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| Introduction

Uvod

’

25 rokov galérie,
Cisla a perspektivy

Osobna reflexia | Hned' v Uvode si dovolim
kratku osobnu reflexiu: ked som pred 25 rokmi
v septembri 1987 stéla pri prestrihovani pasky
novootvaranej Galérie umelcov Spisa, ako mlada
kunsthistori¢ka s ambiciéznou predstavou o pro-
fesiondlnom Zivote ako obrovitej dynamicke;j
Spiréle pInej moznosti, bola som presvedcens,
Ze otvorend cesta nikdy neméze viest spat. Po 25
rokoch opét stojim pri pomyselnej paske, ktora
prehodnocuje minulost a otvara novid cestu po
Stvrtstorocnej existencii najmladsSej galérie na
Slovensku. A opat som presvedcend, zeinapriek
velkej kruznici, ktora ma profesionélne doviedla
do vychodiskového bodu zr. 1987, je pred nami
i napriek dobe, programovo marginalizujice;j
kultdru, otvorend dynamicka cesta, velkéa vyzva,
podobnéonejs$pirale, vybodenejz velkého kruhu.

Z histérie | Stvrtstoroénica si ziada kratke zhr-
nutie vyvoja, za ktorym stéla snaha vytvorit na
Spisi profesionalne zazemie pre sicasné, ale
i historické vytvarné umenie.

Objekty, vktorych sidli Galéria umelcov Spisa,
boli rekonstruované v rokoch 1979 — 1986, pri-
¢om budova s hlavnymi vystavnymi priestormi
je jednym z pamiatkovo chréanenych objektov,
pochadzajlcich z 2. polovice 16. storocia. Od
1. januéra 1987, ked galéria bola oficidlne otvo-
rend, presla niekolkymi zriadovatelmi, pricom
od r.2002 je prispevkovou organizaciou KoSic-
kého samospravneho kraja. Tento status sa od
zaciatkur. 2013 meninarozpoctovd organizaciu
s identickym zriadovatelom.

Galériaumelcov Spisaje vramcislovenskych
fondovych organizaciinajmladsia. Zaklady zbier-
kového fondu pochadzaji z Mlzea SpiSa v Spis-
skejNovej Vsi, zktorého sa vyclenilanastartoval
zbierkovy fond delimitaciou 520 umeleckych diel,
medzi ktoré uz patrili prace spisskych vytvarni-
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kov. Uvediem napr. diela Jozefa Hanulu, portré-
tistov Andora Borutha, Maxa Kurtha, Andreja

Bacu, ako ajzastlpenie vyznamnych osobnosti:

Ladislava Mednanského a Ferdinanda Katonu,
¢iautorov 2. polovice 20. storocia ako Ernesta

Rékosiho, Jozefa Fabiniho a Jozefa Majkuta. Po-
chopitelne, nie je mozné vymenovat v$etkych

vyznamnych tvorcov z celého zbierkového fon-
du, ktory v sic¢asnosti, vratane akvizicii z tohto-
ro¢nejndkupnejkomisie, obsahuje 1898 dielato

v malbe, plastike, fotografii, kresbe a v grafike.
Na&s zbierkovy fond, aj ked skromny v porovna-
ni so starSimi fondovymi institdciami, sa stava

predmetom intenzivneho odborného vyskumu

asystémového prehodnotenia, vysledkom ¢oho

je aj prva zo série vystav k 25. vyrociu galérie

pod ndzvom Jubilanti, Akvizicie, ako ajnové stéla

expozicia Terra Gothica.

Z generacie sucasnych spisskych vytvarni-
kov z konca 20. storocia si dovolim spomenut
tych, ktoristéli prizriadenigalérie aktorych diela
tvoria stic¢ast ndsho zbierkového fondu: Ladislav
Kacvinsky, Stefan Koval, Imrich Svitana, Ma-
rian Hennel, Otto Korkos a Jozef Ha$&4ak. VSetci
menovani boli dlhoro€nymi spolupracovnikmi
inicidtora a prvého riaditela galérie Dr. Jozefa
Joppu.

Galéria v Eislach | Profilacia galérie vychadza
z prislusnej zriadovacej listiny, definujlce;j jej
pdsobnost v oblasti profesionalneho vytvarné-
ho umenia s prioritnou orientaciou na umenie
spisského regidnu. V poslednom desatroci sa
rozsiruje posobenie galérie z regiondlneho na
SirsSi narodny a eurdpsky priestor, spomeniem
realizované projekty s krajinamiako napr. Polsko,
Svédsko, Norsko, Svajciarsko, Franctzsko, Bul-
harsko, Velké Britania, Rakisko, Nemecko, Ukra-
jina, Madarsko, Kanada, Izrael, &i Ceska republika.

Dovolim si uviest Galériu umelcov Spisa
za poslednych 25 rokov v Cislach:

— 364 vystav z domacej a zahrani¢nej pro-
dukcie z diel vy$e 1800 autorov z domova
izo zahranicia.

— 50 vlastnych publikacif.

— 465 463 navstevnikov v ramci vystav a nos-
nych kultdrno — vychovnych podujati ako
vernisaze, prednasky, seminare, koncerty,
dielne, ¢i experimentalne hodiny vytvarnej
vychovy.

— 1898diel v zbierkovom fonde galérie.

A QUO VADIS, galéria? Kam kracame
v blizkej buducnosti? | Spisovatel Heinrich
Boll povedal:, Umeniejejednou zmadla mozZnosti
mat Zivot a uchovat ho, nielen pre toho, kto ume-
nie tvori, ale aj pre toho, kto ho prijima.”

A to je nasim prioritnym poslanim a vyzvou
aj pre buducnost, snad dalSich rovnako Uspes-
nych 25 rokov: prirodzeny balans v komunikéacii
medzi umenim, umelcami, odbornikmia Sirokou
verejnostou v ramci duchovného rastu jedinca
i spolo&nosti.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa
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25 x 25
JUBILANTI
AKVIZICIE

Z HISTORIE
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25%x25

25 autorov & 25 diel

KATARINA BALUNOVA-FABRY
LUBOSLAVA BAVALOVA
MIROSLAV BROOS
TOMAS CETERA

MARIAN CIZMARIK
VLADO ELIAS

ANNA FEDAKOVA

MILAN HNAT

JANA HULJAKOVA

ROBO KOCAN

OTTO KORKOS

STEFAN KOVAL

KAMIL KOZUB

FERO LIPTAK

EVA MIKULASOVA
ANNAMARIA MIKULIKOVA
JURAJ ORAVEC

PETER POLLAG

PETER SMIK

PAVOL SOVA

MONIKA STACHO

IMRICH SVITANA
AMALKA LUDMILA VALENCIKOVA
MIRO ZEMAN

PETER ZUPNIK

Kreativny saldn 25 diel od 25 vybranych spisskych
autorov v oblasti malby, mix-média, sochy, fotogra-
fie a uzitého umenia z nedavneho tvorivého obdo-
bia. Vystava nadvazuje na jubilejné projekty galérie
15 x15a20 x 20. Saldn vytvara konfrontaciu sucas-
nej tvorby s dérazom na nastupujucu generaciu
umelcov.

KATARINA BALUNOVA — FABRY |

Nekrajina

akryl na platne, 160 x 180 cm, 2010, dar do zbierok GUS vr. 2012

Popis diela | Autorka vnima mesto ako miesto

byvania, urgitého vymedzeného priestoru na

zivot a svojimi obrazmi hovori o obmedzeni

pohybu, rozletu... Projekt mesta je samozrejme

projektom, ktory uz prisvojej realizacii Casto utrpf
prvé nezrovnalosti, vyplyvajldce z nerovnosti te-
rénuainych nepredpokladanych udalosti. Mesto,
ktoré funguje, sa samo stane zivym organizmom,
ktory sameni, rozrasta, buduje a prebudovava. Aj

mesto, ako umelo vytvorend struktura, sa ¢asom

zaplfia zvieratami, ktoré do daného priestoru

vstupuju a prispdsobuju sa jeho podmienkam.
Jetohladanie domova, Utociska, miesta pre zitie

svojho Zivota.

O tvorbe | Katarina Ballnova-Fébry patrik mla-
dym zacinajldcim autorkam, zaoberajlicim sa
médiom malby. Autorka vnima priestor ako ur-
¢itu vymedzenulokalitu s vlastnou histériou, pa-
maéatou, zaznamenavajlicu minulostipritomnost.
Zaoberé sa priestorom, ktory je naplneny maté-
riou, ale aj myslienkami, spomienkami, vztahmi,
emociami. Mesto konfrontuje s prirodou, ktora je
zmiestvytla¢ana, avsak prirodzenym spdsobom
navratena v Ziadanejineziaducej forme.

Dve diametralne odlisné zlozky: mesto a pri-
roda, si brania svoje teritérium. Mesto je budo-
vané ¢lovekom v urcitej systematickej schéme,
zatial ¢o prirodaje vo svojej podstate nespuitana
a divoka. Individuélny priestor si ¢lovek vytvéara
vlastnym pri¢inenim. Katarina Baldnova-Fabry

VO svojej tvorbe preferuje skor priestor objek-

tivny, ktory jej slizi ako inSpiracné vychodisko.
Vytvéra priestor naplneny ¢asom, maluje ho ako
bez¢asovost. Po formalnej stranke vyjadruje
konflikt biomorfnych a geometrickych foriem.

Curriculum vitae | Katarina Balinové-Fabry sanarodila9.10.1982 v Krompachoch. Vr.2004 — 2010
Studovala malbu v Ateliéri si¢asného obrazu pod vedenim doc. Adama Szentpéteryho na Fakulte
umeniaintermédii Technickej univerzity v KoSiciach. Vr. 2007 absolvovala Studijny pobyt v Taliansku
(8tudium a praca v ateliéri malby, doc. Enzo Orti, Academia di Belle Arti, LAquila). Vr.2007 — 2009
vy$tudovala doplnkové pedagogické Studium v KoSiciach (pedagogika, didaktika, psycholdgia, tech-
noldgia vzdelavania na Katedre InZinierskej pedagogiky Technickej univerzity). Odr. 2011 navstevuje
ateliér Restaurovania malby na platne a dreve v Taliansku (Scuola per artigiani restauratori Maria
Louisa Rossi, Turin).
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LUBOSLAVA BAVALOVA |
Kolobeh

zvukovy objekt, drevo, kov a papier, 220 x 220 x 100 cm (v x § x h), 2012, majetok autorky;
dielo vzniklo v rémci magisterského studia ako diplomova praca

Popis diela | Praca je zamerana na problema-
tiku vnimania hluku, zvuku a jeho pésobenia na

psychiku ¢loveka. Hlavnouautorkinouideou bolo

vytvorit autorsky zvukovy nastroj so zdmerom

pdsobit nazmysly loveka, pricom v sebe nesie

pribeh, preZitok, akoiskisenost z redlneho Zivo-
ta, ktorého stic¢astouje vizualny graficky zaznam

nesUciurcitdinformaciu. Zvukovy objekt znazor-
nuje monotdnnost stereotypnej pasovej vyroby,
ktoréje netvorivou ¢innostou ¢loveka. Vychadza

z osobného prezitku a pocitov, ktoré majd ne-
gativny charakter. Ide o reakciu narealitu Zivota

a individualne vyrovnavanie sa s fiou, o snahu

néjst rovnovahu medzi sebou a svetom, ako aj

o vnutornu vypoved.

O tvorbe | Prace autorky vychadzajd z osob-
nych zazitkov a pocitov z okolia a beznej reality.
Reaguje na skuto¢nost a prostrednictvom ume-
nia sa s nou snazi vyrovnat. Hlada rovnovahu
medzi sebou a svetom, jej tvorba je vndtornou
vypovedou. Riesi otazky ¢loveka a bytia, ako aj
vztahy ¢loveka k prirode. Skiima vlastné limity
a hranice vnimania seba a inych. Tvorba je re-
flexiou vlastnej existencie: myslenie, vnimanie,
konanie a kolobeh zivota sa stavaju hlavnou in-
Spiraciou autorky.

Curriculum vitae | Luboslava Bavalové sa narodila 14.9.1980 v Levodi. V r. 1995 — 1999 Studovala na Strednej priemyselnej Skole banickej v Spisskej

Novej Vsi. Prvy stuper vysokoskolského §tudia absolvovala na Fakulte humanitnych a prirodnych vied (katedra vytvarného umenia) PreSovskej univer-
zity v PreSove, odbor: uditelstvo umelecko-vychovnych predmetov (2007 — 2010). Vr. 2010 — 2012 Studovala socharstvo na Fakulte vytvarnych umenf
Akadémie umeniv Banskej Bystrici. V ramci Stldia ziskala cenu dekana za diplomovu pracu Kolobeh. Vystavovala na Slovensku v Brezne a v SpiSskej

Novej Vsi. Od r. 2012 pdsobi ako pedagdg Strednej odbornej $koly drevarskej v Spigskej Novej Vsi. Zije a tvori v Spigskom Podhradh.
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MIROSLAV BROOS |

Darovanie zeme (z cyklu Prenasanie zeme)

autorska technika, zem, bavina, Spagat, 24 objektov 12 x120 x 120 cm, 2012, dar pre GUS vr. 2012

Popis diela | Cyklus PrendSanie zeme tvoriau-
tor uz od r.1989. Zaciatky su v Slovenskom raji
a proces tvorby nasledne prebiehal zbieranim
zeme v réznych lokalitdch do debni's ponukou
na predaj. InStaldcia autora zaujala natolko, Ze
zbieranie sa rozvinulo do autorského konceptu
s prezentaciami. Neskor autor zacal balit ze-
minu do textilii a vzniknuté stvrdnuté , cibulky”
prezentovat ako dar z ciest: jednotlivé vzorky
zeminy, prendsané zroéznych krajin. Prvé oficidlne
Darovanie zeme sa uskutoc¢nilovr. 1996 v Erfurte
v Nemecku: od tohto momentu zacina autor
priebeh akcii zaznamenavat na fotografii, kde
sleduje procesuélny rozpad diela.

