have already showed their quality results of largely unconventional and
non-traditional production.

In the forthcoming catalogue there were included also several artists
who neither live nor lived in Spi, but they participated in artistic symposia
organized by the Gallery or exhibited at it, and their work is documented in
its collections. Several art-works of these authors are included in the collec-
tion exhibited. There are exhibited the art-works by TransCarpathian and
Czech painters from landscaping symposia, by a naive-artist Alzbeta Cizikova
of Serbian Kovacica, and by several East-Slovakian artists.

ABOUT EXHIBITION | The exhibition Jubilants 2016 is divided into several
genre blocks, whereby the works associated with the landscaping form an
essential part of them. Itis a known fact that landscaping is marginal in the
current art. In Spis, however, it has a long tradition that persists to these
days. Anyone who knows Spis, thanks to his long-term stay or even from
a single trip, is not surprised with the interest of painters. Not only the most
popular touristic sites such as the Tatras or Slovak Paradise, but the whole
Spis landscape deserves it. It is documented also by the fact that almost
ninety years ago there was devoted to the Spis landscaping a large exhi-
bition (of about 200 art-works) that was mapping its history from the be-
ginning of the 19th century to the contemporary artists' current works. If
I am not mistaken, it was the first exhibition of this kind in Slovakia ever
held. It took place in 1928 at the Poprad museum and its author was Spis
historian Elemir K6szeghy-Winkler. He already at that time asserted that
the Spis painters do not seek any artistic experiments, but rather follow
the traditions of the factual landscape depicting, of its landmarks and of
architecture in it. Factual and fair image of the landscape with a town, an
architectural monument or another dominant was brought since the late
middle ages by the so called vista. In Spis$ landscaping the vista painting
was a predominant form of depicting since its inception at the turn of the
18th and 19th centuries and persisted until the 20th century in the crea-




tion of several artists. Indeed, also one part of our exhibition has in its title
vista, although today it is not the traditional miniature and documentary
depicting, but the capture of the town, the castle or other vista-point in the
landscape with a relaxed, modern painters language.

With the town-vista there is related another genre aspect of the land-
scaping, an industrial landscape, that is the contents of the second block of
our exhibition. Industrial theme in landscaping was preferred, in particular,
in the 50s of the 20th century, when artists have been working in the so-
called task actions, i.e. they obligatory attended the production plants and
the constructions, so that for them to capture, with an appropriate pathos,
the so-called builders motifs. Some of them did it only on duty, the others
liked to enrich their landscape creation with new industrial themes, and an
others depicted them as an organic part of their creation also after time,
although it was not an obligation for them.

An exhibition block called Landscape Plasticity represents a set of art-
works devoted to landscaping in the traditional spirit, that starts, in the cre-
ation of contemporary painters, largely from the traditions of the plain-air
and Post-Impressionistic painting, as it was understood and with own man-
uscript modified by individual authors.

The fourth section devoted to landscaping is a collection of art-works,
presented under the name of abstract landscape. In these art-works, the
landscape is more or less only a pretext for dealing with purely fine-arts
issues already in the spirit of modernism and later artistic movements. The
landscape motif becomes a simple sign or it is transformed into an imag-
inative vision, for the sake of an impressive painting composition and the
expression of individual author's message.

The next three blocks of the exhibition include only a few art-works: four
still-lives present four different approaches to this genre, that is used to be
labelled as some laboratory in which the artist tests his skills and some new
possibilities of painterly expression. In the Gallery collection also the figural
genre is less frequented, represented with only a few compositions in the
exhibition. The last probe to the Gallery collection is finally a few art-works
of non-figurative nature and four sculptural works.

The present exhibition is primarily a tribute to the jubilants and along-
side also the probe into the Gallery collections. It uncovers at the very least
a small part of the values hidden for most of the time in the Gallery deposits
and it allows visitors to get acquainted with the creation of the artists from
Spis and of those ones who arrived to Spis from the surrounding regions and
countries namely for landscape motives.

Mgr. Jitka Haakova,
art historian of Gallery of Spi$ Artists

<~ see page 84—87

PORTRAITS OF ARTISTS II.

Lucia Beresova
The 35% birth anniversary

CURRICULUM VITAE | Lucia Béres-Lany was born on December 11th, 1981. In
the years 1996 — 2000 she attended the Secondary Clothing-Industry School
in Tren¢in and in the years 2001 — 2007 she studied graphics and free fine
art at the Academy of Arts in Banska Bystrica (Prof. Frantisek Hodonsky). She
individually exhibited at her residence in Jasenie (2002), in the Central-Slo-
vakian Museum in Banska Bystrica (2005) and in the BARBAR Club in Trencin
(2015). Her creation was presented at the collective exhibitions even while
studying in Polish Krakow, and in Nitra (2006), and later in Zilina (2007), at
the exhibition of diploma theses in Banska Bystrica (2007), at the exhibition
Kinobus in Zilina-Zariecie (2008), at the exhibition Klamny dojem (False im-
pression) in 2010 in Prague and in Poland (Olkusz, 2012). She participated
in symposia and competitions in the Czech Republic — Plenér (Plain Air) in
Prague (2004), Maly formdt (Small Format) in Hodonin (2007), Perception
Shift in Banska Bystrica (2007), Artexpo in Levoca (2008) and International
Painting Symposium Spis 2009 in Spisska Nova Ves. She lives at a village
Jasenie in Horehronie (The Upper Hron region).

ABOUT THE WORK | Lucia BéreSova creates in the field of chamber painting
and drawing. Her paintings were critically-acclaimed already at the exhibi-
tions of student's and graduate's works. She sporadic creates also figural
works, her domain are, however, the landscapes and the non-figural com-
position. The pictures of towns are not any descriptive vistas, their compo-
sition is controlled by dull cloudy sky, and the town takes up only a fraction
of picture area indicated with a few uncertain buildings or some summary
silhouette. The landscape in her interpretation is also none of any specific
cut-out of a reality, but sometimes it is only a non-figural composition based
on inspiration of landscape. An urgent emotion backed with soften colour
scale resonates in all her paintings.

FROM THE GALLERY COLLECTIONS | In the Gallery collections there are four
paintings and one drawing by Lucia BéreSovd, which were originated at the
painting symposium in 2009. The drawing is a realistic vista record of the
Spis Castle, the collection of four paintings with the titles Stopa (Trace) I. — IV.
(2009, M 1739 — M 1742) consists of non-figural compositions in the scale of
soften red tones. They evoke a landscape with a high horizon, with the trace
of a violent, painful intervention impacting an idyllic harmony of nature.
— Mgr. Jitka Haakovd —

<~ see page 89
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Samuel Carnoky
The 35" birth anniversary

CURRICULUM VITAE | Samuel Carnoky was born on February 18th, 1981 in
Krompachy. He is a graduate of the Studio of Visual Communication at the
Department of Design of the Faculty of Arts, at the Technical University in
Kosice (abbrev. TUKE) with Assoc. Prof., Accad. Painter Jozef Hascak, Art.D. He
won in 2006 the prize of the Dean of Faculty of Arts of TUKE for his diploma
thesis Urban Graphics. Since 2009 he teaches at the Faculty of Arts. In the
years 2013 — 2014 he completed the study in the Studio of Fonts Design
and Typography at the Academy of Applied Arts in Prague (Assoc. Prof. Karel
Haloun and Tomas Brousil). In 2015 he completed his doctoral study with the
work, Contemporary font creation / Design of text font family.

He took part in many creative workshops, symposia, as well as individ-
ual and collective exhibitions in Slovakia and also abroad (Belgium, France,
Poland, Hungary). He introduced his creation in the cycles of presentations —
TypoTopo Talks (Bratislava, 2011), Pecha Kucha Night (KoSice, 2010, 2014; Bra-
tislava 2011; Zilina 2011, 2014; Topol¢any, 2014) and TEDx (Kosice, 2014). He
currently lives and works in Koice.*

ABOUT THE WORK | He focuses on the creating of fonts and typography,
graphic design of printed matters and book publications. Under the brand
name CarnokyType, he creates and publishes authoring fonts since 2010. He
is interested in advertising font in public space and he is the co-author of
Neon and advertising typography up to 1989 in the East of Slovakia.

He draws the inspiration for the formation of font from the surroundings
around him. In the design of fonts he drew also from the patterns based in
the past —from the applications of applied visual culture in socialism, e.g.
the template inscriptions on the bottles of stewed vegetable salad (leco)
brought him to create a font series called LECO, where he searched, how it is
possible on the basis of four font characters to create a coherent font system.
Fonts of this lettering are distinct bold heading fonts that may be used, in
particular, on posters and the like. Since 2012 he is dedicated to the text font
under the name Inka, which happened even a part of his doctoral disserta-
tion. Font means for Carnoky a basic visual language, which is applied e.g. at
the creation of corporate identity, printed materials, etc. In terms of profiling
there is the closest to him graphic design of books and print graphics, thanks
to which he can test also his own font types in practice.?

FROM THE GALLERY COLLECTIONS | Gallery of Spi$ Artists has in its collection
one Carnoky's work; this is a poster of 2014, in which there is in the form of
ink-jet print used the authoring copyright font Inka.