Sucasné instalécia v interiéri galérie prezen-
tuje textiné obaly a ich zmeny. ,Cibulky”, insta-
lované v exteriéri galérie, reaguju na prostredie
a postupne s nim vplyvom ¢asu splyvaju. Pri-
rodna matéria je opat spojena, ale uz s novym
kultdrnym obsahom.

O tvorbe | Miro Broo$ sa venuje vo volnejtvorbe
malbe, textilu, papieru, konceptualnym objek-
tom, inStalaciam, asamblazam, happeningu, en-
vironmentalnemu umeniu a performance. Dia-
|6g medzi médiom malby a médiom textilného
objektuje preautora prilezitostou pre skimanie
SirSich vztahov umenia a Zivota. Samostatny
objekt, akym je aj tradi¢na malba, sa postupne
dostéava do Sirsich kontextov k prostrediu v po-
dobe environmentalneho umenia, ¢iinstalacie.
DoélezZity je ajproces vzniku a Struktira materialu.

Curriculum vitae | Miroslav Broo$ sa narodil

30.11.1952v Poprade. Vr. 1968 — 1972 absolvoval

Stddium na Strednej priemyselnej Skole grafickej

v Prahe. V r.1972 — 1974 Studoval na Pedago-
gickej fakulte v Banskej Bystrici. V r. 1975 zacal

Studium na Akadémii vytvarnych umeni v Sofii

(Katedra uzitého umenia, M. Varbanov, M. Josi-
fova, I. Ignatov, D. Balev), ktoré ukoncil v r.1980.
0Odr.1984 sa zlcastnuje medzinarodnych ma-
liarskych a textilnych sympdzii. Od r. 1986 vyu-
¢uje na Pedagogickej fakulte v Banskej Bystrici.
Samostatne vystavuje od r.1978. Jeho diela su

zastUpené v zbierkach Ministerstva kultdry SR,
v slovenskych galériach a v sikromnych zbier-
kach doma i v zahranici. V r. 1996 sa habilitoval

na Vysokej Skoly vytvarnych umeniv Bratislave

vodborevytvarné umenie avr. 2011 ziskal profe-
sUruvrovnakom odbore. Nakatedre vytvarnych

umeni (Akadémia umeni, Banska Bystrica) sa

Specializuje na volné vytvarné umenie s dora-
zom na intermedialne vztahy a procesuélne

chépanie tvorby.

ﬂi -:a.
3"_... e N —dm
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TOMAS CETERA |
Jar, leto, jesen, zima

video-instalacia (22 min.), 2011 — 2012, majetok autora

Popis diela | Ideadiela, Jar, leto, jeseri, zima” pojednava o existencii ¢loveka na zemi a riesi otazky

bytia a do¢asnosti. Na videu su zachytdvané vyrazy v tvarach okoloidUcich, ktori sa zastavuju a ¢i-
taju parte — tieto zaznamy autor zhromazdoval pocas jedného roka. Ni¢ netusiaci , Citatelia” boli

zachyteniv bezprostrednej reakcii pri zhliadnuti textu, ked spoznali zndmeho, ¢i blizkeho. , Pri tejto

video-instaldciisa divak ocitnev zvlastnom rozpoloZeni. Kde je, dokedy tu bude a kedy sajeho meno

vyskytne na danej oznamovacej tabuli,” uvazuje autor.

Galéria umelcov Spisa | 25

O tvorbe | Tomas Cetera patriku generaciimla-
dychvytvarnikov, pésobiacich na Spisi. Zaobera

sa otazkami médii, variability materialu a formy.
Inovuje a vytvarnuklasiku posuva do intermédii,
ktordje pre neho zdrojom inspiracie, ako ajmoz-
nostou vytvorenia nie¢oho nového, adekvatne-
hokvyzvam dnednejdoby. Konceptuélne prvky

uplatriuje vo velkej miere vo svojej socharskej

i maliarskej tvorbe. Dielo zaujme po vizualnej

stranke, ale myslienka je obsiahnuta v premysle-
nom koncepte. Malbou vytvéra iliziu priestoro-
vejinstalacie a divaka tym manipuluje a zneistuje.
Pozorovatel sa stavia pred obraz s otazkou: , Je

to realita alebo ilizia?”

Tvorbu autora najcastejSie reflektujud para-
doxy, performance, socharske a maliarske diela
s konceptualnym zadmerom. V poslednej dobe
sa venuje aj grafike. V jeho tvorbe sa objavuju
socidlne, ale aj osobné momenty, astokrat ba-
nalne pdsobiace, ale vo svojej hibke nestice siind
socialnu ¢i osobnu vypoved.

Curriculum vitae | Tomas Cetera sa narodil

24.7.1983 v Levodi. V r. 1997 — 2001 absolvoval

Stddium na Strednej$kole umeleckého priemyslu

v Kremnici, odbor $tukatérstvo.Vr.2001—2007
Studoval na Akadémii umeni v Banskej Bystrici

(ateliér Socha, plocha, priestor u prof. Sapa-
ru). Pocas Skoly sa zG&astnil Studijnych stazi

(v r.2002 — Vysoké skola vytvarnych umeni
v Bratislave (prof.Meli§), vr.2006 — 2007 na Aka-
démiivytvarnych umeniv Prahe (prof. Hendrich).
Od r.2008 pracuje ako pedagdg na Strednej

odbornej Skole drevarskej v SpiSskej Novej Vsi.
Vystavuje na Slovenskuiv zahranic¢ia zd¢astriu-
je sa socharskych a maliarskych sympdzii. Zije

atvoriv SpiSskej Novej Vsi.

MARIAN CIZMARIK |
Jednorozec (z cyklu Studne)

akryl na platne, 200 x 160 cm, 2010, majetok autora

Popis diela | Dielo JednoroZec je z cyklu obrazov a objektov s ndzvom

Studne. Tematicky sa viaZze na motiv energetického viru, ktory sa tvorf

v hibkach zeme. Autor vnima studfu ako symbol tajov sveta a vesmirnych

sil, plyndcich mimo ¢loveka. Je zrkadlom duse, stelesriuje Cistotu a proces

ocisty. ,JednoroZec — bdjne zviera, povazované za zosobnenie dobra

a cistoty, svojim rohom prepichuje studriu, aby z nej nacerpal svoju my-
ticku silu, ktorou cistivodu a zneskodriuje jedy — désledky aktivit cloveka,”
hovori Marian Cizmaérik.

Curriculum vitae | Marian Cizmarik sa narodil 12.10.1960 v Spisskej Sobote.
V r.1986 — 1991 Studoval na Vysokej Skole vytvarnych umeniv Bratislave
v otvorenom ateliéri prof. Rudolfa Sikoru. V r. 1990 absolvoval §tudijny
pobytna AkadémiidiBelle Pietro Vannuccciv Perugii (Taliansko) a potom
v Parizi (Francuzsko). Je ¢lenom Slovenskej vytvarnej Gnie a od r. 1991 sa
zUcastnoval aktivit volného zdruzenia vytvarnych umelcov Modré Hrusky.
Okrem komornej a monumentalnej volnej malby sa venuje tvorbe objek-
tov z kovu a dreva pre realizacie v interiéroch a exteriéroch. Participoval
na mnohych vystavach doma i v zahranic¢i (Vieder — Rakudsko, St. Polten,
Aachen, Mnichov — Nemecko, Virginia — USA a Novy Targ — Polsko). Usku-
to¢nil samostatné realizacie v Slovenskych olympijskych domoch a pri
kandidature Tatier naolympiadu (Nagano 1998, Sydney 2000, Salt Lake Sity
2002, kandidatsky Soul1999) ainé. Zije atvoriv Poprade — Spisskej Sobote.

O tvorbe | V diele Mariana Cizmaérika sa stretdvame s bohatou symbolikou.
Pre invenciu siaha do minulosti — inSpirativnej studne moznosti. Fasci-
nuje ho mysticky svet, imaginativne deje. Diela nie su prvoplanové: autor
s vopred premyslenou myslienkou vytvara skice, ktoré su v maliarskom

prevedeni nabité neohrani¢enou vesmirnou energiou. Jednotlivé cykly,
na ktorych pracuje systematicky, spaja spolo¢ny prvok, ale kazdé dielo

rozprava vlastny pribeh autorovho pohladu na svet pozemsky i mysticky.
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VLADO ELIAS |

Bez ndazvu (z cyklu Grayscale)

fotografia, CB ink-jettla¢, 2006 — 2011, dar pre GUS vr. 2012

Popis diela | Okno ako rém, diera do sveta,
camera obscura. InStalacia Grayscale je ima-
ginarnym svetom, ktory vznikol medzi Styrmi

stenami. Vnikdme do dalSieho pribehu, ktory

nam ramuje jediny vyhlad do sveta: tam — za

oblokom, pocas nutenej izolacie. Viadne klasic-
ka Cierno-biela $kala, bez dérazu na technicku

dokonalost obrazu, ale s dérazom na jeho ob-
sah. Pribehovost v autorovych fotografiach je

prepojena s pasivnou formou video-artu (fo-
tografie ako sekvencie v pohybe) a inSpirovana

mix-medialnymiformamiumenia. Fotografie su

inStalované ako predmet, podliehajlci plynutiu

a skaze Casu, bez inStalacnej pompéznosti so-
fistikovanych systémov.

O tvorbe | Viado Elias patriku generéacii fotogra-
fov, ktori$tudovali prazskd FAMU v 90.rokoch 20.
storodia. V zaciatkoch volnej tvorby sa venoval

zatiSiam, ktoré skladal z réznych predmetov. Na-
sledovala séria fotogramov Stopy (1995). Neskor
zacal do obrazu prikladat kontaktnu képiu ne-
gativov, ktoru doplfial odtladkami predmetov.
Tak vznikliimaginativne série Moja performance

(1995) a Anjeli (1996), kde uz dominovala ludska

figdra na temnom pozadi v kontraste s biely-
mi predmetmi s tajomnou, vesmirnou atmo-
sféru. Cyklus Fragmenty (1998 — 1999) skladal

z Utrzkov predmetov, ktoré stracaju svojpdvodny

tvar. V tomto ¢ase zacal pracovat s digitalnou

fotografiou. Ako tvrdi, tento vyvoj bol celkom

logicky, kedZe suvisel s chutou experimentovat.
Cista fotografia zohravav Eliaéovej tvorbe stale

dominantnu rolu — popri pocitacovych experi-
mentoch sa k nej pravidelne vracia.

Galéria umelcov Spisa | 25

Curriculum vitae | Vlado Eli$ sa narodil 7.4.1972 v Ko$iciach. V r. 1986 -1990 $tudoval na Skole

uzitkového vytvarnictva v KoSiciach, odbor fotografia a vr. 1991 — 1993 navstevoval Filmovu akadé-
miu muzickych umeni (FAMU) v Prahe. Samostatne vystavoval v galérii Make Up v KoSiciach (2007),
v Dome fotografie v Poprade (2004) a v Liptovskom Mikulasi (2011), v Mlzeu Vojtecha Lofflera v

KoSiciach (2003), v galérii Buryzone v Bratislave (2001) a v Dome umenia NOC v Bratislave (2008).
ZUlcastnil sa priblizne dvadsiatich skupinovych vystav na Slovensku a v zahranici. Venuje sa volnej

i komeré&nej fotografickej tvorbe a grafickému designu. Zije a tvori v KoSiciach.

ANNA FEDAKOVA |
Volanie (z cyklu Krajina srdca)

autorska technika — pastel vrstveny voskom, 47 x 37 cm, 2011, dar pre GUS vr. 2012

Popis diela | Predieloa Zivotnu cestu autorky je podstatné hladanie hlb-
Sej Urovne poznania a zmyslu Zivota. Podla autorky kazdy ma svoju cestu,
ale poznanie je len jedno: neziskame ho precitanim knih, lebo ono je kdesi
za redlnym vnimanim. S touto filozofiou a vyjadrenim pocitov koreSpon-
duje cely autorsky cyklus Krajina srdca. Hladanie svetla autorka vyjadruje
vjemnych pasteloch, ktoré sd transparentné a neskdr zalievané do vosku.

25x 25 | o

O tvorbe | Tvorba Anny Fedakovej je o hladani svetla a vnidtorného po-
znania duse. V malbe je vynimocny cyklus s portrétmi ludi, kde sud najdd-
leZitejSie oci, interpretované ako zrkadla duse. Tieto malby su zalievané
dovoskuavzatemnenych vystavnych priestoroch, osvetlenychiba sviec¢-
kami, ziskavaju dalSi rozmer: horiace svie¢ky dodévaju malbam Zivot, odi
ozivaju zdanlivym pohybom. Vyznamnou sucastou autorkinho diela su
rozne svetelné objekty — obrazy, ¢i svetelné knihy. Kniha sa otvori a svieti,
alebo svetlo prenika priezorom cez cely objekt — poznanie nachddzame
za vrstvami listov, kde je ukryta skuto¢na mudrost. Dal$ou astou tvorby
su Zivé gobeliny — kli¢iace zrna na vrecovinovom podklade.

Zaber autorkinej tvorby je Siroky — od malovania obrazov cez pisanie
poézie, tvorbu odevoy, vlastnorué¢ne malovany hodvab aZ po tvorbu by-
tovych doplnkov a interiérov, ako i fotografovanie prirody.

Curriculum vitae | AnnaFedakové sanarodilasa13.12.1961v Poprade. Absolvovala Stredni odbornd Skolu drevarsku v Spidskej Novej Vsi. Vr. 1987 — 1995
Studovala na Vysokej $kole vytvarnych umeniv Bratislave, odbor malby a volnej tvorby (doc. Daniel Fischer). Vystavovala v Belgicku, Madarsku, Polsku
a na Slovensku. Popri volnej tvorbe sa venuje vytvarnej pedagogickej ¢innosti — vyucuje na Zakladnej umeleckej skole v Poprade, vedie seminére pre
mlade? a relaxadné seminére pre zeny, ktorych napliiou je tanec a vytvarna tvorivost. Zije a tvori v Poprade.
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MILAN HNAT |
Sanctus

akryl na sololite, 100 x 140 cm, 2010, majetok autora

.

Popis diela | Obraz Sanctus je volnou parafra-
zou diela renesan¢ného maliara Fra Angelica

The Mocking of Christ (Posmievanie sa Kristovi)

z roku 1440. Zamerom autora je poukazat na

stratu schopnosti dnesného ¢loveka vnimat

duchovné dimenzie. Tajomstva zivota su vy-
jadrené ciernym ovalnym tvarom, ktory zakry-
va Ustredné miesto obrazu: viiom je z pohladu

krestanstva vyjadrena paradoxna, aZz bizarna

pravda o ¢loveku a bohu.

Galéria umelcov Spisa | 25

| BE
A\ |/ ' [ l‘

Curriculum vitae | Milan Hnat sa narodil

16.11.1959 v Udoli. V r. 1982 — 1988 absolvoval

Vysoku Skolu vytvarnych umeniv Bratislave, od-
bor restaurovanie malby. V r. 2005 ukondil dok-
torandské $tddium na VSVU u prof. V. Popovi&a.
0Odr.1999 savenuje vysokoskolskej pedagogickej

¢innosti — je odbornym asistentom na Katedre

vytvarnej tvorby Fakulty humanitnych vied Uni-
verzity Mateja Bela v Banskej Bystrici. Zaobera

sa malbou, kresbou, grafikou, fotografiou, in-
Staldciami a reStaurovanim. Autorove diela su

zastUpené v galéridch na Slovensku a v zahranici.
Zije atvoriv Banskej Bystrici.

O tvorbe | Milan Hnat patrik predstavitelom sd-
¢asného vizudlneho umenia strednej generacie.
Popri pedagogickej ¢innosti na Akadémii umeni
v Banskej Bystrici sa venuje umeleckej tvorbe

a prezentuje sa na domacich i zahrani¢nych vy-
stavach. Zaciatky jeho tvorby boli ovplyvnené

postmodernou malbou konca80. azaciatku 90.
rokov 20. storocia. V tomto obdobi sa prejavil

charakteristicky rukopis autora, ktory pouziva

na vyjadrenie mysticko-imaginarnych vizii cez

znakovost a symboliku. Interpretuje biblické

texty a podobenstva. Fragmenty ludskej a zvie-
racejfigdry vklada do narativnejdejovej Struktdry

na velkoformatovych platnach. V gestickych

malbachvmensom vyobrazenipbsobifarebna

a tvarova tradicia v duchu neoexpresionizmu

afauvizmu.

JANA HULJAKOVA |
Autoportréty

kresby, 2010, majetok autora

Popis diela | Portréty su sicastou kazdoden-
ného “rituélu”, dennika, ktory Jana Huljakové tvori
od 1. januara 2010. Kazdodennym kresbovym

zdznamom sleduje autorka zmeny na svojej tvari

jednak po fyziognomickej stranke, ako aj pripre-
menéach vyzoru, nalad, stavov pocas choroby, ra-
dostiismutku. Kresby reflektuji nalady, osobné

pocity avnutorné stavy konkrétneho dia, ktory

autorka prezila.

O tvorbe | JanaHuljakové pracuje vo svojej tvor-
be s novymimédiami, ktoré postva do instalacii,
objektov a multimedialnych projektov. Vyuziva
dostupné prostriedky modernej techniky ako
pocitacovo manipulovanu fotografiu avideo. Vo
svojich konceptoch sa snazi poukézat na dianie
okolo seba. Pohréva sa so zenskostou v umen,
sjej Specifickostouamoznou citlivostou. Zaobe-
ré saotazkamiidentity, telesnostiaintrospekcie,
ako aj postavenim Zeny (seba) vdomacnosti: nie
z feministického uhla pohladu, ale z osobného
zaujmu o Zenské prace.

Curriculum vitae | Jana Huljakova sa narodila 10.5.1982 v Ziline.
Vr.2001—2004 Studovala na Pedagogickej fakulte Trnavskej univerzity
v Trnave, odbor vytvarna vychova.Vr.2005 — 2007 absolvovala Studium
na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici, odbor
volné vytvarné umenie.V sUc¢asnosti posobiako vytvarna pedagogicka Za-
kladnejumeleckej $koly v Spigskej Novej Vsi. Zije a tvoriv Spisskej Novej Vsi.
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ROBO KOCAN |

Goralska hrdost (z cyklu Obrazy pamati)

pocitacovo manipulovana fotografia, 40 x 60 cm, 2011, dar pre GUS vr. 2012

Popis diela | cyklus Obrazy paméti sd refle-
xiou na polsko-slovenské pohranicie a reinter-
petaciou vybraného genia loci formou imagi-
nativnych pribehov, ukrytych v nendpadnych
znakoch a symboloch, vrstvenych vo fotografii.
Dielo Goralska hrdost spéja niekolko motivov:
cestalesmik pohraniciuje ilustrovand drobnymi
tajomnymiobrazmia zjaveniami, premostenymi
siluetamikonskych zaprahov. Cesta symbolicky
kondi, svetlo na konci v8ak dava tusit moznos-
ti novych zaciatkov. Surredlna poézia obrazu
koreSponduje s autorovou tvorbou poslednej
dekady, kde pomocou poditacovych montdzi
vytvéra iluzérny svet, plny mystiky a ikonogra-
fickych odkazov.

Curriculum vitae | Robo Kocan sa narodil

9.12.1968 v Poprade. Studoval na Strednej

umeleckej skole v KoSiciach (odbor fotografia),
v 1.1996 absolvoval Vysoku Skolu vytvarnych

umeni v Bratislave (Katedra vizualnych médii,
odborfotografia). Studoval na Nottingham Trend

Univerzite vo Velkej Britanii (r. 1993) a na Ecole

Nationale des Beaux Arts v Dijone vo Francuizsku

(r.1993).Vr.2003 absolvoval rezidenény tvorivy

pobyt v SPACES (Cleveland v USA). Vystavoval

na mnohych domacich a zahrani¢nych projek-
toch, napr. Bratislava, Poprad, Kosice, Liptovsky

Mikulas, Praha, Ostrava (CR), Pariz, Dijon (Fran-
cuzsko), Erfurt, Karsruhe, Dortmund (Nemecko),
Amsterdam (Holandsko), Viederi (Rakdsko), Hou-
ston (USA), Varsava, Poznar (Polsko), Budapest

(Madarsko). Koc¢anove diela st v mnohych suk-
romnych a verejnych zbierkach doma a v zahra-
niéi. Zije a tvoriv Poprade.

Galéria umelcov Spisa | 25

O tvorbe | Robo Kodan patrik najvyraznej$im osobnostiam sti¢asnej slovenskej fotografickej scény.
Vo svojej tvorbe sa venuje inscenovanej a poc¢itacovo manipulovanej fotografii, ako i fotografickym
objektom, instalacidm a projekciam. Popri luminografickych kresbach v exteriéroch a ateliérovych
montéZzach, vytvarajdcichimaginativny svet podivnych bytosti, tieriov a duchov (napr. cykly Svetlom
dotmy, Tiene duchoy, Pribehy no&nejlampy) sa paralelne venoval portrétnej tvorbe, skimajlc otézky
identity a prelinania fyziognomickych podobnosti (napr. cykly Rodinna tajnic¢ka, Robino, V znameni
strelca). Posledné roky programovo tvori pocitacové montéze, eklekticky spajajice symboly réznych
kultdr (napr. cykly Pribehy z druhej strany, Obrazy pamati) a esteticky pésobivé mandaly tela, ktoré
premieniajdintimne detaily na tajomny svet symbolov a podivnych tvorov (napr. cykly Podivné bytosti,
Iné zvlastnosti, Tajomné priestory). Autor sa popri intenzivnej umeleckej tvorbe venuje cestovaniu
po celom svete, ¢o vyrazne ovplyviuje smerovanie jeho tvorby k meditativnym a symbolickym
interpretaciam réznych kultur.

OTTO KORKOS |
Komplementacia sakralneho motivu

kolorované drevo, vyska 150 cm, 2010 — 2012, majetok autora

Popis diela | Dielo nadvazuje naautorove cykly s krestanskou témou, kde

je farebnost (ZIta, Cervend, modra, hnedd) odpozorovana z historickych

kridlovych oltarov. Kompoziciu tvori vertikalne konstruovany plasticky

objekt, modelovany hladkymi plochami a stopami v smere rezby dlata.
Motiv zjednodusene zaznamendava figurdine tvaroslovie zac¢lenené do

krajiny, ako aj civilizac¢né stretnutie s devastovanou minulostou, neviditel-
nou pravdou, ¢imozno ajnasou bezmocnostou. Vytvarné ziednodusenie

timodi biblicky vyznam, ked'sa tvary a farby viazu k hmote stromu, ktory

je svojou podstatou darom neba i zeme. Spojenim rézne Stylizovaného

dreva s farebnymi plochami vznika dielo nabité pokojnou atmosférou,
oslavujucou duchovny moment.

O tvorbe | Otto Korko$ patriku skupine umelcov, ktori'sa vo svojej tvorbe
inSpiruju vytvarnymikonvenciami SpiSa. Pri svojej praci vyuziva prvky rus-
tikélnej tradicie v oblasti drevorezbarstva, ktoré kombinuje s aktualnymi
trendmivo vytvarnom umeni. Hoci vystudoval keramiku, rodinné tradicia
nasmerovala jeho tvorbu na pracu s drevom. Vytvéara drevené skulptury
s jemnou farebnou polychrémiou, ktoré skryvajd ducha davnych kultdr
amytické posolstva. Vychodiskami pripracis drevom sa stalialeje stromov
zasadené do spiSskej scenérie. Strom vnima ako zivy organizmus, s ktorym
citlivo pracuje a stopy dlata ¢i sekery zanechavaju na nom poznatelné
Struktury. Postupne tvary abstrahuje na jednoduché geometrické prvky.

Curriculum vitae | Otto Korko§ sa narodil 4.8.1957 v KeZzmarku.
Vr.1972 — 1976 Studoval na Strednej umelecko-priemyselnej Skole v Bra-
tislave. V r.1977 — 1983 presiel §tddiom na Vysokej Skole umeleckého
priemyslu v Prahe, v odbore keramika (prof. O. Eckert). Po §tudidch sa
venoval pedagogickej ¢innosti (. 1985 — 1992: Stredna umelecko-prie-
myselna gkola v Kosiciach, r. 1992 — 1994: Skola UZitkového vytvarnictva
vKosiciach, r.1994 —1997: Zakladna umelecka Skolav Poprade). Odr. 1997
posobi ako pedagdg na Strednej priemyselnej Skole drevarskej v Spisskej
Novej Vsi. Venuje sa komornému socharstvu, keramike a kresbe. KorkoSova
tvorba je zastUpena v galerijnych zbierkovych fondoch v Poprade, Spisskej
Novej Vsi, Lu¢enci a v sikromnych zbierkach na Slovensku i v zahranici.
Zije atvoriv Kezmarku.
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STEFAN KOVAL | KAMIL KOZuUB |
Miesto splnenych priani Bez nazvu

bronz, vyska 35 cm, 2011 — 2012, majetok autora olej, platno, 90 x 120 cm, 2011, majetok autora

Popis diela | Zvony sprevadzaju ¢loveka pocas celého Zivota. Oznamuju
narodenie, dolezité udalostia smrt. Hlahol zvonov je poslom a prostred-
nikom veci medzi nebom a zemou. Vytvarnym navrhom autorovho diela
sastalimaginarny portrét stredovekého zvonolejarskeho majstra Konréda
Gaélaapbsobenie jeho dielne v meste Spisska Nova Ves. Pod lavou rukou,
ukazujucounajehodielo, je zndzorneny prud Zeravého kovu, te¢liceho do
formy. Prava vztycené ruka ukazuje do vysin na pozadilicov, smerujdcich
na krizkostolnejveze. Monumentalna podoba diela je umiestnena v mest-
skom parku priradnici Mesta SpiSska Nova Ves.

O tvorbe | Stefan Koval'sa venuje predovéetkym retauratorskej &innosti.
Jeho zasluhou boli obnovené viaceré monumentalne barokové diela na
namestiach spi§skych miest. Vo volnej tvorbe zdrocuje technické a tech-
nologické vedomosti z reStaurovania a aplikuje ich v umeleckych dielach.
V exteriérovych a interiérovych skulptidrach vnimame tvarovd redukciu
aexpresivnu modelaciu, smerujdcu k dekorativnej forme. Ndmetovo a vy-
razovo je rozmanity, indpirécie nachadza v historickych slohoch, ludovej
Ci krestanskej tematike alebo spraciva namety z prirodného prostredia.

Curriculum vitae | Stefan Koval sa narodil 8.5.1953 vo Vy3nych Ruzba-
choch. V r.1973 absolvoval $tlidium na Strednej Skole umeleckého prie-
mysluv Bratislave. Vr. 1973 — 1978 Studoval na Akademii Sztuk Pieknych vo
Var$avev Polsku.Vr.1980 — 1990 bol spoluorganizatorom Medzinarodného
socharskeho sympdzia vo Vysnych Ruzbachoch. Je dlhoro¢nym ¢lenom
Slovenskej vytvarnej Unie a Komory reStauratorov. Venuje socharstvu,
reStauratorskejtvorbe akresbe. Realizovalmonumentéalne socharske diela
varchitektire vmnohych mestach, napr. v JelSave, Kezmarku, Mnisku nad
Popradom, Podolinci, Kosiciach, Stdse, Predove, Starej Lubovni, Vysnych
Ruzbachoch. Kovalova tvorba je zastlpena v zbierkach galérii v Spisske;j
Novej Vsi, Poprade, PreSove a v KoSiciach, ako i v sikromnych zbierkach
na Slovensku i v zahraniéi. Zije a tvori vo Vy$nych Ruzbachoch. Zije atvoriv Kezmarku.