— Mgr. Mdria Sablovd —

<~ see page 90—91

Jaroslav Cech
The 45 birth anniversary

CURRICULUM VITAE | Jaroslav Cech was born on September 21st, 1971 in
Krompachy. In the years 1993 — 1998 he studied visual arts education at the
Faculty of Humanities and Natural Sciences of the Pavol Jozef Safarik Univer-
sity in PreSov, he completed one year at the Faculty of Arts of the Technical

University in KoSice — section of graphics (1999 — 2000). In the years 2000
— 2015, he worked as a teacher of the section of fine arts of the Basic Art
School in Spisska Nova Ves. Since 1999 he participates in group exhibitions
(in Spisska Nova Ves, Krompachy, Poprad, Kosice, and the Polish Nowy Targ).
Since 2002 he has implemented some scenography compositions, stages for
theatre performances and festivals for international festivals both at home
and abroad. He is devoted to painting, drawing, graphics and scenography
design. He individually exhibited in Spisska Nova Ves in 2007 and 2012. He
lives and works in Spisska Nova Ves.

ABOUT THE WORK | The creation of Cech is from the aspects of the fine-art
techniques and materials very diverse, he only seldom paints with classic oil
on canvas. Although his painting belongs to the category of non-objective,
of the so called abstract work, the landscape compositions arising directly
in nature are often in question. For him, the painting is a way of meditation;
he discovers his own inward and refers on it by means of painting. An im-
mediate touch of nature is applied with the colouring and often also in the
use of natural material directly in the structure or texture of the painting.
Other motifs are captured in the abstracted fine-art form of the records of
everyday objects and life situations that speak about the people and their
mutual relations.

Jaroslav Cech is an artist with an expressive handwriting, whose spon-
taneously capturing of the moment is an important aspect of his work. In
recent years, he omits from his palette the black and rather looks for more
natural shades, he returns to the elementary colouring. He gives abstract art-
works into the meditative plane in the depicting of little lakes. The individu-
ality of a person is reflected in his paintings. He displays the internal world of
subjective ideas. The central theme of his work there is becoming a human
body, a fragment of a figure with some deformation in expressive purport.
He depicts also some reflections of figures, some tracks, some records and
natural elements, which he transforms into an ornamental shape. Drawings
are usually fast record of ideas; the predesigns, sketches sometimes remain
unfinished. The author's inspiration are not forced, there is rather a spon-
taneous capturing of what he sees, he perceives, what he considers intere-
sting with some creative potential.*

FROM THE GALLERY COLLECTIONS | Gallery keeps in its collections 17 fine-
art-works by Jaroslav Cech. Five of the pictures were created at the painting
symposium in 2008. The central motif of this series of works is an artefact
touching the oldest history of the Spis region. He develops the motif of the
horse of a Celtic coin and combines it with the expression of the state of his
own intward. In the colouring of this work there sounds the response of na-
ture, because in the immediate contact with it his whole creation arises. The
work corresponds also with the land-art realisation of the same motif from
the Australian artist Andrew Rogers under the Spis Castle. A collection of
small non-figural compositions and two works with an erotic theme belong
to the author's other works in this collection. In the year 2016 there was add-
ed to our collection fund an art-work titled Dream (M 2041) of the year 2009,
which is made up of a combination of acrylic, oil and dry pastel.
—Mgr. Jitka Haakovd —

< see page 92




Slavomir Durkaj
The 40" birth anniversary

CURRICULUM VITAE | Slavomir Durkaj was born on October 21st, 1976 in
Vranov nad Toplou. In the years 2006 — 2012 he studied painting at the Fa-
culty of Arts of the Technical University in Koice in the Studio of the Con-
temporary Picture with Assoc. Prof., Accad. Painter Adam Szentpétery. In the
year 2011 he was selected to the project Artbanka in Prague and he also
became a finalist in the Painting of the Year VUB Bank in Bratislava. His
diploma thesis was selected into the Startpoint: Prize for Emerging Artist
2012 and exhibited in the Prague DOX. He individually exhibited in Michal-
ovce, HanuSovciach nad Toplou, TrebiSov and Rimavska Sobota. His works are
in the collections of the Sari$ Gallery in Predov, the Gallery of Spis Artists in
Spisska Nova Ves, in Artbanka of the Museum of Young Art in Prague and in
private collections in Slovakia, the Czechia, the United Kingdom and the USA.
He currently lives and works at Hencovce

ABOUT THE WORK | Durkaj is dedicated to the classic oil painting technique.
In his work, he focuses on the conflict of nature and modern civilization. He
draws inspiration from the environment in which he lives, and from the sit-
uations that are topical in a given moment of his life. His surreal works are
a critique of contemporary global, socio-cultural and environmental situa-
tion; he adopted a critical attitude towards the society, in which the pursuit
of mammon took over the prominent place of the value-ladders of individu-
als. At the same time, it is his intention to question the conventional view of
reality, to show a new point of view of the subject given, thanks to which he
wants to achieve a change of values. He places in the landscape some layers
of time belts with figures that make up the storyline. He depicts in his paint-
ings some details, e.g. human bodies, animals, chemical symbols, which are
references and symbols aiming at the issue given on which he wants to point
out. The characters, despite the fact that sometimes we recognize some spe-
cific people from the political or art history, are anonymous, representing
certain social type. In some of his works he displays polluted environment,
which is transmitted to people and animals, other ones represent the society
in which we live, and how it is explained by some theorists. Durkaj takes art
as a medium, which allows him to convey through pictures the content that
is meaningful and has a deeper idea.?

FROMTHE GALLERY COLLECTIONS | Gallery of Spi$ Artists has in its collection
three art-works of Slavomir Durkaj through which he points at the difficul-
ties of the current period, such as environmental pollution, which results
in a conflict between nature and modern civilization. The work Landscape
with Cows (2011, M 2042), where some astronauts graze the herd of heaven,
he wants to point out to the cycle of life. In the middle of the picture there
placed is a freezing box which can be filled on one side and on the other side
emptied; in this way, this box has become a symbol of the cycle of everything
around us.
— Mgr. Mdria Sablovd —

<~ see page 93

Anna Fedakova
The 55% birth anniversary

CURRICULUM VITAE | Anna Fedakova was born on December 13th, 1961
in Poprad — Spisska Sobota. She studied at the Secondary Wood-Industry
School in Spidska Nova Ves, later she worked as fine-arts education meth-
odologist at the District Edification Centre and in the Tatras Gallery in Po-
prad. In the years 1987 — 1995 she studied at the Academy of Fine arts in
Bratislava (restoration preparation, Assoc. Prof. Gabriela BalaZovicova and
Studio of Painting and Free Creation, Prof. Daniel Fischer). She lives in Poprad,
she is devoted to artistic creation and the pedagogical work, also runs a re-
laxing courses for women associated with dancing. She exhibited individu-
ally in Trnava (1996), Kosice (1997), Poprad (1998, 1999, 2001, 2002, 2004,
2007, 2010, 2011), Spisska Nova Ves (2009), Levoca (2012), Kezmarok (2013),
abroad in Italy (2013), Croatia (2013, 2015) and in the Czech Republic (2016).
She participated in collective exhibitions in Slovakia, Hungary and Poland;
she took part in the artistic symposia in Poland, Belgium, France and Slovakia.

ABOUT THE WORK | Creation of Anna Fedéakova is marked by conceptual and
postmodern thinking. She is interested particularly in light as the manifes-
tation of some transcendental ideas. She processes the ideas coming out of
Christianity and of the ideas and practices of Oriental religions in the form of
objects and installations, but also with traditional procedures. In addition to
the classic painting techniques, she also works with autographic paper-pulp,
with wax and with “living” material. The grass growing of textile substrate
forms over time some changing tapestry. Mysterious faces and eyes of por-
traits through-show beneath a layer of wax, through layered paper pulp or
steamed books penetrates mystical light that is one of the essential compo-
nents of her art-works. The magic atmosphere radiates also from the bright
wax casts of the hands.

“... she often uses a symbolic element of the enlightenment, an element
of the centre, mid-point, heart, circle, ring, of the Sun, etc. She sacralises her
works by a mysterious and melancholic anticipation. Her works in a white
image field are more a spiritual exercise than traditional paintings — they
clean, outshine and return us to the links with your own soul...”

FROM THE GALLERY COLLECTIONS | In the Gallery collection there are 14
fine-art works of Anna Fedakova from the years 1995 — 2012, of which three
were acquired as a gift. They are traditional paintings, the work of the au-
tographic paper-pulp, paintings with pastel under a layer of wax, but also
some three-dimensional works — steamed books and the latest composition
of wax casts of the hands. They all are connected with a uniting idea of the
mystic light emitting from colours on canvas which shines through the lay-
ers of paper pulp or cast-wax, or it is a real light penetrating through wax
objects or steamed book — here everywhere something “cleanses, outshines
and returns us to the links with your own soul”.
—Mgr. Jitka Haakovd —

< see page 94-95
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Anna Fedakova
The Search for Light

The Gallery depositary is completed with 14 art-works of Anna Fedakova,
these are some painting, graphics, and specific objects. The span of the
emergence of these art-works is from 1993 to 2012, thus these works repre-
sent her active creative periods.

Anna Fedakova is an author having her own approach to the medium of
painting. She was born on December 13th, 1961 in Poprad-Spisska Sobota. In
1987 — 1990 she completed her restoration training with Assoc. Prof. Gabri-
ela Balazovicova, the following years (1990 — 1995) she studied painting and
free creation with Assoc. Prof. Daniel Fischer at the Academy of Fine Arts in
Bratislava. Already her secondary school indicated her artistic direction; she
graduated the specialization of construction and creation of furniture and
interior design in Spisska Nova Ves. In addition to the academic study she
graduated from pedagogical study, focused on teaching fine-art disciplines
at all types of schools.