Galéria umelcov Spisa | 25

Popis diela | V kazdej spolo¢nosti sa stretéva-
me s rozdielnymi pohladmi na svet, Zivot a trie-
denie v spolocnosti. Je jedno, v akej dobe Zije-
me, vzdy sme radenido systému podla urcitych

pravidiel. Kamil Kozub tento problém nacrtéava

na platne v obraze bez ndzvu. Kastovanie ludi
a hierarchizacia v spolocnosti je aj zakladnym

znakom akéhokolvek ludského spolocenstva,
nielenvminulosti, ale ajdnes, deje sato bez ohla-
dunadobu aspdsob zZivota.

O tvorbe | Kamil Kozub je predstavitelom mla-
dej generacie vytvarnikov, pdsobiacich na vy-
chodnom Slovensku. Dostal sa medzi patnast

najlepsich eurdpskych absolventov vysokych

vytvarnych $kéla zdc¢astnil sa prvej medzinarod-
nej vystavy START POINT 2006 v ¢eskej reno-
movanej galérii Sypka a na hrade Klenova. Autor

uprednostriuje namet ludske;j figlry a portrétu.
Spéaja zdanlivo nestrodé témy. Z obrazov vyza-
ruje bezprostrednost vyrazu a expresivita. To, ¢o

poznédmeas ¢imsabezne stretdvame — niekedy

poznacené intimitou, autor zjednocuje v zobra-
zeniach ludskych figur, zvierat, vysekov krajin

¢iinteriérov, kde dosahuje dynamicky rytmus.
Charakteristickymi ¢rtami autorovej tvorby je

zobrazenie fragmentov [udského tela, uvolnené

obrysovélinie, emotivne kladené farebné plochy,
doéraz napsychologicky stav zobrazovanych figlr

agesticky spdsob malby.

Curriculum vitae | Kamil Kozub sa narodil 14.10.1980 v Starej Lubovni. V r. 1995 — 1999 étudoval na Skole Uzitkového vytvarnictva v Kosiciach (od-
bor umelecké spracovanie keramiky a porcelanu). V r.1999 — 2000 $tudoval malbu na Fakulte Gzitkového umenia Technickej univerzity v KoSiciach
(prof. Adam Szentpétery). V r.2000 — 2006 Studoval malbu na Vysokej Skole vytvarnych umeni v Bratislave (prof. Jan Berger). PGsobi ako pedagdg
na Zdruzenej strednej umeleckej Skole v KeZmarku. Svoje prace prezentoval na mnohych kolektivnych a samostatnych vystavach doma i v zahranici.
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FERO LIPTAK |

Zajace v sprche (z cyklu Zvierata v meste)

akryl na platne, 120 x 80 cm, 2011, majetok autora

Galéria umelcov Spisa | 25

Popis diela | Tému zvierat Lipték rozobera v réznych prevedeniach, vy-
tvarahravé a veselé pribehy, kde sa na scéne objavujui zvieratd v fudskych
rolach. Humorny, paralelny svet k tomunasmu, ktory je naplneny fantaziou
a tajomnymi pribehmi.

O tvorbe | Fero Liptdk dominanty svojej tvorivej prace — filmovd a divadel-
nu tvorbu, kombinuje s malovanim, ktoré je preriho relaxom. Oddychom
od spoluprace s rezisérmi, kameramanmi, ¢i hercami, od kompromisov
a presne stanovenych tém. ,, Do malovania mi nikto nekafre, nikto mi ne-
hovori, Ze mdm malovat iba na zeleno, alebo len na Eerveno. Aj ked'to tak
namojich obrazoch vyzerd, Ze malujem iba na cerveno. DéleZité je, Ze su
to moje ndpady. Bez toho, aby som nemal ndpad, nezacnem kreslit. Veci,
ktoré nevyjadrim vo filme a divadle, interpretujem na platne.” Prave tu
popusta uzdu svojej fantazii a vytvara si vlastny, farebny svet tak, ako ho
vidi. Vesely ajednoduchy. Priscénografii sa musidrzat textu, malovanie je
istym spbsobom oslobodenie. V inspiracii hré prim ulica. Obdivovatelov
jeho obrazov zase osviezuje typickéa postavicka erveného Stylizovaného
¢loviecika, ktory sa prirodzene vkradol do jeho tvorby a stal sa symbolom
vtipnych interpretacii kratkych textov. ,Stava sa mi, Ze ked' namalujem
krajinu, ludia sa pytajd, kde je ¢loviecik? MozZno preto, Ze sa v nom mézZu
vidiet. Je to vlastne kazdy z nds. Kazdy mad dve o&i, nos, usi, dsta... ato tam
je,“dodal vytvarnik.

(Zdroj: http://www.dieladielka.sk/sortiment/diela/68-fero-liptak)

Curriculum vitae | Frantidek Liptéak sa narodil 24.4.1962 v Poprade. Vy-
Studoval Strednd umelecko-priemyselnu skolu v KoSiciach, odbor grafika
a Vysoku Skolu muzickych umeni'v Bratislave, odbor divadelnd scéno-
grafia. Od roku 1986 pracoval takmer vo vSetkych slovenskych divadlach
avdivadlach v Cechachav Polsku. Je zakladatelom nezévislej divadelnej
spolo¢nosti Teatro Tatro v Poprade. Za poslednych 15 rokov vytvoril okolo
90 inscenéacii. Mnohé z nich boli ocenené na domécich aj zahrani¢nych
festivaloch. Fero Liptéak sa od r. 1991 venuje najma filmu. Ako architekt,
scénograf a vytvarnik spolupracoval na profilovych slovenskych filmoch
90. rokov 20. storodia s vyznamnymi rezisérmi ako Martin Sulik, Miroslav
Sindelka, Vaclav Vorlidek, Vlado Balco. Vo volnej tvorbe sa venuje malbe, ilu-
stracidam a plagatom. Malby a scénografiu vystavoval na Slovensku, v Polsku,
Nemecku, Raktsku, Cesku, Francuizsku avKanade. Zije atvorivBratislave.

EVA MIKULASOVA |
Prelet

akryl na platne, cca 550 x 550 cm (variabilné rozmery), 2010, majetok autorky

Popis diela | Dielo sa sklada z priblizne 60 réz-
ne velkych formatov malby. In$piraciou sa stal

kfdel vtakov. Je vyjadrenim niecoho obrovské-
ho, neuchopitelného a ¢loveka presahujlceho.
Redukovana, prevazne Cierno-biela farebnost,
postup ,,od mdlo k vela”, od minimalneho tahu

Stetca k obrovskej Strukture, zloZzenej z mnoz-
stva miniaturnych tahov, sa stavaju pre autorku

vyjadrenim sily drobnosti.

O tvorbe | Vychodiskovym momentom ainSpi-
racnym zdrojom sa pre autorku stava okamih
ticha, intimita daného aktu, moment pokoja,
stiSenia, az zoslabenia. Kazdodenné situéacie,
banality a vSednost dni komponuje do platien
s tichou jemnou liniou. Myslienka vlozenéa do
diela zije dalej svojim zivotom a nabera nové
vyznamy a suvislosti. Do¢asnost a pominutel-
nost ju fascinuje - tieto prvky dominuju aj v jej
tvorbe. VSima simizndce tiene stromov, hladiny
jazier, kidle vtakov ¢ibezné ukony, ktoré ju kazdy
den sprevadzajud. V jej praci dostava priestor
psychicky automatizmus. Zapisky a skice prave
videného, &i ndhodne zachyteného, urcujd aj
vysledny dojem. Mimovolny zaznam, zdanlivo
bezvyznamny a vSedny vdanom momente, na-
doblda vyznam s odstupom ¢asu v kontexte
dalsich udalosti.

Vytvéara snové krajiny ako vyseky nikde ne-
konciaceho priestoru. Pokoj a hladany moment
ticha i stagnacie este viac vynikéa a vyzdvihuje
prezentovanu myslienku vo velkorozmernych
formatoch. Prekryvanimviacerych vrstiev vznika
priestor nazamyslenie a pozastavenie savrych-
lom behu Zivota. Kazda vrstva ostava viditelna
ako stopa réznej intenzity a spomienka z autor-
kinej pamate reprezentuje dany okamih.

Curriculum vitae | Eva Mikuld$ové sa narodila 15.9.1982 v SpiSskej Novej Vsi. V r.1996 — 2000

$tudovala na Gymnaziu v Spigskej Novej Vsi. V r. 2000 — 2006 Studovala na Ustave dizajnu pri

Fakulte architektury Slovenskej technickej univerzity v Bratislave a zaroveri vr.2004 — 2006 v Ate-
liéri Produkt Design na Vysokej skole vytvarnych umeniv Bratislave. V r. 2006 — 2008 pokracovala

v 8tldiu na Vysokej $kole vytvarnych umeni v Bratislave na katedre malby a inych médii (“Stvrty

ateliér” u prof. lvana Csudaia). Pocas Studia sa v r. 2007 zd&astnila zahrani¢nej staze Designskolen

Kolding v Dansku. Vystavovala v Bratislave, Spisskej Novej Vsi, v Prahe (CZ), Budapesti (Madarsko)

aRzeszéwe (Polsko). Zije a tvori v Bratislave.
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ANNAMARIA MIKULIKOVA |
Kolekcia Sperkov

odlievanie, montovanie, plast, kov, guma, textil, 2012, majetok autora

Popis diela | Kolekcia netradi¢nych autorskych $perkov pozostéva zo
Siestich nausnic, brosnii priveskov. Autorka pouzila kombinovanu techniku
tvorenu viacerymimateridlmi, montovanima odlievanim. Za pouzitia gumy,
kovu, plastu i textilu vznikaju origindlne Sperky, ktoré evokuju inSpiracie
z prirody — popri Uzitkovej hodnote maju drobné dielka formu skulptur.

O tvorbe | Tvorba Annamarie Mikulikovej je zamerana na priemyselny
a Uzitkovy dizajn, Sperk, textil, ako aj o umelecky produkt tvarovatelny
v réznych intenciach. Klasické zauzivané dizajnérske prvky interpretuje
v modernom kontexte. V jednotlivych pracach je pritomny koncept so
skrytym duchovnym obsahom. Sakralne motivy v jej praci dostévaju coraz
viac priestoru — na prvy pohlad diela skryvaju nie vzdy jasne itatelndideu.
Sakralnym prvkom reaguje na nieco stéle, nemenné, vsadené do novych
foriem. Inovativnym pristupom, zmyslom pre detail a pouzitim zaujima-
vychtechnikinterpretuje tradi¢nd biblickd tému z novych uhlov pohladov.

Galéria umelcov Spisa | 25

Curriculum vitae | Annaméria Mikulikové sa narodila 21.6.1984 v Starej

Lubovni. V r.1999 — 2002 étudovala na Skole Gzitkového vytvarnictva

v Kremnici, v r.2002 — 2008 priemyselny dizajn na Vysokej Skole vytvar-
nych umeniv Bratislave.Vr.2004 — 2005 sa z(UCastnila zahrani¢nej staze

v Indii (School of Enviromental Planning and Technology, Ahmedabad),
vr.2007 pokracovala v $tddiu priemyselného dizajnu v Exeteri (University

of Plymouth, Velkéa Britania). Ziskala rézne ocenenia na medzinarodnych

sutaziach. Je ¢lenkou Slovenskej vytvarnej Unie a ZdruZenia slovenskych

Sperkdrov AURA a FORMA. Vystavovala v Bratislave, Nitre, Kezmarku,
Poprade, PreSove, Starej Lubovni, v Prahe (CZ), a v Niedzici (Polsko).
Zije a tvorivo Vysnych Ruzbachoch.

s

-

-
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JURAJ ORAVEC |
Zmeskalka

olej, 80 x 73 cm, 2010, dar pre GUS vr.2012

Curriculum vitae | Juraj Oravec sa narodil 8.10.1956 v KeZmarku.
V r.1971—1975 Studoval na Strednej priemyselnej Skole grafickej v Prahe.
Vr.1975 — 1981 $tudoval monumentalnu malbu na Vysokej Skole vytvarnych
umeniv Bratislave (prof. lvan Vychlopen a Dezider Castiglione). Venuje sa
malbe, volneja UZitkovej grafike, kresbe a monumentalnymrealizéciam, je
zastUpeny v zbierkach galériia muzei na Slovensku i v zahrani&i. Zac¢astnil
sa mnohych samostatnych a individualnych vystav v domacom i medzi-
narodnom kontexte. Zije a tvoriv Tren&ine.

Popis diela |V obraze Zmeskalka zndzornuje autor urcité ludské pomy-
lenia. Cez animélny motiv sU prezentované jednotlivé nelichotivé ludské
vlastnosti a postoje. Poukazuje tym na rézne charaktery a povahy ludi
avanimalnych prevedeniach zobrazujeich rézne ndzory nasvetanazivot.

O tvorbe | Juraj Oravec vyjadruje malbou svoje vnitorné pocity na vel-
koformatovych platnach, kde vytvara svety novych moznosti a predstav.
V&ima si okamihy, ktoré bezne prehliadame a na vyjadrenie pouziva Sifry,
znaky a magické pribehy, ktoré nutia divaka zastavit a zamysliet sa nad

zobrazenym. Je to tvorba plnd dramy, vasnia emacii. V obrazoch odznievaju

pocity, vztahy, pokoj i neklud v dusi ako i hfadanie nad¢asovych hodnét

aotézky ludskej existencie.

, Tvorba Juraja Oravca je plnd symbolov, metafor, vyziev, posolstiev
amagickych pribehov. Autor ostdva verny svojmu svetu — st to impozantné
chramy, ¢o poodhaluju tajomstvo nasej existencie, brany, ¢o otvarajd ne-
konecné hranice nasich tuzob, iskrivé kordby, o nds na hladine véd Idkaja
na daleké vypravy, je to nddherne Ziariaci podmorsky ¢i kozmicky priestor.
Autorovi je blizky aj svet bizarnych zvierat. Cezeri sa jeho filozofické podo-
benstvd, ako qj ironicko-Uusmevné komentdre erotickych pribehov oslavuji-
cich drazZdivid nahotu a krasu Zenského tela, nesu v skrytejsej a metaforickej
rovine. Jeho monumentdlne maliarske kompozicie i komorné obrazy sa
pohybujua na krehkej hrane figuralneho a nefigurativneho prejavu.”

(Zdroj: text PhDr. Danice LoviSkovej k vystave v Danubiane)
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PETER POLLAG |
Hommage a Velazques Il.

kombinovana technika, 2001,130 x 150 cm, dar pre GUS vr. 2012

Curriculum vitae | Peter Polldg sa narodil 19.2.1958 v Levodi. V r. 1977 — 1983 studoval malbu na
Vysokej Skole vytvarnych umeniv Bratislave. V r.1980 absolvoval Studijnd staz na Accademia di
Belle Arti Pietro Vannucci v Perugii, v r. 1986 — 1987 na Ecole Nationale Supérieure des Beaux-Arts
v Pari%i a v r.1988 na Faculdad de Bellas Artes Universidad Complutens v Madride (Spanielsko).
V r.1984 — 1989 absolvoval externu adpirantiru na VSVU v Bratislave a na Akadémii vytvarnych
umeniv Prahe. Od ukoné&enia $tidia az dor. 1990 pedagogicky pdsobil na VSVU v Bratislave. Venuje
sakomornejmalbe a grafike, kniznejilustracii, monumentélnej tvorbe, mozaike, tapisérii a animova-
nému filmu. Pollagove diela sa nachadzaju vo verejnych a sikromnych zbierkach domaiv zahraniéi.
Zuc&astnil sa mnohych samostatnych a skupinovych vystav na celom svete. Zije a tvori v Bratislave.

Galéria umelcov Spisa | 25

Popis diela | Dielo Hommage a Veldzques II.
jezrovnomenného cyklu piatich obrazov, ktoré

vznikli na pocest autorovho oblibeného Spa-
nielskeho maliara Diega Veldzqueza. Obraz je

holdom latinskej civilizacii, ktoré pribliZila Eurépe

Novy svet. Autor Stylizuje prvky z Veldzquezovej

Infantky do textirnych pléch, ktoré vypltia fareb-
nymi Struktdrami a reliéfnymi zlozkami. Symbo-
liku prepojenia kontinentov (Eurépa — Amerika)

zdbraznuju pouzité origindlne materidly z Latin-
skej Ameriky — kdvové vrecia (vrecovina) s texta-
mi, ktoré sa stavaju sicastou obrazu.

O tvorbe | Peter Pollag patrik profilovym posta-
vam sucasného slovenského maliarstva. InSpira-
tivne vychodiskéa v jeho tvorbe sd z nielen z do-
mécich, ale ajzinondrodnych kultdrnych tradici.
Ovplyvneny najma Cinou a africkym umenim
tvori lyrické diela pIné inotajov a metafor. Pre
jehovytvarny prejav st charakteristické farebné
Struktudry, pastdéznost plochy, ako i prelinanie
historickych a mytologickych prvkov, zloZzenych
dojednotného celku. Hlada stale nové moznosti
vytvarného stvarnenia svojich predstav. Expre-
sivne podanie malby vyjadruje vnitorné pocity
autora a reakcie na podnety z okolia.

PETER SMIK|

Box Swirl (z cyklu Food Box Life)

kamenina, engoba, glazdra, pigmenty, 37 x 43 x50 cm (vx $x h), 2011, dar pre GUS vr. 2012

Popis diela | Pod ndzvom Food Box Life sa skry-
vamyslienka, i lvaha o zmysle a povinnostiach

kazdodenného zivota, zivota ako zo Skatulky.
Kazdy den, jeden za druhym, rychlejsi ako ten

predchédzajlci, dalsia dalsi. Rychlo, hneda vela.
To je zivot ako zo Skatulky. Fastfoodovy Zivot.
Skatulku ku katulke ukladame kazdym dfiom.
Predstavuju vir Zivota, pohyb kazdého dia. Taz-
ko zmenit, &o je okolo nas. Co mozno zmenit?

Obsah Skatulky. Ajta dnesnaje e$te prazdna. Je

potrebné ju naplnit nie¢im, ¢o ma krasu a vyssi
zmysel.

O tvorbe | Prace keramikara Petra Smika vy-
chédzajizhibavého a désledného umeleckého
spracovania materialu ako kamenina, porceladn
a sklo, ktoré premiena rozmanitymi spésobmi
na keramické a sklenené plastiky, ktoré napriek
svojej zlozitosti nepopierajd tradi¢nu dlohu kera-
miky. Objekty, ktoré st palené v elektrickejalebo
plynovej pecivoxida¢nejiredukénejatmosfére,
odrazajud vnutorné hranice hladania pravdy.

,Cestakeramickej tvorby bolapre mriavzdy
spésobom, ako ist za svojim cielom. Nakoniec
¢lovek vZdy dosiahne svoj ciel' iba vytrvalostou,
Usilim a zdrocujucimiskdsenostami. VSetky moje
dotergjSie prdce vychadzaju zo mria — ide predo-
vsetkym o vyjadrenie mojich pocitov. Neexistuje
Ziadna definitivna pravda, Ziadna istota, iba po-
kusy. Tajomstvo nasledujliceho diela neprezra-
dzam. Nechdvam sapohltit radostou z hladania,”
hovoriautor.

Curriculum vitae | Peter Smik sa narodil 7.9.1968 v Poprade. Stidium absolvoval na SPS-M v Po-
prade a Strednejumelecko-remeselnej$kole v Prahe. Doplnkové stddium keramiky a prace so sklom

absolvoval na réznych stazach v Cesku a Nemecku. Autor vystavuje domai v zahrani&i. Jeho préce

st zastlpené v stikromnych zbierkach na Slovensku, v Madarsku, Franctizsku, Nemecku, Svajéiarsku,
Polsku a v Ceskej republike. Venuje sa volnej a Gzitkovej tvorbe, realizuje workshopy keramiky. Zije

atvoriv Hbérke pri Poprade.
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PAVOL SOVA |

Clovek = stroj = nastroj

audiovizualna projekcia, 2012, majetok autora

Popis diela | Praca poukazuje na procesy v Zi-
vote Cloveka. Proces starnutia a proces opot-
rebenia za U¢elom nadobudnutia prostriedkov

pre existenciu. Zaznamenava premenu (meta-
morfézu) areflektuje sicasny stereotypny stav

autora. ,Clovek = stroj = ndstroj* ako mysliaci

stroj podmienuje svoje telo k &innosti, Co vedie

k procesu starnutia a opotrebeniu fyzickému

a zaroven psychickému. Je to aktualny psycho-
analyticky autoportrét, kde autor stavia seba

samého do pozicie obete akejsi hry...

O tvorbe | Pavol Sova savo svojej tvorbe venuje

problematike medziludskych vztahov, zaobera

saotazkouidentity, nahody a vyznamom osudu.
Na prezentéciu tychto prvkov vyuziva priestoro-
vU predstavivost, svetelnuizvukovu vizualizaciu.
Trojrozmerné objekty kombinuje s akustickymi

predmetmi, viastnoruéne vyrobenyminastrojmi.
Jeho umelecké vyjadrovacie prostriedky sud na

hranici divadla a scénografie. Posobi v multi-
medidlnom zoskupeni Lubozvuéné konvalinky,
ktoré vzniklo v roku 2001. Autori experimentuju

svlastnoru¢ne vyrobenymihudobnyminastroj-
mi a zvukovymi objektmi. Zoskupenie charak-
terizuje improvizacia a autentickost s vyuzitim

odpadovych nevyuzitych zvukov.

Galéria umelcov Spisa | 25

Curriculum vitae | Pavol Sovasanarodil 16.9.1981v SpiSskej Novej Vsi. V. 1996 — 2000 $tudoval na
Strednej priemyselnej skole drevarskejv SpisskejNovej Vsi.Vr.2000 — 2006 Studoval v otvorenom
ateliérifiguradlneho prejavu na Akadémii umeniv Banskej Bystrici (pedagdgovia Gaspar a Hendrych).
Odr.2007 pdsobiako pedagdg na Strednejodbornej skole drevarskejv SpisSskejNovej Vsi. Odr. 2004
je ¢lenom Zdruzenia medailérov Slovenska. Vystavoval v Ziline, SpiSskej Novej Vsi, Bratislave, Nitre,
Levoci, Banskej Bystrici, Trnave a v zahranic¢i — v Budapesti (Madarsko), Colorado Springs (USA),
v Nagane (Japonsko) a v Portugalsku. Zije a tvori v Spidskej Novej Vsi.

MONIKA STACHO |

Bez nazvu (z cyklu Nedotykajte sa | Don’t touch)

fotografia — digitédlna montaz, digitélna tlag, 50 x 75 cm, 2005-2009, dar pre GUS vr. 2012

Curriculum vitae | Monika Stacho sa narodila15.11.1977 v Spigskej Novej Vsi. Po absolvovani Stredne;j
umeleckej skoly v Kosiciach Studovala na Akadémiiumeniv Banskej Bystrici (dor. 2001, prof. F. Hodon-
sky) a fotografiu na Vysokej skoly vytvarnych umeniv Bratislave (dor. 2004, prof. L. Stacho). Vr.2004
ziskala cenurektora VSVU avr. 2006 bolanominovana na Cenu Alcatelu. Samostatné vystavy realizo-
valav Bratislave (Mesiac fotografie, 2004), v Poprade (Dom fotografie, 2005), v Liptovskom Mikulasi
(Dom fotografie, 2009), v Ostrave (Galéria Fiducia, 2008), v Banskej Bystrici (Statna galéria, 2006)
a v Hradci Kralové (Foma Gallery, 2008). V spolupraci s manzelom — fotografom Lubom Stachom
vystavovalav Nitre, Sali, Ko$iciach, v Prahe, v polskom Pfemysly a vo Vargave. Zije a tvoriv Bratislave.

Popis diela |V cykle ,Nedotykajte sa” autorka

vyuziva pocitacovd manipulaciu obrazov — ur-
banne a krajinarske dotyky autorkinych ruk su

origindlnou vypovedou o interakcii s prostredim,
v ktorom zijeme: do fotografiizasahuje digitalnou

montézou a premiena ich na osobné vypovede

s prekvapujdcou vizudlnou silou. Ruka zasa-
huje do fotografie, ¢im sa urcitym spdsobom

prispdsobuje a vytvara novd, autorsku krajinu.
V prezentovanej fotografiiinterpretuje stretnutie

s domovom, ako i senzitivne sledovanie sveta:

dielo vzniklo na Tomasovskom vyhlade v Slo-
venskom raji.

O tvorbe | Monika Stacho si vyskisala rézne

umelecké média. Vytvorila tabulové malby pre

kaplnku dominikédnov, absolvovala dielfiu tra-
di¢nej malby ikon v Rusku. Na Vysokej Skole vy-
tvarnych umeniv Bratislave realizovala niekolko

videoprac vytvorenych z fotografickych zaberov

pod ndzvom Annual report 2002, v ktorych sa

postupne vymiena banskobystrické prostredie

i persény za bratislavsky ekvivalent a Funeral

Hearts z roku 2003, kde sa na mieste pochova-
nych vztahov zacina rodit nova budicnost. Na

konci Studia sa vratila k fotografii a to digitalnej,
ktordvjej pripade reflektuje médium malby (cyk-
ly Zve€neniny a Nedotykajte sa). Vr.2008-2012

v spolupréci s fotografom Lubom Stachom re-
alizovala konceptuélne projekty 2 Domy 1 Pana,
O domoch, Ruiny a East Spirituality. Posledné

roky prichddza s dokumentarnym konceptom

osobného pribehu o vlastnych detoch a rodine,
kde prekvapuje forméalnouzmenou stylu: od ma-
nipulovanej fotografie prechadza k narativnym

dokumentom, prezentovanym ako obrazové

leporela v Case, ¢i autostylizované pribehy s ro-
dinnymi aktérmi (Cesta do minulosti, Dva v jed-
nom, Ester — nekonecny pribeh).
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IMRICH SVITANA |
Strazca zlatého pokladu

polychrémované drevo, vyska 120 cm, 2009, majetok autora

Popis diela | Abstrahovanim jednotlivych pléch vytvara autor vertikainu
plastiku z dreva, polychrémovanu giernou, Cervenou, zelenou a zlatou
farbou, ktord dodava dielu déstojnost. Takto ponimany sarkofag pripomina
stojace staroveké stély. Autor sa vo svojej tvorbe obracia pre inspirédciu do
minulosti, hlavne do obdobia staroveku. V plastike nachadzame typicky
Svitanov rukopis.