Her first painting endeavour reflects the oil painting Blue horse that was
originated when the author was 17 years old. The years of university studies
were the period of looking for distinctive painter's expression. Already in 1990,
she creates an art-work Spiral that indicates future direction of her creation.
The “living” tapestry is made up of grain seed on sackcloth. The germinated
grain grows through the fabric. The procedural tendencies in her art-works
were preserved also in the realizations of the encapsulation of subtle pas-
tel-colours to wax or in embossing of cast paper pulp.

The presence of light is noticeable in any art-work; however its per-
ception and radiation may have a deeper meaning. It can accomplish only
an elemental function, thus to brighten the art-work, to light an object or
to draw attention to an important element of the art-work. In the works
of Anna Fedakova we meet with light of emotional substance. The light is
discovered generally in the context of different cultures as representing the
divinity — either in the form of metaphor, as a symbol of the Sun or of cosmic
light.

The light a candle, with which the author makes cosy an exhibition space,
symbolizes the hope and the faith. She uses the areas blackening for ex-
empting of light penetrations, what she reaches with a deep-felt painting.
She draws attention to the penetration of light into the darkness. Mysticism
of the spiritual light emanates of her paintings. She shares with us the mes-
sage of her inherent experiencing. Already in her first painting attempts we
can see some efforts for mystical perception of light. These luminist trends
are evident in the art-work Moon-night (around 1890) by Ladislav Mednyan-
szky. The light in the creation of Anna Fedakova appears in the meaning of
enlightenment, of the route to a deeper knowledge of herself and the uni-
verse. While we are perceiving and meditating in front of her art-work, she
is opening to us by a conveyed form the way to her internal spiritual world.
We can find similar approaches in the creation of the Slovak fine-artist Ru-
dolf Sikora. In his works Black hole, White hole (1979) he points towards the
magical spheres. There are originated the pictures of a permanent cycle of
life — light and darkness are energetically changing — there is in progress an
energy of creation and extinction.

Element of the centre, of the circle, and of the Sun, is a bearing point in
the implementation of the author's art-works. The sacrality present at her
abstract art-works is characterized by purity, harmonious composition and
at the same time by mysteriousness. She depicts the mood that is heart-felt

in her soul. These efforts with the contemplative approach we can find in the
art-work of a Czech painter, graphic artist, and illustrator Vaclav Bostik. His
paintings go beyond the boundaries of art; he gets closer to the mysticism
and even to the science. They act as the results of susceptive reverie. There
is also noticeable an attempt to grasp the principle and the mystery of the
whole universe in them.

The cycle Eyes, made by the author since 1995, draws a lot of attention.
These are the portraits of people whose eyes symbolize the windows to the
soul. The maturity of the soul and of the cognition is mirrored in them. These
paintings are made up with the authors' technique of the flushing some soft
pastel-colours into wax. They are gaining an extra dimension in darkened
areas of the exhibitions flood-lit only by candles. The burning candles give
life to paintings; the eyes come to life with an ostensible motion.

The author with her creation conveys the cognition, encourages to the
way to the soul subduing, to some interiorization. Some strength, sensitivity
and peace of mind emanate of her paintings. The perceiver is calmed in
front of the picture, vibrations of colours open the way to oneself. We carry
away some enrichment in the sense of the purest cognition. The essence of
the art-works and of the overall life path and destination of the author is the
search for a deeper level of understanding and the meaning of life. Everyone
has his way, but the cognition is only one. The search for light she expresses
in fine pastels, which are transparent and poured into the wax later. With
these procedures there were originated the cycle Landscape of heart and the
art-work Calling (M 1840) of 2011, which the author donated to the Gallery
on the occasion of the 25th anniversary of the institution establishment.

She often exposes also a variety of light objects — paintings, or some light
books. The art-works of Feddkova are getting on the boundary of transcend-
ence —for the perception of the deeper spiritual level behind the picture, be-
yond consciousness, thus at the unconscious level. This is a capture of the
transcendental phenomenon through the perceivers' sensory perception.
Her art-works are statement on the search for truth, love, beauty and se-
renity

Books — individual pages were originated by compiling of for her essen-
tial texts of selected books, which explained her the meaning of life and cog-
nition. These pages have become the raw material for the creation of a hand-
made paper (in the form of cast paper pulp). Their content was re-melted to
a single unit, which symbolises the integrity of thought and cognition. The
world should be regarded with a holistic approach. The book is opened and
it shines, or some light penetrates through the peephole in it. In the middle
of the book there is trenched a hole, and through it we can get beyond the
cognition boundary, the substance is hidden outside the matter. Neither by
the reading all of the books of cognition we would grow wiser, if our mind is
not be able to perceive the higher message.

The castings Touches have been implemented since 2006. In particular,
this work (P 1983) from the Gallery collections was formed between the
span of the years 2010 — 2012. The castings of the hands of friends are
grouped in a circle. At the meetings, we indirectly transfer also the feelings
that are in this art-work supported by the light overlays and an impression
of peace and cohesion rises.

The paintings of prayers (2000 — 2009) are once again formed by stack-
ing. After early morning “interiorization” the author painted prayers. Some
efforts to transfer the message into the paintings are emphasized with the
texts that shine in darkness. These shining fluorescent prayers are the
author's intimate testimony. In 2010 turquoise prayers rose. She was inspi-
red by the see that means for her the infinity. In the creation of the author
there appear also large canvases with some meditative effect.




Anna Fedakova is dedicated to her own fine-art creation, to pedagogical
activities — she teaches visual-arts objects at the Elementary Art School in
Poprad. The work with children inspires her; she organizes some relaxing
courses for women, which purpose is to dance and fine-art creativity. A shot
of her creation is wide — from picture painting, writing poetry, making of
garments, hand painted silk, housewares, furniture and interior design to
nature photography.

Mgr. Kamila Pacekova

&— see page 96—98

Rudolf Hofer
The 65 birth anniversary

CURRICULUM VITAE | Rudolf Hofer was born on April 4th, 1951 in Sered. He
studied metallurgy in Banska Stiavnica and in the years 1974 — 1989 sculp-
ture privately at the Studio of Vojtech Loffler in KoSice. He lives and works as
an artist — a sculptor at NiZna Rybnica. He completed study stays in France
(1993), the U.S.A. (1994 and 1995 — Alabama, Florida, Louisiana, Georgia). He
exhibited individually in KoSice (1976 and 1988), Michalovce (2002), Prague
(PKO 1987), Paris and the U.S.A. (1993 — Mobile, Pensacola, New Orleans, At-
lanta), and participated in collective exhibitions in KoSice, Bratislava, Prague,
abroad at symposium exhibitions in Poland and Lithuania. He participated
in international sculpture symposia in Kosice — Bukovec, Poland (Rakszawa)
and in Lithuania (Alytus).

ABOUT THE WORK | Rudolf Hofer works with wood, stone and metal forming
large interior and exterior works, chamber sculpture and medals. Genre, the-
matic and material scope of Rudolf Hofer is very wide — ranging from impres-
sively modelled sculpture, through abstracting geometric morphology up to
assemblages recycling metal scrap.

FROM THE GALLERY COLLECTIONS | His symposium work represents the
sculpture works with using recycled scrap. The art-work was created at sculp-
ture symposium in the Gallery of Spis Artists in 2008, since then it is a part
of the exposure of the Garden of Art. It symbolically highlights the valuable
jewel of the cultural heritage of the Spis region represented with a travertine
fragment supported and at the same time protected by a powerful metal
structure.
— Mgr. Jitka Haakovd —

< see page 99

Ladislav Kacvinsky
The 85% birth anniversary

CURRICULUM VITAE | Ladislav Kacvinsky, was born on March 27th, 1931 in
Levoca. He studied figurative sculpture at the Academy of Fine Arts in Brati-
slava (Prof. Rudolf Pribis, and Jozef Kostka) in the years 1952 — 1958. In the
years 1958 — 1961 he was an Assistant to Prof. Kostka. Since 1961 he lives
and works in Spisskd Nova Ves, he sporadically worked as a pedagogue (Ba-
sic Art School, a Secondary Industrial School in Spisska Nova Ves — founder
of the section of stone sculpture). He is devoted to both monumental and
chamber sculpture creation in bronze, stone and wood accompanied by fig-
ural sculpture drawing. He has created a number of monumental sculpture
works for Spisska Nova Ves and other East-Slovakian towns. He participat-
ed in collective exhibitions in Slovakia and Poland with his sculptures and
drawings. He exhibited individually in Spisska Nové Ves (1970, 1991, 1993,
2001, 2011), Poprad (1991) and in Levoca (1986). His work is represented in
the collections of galleries in Kosice, Bratislava, Presov, Poprad, Zilina, Spidska
Nova Ves, in the Spis Museum in Levoca, and in private collections in Slovakia
and abroad.

ABOUT THE WORK | Ladislav Kacvinsky is currently a doyenne of Spis sculp-
tors. For more than half a century of his artistic career his creation has gone
through the development of ideas from a realistic figural and portrait for-
mation to a shape reduction, which at the turn of the 1960s and 1970s cul-
minated in non-figurative works both in chamber and monumental scale.
In the last decades, he creates mainly free sculptures and multi-figural
reliefs with biblical content. In the shape reduced Cubistic compositions
he expresses his faith and love messages and also his thoughts of grief and
repentance with an appealing expressive shortcut. Throughout the time, his
formation is accompanied by figure drawing, which is not only a prototype
of upcoming sculpture works but often some free record of figures in motion.