O tvorbe | Imrich Svitana patri medzi zakladatelské osobnosti umelec-
kého $perku, kde prindSa novy pohlad na ateliérovy $perk a medailérstvo.
Sperky od zadiatku charakterizoval &isty masivny tvar s jasnou obrysovou

liniou. Napétie, vznikajlce pri spojeni striebra a bridlice, bolo potlacené

matovanim kovu a leStenim nerastu. Tepany a zlozito vystrinovany plech,
ako aj jemne ryty kamen sa objavuje na zavesoch a brosniach. Tvarova

Cistota, preciznost, hmota vyabstrahovana do jednoduchych geomet-
rickych tvarov a dokonalost prevedenia su hlavnymi znakmi autorovych

diel. Presnou obrysovou liniou spéja motivy starovekych civilizacii, pri-
rodné prvky a aktudlne trendy v umeni. Oblibenym motivom sa stéva

Stylizovany vték. Neskor svojskd geometrickd Stylizaciu posiva do novej

polohy. Nachaddzame tu fragmenty a detaily antickej architektury. Tieto

diela predstavuju autora z jeho hlbokej religidznej stranky. Sakralny prvok

rozpracuva s citom a hlbokou intimitou so snahou dosiahnut ¢isty du-
chovny vnutorny rozmer. Jednoduchym a vystiznym symbolom, znakom

je vyjadrena myslienka, zéklad nemateridlnej podstaty. Odpozorované

motivy abstrahuje na zakladné geometrické formy. Symbolicky a znakovo

prepracuva tvary a prendsa myslienky z monumentalinej tvorby na Sperk,
medailu, mincu a opacne.

Curriculum vitae | Imrich Svitana sa narodil 22.1.1944 v Spiskej Novej

Vsi. Vr. 1959 — 1963 Studoval na Strednej Skole umeleckého priemyslu

v Bratislave, odbor rezbarstvo (prof. Drexler, Korkos). V r.1963-1970 Stu-
doval na Vysokej Skole umelecko-priemyslovej v Prahe, odbor umelecké

spracovanie kovov (prof. Malejovsky, Nusl). V r.1996 — 2010 pdsobil ako

pedagdg na Strednej priemyselnej Skole v SpisskejNovej Vsivodbore kame-
fnosocharstvo. Od zaciatku svojej umeleckej cesty sa venoval monumen-
talnej tvorbe, plastikdm, medaildm a Sperkom. Jeho diela sa nachadzaju

v zbierkach slovenskych a eskych galérii, ako i v sikromnych zbierkach

domaiv zahraniéi. Zije a tvori v Poprade.

Galéria umelcov Spisa | 25

AMALKA LUDMILA VALENCIKOVA |
Prenikanie vnutorného priestoru V.
(z cyklu Prenikanie vnutorného priestoru)

kombinovana technika na platne, 80 x 220 cm, 2007, dar pre GUS vr. 2012

Popis diela | Dieloz cyklu Prenikanie vnitorného priestoru je jednym z mnohych autorkinych obrazov

aplastik, v ktorych sa snazio prieniky cez biele Cisté plochy a hladé nie¢o nematerialne za obrazom,
tedazaredlnym hmotnym predmetom. Dielo je doplnené Cipkovanymi plastickymivydutinami. V jej

autorskom programe je stéle pritomny koncept vnutornych priestorov. Obrazové plochy tvorené

vrstvenymi drapériami — Cipkou, krajkou, hackovanym pasom, pan&uchou, priesvitnou latkou i va-
telinom kombinuje s epoxidom a montaznou penou.

O tvorbe | Tvorbu Amalky Ludmily Valen&ikovej charakterizuje zaujimavy socharsky prejav s nad-
vaznostou na konceptualne, akéné a minimalistické umenie v réznych modifikaciach. K vyberu

socharskeho materialu pristupuje citlivo a s intimnej$im vyznenim hlada nové moznosti, ako i skisa

tvarové zakonitosti pouzivanych materidlov. Inklinuje k organickym tvarom a dielo nechéva zit dalej

pbsobenim prostredia, v ktorom sa objekty nachadzaju. Sleduje zmeny Struktdr a spéja prirodny

prvok s umelym. Na Zensku problematiku prihliada z mnohych Urovni vnimania: ovoidnymi tvarmi

odkazuje na Casti Zenského a muzského tela, kde sa prejavuje reakcia na dielo sochéarky Mérie Bar-
tuszovej. Spéja ich jednak to, Ze sa v tradi¢ne muzskom odvetvi uplatnili ako zenské predstavitelky

Specifickej socharskej tvorby, ako aj intimny prejav, citlivy zasah do krehkych hmét a doc¢asnych

materialov. Umelecky zaber autorky je obsiahly, okrem sochérstva zahffia umenie videa, in§talacie,
objektu, performancie a scénografie.

Curriculum vitae | Amalka L. Valen&ikova sana-
rodila9.3.1980 vKrompachoch.Vr.1994 — 1998

Studovala odbor kamerosochérstvo na Strednej

priemyselnej skole v Spisskej Novej Vsi, ndsledne

si doplnila vzdelanie pomaturitnym kvalifikac-
nym Stddiom na Strednej priemyselnej skole

odevnej v Trencéine. V r.2000 — 2006 Studova-
la v ateliéri slobodnej kreativity-3D (prof. Juraj

Bartuzs) na Katedre vytvarnych umeni a inter-
médii na Fakulte umeni Technickej univerzity

vKosiciach.Vr.2003 — 2004 sa zUc¢astnilastaze

v Taliansku (Accademia di Belle Arti, LAquila),
v r.2005 — 2007 absolvovala dopliujuce pe-
dagogické studium. Pracuje ako odborna peda-
gogic¢ka na Strednej odbornej Skole drevarskej

v Spigskej Novej Vsi, kde vr. 2010 zalozila Stddio

kreativity pri Dome Matice slovenskej. Zije a tvorf

v Spisskej Novej Vsi.

Gallery of Spish Artists | 25
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MIRO ZEMAN |
Bez nazvu

cibachrém, 45x30 cm, 1988, dar pre GUS vr. 2012

Galéria umelcov Spisa | 25

Popis diela | Fotografia ako impresia, malba — na obraze tazko identifiku-
jemerealny svet: stdva sadohadom, vyjadrenim nalady. Autorove fotografie
putaju mystikou, tajomstvom, s dotykom svetla, symbolikou tvarov. Vznika
iluzivny svet, deformovany jednoduchymioptickymi pomdbckami. Zeman
si buduje vlastny iluzérny svet. Zasadne pracuje klasickou analégovou
metddou, s vystupmi v tradi¢nom cibachréme.

O tvorbe | Fotograf Miro Zeman zasadne pracuje s farbou — zjednoduse-
ne to vysvetluje poznanim, ze ,svet je predsa farebny a nie je dévod fotit
ho ciernobielo.” M& to vSak iné, seriéznejSie paralely — autorova tvorba je
ovplyvnena impresionizmom, poetizmnom. Za motivujlce povazuje diela
Moneta a Van Gogha, z fotografov — i ked by sme tazko hladali stvislosti
v jeho vlastnej tvorbe — Sudeka a Weeggeho. Fragmenty krajiny a impre-
sia svetla prechadza do hry s mnozstvom rekvizit. Nepracuje s modelmi,
figuralne kompozicie vytvéara vo viacerych obmenach z drobnej plastiky.
,VyuZitie plastiky mi do urcitej miery nahrddza fotografovanie portrétov,
figur. Rad by som skusil fotografovat qj ludi, ibaZe by som ich nedokdzal
dlhodobo oviddat. Zvyknem si na objekt, ktory potom fotim celé tyzdne,
mesiace, roky,”hovoriautor. Zemanje v polohe svojej tvorby na Slovensku
solitérom — nadvazuje prevazne na vytvarné interpretacie, mnohokrat
vytvarajuc abstraktné diela, s iliziou pastéznych nanosov farieb.

Curriculum vitae | Miro Zeman sa narodil 15.12.1963 v Poprade.
Vr.1979 — 1983 Studoval na Strednej priemyselnej Skole elektrotechnickej

v Liptovskom Hradku. Je zamestnany ako porie¢ny v Poprade. Fotografovat

zacalr.1988. Zasadne pracuje vo farbe. Od r. 1992 je ¢lenom vytvarného

zdruzenia C+SART v Kosiciach. Samostatne vystavoval v Bratislave (v réamci

festivalu Mesiac fotografie, 1992 a 1996), v Poprade (v rémci projektu Se-
verné Anglicko na severnom Slovensku r. 1993, v Dome fotografie r. 1996,
na festivale Letna fotoSkola Domu fotografier.2003), v PreSove, Bardejove,
Humennom, Banskej Bystrici, Opave (CZ) a Erfurte (Nemecko). Je zastlpe-
ny v zbierkach Podtatranského muzea v Poprade a v sikromnych zbierkach

na Slovensku, v Cechéch a Rakusku. Zije a tvori v Poprade.

PETER ZUPNIK |
Magic

digitalna fotografia, ink-jet tla¢ na platno, 74 x 107 cm, 2006, dar pre GUS vr. 2012

Popis diela | Peter Zupnik sa desatrocia ve-
noval analdgovej fotografii — dielo Magic patri

do série digitélnych obrazov, ktorym sa venuje

niekolko poslednych rokov. Vracia sa do sveta

imaginacie, hladajic podobenstva a metafory

v nevidenych mali¢kostiach. Zva&senina listu

na velkom formate dostéva abstraktnud formu

ameni savneznamu bytost — poletujlci list sa

v prirodzenom pohybe transformuje na magicky

objekt. Vznika priestor pre tvorivi fantaziu divéaka,
ktory v tom mdze najst nieco sebe blizke alebo

nepoznané. ,Moje obrdzky boli vZdy odrazom

Zivota, ktory prave Zijem. Tvorim do urditych

celkov, ktoré pomaly doplfiam. KaZdé dokonco-
vanie fotografie je pre mria sviatkom. Hladanie

dokonalej kompozicie, jemného svetla, vyvaZe-
nie napdtia a kludu. Nehladdm krdsu tam, kde

Je hnedviditelna.”

Curriculum vitae | Peter Zupnik sa narodil

14.8.1961 v Levodi. V r. 1976 — 1980 Studoval

uzitd fotografiu na Strednej Skole umenia a re-
mesiel v KoSiciach (prof. Zdeno Smiesko). V std-
diu pokra¢oval na prazskej Filmovej a televiznej

fakulte (FAMU) vr. 1981 — 1986 (prof. Jan Smok).
Od . 1987 pracuje ako volny fotograf. Koncom

80. rokov 20. storodia sa stal ¢lenom vytvarnej

skupiny Most a neskér ajzdruzenia Prazsky ddm

fotografie. Zd&astnil sa cez 100 samostatnych

akolektivnych vystav domaiv zahranici(Svédsko,
Nemecko, Velka Britania, Franclizsko, Holand-
sko, Finsko, USA, Rakusko, évajéiarsko, Japonsko,
Spanielsko, a.i)). Venuje sa volnej fotografickej

tvorbe, zije a tvori medzi Parizom (Francuzsko)

arodnou Levocou.

O tvorbe | Peter Zupnikje povazovany za najpoetickejsieho fotografa, novejviny“, odlidujliceho sa
od svojich genera¢nych sidputnikov spdsobom préace: fotografiu neinscenuje, nereziruje, nekladie do
plastu vopred premyslenej situacie. Lovi momentky, z ktorych dokaZze ¢arovat spontanne pribehy,
fantaskné, hravé feérie o v&elic¢om. Po prvotnych pokusoch na poli fotografickej reportaze zacal
akojeden z prvych ¢eskoslovenskych fotografov vstupovat do fotografie nendpadnym maliarskym
zadsahom, ktorym ju vizualne aj obsahovo posunul za hranice reality. Fascinacia drobnymi, zdanlivo
banélnymi predmetmi a prirodninami, v ktorych prostrednictvom detailného pohladu, malej hibky
ostrostiadomalieb hladé skrytu poetiku, sa najvyraznejsie prejavila vo fotografickom cykle z 90. rokov
Malé velké veci. Zupnikova tvorba je spaté s trianglom existencie medzi Parizom, Prahou a Spisom,
v ktorom sa nepretrzite pohybuje, nachadzajlc tak dostatok manipulaéného priestoru pri ve¢ne
znovuobjavovanych, déverne znamych teritériach, ,lebo pri tom neustdlom pohybe zrazu vidim
veci, ktoré som uZ prestal vnimat — staré zndme veci sa zrazu obnovujd a stavaju sa fotogenické”...
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9 jubilujdcich autorov zo zbierok galérie

ALEXANDER ECKERDT
*6.7.1932
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FERDINAND KATONA
1.8.1932

JANA KISELOVA-SITEKOVA
¥24.51942

VIKTOR KISS
*12.12.1902

EVA KONCEKOVA
*16.3.1947

LADISLAV MEDNANSKY
*23.4.1852

MICHAL PETREK
¥29.8.1922

PETER ROMANAK
*1932

Ferdinand Katona | Kone, okolo 1910, pastel, uhol, M566
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ALEXANDER ECKERDT|
80. vyrocie narodenia

Pred navstevou zubéra, 1978, linoryt, G 1638

Z kniZnice galérie

1.
2.
3.

Alexander Eckerdt. KoSice, 1964
Eckerdt. Mestska galéria, Bratislava 1970
Strauss, T.: Alexander Eckerdt (1932 -
1992). GMB, Mirbachov paléac, Bratislava
2008

Galéria umelcov Spisa | 25

O tvorbe | Alexander Eckerdt bol vyznamnym
reprezentantom generac¢ného prudu v sloven-
skom vytvarnom umeni na prelome patdesia-
tychasSestdesiatych rokov, usilujiceho sao oslo-
bodenie vytvarného umenia od obsahovych
dogiem a formalnych obmedzeni.

Eckerdtovu tvorbu charakterizuje predo-
véetkym figuralne zobrazenie a krajina. Ustred-
nou témou, ktord umelec neustale obmienal,
boli motivy lasky a harmonie. Autor smeroval
k oslobodeniu obrazu a jeho odputaniu od op-
tickej predlohy. Zaznamenavame tendencie
smerujice ku geometrizacii pouzitych foriem.
Postupne uvoltoval optickd presnost zobrazeni
v prospech farebnej Skvrny, tvarovo vyraznej
plochy, grafickej Struktury a pod.

Tému velkomesta, oslavu Zivota, empatiu
vystrieda v sedemdesiatych a dal$ich rokoch
sarkazmus airénia. V prelomovych diioch roku
1989 maluje Eckerdt transparenty a pochoduje
na Cele protestnych sprievodov mladych.