FROM THE GALLERY COLLECTIONS | The collection of sculpture works and
drawings of Ladislav Kacvinsky in the Gallery of Spi$ Artists contains 44
works, of them there are 37 drawings and 7 sculptural works that were orig-
inated in a span of more than fifteen years. Kacvinsky's sculptures belong to
the centroid items of the Gallery collection. They represent all positions of his
thematic, material, and stylish repertoire. Sculptures Morning / Awakening
(1979, P 187), and the Torso of a Young Man (1986, P 461) are carved in the
neo-classical spirit following the pattern of Aristides Maillol — the first one
with its sensual charge expresses the joy of life, the second one an expec-
tation and hope. Wooden sculpture named Decayed Glory (1978, P 190)
represents the author's works destined towards non-figurative expression,
although its musical motif is clearly readable. The youngest works, the figure
of sitting Madonna and reliefs, are linked to the topics of family and mother-
hood. They sheer from the classic form; they refer to Cubism with their for-
mal morphology. The drawings are variations on the themes of the artist's
sculpture works and also some free motion figural studies.
—Mgr. Jitka Haakovd —

<~ see page 100 —101
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Ladislav Kacvinsky
When a Stone Meets Love

An academic sculptor Ladislav Kacvinsky belongs to a generation of sculp-
tors who boarded at the scene of the Slovak fine arts in the turn of the 50s
and 60s of the 20th century. He was born in nearby Levoc¢a on March 27th
1931. He spent his childhood in Spisska Nova Ves, where he returned after
studying at the Academy of Fine Arts and assistance practice in Bratisla-
va and then he settled permanently there. In 1942 he started studying at
the Grammar School in Spisska Nova Ves, later he continued at the Monastic
Grammar School at Spidsky Stvrtok and in Nitra on Zobor. In 1958 he grad-
uated in Bratislava from the figural sculpture study with Professors Rudolf
Pribis and Jozef Kostka. In the following period he was the Kostka's Assistant.
In the Gallery collection there are six rendered drawings with reddle by Jozef
Kostka. His sculptural creation is based on French sculptures of the 19th and
20th centuries; their study guided him at identification of his own program-
ming conceptions with regard to the expression of the internal living. When
teaching the future sculptors he put emphasis on fair drawing preparation,
he did not impose them his own procedures, but regulated them to reach
their creative author's ideas. The drawing has become an integral part of the
Ladislav Kacvinsky's creation, what we can watch on the rendered drawings
with reddle, combined drawing ink drawings with reddle, there come in view
also sketches made by charcoal, but even some pen-drawings. He remains
faithful to the figural compositions.

THE WORK OF AUTOR IN THE 20" CENTURY/| The years of 1950s were for the
artist a period of quest. There are originated portrait works, busts, however,
with the completion of his study he concluded the formation of portraits
and he enchases his author's manuscript.

The 60s years of the Ladislav Kacvinsky's creation are characterized by
an effort to create his own artistic programme. After completion of his stu-
dies he carried out still in the Bratislava studio a sculpture of The Lovers
(1960), which is today housed in the premises of the Gallery, but it is a pro-
perty of the city of Spisska Nova Ves. In the past it adorned the Marriage
Room of the Town Hall. Direct chipping into the marble indicates the tension
of the relationship of the two lovers. In this case, he recasts his vision into
mass without any long-term preparations. In 1961, he goes to Spisska Nova
Ves, where he begins to develop his sculptural ambitions, and founded his
family. He sporadically works here as a teacher at the People School of the
Arts. In addition to his fine-art talents he develops his musical talent. He im-
proves in the playing violin and viola. In the late 1960s, the main expressive
means becomes a realistic figurative depicting. At the same time there comes
the order to realize the Memorial to 700th anniversary of the founding of the
city of Spisska Nova Ves (1968).

A chamber creation ascends to the forefront of the author's sculptural in-
terest. In the late 1970s he made the sculpture Morning / Awakening (1979,
P 187), based on the neo-classicistic master works according to the art-work
model of Aristides Maillol. This sculpture was later included in the Gallery col-
lections. Like the morning symbolizes the awakening into a new day, the joy
of life, a new beginning, this work is a reference, or the desire to open up new
possibilities of knowledge. We can find some parallels just at when fitting
of this sculpture (august 1987) in the interior of the at that time “emerging”
Gallery. A wooden sculpture named Zasld sldva (Faded glory) (1978, P 190)
represents the author's works, which are closer to abstract shapes with their

shapes, although the theme of music is clearly noticeable in the statue. In
this period, he is intensely engaged in the field of music, and is active in the
quartet as a viola player.

Drawings (K 185, K 186) of 1979 are preparatory sketches to the imple-
mentation of the sculpture he created in 1980; it is a torso of a Linden wood
called Spartacus (1980, P 226). The statue reflects the return of the author
to wood, and opens a new stage in the chamber sculpture. He turns for in-
spiration to the past, to the period of Gothic, in which human was heavily
tied to faith and lived in a humble and devout life (the author starts from
traditional themes and depictions, which dominated in the Gothic period).
The motifs form some scenes from the life of Christ (crucifixion, resurrec-
tion), the last judgment, the figure of the Virgin Mary with child — Madonna,
or scenes from the lives of the saints, Mother (1988, P 617). He projects the
themes of the family, mother and child relationship into stone, wood and
metal. The author has managed to capture the relationship at the moment
filled with confidence, humility and understanding. The depicted characters
are looking for the path of love and security to each other. Since 1983, he be-
ginstoactas a lector of non-professional artists in contemporary the District
Edification Centre in Spisska Nova Ves.

The 1980s of the creation of Kacvinsky are characterised by various relief
modifications (P 542, P 587); a tall relief offers him some new possibilities
of expression, of translation of an idea into a massive area. We can follow
the rhythm of relationships and the joining of smaller forms to larger ones
and subsequent coalescence with matter. He depicts the inseparable syn-
thesis of mother with child, an un-separately relationship of mutual need.
In the dynamic enhanced drapery folds, there is mirrored a smiling face of
mother, and happy expression of a child enhances the most natural bond of
a family. The hardness of the material, the sharpness of the lines is balanced
with expressivity — warmth and boundless love of the mother to child. This
theme we can find in the work Happy Mother (1985), which is a part of the
interior of the local hospital. A wooden relief Children (1984) with the same
location shows the dancing characters in an embrace; in this case, the work
is a tribute and an expression of the author's admiration to the art-work of
the Renaissance master Donatello®. The author starts from a perfectly man-
aged Renaissance proportionality of the human body. In 1984, he created
the outdoor marble sculpture of stylized linden flower (Flower —a fountain
for the city of Spisskd Novd Ves), which is embed in the city park. In the se-
cond half of the 1980s he externally operated in the Department of Fine-art
Education of the University of Pavol Jozef Safarik in Pre3ov. Oak figure Torso
of a Young Man (1986, P 461), in the neo-classical spirit adumbrates a hope
and faith in a better future.

The widespread work of a sculptor Ladislav Kacvinsky in following period
is dominated by the topic of Christianity and of the family, which he devel-
ops in embossed and three-dimensional compositions. The elaborated draw-
ing studies certainly cannot be forgotten.

In the 1990s he continues developing his distinctive author's expres-
sion. Our depositary is complemented with figural studies of female nudes,
but also with the drawings with a religious theme. In the early 1990s he
cofounds specialized study of stone-sculpture at the Secondary Mining-

-Industry School in Spisska Nova Ves. In 1999 he realizes one of the many out-
door works, the monument of M. R. Stefdnik. The work was embeded at the
Stefanik's Square in Spisska Nova Ves in 2007.




During the whole creative period Kacvinsky has remained faithful to the
fundamental values of human existence. The relationship of mother and
child, innocence and purity become the primary. The hardness of the materials
is confronted with the tenderness and affection. He chooses some known
biblical motifs, into which he brings his momental feelings, the spent
moments. Reliefs and sculptures filled with joy, connection of souls, and
also sorrow, are characteristic elements, that accompany the author's life-
time creation. A strong bond of the family remains sealed in precisely shaped
mass.

During his rich artistic activities, his sculpture speech went gradually
through the realistic trends up to the shape reduction of sculptures and
reliefs in the cubicizing compositions. The dynamics is achieved through
subduing expressive shortcut. Even though the message presented, and
the basic bearing idea of the creation of the jubilee celebrating author

— Christian love — remains unchanged. Finally, | present the author's quota-
tion, describing his perception of the world and art in the synthesis with the
music that accompanies him all his life. To the art-work Big Love, it was
published in 2004, Korzar:

“Ladislav Kacvinsky already recently has created a similarly interesting
statue of mother and child. This one should be a kind of continuation. He him-
self has revealed on his artistic frame of mind accompanying him at the
creation: ‘I love very much drawing the motifs from life. | watch the life
around me and do not know anything more beautiful than maternity and
a woman with a child. It amazingly touches me, like my soul and my art.
That's why | came back to this theme again. | had material, the rested wood,
hard, with the necessary lustre,so | spent a couple of weeks over it. It can
be said that the material very influenced me and also influenced the com-
position of the art-work, both the form of wood also. Naturally, it touches
my soul and | have to admit that the music of Beethoven brought me to it,

'

whom | much and often listen to and meditate".

Mgr. Kamila Pacekova

4 The cantorial grandstand (Cantoria) of the Florence's Duomo 1433 — 1438; marble; Mu-
seo dell'Opera del Duomo, Florence. Paradise of angels in an open loggia and rich decoration
of coloured marble, inspired by Roman masters of the Medici family is a living work of art dy-
namically conceptualized. The putti little groups are dancing behind the spaces between the
pilasters in the opposite direction what not only enhances the dynamics of their movement,
but frees them from the constraints of the framework of architecture and gives the spatial
depth to their paradise.

< see page 102 — 104

Klara Eyal Kralova
The 35" birth anniversary

CURRICULUM VITAE | A painter, sculptor and restorer Kldra Eyal Kralova was
born on June 21st, 1981 in Ostrov nad Ohfi, Czech Republic. She studied in
the years 1995 — 1999 at the Secondary Wood-Industry School in Spisska
Nova Ves. In the years 1999 — 2003 she continued in her study in the Studio
of Graphic and Experimental Creation of the Faculty of Arts at the Technical
University in Kosice, in the years 1993 — 2006 in the Studio of Monumental
Creation (Prof. Ales Vesely), and finally, in the years 2008 — 2010 in the Studio
of the Painting Restoration (Prof. Karel Stretti) at the Academy of Fine Arts

(further abbrev. AVU) in Prague. She attended study internships in the Studio
of Sculpture of the AVU in Prague (Prof. Jan Koblasa) in the fall semester of
2004 and at the Bezalel Academy of Arts and Design in Jerusalem/Israel in
the summer semester of 2006. She participated in exhibitions of the gradu-
ates of the Studio of Monumental Creation of AVU in Ceské Budé&jovice 2004
and exhibition of the fine-art schools with international representation Figu-
rama in Prague 2005. In 2003, she individually exhibited at the concert hall
in Spisska Nova Ves and in 2007 in Jerusalem. She participated in the pho-
tographic workshop MECCA in Terezin in 2002 and in sculpture symposium
Between the Border and Embankment in Pezinok in 2004. She lives in Israel
and since 2010 she has operated in the restorers studios of the Art Museum
in Tel Aviv.

ABOUT THE WORK | Kldra Eyal Kralova moves between several genre and styl-
ish positions exploiting the knowledge and skills, which she has gained by
her restoration study and practice. Also the thematic side of her creation is
diverse —from the Spi$ history to the shots of with southern Sun illuminated
Jerusalem nooks and realistic up to hyper-realistic portraits of contemporar-
ies up-to copies or paraphrases of the Dutch Baroque still-lives. In her port-
folio there are also three-dimensional works, in which she recycles with cur-
rent artistic language some wood components of old buildings to the new
sculptural objects and installations. Now, she devotes to free creation rather
marginally, her principal occupation and interests is the work of the restorer.

FROMTHE GALLERY COLLECTIONS | For the Gallery collection there have been
obtained three works by Klara Kralova created at the painting symposium in
2008. Two of them are variations of one composition in different techniques
and scale inspired by a historic sculpture artefact, the third one is some land-
scape or vista scene from the Spis region. This vista technique is a combina-
tion of watercolour and acrylic, with some affinity to scenes of Jerusalem,
but Spis Jerusalem is unlike a bright light of the Eternal City captured in cold
colour key. The obligatory silhouette of Cathedral in Spisska Kapitula, is in
the foreground of the picture replaced by the view on an un-alluring street
of some unidentified little Spis$ town.
—Mgr. Jitka Haakovd —

< see page 105

Stefan Kubik
The 75% birth anniversary

CURRICULUM VITAE | A sculptor Stefan Kubik was born on February 3rd, 1941
in Spisské Podhradie. In the years 1960 — 1964 he studied at the Secondary
School of Applied Arts in Bratislava (Prof. Ludwik Korkos), and in 1965 — 1971
at the Academy of Fine Arts in Bratislava (Prof. Rudolf Pribig). He exhibited in-
dividually his sculptures and drawings in Bratislava (1972, 1980, 1982, 1983,
2006), Dunajska Streda (1979) and Prague (1989), his posthumous exhibi-
tion was in Bratislava (2007) and in Spi$ska Nova Ves (2011). He participated
in collective exhibitions in Slovakia and abroad (Switzerland, Romania, and
Austria). He implemented a number of monumental works of architecture.
He died on November 7th, 2006 in Bratislava.t
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ABOUT THE WORK | As is the case of most of the sculptors of the second half
of the 20th century coming from the Spis region, the creation of Stefan Kubik
refers to the tradition of the Spis sculpture and wood carving. There resound
in it some suggestions and inspirations of the late Gothic, of folk wood-carv-
ing tradition and an example of Ludwik Korko3 who was the first to combine
these traditions as an artist and pedagogue. The Kubik's mostly wood-craft
creation uses stylized biomorphic and floral themes; he is often inspired by
the music. Poetic expression of vertical sculptures is reached with a wavy
form that is divided by smooth lines referring to contraposto of Gothic figures.
Other statues have got a rather more expressive expression with their rustic
design by the use of the unworked wood.

Stefan Kubik belongs to these creative Slovak sculptors who perfectly
work with space, shape or material itself. Since his entrance to the fine-art
scene in the 1970s he created a special associative and metaphoric language
of the statues. The development of the sculptural and drawing creation and
also the wood material, with which he had worked for his whole life, are linked
with his native Spis, where he was constantly returning. As some example
of this there are his early works — torsos, heads, pairs and lovers. Later, he
directs towards the statue, to the simplified symbol, philosophical reflection
of life, of nature and of man. Verticality — growth, as an expression of a desire,
attracts at first sight. In his works he sought the essence of being, he created
an imaginary world of shapes and rhythmic lines.

Totemic sculptures evocate the impression of harmony, and regular
scratches in wood enhance the feeling of satisfaction and the knowledge of
one's own inwards. The art-works are a sort of meditation of the author. In
the accompanying drawings that he created, he did not record only in an
abrupt manner what he wanted to depict, but right here, one can feel his
thought processes, a confrontation of the mysticism with reality. Intuitive
hatching penetrates with thoughtfully imposed lines and strokes. The expres-
siveness, which he reached in large-format drawings, gave a picture of his
inner feelings perfectly and underlined an expression capacity. From ovoid
shapes he out-places subtle statues up-warding to the heights. In addition
to the sculptures and preparatory drawings, he created some reliefs by using
wood chips on paper. His artistic shot was very extensive; he loved exper-
imenting with new techniques. The traces left in the wood have remained
a permanent testimony and message of the author's sculpture work. Stefan
Kubik was looking for the essence and the basic values of life throughout his
whole artistic work.?

FROM THE GALLERY COLLECTIONS | The Gallery acquired in 2010 the sculp-
ture estate of Stefan Kubik consisting of 23 wooden sculptures. The origi-
nal two items in the collection have grown so with numerous collection in
which there are represented all the formal and expressive positions of the
artist's creation. Monumental sculpture named Burden (1990, P 1796) is
an expressive expression of the weight of human destiny in the contrast of
round vertical line with strict horizontal prism and with a load of formless
shapes. By contrast, the works titled Growth (1994, P 1793 — P 1795) or Torso
(1990, P 1800) are a lyrical expression of positive natural energy, and some of
them, particularly the relief works tend to have a decorative tone.
—Mgr. Jitka Haakovd —

<~ see page 106 — 107

Matus Lanyi
The 85" birth anniversary

CURRICULUM VITAE | Matus$ Lanyi was born on November 15th, 1981 in
Spisské Podhradie. In the years 1996 — 2000 he studied at the School of Ap-
plied Fine-Art in Kosice. In the years 2000 — 2007 he studied at the Depart-
ment of Fine Arts and Intermedia of the Faculty of Arts at the Technical Uni-
versity in KoSice in the Studio of Graphics and Experimental Creation (with
Prof. Rudolf Sikora and Zbynek Prokop). He exhibited in many exhibitions in
Slovakia, Czechia, Austria, Germany, Switzerland, Italy and France. He cur-
rently lives and creates in Banska Stiavnica.

ABOUT THE WORK | The main topics of his work, consisting mainly of paint-
ings, videos and installations, are religion and faith. He links biblical themes
with science and computer visual. A series of his works called Windows is
a response to a book by Richard Dawkins which says that we are the only
a river of data, that our existence has not any knowable goal, there is no
transcendence and we are only a carriers of information, we mutually con-
nect and reproduce, but do not direct anywhere. The system of Windows has
its own hierarchy and order. Starting with the byte and ending with pointer,
thus a sort of transcendence controlling and guiding the flow of bytes. Our
social system also has a hierarchy. Its basic unit is man and it similarly stands
on the principle of an external unknown driver —the transcendence. The pur-
pose of his works is not a criticism of the clergy or religion, but to bring a new
perspective and a space for reflection. In the next creation, he is dedicated to
the examination of two parallel cultural phenomena — Christianity and con-
sumerism. He creates bizarre combinations by applying Christian symbols,
such as the abbreviation of the IHS or the episcopal mitre, on the subjects
of today's consumer mass culture, like there is the American football helmet
or bikinis. At present, he is concerned with two theories about the direction
of the biological development of life and of its “target”. Once again he res-
ponds to Neo-Darwinist interpretation of a non-managed life flow. He uses
a digital language, while a metaphoric expressive means for him becomes
the material containing genetic information — live flowers petals or leaves of
plants and trees — he transfers them onto the canvas, that acts thus as a data
disk that stores genetic information. This material is a carrier of information
about one's own life — DNA?