Curriculum vitae | Alexander Eckerdt sa naro-
dil 6. juna 1932 v KoSiciach, zomrel 24. augusta

1992 v Kosiciach. Stidium na VSVU v Bratislave

absolvoval v rokoch 1952 — 1958 u prof. Ladisla-
va Cemického, Petra Matejku a Vincenta Hlozni-
ka.Vyrazne ovplyvnilcharakter slovenskej grafiky

hlavne v 60.a70.rokoch minulého storodia. Vel-
midobre ovladal kresbu (zname sd ajjeho,,0boj-
ruke”kresby), vytvorilmnoho cyklov zaloZzenych

napréacis peromatusom. Jehotvorbasavyzna-
¢uje zhutnenou poetickou inSpiraciou a ciela-
vedomym odklonom od tradi¢ného maliarske-
ho vyjadrenia. Malmnoho samostatnych vystav,
z ¢oho najddlezitejsie boli v KoSiciach, Bratisla-
ve, Brne avo vtedajsom Zapadnom Berline. Ale-
xander Eckerdt patri k najvyznamnejsim pred-
stavitelom koSického vytvarného Zivota druhej

polovice 20. storocia a bol inicidtorom tvorivej

skupiny Rover v rokoch 1962 —1965.

Citacia |, Eckerdtovo maliarske a grafické dielo reprezentuje moderny vytvarny prejav prostredia
vychodného Slovenska. Na umeleckd scénu vstupuje koncom 50. rokov a snazi sa o programovo
moderny prejav avyraz s novou formou. V prvej polovici 60. rokov maluje obrazy so zredukovanou,
temnejSou farebnostou, volnhou skladbou a snahou vyrovnat sa s odkazom syntetického kubizmu.
Vjeho dielach previada poetickost s reminiscenciamina M. Chagalla, ale ajna F. Tichého. Tieto snahy
su sprevadzané zrieknutim sa perspektivy, kompozicnou neviazanostou a jasnou narativnostou,
ktorej sa maliar napriek zdaniu nikdy nevzdal. Od 70. rokov v jeho malbe sledujeme istd ustdlenost,
a to nielen v kvalite, ale aj v tematickych okruhoch: motivy ldasky, rodiny, Zeny, od konca 70. rokov

najmé krajiny.”

Autorka textu: Mgr. Zsdfia Kiss-Szeman

JUBILANTI | o
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Cigaretou prepaleny papier, 1976, litografia, G 1637

Zaujimavost o obojruénej kresbe

,...Alexander Eckerdt oviddal fenomén obojruc¢nej kresby. Ide o vskutku ojedineld techniku. Bol lavdk, pravd ruku pouZival ako lavd. Prioritu vsak mala
lava ruka. Maloval akt krdsnej Zeny tak, Ze aj v jednej aj v druhej ruke mal ceruzku a kreslil zaroveri. Toto je aj vo svetovom kontexte velmivyznamnd vec,
najednej strane bol lyricky a na druhej strane nekompromisny &lovek. Aj k tomu, o sa tykalo umenia.”

Autor textu: Krajiak, J.: Darte a maliari,Vychodu”. DARTE Aukéné spolo¢nost s.r.o., N. Hrusov 2012, s. 50
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EVA FISEROVA |

65. vyrocie narodenia

Curriculum vitae | Narodilasa19.augusta1947
v Ziline. V r.1963 — 1967 $tudovala na Stred-
nej priemyselnej Skole sklarskej v Lednickych
Rovniach. V rokoch 1967 —1973 absolvovala
Stddium na Vysokej Skole vytvarnych umenf
v Bratislave, na katedre sochérstva (oddelenie
Sklo v architekture, udoc. V. Ciglera). Od r.1973
posobi v slobodnom povolani. Zucastriuje sa
domécich a zahrani¢nych vystav. Dielamav su-
kromnych a verejnych zbierkach galérii i muzefi
vkrajinach: SR, CR, Holandsko, Francuizsko, Velka
Britania, USA a Kanada.

Z kniznice galérie

1. Jasan, Viktor: Eva Fiserova — Umelecké
sklo. Katalég vystavy. Levoca, 1986

2. Jasan, Viktor: Eva FiSerova —Imaginécia.
Katalég vystavy, Galéria umelcov Spisa,
Sp. Nova Ves, 1989

3. Bajcurova, Katarina: Eva Fiserova — Vizia.
V autorskej publikacii k vystave. GMB,
Bratislava, 1998

4. EvaFiSerova—Imaginacia. Kataldg k vysta-
ve, ZOYA Gallery, 2008

Galéria umelcov Spisa | 25

Dynamika, 1988, sklo, P 834

Kontrasty, 1987, sklo, P 835

O tvorbe |V 70. rokoch 20. storocia sa Eva Fiserova venuje tvorbe sklenenych objektov z vysoko

olovnatého skla, taveného v Samotovych forméach, celoplos$ne briseného a leSteného. Tieto ume-
lecké artefakty sa vyznacovali bohatymi vnutornymi Struktldrami a presne definovanymi tvarmi.
V priebehu tychto rokov sa zU¢astriuje viacerych domécich a zahrani¢nych spolo¢nych vystavnych

podujati. V 80. rokoch 20. storocia vytvorila mnohé sklenené tavené a brisené plastiky jemnej

farebnosti a realizovala tiez monumentalne diela v skle. V r.1985 bol natoceny v sklarni v Zlatne

umelecky dokumentéarny film o jej tvorbe, ktory Slovenska televizia uviedla pod nazvom,, Prvy sneh”.
V90.rokoch 20. storocia tvorila ¢oraz zloZitejSie komponované viacdielne sklenené skulptury, bohato

Struktirované, vkontraste s hladkymi plochami, technikou taveného a briseného skla — vytvarajic

tak sugestivne podobenstva ako reflexie vonkajsieho i vnitorného sveta. Od r. 1993 sa zd&asthuje

medzinarodnych sklarskych sympézii. Odr.2000 realizuje a zaroven vystavuje svoje vacsie bronzo-
vé sochy. Ich prva vystavna prezentécia bola na medzinarodnej prehliadke svetovych galérii SOFA

v New Yorku v roku 2000.

FERDINAND KATONA |
80. vyrocCie umrtia

Nocna krajina, okolo 1925, olej, M 622

O tvorbe | Katona pohotovo a rychlo zachytaval okolitu krajinu. Tvoril skice, kresby i malby v ple-
néri. Spis§ a Tatry sa stali pre neho celozivotnym in§piracnym motivom. Spociatku si vyberal tmavé

nuansy farieb, ktoré odzrkadlovali jeho pochmurne a depresivne nalady. V jeho tvorbe dominovala

melancholicky ladena nélada krajiny, ktorej sa mu vSak nepodarilo dodat nadych filozofickej alebo

dramatickej hibky. Po roku 1900, ked vsttipil do szolnockého zoskupenia, sa jeho paleta presvetlila.
Vytvaral sine¢né luministické plenérové malby. Katona zomrel mimoriadne hrdy na svoju tvorbu,
ktora ma pravom miesto v histérii krajinomalby v regidnoch, kde pdsobil. Do konca Zivota vSak trpel

pocitom ludskej krivdy, ktord nedokéazal oddelit od umenia, lebo si nedokazal uvedomit odlisSnost,
velkost a neopakovatelnost génia umenia Ladislava Mednyanszkeho, ktory mu pomohol a otvoril

cesty k tvorbe. Katona mé pre kultdrnu sféru vyznam hlavne ako krajinar s tradicionalistickejSim

vyrazom tvorby.

Curriculum vitae | Umelec Nandor Kato-
na (Ferdinand Nathan Kleinberger) sa narodil

12.septembra 1864 v Spisskej Starej Vsiazomrel

1.augusta1932 v Budapesti. Prostredie Zidovskej

chudobnej komunity, z ktorého pochéadzal, po-
znamenalo jeho zivot a cestu, ktord si vybral uz
ako 12-ro¢ny. Od 15. rokov ho vyucoval Ladislav

Mednyénszky a stal sa jeho mecénom. Od roku

1884 pokracoval v studidch v Budapestina Uhor-
skej kralovskejskole modelového kresleniaa pre

vzdeldvanie profesorov kreslenia (prof. G. Gre-
guss, B. Székely, K. Lotz), vroku 1890 pokracoval

v §tddiu v Parizina Akadémii Julian (B. Constant,
J.-P. Laurens) a v roku 1891 maloval v Barbizo-
ne. Ziskal prvé doméce i zahrani¢né ocenenia

a cestoval po Eurépe. Do roku 1899 spolupra-
coval s Mednyanszkym a maloval v plenéri Spisa

a Tatier. Neskor sa natrvalo usadil v Budapesti

a aktivne sa zapojil do kultdrno — vytvarného

diania. Stal sa ¢lenom vyznamnych umeleckych

zoskupeni, ziskaval dalie vyznamné ocenenia.
Na Slovensko nezabudol, vracal sa a tvoril tu

nadalejajeho velkou tizboubolo matvdomove

velku vystavu. Ta sa vSak uskutocnila aZ po jeho

smrtivroku 1933 v Poprade.

Z kniZnice galérie

1. Matuskova, Katarina — Olejnik, Jan — On-
drusekova, Anna: Ferdinand Katona, 1864 -
1932. Tatranské galéria, Poprad, 2004

2. Gottliebov3, E.: Krajina 19. storocia na
vychodnom Slovensku. Vychodoslovenska
galéria, Kosice
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VIKTOR KISS |
110. vyrocie narodenia

Muz v bielom plasti, 1938, olej, M 459

Galéria umelcov Spisa | 25

Curriculum vitae | Maliar Viktor Kiss sa narodil 12. decembra 1902 v KeZ-
marku, zomrel 22. januara 1940 vo Velkej Lomnici. Pochadzal zo starej kez-
marskej rodiny (rodicia Ferdinand a Margita, rod. Székely). Po maturite na

kezmarskom lyceu Studoval vrokoch 1919 — 1925 na umelecko-priemysel-
nej Skole v Budapesti. Privatne lekcie z krajinomalby mu v tom ¢ase daval

Ferdinand Katona. Ako jeho tdtor sa uvadza aj Julius Szent-Istvany, autor
dvoch monumentalnych platien so scénami z gelnickych bani. Po¢as §tu-
dia ziskal Viktor Kiss viaceré ocenenia a Stipendia. POvodne sa venoval kra-
jinarstvu a nastennejfreskovejmalbe. Po skonceni$tidia cestoval aabsol-
voval $tudijné pobyty v Mnichove av Taliansku. Intenzivne sa zacal venovat

portrétnej malbe. Neskor zil v Tatrach, kde sa v roku 1931 oZenil; manzelka

vSak o tri roky neskdr zomrela a nékaze, zrejme tuberkulézou, sa nevyhol

ani on. Znova sa vydal na Studijné cesty, v roku 1935 pol roka byval v Pa-
rizi. Po navrate zil striedavo v Bratislave, v Tatrach a v Kezmarku. V r. 1937
absolvoval dlhodoby lie¢ebny pobyt v Tatranskej Polianke, aj po¢as neho

sa vSak stdle venoval umeleckej tvorbe. V r. 1939 sa vratil do domu svojej

matky vo Velkej Lomnici, kde napokon zomrel.

O tvorbe | Vjeho tvorbe postupne prevazila portrétnamalba, venoval sa
vSak ajkrajinarstvu, figurdinym kompozicidm a zanrovej malbe, prilezitostne
i Uzitkoveja dekorativnej tvorbe. Spolu s E. K&szeghy-Winklerom pracoval
na vyzdobe interiérov nového sanatdria v Tatranskych Matliaroch, pre
ktoré navrhol aj propagacny plagat. K vyrodiu zalozenia kdpelov v Starom
Smokovci vytvoril album, v ktorom vytvarnymi prostriedkami zachytil
historicky vyvoj osady. Nielen jeho figurélne a Zanrové kompozicie, ale aj
portréty mali neraz sociélny podtext, ked in$pirdciu a modely nachadzal
v socialne vydedenych komunitach podtatranskych ciganov. Spracuval
aj biblické namety — jeho dielom z roku 1924 je napr. oltarny obraz Krista
v Getsemanskej zahrade v evanjelickom kostole v Rakdsoch. Vystavoval
v KoSiciach, Prahe, Bratislave, Berehove, Uzhorode, v Brne, Kezmarku
a Budapesti.

EVA KONCEKOVA |
65. vyrocCie narodenia

Curriculum vitae | Eva Kon&ekové sa narodila 16. marca 1947 v Levodi.
Vrokoch1962 — 1965 Studovala na Strednej vSseobecno-vzdelavacej kole

v Kezmarku. V rokoch 1965 — 1971 navstevovala oddelenie volnej malby

a gobelinu v ateliéri Petra Matejku na Vysokej $kole vytvarnych umeni
v Bratislave. Po $tldiu zacala vyucovat na zdkladnej umeleckej $kole v Kez-
marku a SpisskejBelej (1971 —2002). Paralelne vrokoch 1997 — 2005 viedla

vyucbu vytvarnych predmetov na ZdruZenej strednej umeleckej Skole

v KeZzmarku (od 1997 do 2002 externe). V roku 2005 odisla do déchodku.
Venuje sa komornej malbe, pracuje s textilom (artprotis a autorska tapi-
séria). Zije a pracuje vKezmarku. Pravidelne sa zi¢astfiovala kolektivnych

vystav ZdruZenia vychodoslovenskych vytvarnikov po celom Slovensku,
v Cechéch, Madarsku, Nemecku, na Kube, v Polsku. Samostatne sa vysta-
vami predstavila v Kezmarku, Poprade, Starom Smokovci, Starej Lubovni,
Spisskej Novej Vsi, KoSiciach av Nowom Targu (Polsko).