FROM THE GALLERY COLLECTIONS | Gallery of Spi$ Artists has in its collection
17 works of this young artist, mainly with the theme of Christian iconogra-
phy and the ones coming from the Windows cycle. The revelation of Apostle
John is the theme of the final cycle of painting series Windows, called REVE-
LATION (2009, M 1994). In the canvasses there is unfold a story of an irrevers-
ible process of destruction of the “system” that is largely due to negligence
or disregard for the system requirements. This process is accompanied by
a number of warning messages that appear to delay the consequences of
a fatal process.?

— Mgr. Mdria Sablovd —

<~ see page 108 — 109




Eva Melkovicova
The 75" birth anniversary

CURRICULUM VITAE | Eva Melkovicova was born on April 13th, 1941 in
Spisska Nova Ves. After graduation from the Grammar School in Spisska
Nova Ves she continued to study at the Secondary School of Applied Arts in
Bratislava (Prof. Rudolf Fila) and in the years 1961 — 1967 at the Academy o
f Fine Arts (painting, Prof. Jan Mudroch). She was devoted to chamber paint-
ing and graphics. At the same time she was a teacher at the Elementary
School of Arts in Bratislava-Karlova Ves. She participated in collective exhi-
bitions in Slovakia, the Czech Republic (1967, 1969, 1976, 1980), Belgium
(1965), and Italy (1969). She exhibited individually in Spisska Nova Ves (1969,
1977, 1993, 1998, 2011), Holi¢ (1976), Bratislava (1984, 1986, 1995, 2001,
2011), Poprad (1970), Nitra (1983), Tatranska Lomnica (1988), Liptovsky Mi-
kulds (1995), Stara Lubovia (1998), Trencin (2001) and Marianske Lazné in
the Czech Republic (1981). Her creation is represented in the collections of
galleries in Spisska Nova Ves and Poprad, and in private collections in Slova-
kia and as well as abroad. She died in Bratislava on July 7th, 2012.

ABOUT THE WORK | Eva Melkovicova belongs to important representatives
of Slovak fine art. The creation of this important Spisska Nova Ves native did
not significantly deviate from the basic starting points for the whole inven-
tive period. The motif of nature projected to different metamorphoses with
an amount of expressivity and the internal survival became dominant. The
symbol of the life —tree — is many times remodelled; one theme tells the life
story of the painter.

The art-works are characterized with spontaneity and sensitive approach
of the author, whose watercolour technique allows to record alternating
feelings and moods. She applies dark contour of the line that is highlighted
with colour tones applied in clear clean surfaces. The rhythm of the ele-
ments, a kind of spontaneity achieved with expressive painting pulsates in
unconfined way in the works of Eva Melkovicova. The theme of nature she
develops in the wall tapestries and graphics, which have been enriched with
Christian themes.*

The work of Eva Melkovicova was almost monothematic from its begin-
ning, although to her first works belonged landscape compositions, to which
she sporadically returned also later. By vegetable motifs, in particular the
theme of a tree, she tried to express the transcendental ideas, especially
her deep Christian faith. She sought to grasp her theme from all sorts of
view-points and with using various painting and graphic techniques. She
worked with classical oil-painting, formed the tapestries, painted with
pastel, but evidently one of the most demanding creative techniques — wa-
ter-colour —was the closest to her. Aquarelle as typically feminine technique
best describes the softness and tenderness of the woman's hand and soul,
but in the case of Eva Melkovicova, this tenderness and gentleness was
linked with strength and tenacity, which were of her own in her life and they
are clearly readable in her best works. Through them she told her own life
story. It is a story about inner strength, intractableness and endurance with
which trees as well as people are able to overcome the obstacles that nature
puts them in their way.

FROM THE GALLERY COLLECTIONS | In the Gallery collection there is a large
collection of works by Eva Melkovicova. 43 art-works — 8 oil paintings,
2 Art-protises, 20 water-colours, gouache paints and combinations of tech-

niques, 13 linocuts — create a representative cross section of her creation.
Most of the works do not have a firm composition structure. Some of the
compositions are, however, anchored by vertical lines representing a more or
less specified tree trunk. The tree cannot lie, it cannot betray and therefore
in it, rather than in man, she was looking for support and a model for her
own life attitudes. In the paintings of Melkovicovd, however, we cannot find
a tree, which would have been displayed as a whole, against the background
of a particular landscape. The point is that it is some viewport seeking to cap-
ture the secret life of the tree, its intimate portrait. Colouring of the pictures
and their handwritten feast are associated with the sighted reality by the
only free association, it is rather a psychological portrait. For the painter, the
tree was a metaphor with almost of sacral significance. She also has created
a cycle of small graphics with a specific religious content. Gothising manu-
script of her graphic prints is akin to the character of the children's graphic
works and it is the basis for some sort of children's Bible.
—Mgr. Jitka Haakovd —

CURIOSITIES | In one of the elder exhibition catalogues of Eva Melkovicova
there are a few pregnant lines of a poem (signed only by the first name
Ladislav): “God-creator, who is looking for a face for a human, and looks over
his shoulder and trembles with fear — she would like to whisper him some-
thing about trees.”

< seepage110—111

Juraj Oravec
The 60 birth anniversary

CURRICULUM VITAE | Juraj Oravec was born on October 8th, 1956 in KeZma-
rok. In the years 1971 — 1975 he studied at the Secondary School of Graphics
in Prague (Prof. Bohuslav Blazej and Clara Istlerovd) and in 1975 — 1981 at
the Academy of Fine Arts in Bratislava (Prof. Frantisek Stoklas, Ivan Vychlopen,
Dezider Castiglione and Vladimir Gazovic). Since 1982 he is active in Trencin.
Since 1986 he realized more than 50 individual exhibitions at home and
abroad (Trencin, Piestany, Bratislava, Dunajska Streda, Kezmarok, Martin,
Poprad, Dolny Kubin, Nitra, Liptovsky Mikulas, Prague, Uherské Hradisté,
Geneva, Munich, Vienna, Budapest, Paris, Sao Paolo, Dresden, Washington,
New York). In 2001 he completed a study stay at the Cité Internationale des
Arts in Paris. He participates in the painting and sculpture symposiums both
at home and abroad. His creation is represented in many Slovak galleries
(Trencin, Dolny Kubin, Nitra, Banska Bystrica, Zilina, Poprad, Spisska Nova Ves,
Danubiana) and in numerous private collections in Slovakia and abroad.

ABOUT THE WORK | Juraj Oravec belongs to expressive representatives of
contemporary Slovak fine-art scene. He is known as a painter of large, gen-
erous painting compositions moving between the abstract art informel
and the figurative painting filled with significance. He was initially more
intensely devoted to graphics. His graphical letters were mostly of nature of
grotesque moralities, and similar contents we can find also in his painting,
to which he later devoted himself more and more intensely. His interest in
colour and artistic expression won the dominance over the ideological side
eventually. The grotesque contents and stories continue henceforth to be
present in most of his paintings, but they are hidden, encrypted. “His images
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are saturated with great energy, light, colour, millions of trembling points,
characters, structures, lines, surfaces, of which in an un-repeatedly and magi-
cally manner appear quiet, humble, but also some worrying mysterious links,
meanings and stories.”

FROM THE GALLERY COLLECTIONS | The picture with the name Chochulka
(2010, M 1865) attracts primarily with a firework of vibrant colours, and bril-
liant handwriting in which they are applied to the canvas, and also with a re-
fined, dynamic segmentation of the surface having almost square format.
Until in the context of the title, we perceive this work as a grotesque symbol
of human (in this case of female) imperfection.

—Mgr. Jitka Haakovd —

< see page 112

Ernest Rakosi
The 135 birth anniversary

CURRICULUM VITAE | A painter Ernest Rakosi, original name Mazurak, was
born on May 16th, 1881 in Spidska Nova Ves, since 1892 he lived in PreSov. In
the years 1899 — 1902 he studied at the School of Applied Arts in Budapest
(Prof. Henrik Papp), in 1902 — 1904 privately with the painter August Schaffer
in Vienna and in 1905 — 1909 at the Munich Academy (Prof. Otto Seitz and
Carl von Marr). During the World War |, he spent several years as a prisoner
of war at Caucasus. He took study tours to Poland, Germany and Romania,
stayed in Hungary at the Lake of Balaton. He had his individual exhibitions
in Presov (in 1914, 1921, 1925, 1956, 1961, 1971, and posthumously in 1981,
1986, 1991 and 2001), at Bardejovské Kipele (1914), in Kosice (1921, 1956,
1961, 1974, and posthumously in 1989), Komarno (1973) and in Nitra (1973).
He participated in more than 170 exhibitions in Slovakia, the Czechia, Hun-
gary, Germany and France. He died in Pre3ov on June 15th, 1973.*

ABOUT THE WORK | Ernest Rakosi was a peculiar, uncompromising and in so
doing a very sensitive personality. These characteristics fundamentally influ-
enced his creation. Already as a student, he was willing to accept only those
instructions that suit his nature. Although he started as a figure painter, he
ultimately painted almost exclusively some landscapes. He was well-de-
fined plain-air painter; to his work he needed an immediate contact with
nature for to have been able to empathize with its atmosphere, to capture
its colours and light. Therefore his best paintings are mostly of small formats
painted at one fell swoop with energetic strokes of a brush. They always have
a solid, balanced and thought-out composition. He thematically focused on
the landscape of his closest surroundings. He recorded some discreet, inti-
mate nooks and crannies on the banks of the Torysa River in an atmosphere
of all the seasons, sometimes with a minor staffage of people at work. With-
out abandoning his personal creative program, he processed such themes
also in the so called builders' works required in the 50s years. He only occa-
sionally went away from the familiar surroundings of PreSov to paint around
the area of Kosice, in Spis or in the Liptov region.

FROM THE GALLERY COLLECTIONS | In the Gallery collection fund there are
located ten landscape works of Ernest Rakosi, thematically drawing from
the landscapes of 5aris, Spi§ and Liptov regions. Among the most interesting

ones there belongs the scene with the motif of Spis from his early period
with all the characteristic features of the artist's creation, which were in
the course of his long life only a little changed. This is a later less frequent
landscape with architecture and figure staffage. He brilliantly captured the
play of light and shadow in the nostalgic atmosphere of the summer early
evening; he indicated figures with just a few quick strokes of a brush. Other
works are for Rakosi typical, sprightly painted landscape scenes with vegeta-
tion on a river bank, or with an emphasis to capture a cloudy sky.
—Mgr. Jitka Haakovd —

< see page 113

Mikulas Siranko
The 90* birth anniversary

CURRICULUM VITAE | Mikulas Siranko was born on December 11th, 1926
in Presov; he, however, survived his childhood in Spisskd Nova Ves. Later
he lived in Dubnica nad Vahom, and in Bratislava, since 1962 in KoSice and
since 2000 again in the Spis region — at Porac. He is a self-taught as a fine-
art artist. Since 1945 he participated in the collective exhibitions in Spisska
Nova Ves (1945), Levoca (1946), Bratislava (1960) and KoSice (1965, 1968,
1970, 1971, 1981, 1984, 1990, 1991, and 1998). He exhibited individually in
Nova Dubnica (1963), Kosice (1965, 2011) and in Spisskd Nova Ves (2008).
He is the author of a wide range of realizations in architecture, especially in
the East-Slovakian towns. His work is represented in the collections of the
East-Slovakian Gallery in KoSice and the Gallery of Spis Artists.

ABOUT THE WORK | Mikulas Siranko is a self-taught. He is a permanent rebel
admiring a poet Francois Villon, and like him, he is non-conforming in life
and also in art. His painter's creation draws stylish from the resources of sev-
eral modern directions, notably from the Expressionism and the new figura-
tion art, in many cases, however, he retains the poetics of naive art. His land-
scape compositions are characterised by shape reduction, constricted colour
scale and poetic mood; he often complements the scene of a landscape or
a town with the surreal motif supporting its imaginative tone-generating.
His figurative works and compositions on the boundary of figuration and
abstraction almost always bring a strong socio-critical message.

FROM THE GALLERY COLLECTIONS | Tin the Gallery collection fund one can
find nine works of Mikulds Siranko representing various positions of the
artist's creation. There are three oil paintings and six works on paper. Two
figurative compositions are typical painter's expression of socially significant
themes; the third one is a lyric celebration of motherhood. Three landscape
water-colours, combined with pen-drawing, are a simplified record of the
Spis landscape. The vista compositions of Spisské Vlachy (1982, M 1079) and
with closely un-localized Settlement (1982, M 1078) have got a poetic up to
imaginative quality with luminous colours of buildings on the background of
a dark, almost black sky. The collection of Siranko's art-works in our collection
is complemented by the heavy stylized fruit still-life.
—Mgr. Jitka Haakovd —

< see page 114 — 115




Mikulas Siranko
Rebel in Art and Life

Mikulas Siranko was born on December 11th, 1926 in PreSov. Later, he moved
with his parents to Spisska Nova Ves, where he spent his childhood and youth.
Despite the absence of a fine-arts education, he was able to assert himself
among established artists. In 1945 he had his first individual exhibition, to-
gether with Samuel Turzék and Jan Simo-Svréek. He moved to Dubnica nad
Vahom, where he worked as a cultural officer and head of the publicity de-
partment. Later he lived in Bratislava where he worked as a graphic designer
in the organization of exhibitions. From 1962, he began exclusively devoted
to the fine-arts and settled in KoSice. In 2007 he returned to Spis — to the
intimate environs of the Porac Valley.

First works saved in the Gallery depositary were originated in the 1960s.
The art-work Defiance (M 623) of 1964 outlines figural theme with a criti-
cal view of the society as well as the newest piece in the collections having
the symptomatic title Ballad of Slanderous Tongues (M 1681) of 1995. More
than 30 years separate these two painting compositions; however, the
theme is hitherto “living”. A celebration of motherhood and womanhood is
represented by the work with indicative name In Abeyance (1964, M 624).
In the landscape themes with the schematic landscape of Spi$ he changes
several techniques — he creates both aquarelles and coloured pen-drawings.
Panoramic records of some nearby towns impact a perceiver with an imag-
inative effect. The use of bright colour scale applied on a single architecture
enhances these moods. The dark background and the billowy fields enhance
the balladic atmosphere that we perceive in the picture of Settlement (1982,
M 1078). He linked to the reference of Ludovit Fulla with the stylized still-life
using simplified morphology with a hint of geometry. These procedures are
applied by a painter Svetozar Abel in his art-work, who created at the same
time as Mikulds Siranko.

The quotation of Mikuld$ Galanda “..Slovak painting has to be Slovak by
its spirit. To paint a Slovak folklore is not yet a Slovak picture...” describes
the resulting works of Mikulas Siranko. Into his art-works he has put the
emotions, his own impressions, and at the same time, he has managed to
capture the genius loci of the sites depicted. His dynamic life naturel was
reflected in the use of expressive painting elements. He is linking in naive
compositions a world of reality with imagination. Poetically tuned atmos-
phere of landscapes in the idyllic spirit remotely reminiscent of the picture
sceneries of Milo$ Alexander Bazovsky who has reached an unusual imagi-
nation and captured deep emotions with his own artistic expression. These
methods applies in his art-work also Mikulas Siranko with his specific artistic
approach. He links with imaginative landscape depictions to the practices
of Expressionism with own dramatization of the environs and gradually
leads to the shape and colour reduction. The imaginativeness here is backed
up by some surreal elements. The path becomes a symbol of the quest for
new crossings, the fate peripeteia, and the appeal for obstacles overcoming,
which are a natural daily routine of a human.

His painting creation is in style based particularly on modern directions,
on Expressionism and New-figuration. We can find some similarities with
the work of a sculptor Jozef Jankovi¢, which draws just from the effects
of New-figuration, which was originated in the late 1950s in the United
States. Several directions — Neorealism, Neo-expressionism, Neo-surrealism,
Neo-Dadaism and others are met in it. Siranko's figurative shaping and Jank-
ovic' three dimensional sculptures of torso compositions are characterised
by the subjectivity of their own optics drawing the inside of human through

his experience and feelings. The outer appearance here does not play first
fiddle; in contrast, to the forefront there is getting an exaggeration, a hyper-
bole and fragmentariness in a grotesque expression. The main protagonist of
the New-figuration was Francis Bacon, who developed these elements into
some bizarre compositions. We can perceive some similarities with the Sir-
anko's art-work in deformed portraits. The deformity does not derogate the
depicted man, but it draws attention with deformation to the inner unstead-
iness, trauma, pains, and feelings of loneliness.

At the end of the 50s in Slovakia there was profiled a group of fine-artists
who followed the tradition of Slovak modernism, and linked to the heritage
in the creation of Milo$ Alexander Bazovsky, Cyprian Majernik, Ernest Zmetak
but namely of Mikulas Galanda and Ludovit Fulla. One of the “Galandas”
was also Milan Pasteka. And just in his art-work we can find some related
approaches what uses Mikulds Siranko. As a self-taught he has reached in
his many art-works the high artistic quality of the above-mentioned group
members. Although they all were joined with the same background, natu-
rally individual art-works arose with refinement of their own fine-arts pro-
grammes. The progressivity of their art was inherent in the effort of authen-
tic testimony of that era, the authors pointed to the cultural background of
the Slovak landscape, in which they achieved artistic quality of Central Euro-
pean art with the symbolic fine-arts language.

The symbolic motif of the horse appears in the balladic art-works of Ba-
zovsky, Pasteka and Siranko. The horse is a symbol of freedom, passion, victo-
ry and leadership. “In the cultures of many nations, the horse was an iconic
animal, an ambivalent symbol of the Sun, moon, life and death, wisdom, no-
bility and other positive characteristics. In the folk poetic literature, the horse
most commonly white to grey and older, can predict the future and even
it can speak human speech. The horse in fairy tales tends to be associated
largely with the Sun, heaven, and then also here it can be seen its consecra-
tion to the solar deity.” The art-works with the stylized composition, in which
the horse is central motif, bear a message with the philosophical sentence
on life, death, humility, and creed.

In the figural pictures there is not missing spontaneity, shape cleanliness
and relieving from complex forms. The simplicity of the used signs gives
a space to highlight the contents aspect. He uses some complementary
eye-soothing colour nuances. The colouring with a dose of expression reflects
the outer world, but also the inner frame of the human, his problems and
joys. In the figural art-works and compositions, which balance at the border
of figuration and abstraction, the socio-critical messages are mirrored. Criti-
cism at the margin of slander and defamation is clearly legible in the art-
work Ballad of Slanderous Tongues (1995). We can watch a critical look at
public opinion in his ink drawings, where the satire and exaggeration play
a large role. The richness of the creative activities is complemented with
the monumental creation. Art-works have become part of the exteriors and
at the same time an aesthetic complement to the office buildings, hotels,
schools and other buildings. Some curiosity is the formation of wooden re-
liefs and mosaic compositions using of an untraditional and in Slovakia spo-
radic tausia-techniques. His art-works are a sincere testimony and a mirror
of the era. The art-work of Mikulas Siranko is still not appreciated, and in be-
ing so it is greatly individual. The dynamics of life and talent is materialized
in this art-work.

Mgr. Kamila Pacekova

< see page 116 —119
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Pavol Sova
The 85 birth anniversary

CURRICULUM VITAE | Pavol Sova was born on September 16th, 1981 in
Spisska Nova Ves. He studied in the years 1996 — 2000 at the Secondary
Wood-Industry School in Spiska Nova Ves, in the years 2000 — 2006 he stud-
ied sculpture at the Academy of Arts in Banska Bystrica (Prof. Jan Hendrych
and Peter Gaspar). During his studies he participated in several group exhi-
bitions — in Slovakia in Kremnica (in 2004), in Zilina-Zariecie (2006), Trnava
and Banska Bystrica (2006), in medalists exhibitions in Portugal (2004) and
Hungary (2005) and in the framework of the Days of the Slovak Culture in
Krakow (2006). He was a participant of the sculpture and carving workshops
in Banska Stiavnica (1999), at Pohronska Polhora (2002, 2003, 2004), at the
Symposium Travertine in Spisska Nova Ves (2003 and 2004), in Brezno (2005),
at Tale (2006), and abroad on medallist workshop in Lauchhamer/Germany
(2003) and the sculpture symposium in Warsaw (2006). Since 2004 he is
a member of the Association of Slovakia Medallists. Since 2007 he teaches
at the Secondary Wood-Industry School in Spisska Nova Ves. He operates in
the multi-media cluster Lubozvuéné konvalinky (Tuneful Lilies) that was es-
tablished in 2001.

ABOUT THE WORK | Pavol Sova already during his studies participated in
several sculpture symposia, where he created a number of mainly wooden
and exceptionally of stone sculptures. Even then, however, he belonged to
the students, who were addressed with rather conceptual and multimedia
trends in art. This character had his bachelor's and master's thesis (Rhythm
of life, Two Worlds). They both were the so called site-specific art-works, the
installations created for a specific space. In them, he took advantage of
a variety of materials and traditional and non-traditional art practices, light,
sound, and video-projection. Primary thoughts, on which these works tell
us, there are the basic life-feelings (rhythm in biological and psychological
sphere of life) and the topic of interpersonal relations (disturbing inability of
harmonious linking of disparate environments in which a man moves). Simi-
lar ideas and practices belong also to his other artistic activities. The topic of
interface, interlace of several elements or shapes is frequent in his sculptural
works, the rhythm and sound prevail in the performances of the multimedia
grouping Lubozvucné konvalinky (Tuneful Lilies) that he founded with fellow
students of the Faculty of Arts in Banska Bystrica.

FROM THE GALLERY COLLECTIONS | Gallery has acquired as a gift of the au-
thor in 2012, an audio-visual art-work, in which the artist once again treats
the theme of life-running, of its stereotypes and unavoidable changes. He
likens a man to the machine with its controls and displays recording time,
energy, fitness level and health status, financial security and other param-
eters. He is so drawing an attention, in the background, to the absence of
the most essential and meaningful fulfilment of life with creative work and
quality interpersonal relationships.
—Mgr. Jitka Haakovd —

< see page 120

Daniel Tatarka
The 40%" birth anniversary

CURRICULUM VITAE | Daniel Tatarka was born on December 5th, 1976 in
Kosice. He studied at the Mechanical-Engineering Faculty of the Technical
University in Kosice, specialization of industrial design (Assoc. Prof. Jozef
Hascak). After graduation, he worked as an Assistant at the Faculty of Arts
of the Technical University. Currently he teaches at the Private Secondary Art
Film School in Kosice. He individually exhibited in 2004 in Spisska Nova Ves,
where in 2004, 2006 and 2008, he participated in the sculpture symposiums.
He creates mainly sculptures made from wood out-coming of the drawing,
which is his dominant expressing means. He also made several sculptural
realizations for public space, in which he gives priority to more sustainable
stone sculpture.

ABOUT THE WORK | Daniel Tatarka works with traditional sculpture mate-
rials, namely with wood, but also with stone and metal. He out-comes of
the drawing, by which he focuses on the figure, particularly on the female
nude. At the exhibition in 2004, however, in addition to more or less stylized
drawings of nudes, he exposed mostly non-figurative drawings, according to
which this exhibition was called Nodes. His sculptures are likewise mostly
variations of the motif of the female nude, only exceptionally their shape
has not organic nature. He is particularly interested in the sculptural mass
and volume. He shapes a stone block or wooden chunk into the curves of
the female body. He uses in this process a contrast of smoothed and rough
surface and also the inner space of the composition.

FROM THE GALLERY COLLECTIONS | Gallery in its collections maintains four
sculptural works of Daniela Tatarka that were created at sculpture symposia
in 2004, 2006 and 2008. An outdoor sculpture named Rotation (2004, P 1272)
gives the theme of dialogue or confrontation. Organic matter of wood that
is growing into the vertical, meets with a hard stone cross, which changes
the direction of its growth, rotates, giving it a spin. A sculpture Torso (P 1668)
of 2006 made of the Spis travertine is much like wooden chamber statue of
2004 a stylized female nude. In both of them, the author uses also the inside
space of sculptural shape, a theme obviously inspired by the work of Kosice
sculptor Jan Mathé. The sounding of the latest work from 2008 is once again
rather abstract, although the silhouette inside zvonicky — Little bell towers (P
1729) is again a hint of some figure.
—Mgr. Jitka Haakovd —

< see page 121

Peter Zupnik
The 55" birth anniversary

CURRICULUM VITAE | Peter Zupnik was born on August 14th, 1961 in Levoca,
he spent his childhood at Kl¢ov. He studied in the years 1976 — 1980 at the
Secondary School of Applied Arts in Kosice (Zdeno Smiesko), in the years
1981 — 1986 he studied art photography at the Film and Television Faculty
of the Academy of Performing Arts in Prague (Prof. Jan Smok). After gradu-
ation, he worked in Prague, from 1995 in Paris, at present he alternately
lives and works in Paris, Prague and in native Levoca. He was a member




of the artistic group Most (Bridge) and of the Prague House of Photography.
He exhibited at numerous group and individual exhibitions in the Czechia,
Slovakia, France, the UK, Germany, Austria, Switzerland, Belgium, the Nether-
land, Spain, Japan and the United States. His works are represented in many
public and private collections and galleries in the Czechia, Slovakia, France,
Switzerland, the USA and Japan.

FROM THE GALLERY COLLECTIONS | In the Gallery deposits there is the pho-
tographic creation of Peter Zupnik represented by 20 works, created at the
end of the 1980s. The geese are losing only a feather (1981 — 1988, F 1819)
is one of the photos from the early creative period of Peter Zupnik. This is
a black-and-white positive on photo-paper, completed with a tiny brush in-
terventions in white. Basically a trivial shot of a flock of sitting geese won
the magical atmosphere by adding of small in-etching of lights or little flues
out-coming from their heads and continuing on an irregular rhythm even
on a dark background, where they already associate with some rather fire
signals in the landscape. The work represents the author's typical creative
approach, the transformation of banal theme to mysterious, mystical expe-
rience.

ABOUT THE WORK | LAlready at the end of his academic study, Zupnik was
a member of the so called new wave of Slovak photography, which gained
the attention of the public in the 1980s. At that time he refilled his photos,
inspired mostly by the world of animals, with small painter's interventions,
with which he supplied them with some new, playful and poetic meanings.
In the next stage of the formation he photographed particularly the details
of natural elements and everyday objects that gained a new meaning by
a shape association with another, often poetic phenomena (the cycle Small
Great Things). He is more rarely dedicated to the photography of the land-
scape or portraits, but even in these genres his unique photographic vision
excels. In 2007, he returned to his native Levoca with an exhibition that
brought the original look of the city. He managed to find new poetic mo-
ments, and unexpected contexts also in the Levo¢a monuments and their de-
tails that had previously been captured by the lens of many photographers.
He looks for the poetry of the city also in Prague or Paris. Among the latest
result of his creation there includes the book Zaltibeni do Pariza (In Love
to Paris), which he published in 2014, along with Andrea Pukova; in 2015
he exhibited in Levoca his new cycle of photos Cesty svetla (Paths of light).
The latest activity, in which he participated, was the salvage of the historic
photographic fund of the estate of a pastor and a photographer Béla Petrik
from the village Rad near TrebiSov, that he managed to save and present in
the project the Pamdit na skle (Memory in the Glass). “He is a very specific
photographer, an imaginative poet of uncommon invention, whose visual
speech has an unrepeatable style.”*
— Mgr. Jitka Haakovd —

<~ see page 122-123
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Mgr. KAMILA PACEKOVA |
art historian and curator of collection of Gallery of Spis Artists, author and
curator of the project Jubilees

She was born on May 13th, in 1986 in SpiSska Nova Ves. In 2001 — 2005 she
studied at the Secondary School of Applied Arts in KeZzmarok (specialisation:
manual fine-arts processing of textiles). In 2010 she graduated of history
and theory of arts at the Philosophy Faculty of the Trnava University in Trnava.
In 2009 — 2010 she worked as a depositary custodian and a documentalist
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