O tvorbe | Eva Kondekovd, ktora na slovenskd vytvarnud scénu vstipila

zaciatkom 70. rokov, sa venuje monumentalnej textilnej technike — tapi-
sérii a prezentovala mnohé textilné realizacie. I1$lo o volné kreacie i diela

vytvorené v nadvaznosti na konkrétny priestor. Pri tkanych tapisériach

pritom vytvarnicku celozivotne in$pirujd prirodné danosti a krasy jej rod-
ného kraja pod Tatrami. Pri spracovani a definitivnej podobe textilnych

artefaktov sa autorka opiera o maliarske postupy, pricom réznorodé ma-
terialy, &i priestorové moznosti vyuziva len striedmo. Jej préce doplifiaju

v si¢asnosti zbierky viacerych slovenskych galérii. Paralelne s textilnymi

pracami aj malovala, medzi takymito dielami si pozornost zaslizia najma

detské portréty. V ateliéri Evy Koncekovej vznikli takisto pocetné akvarely,
olejomalby a prace vytvorené kombinovanymimaliarskymiakresliarskymi

technikami s dominujlicou témou prirody, najma zatisi' s lesnymi a lu¢ny-
mi kvetmi ¢i stromami. Do povedomia verejnosti sa nezapisala len ako

maliarka — vytvarnicka, ale aj ako ucitelka mnohych absolventov réznych

typov umeleckych skol.

Z kniZnice galérie
1. Haakov3, Jitka: Eva Konc&ekova. Jubilejna
vystava. Tatranska galéria, Poprad, 1997

Listy I1.,1978, art protis, UU 436
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LADISLAV MEDNYANSZKY |
160. vyrocie narodenia

Curriculum vitae | Ladislav Mednyanszky sa

narodil 23. aprila 1852 v Beckove. Od deviatich

rokov zil v Strézkach, ktoré pravidelne navste-
voval.Vrokoch 1863 — 1865 suikromne Studoval

u rakuskeho maliara T. Endera. V rokoch 1872-
1873 Studoval na Akadémii vytvarnych umeni
v Mnichove (prof. A. Stréhuber). Roku 1897 mal

sUibornu vystavu v Galérii Georgesa Petita v Pa-
rizi.V zaverecnej etape tvorby sa usadil v Buda-
pesti, pravidelne chodieval na Slovensko a do

Viedne. Vroku1898 sazoznédmil s obchodnikom

s obrazmi J. Wolfnerom, ktory odvtedy umel-
ca finan&ne zabezpecoval. V roku 1914 odisiel

ako dobrovolnik — frontovy vytvarnik, na rusky

aneskor nataliansky front. Po skonéenivojny sa

vroku 1919 natrvalo usadil vo Viedni, kde zomrel

17. aprila1919.

Z kniznice galérie

1. Vaculik, K.akol.: Ladislav Mednansky. Maliar
slovenskej zeme a ludu. Bratislava: SNG,
1962

2. Nowak, A., Selepova M.: Ladislav Mednyan-
szky. Z cyklu artysci pogranicza. Nowy Targ:
Osrodek wspdtpracy polsko-stowackiej,
2007

3. Benova, K.akol.: Ladislav Mednyanszky
(1852 —1919). Bratislava: SNG — Kastiel
Strézky, 2009

4. Vaculik, K.: Ladislav Medransky (siborné
dielo). Bratislava: SNG, 1979

5. Mockovciakova, Olga: Poklad bieleho
kastiela, 2002

6. Mikolaj, Dusan: Barén tuldk. In: Pravda, ¢. 14,
10.4.1999

Galéria umelcov Spisa | 25
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Rybari, okolo 1900, ceruza, K160

O tvorbe | Oblibenou témou autora sa stali krajiny zo Slovenska — Tatry, Povazie, lesy, potoky,
polia, sady a neskorsie krajiny z Madarska, ktoré majd v sebe romantického a teozofického filozofic-
kého ducha. Ich ndlada a atmosféra je obrazom vnuitorného prezivania. Zdanlivd nedokoncenost

je vyrazom autorovej emédcie. Ci uz sa jednalo o zobrazenie krajiny alebo figuralne malby, vzdy sa

snazil o zachytenie nalady, vyvolanie pocitu v divakovi. Figurélne témy , tuldkov” sl na jednej strane

obrazom vnitornych pocitov a vizii, a na druhej strane vitality a robustnej sily. Casto zobrazoval

[udi na okraji spolo¢nosti a velmirad sa zdrziaval v ich pritomnosti. Vo vojnovych témach zo zéveru

Mednyanszkeho tvorby ¢lovek akrajina splyvaju vytvarneiobsahovo do jednoty osudu. Cez portrét

sa maliar snazil odhalit ludské pocity, zaznamenat strach, bolest i temnejsie stranky ludskej duse.
Smrt ¢astokrat zobrazil v ndznaku, nie surovo, ale s citom a smutkom k tomu prisldchajicim. Zaber

umelcovej tvorby a rozsah prac je obrovsky, tak ako aj jeho vyznam pre vytvarne umenie.

MICHAL PETREK|
90. vyrocie narodenia

Vesanie pradla, okolo 1956, olej, M 346

Curriculum vitae | Michal Petrek sa narodil 29.
augusta 1922 v SpisSskych Vlachoch. Po vojne
vrokoch 1951 — 1957 zacal Studovat na Vysokej
Skole vytvarnych umeniv Bratislave na oddelent
figuradlnej kompozicie u prof. J&na Mudrocha.
Venoval sa komornej malbe a monumentalno-
-dekorativnej tvorbe pre architektdru. V rokoch
1962 — 1972 pedagogicky pdsobil ako odborny
asistent na Katedre vytvarnejvychovy Filozofic-
kej fakulty Univerzity Pavla Jozefa Saférika v Pre-
Sove. Viedol kurz grafiky a kresby a ve&erné kurzy
kresby. V Sestdesiatych rokoch bol aktivhym
¢lenom regionélneho vytvarného zoskupenia
Roveri (spolus Alexandrom Eckerdtoma Janom
Hanakom). Bol tiez ¢lenom celoslovenskej komi-
sie pre monumentalnuvytvarnudtvorbu.Vrokoch
1967 — 1968 bol ¢lenom organizacného komi-
tétu Medzindrodného socharskeho sympdzia
vo Vy$nych Ruzbachoch. MoZno ho povazovat
za priekopnika moderného obrazu na Sloven-
sku. Svojim umeleckym prinosom prezentoval
progresivne koncepcie vychodoslovenského
maliarstva $estdesiatych rokov. Zomrel na Strb-
skom Plese 19. oktébra 1972.

O tvorbe | Petrekova maliarska tvorba bola zo

zaciatku ovplyvnena dielom Jana Mudrocha

a najma odkazom Ludovita Fullu, s ktorym sa

stotoznoval v uplatfiovani abstraktnych a deko-
rativnych poléh malby. Takto ovplyvneny vytvoril

mnohékomornédiela, ale aj architektonické pra-
ce.Postupnym abstrahovanim ageometrizaciou

tvarov vylUcil z maliarskej plochy predmet. Za

vrchol Petrekovho diela mézeme oznadit sériu

Studifakvarelov, kolazia definitivnych kompozicif
z druhej polovice $estdesiatych rokov.
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PETER ROMANAK |
80. vyrocie narodenia

JANA KISELOVA — SITEKOVA |

70. vyrocie narodenia

Curriculum vitae | Peter Romariak sa narodil

17. augusta 1932 v Lubici. V rokoch 1952 — 1958

Studoval na Vysokej skole vytvarnych umenf
v Bratislave u profesorov Jana Matejku, Ladisla-
va Cemického a Jdna Mudrocha. Jeho tvorba je

zaloZena na cézannovskom budovani priestoru

a tvaru a lyrickom kolorite. Venuje sa komornej

malbe — portréty, akty, kompozicie, krajinomal-
ba, zatiSie. Individudlne vystavuje od roku 1959,
od 1964 aj kolektivne. Samostatne vystavoval

v Bratislave (1959, 1964, 1972), bol ¢lenom sku-
piny Zivot. V roku 1971 vznikol o umelcovi krat-
kometrazny televizny dokument v rézii Kamily

Nadubinskej. Zije v Bratislave.

Curriculum vitae | Jana Kiselova-Sitekova
sa narodila 24. méja 1942 v PreSove. Celé det-
stvo a mladost prezila v SpiSskej Novej Vsi, kde
vr. 1959 maturovalanagymnaziu.Vr. 1967 zacala
navstevovat Vysoku $kolu vytvarnych ument, kde
absolvovala oddelenie volnej grafiky pod vede-
nim prof. Vincenta Hloznika a nasledne pokraco-
vala v postgradualnom Studiu u prof. Chovana.
Prace autorky boli vystavené na putovnej vysta-
veilustraciiv Japonsku a vo Finsku na slovenske;j
kniznejilustracii. Za svoju tvorby ziskala mnoho
oceneni, medzi najvyznamnejsie patria Zlaté
jablkonaBienaleilustraciiv Bratislave (BIB1995)
zailustracie ku knihe Ondreja Sliackeho — Adam
aEva. llustracie ku knihe Masi Halamovej — Nepo-
koj ziskaliocenenie v sutazi Najkrajsia kniha roka
zarok1998.V sUc¢asnostiZije v Bratislave avenuje
sa tvorbe ilustracii, volnej grafike a ex librisu.

Vystavy 25 | Exhibitions 25 ‘

O tvorbe | Peter Romanak patri k typickym
reprezentantom tendencii, ktoré prevazovali
v slovenskom umeni 70. a 80. rokov 20. storo-
¢ia, zdoraznujlcich najma kultivovani maliarsku
formu. Za&iatkom 60. rokov bol zaujaty dobovou
civilizaénou, tzv., budovatelskou” (Studijny pobyt
v banickom prostrediHandloveja Novak) a parti-
zanskou tematikou, jeho doménou savsak stala
lyricky citené krajinomalba a spodiatku aj portrét.
Spolusmanzelkou Dagmar (rod. Kopecka) vytvo-
rilvroku 1979 realizaciu pre architektiru — malbu
na skle pre Vypoctové stredisko dopravy v Bra-
tislave. Znamym vydavatelstvom reprodukcii
svetového maliarstva Seemann v Lipsku bola
vydanareprodukcia jeho obrazu, Osamely dom”.
Jehodiela st zastidpené vo vacsine slovenskych
verejnych zbierok, 14 obrazov ma Slovenska na-

Kréal Zlatej rieky, ilustréacia knihy, 1967, akvarel, M 75

rodna galéria. Z kniznice galérie O tvorbe | Autorka vo volnej grafickej tvorbe pouziva techniky suchej ihly a leptu. Kombinovanie
1. Katalégk vystave: Jana Kiselova-Sitekova technik vyuziva najma v ilustracidch. Jemné perokresby kombinované akvarelom a temperou su
ilustracie a ex librisy, 2000, Galéria umel- inépirované Orientom, Cinou a Japonskom. Papier ob&as zamiefia za textilny podklad, ktory jej
Z kniznice galérie cov Spisa umoznuje dokreslit pribeh s vyuzitim Struktdr materidlu. Motiv prirody a jej sicasti s oblubou aplikuje
1. Bachraty, B.: Peter Romanak. Obrazy 2. Kataldgk vystave: llustracie a grafické v grafickych pracachvréznorodych prevedeniach. V zbierkach Galérie umelcov Spisa je zastlpenie
1960-2011. Bratislava: Lavinne Art + design miniatdry, Galéria Cypriana Majernika, ilustracii a grafik od 60. do 90. rokov 20. storocia.
Gallery, 2012 Pokojny def, 1984, olej, M 1162 Bratislava
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JUBILANTI|
Zbierky

P.&. | Katal. ¢islo zbierky | Autor | Dielo | Rok | Technika | Rozmer vem

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

G 1636 | Eckerdt Alexander | PIaZ 1. | 1966 | litografia |
v.21.2cm,$.154cm

G 1637 | Eckerdt Alexander | Cigaretou prepaleny papier |
1976 | litografia | v.34.6 cm, $. 48 cm

G 1638 | Eckerdt Alexander | Pred navstevou zubéara | 1978 |
linoryt | v.37cm, $.335¢cm

P 834 | Fiserova Eva | Dynamika | 1988 | tavenie; brisenie |
v.37cm,$.23¢cm

P 835 | Fiserova Eva | Kontrasty | 1987 | tavenie; brisenie |
v.27cm,$.52cm

M 347 | Katona Ferdinand | Pohlad na Vysoké Tatry |

okolo 1910 | olej | v.57 cm, 8.71cm

M 376 | Katona Ferdinand | Pohlad na Vysoké Tatry | okolo
1910 | olej | v.32.5¢cm, 8. 46 cm

M 564 | Katona Ferdinand | Vysoké Tatry | 1917 | olej |

v.31cm, $.45¢cm

M 565 | Katona Ferdinand | Pohlad na Vysoké Tatry | okolo 1910
| olej; ceruza|v.17 cm, §.35¢cm

M 566 | Katona Ferdinand | Kone | okolo 1910 | pastel; uhol |
v.19cm, 8.26cm

M 622 | Katona Ferdinand | Krajina; No¢na krajina | okolo 1925 |
olej|v.285cm, §.43¢cm

M 459 | Kiss Viktor | Muz v bielom plasti | 1938 | olej |

v.78cm, $.63cm

UU 522 | Konéekova Eva | Krajina s dihou | 1985 | ttkovy rips |
v.210cm, §.82cm

UU 583 | Konéekova Eva | Rozhovor stromov | okolo 1980 |
utkowy rips | v.260 cm, §.150 cm

M 374 | Konéekova Eva | V tieni kytice | 1984 | olej |

v.90cm, §.100cm

UU 435 | Konéekova Eva | Listy .| 1978 | art protis |

v.120cm, 8.75¢cm

UU 436 | Konéekova Eva | Listy II. | 1978 | artprotis |

v.120cm, $.77cm

K 130 | Mediansky Ladislav | Muzsky akt | okolo 1900 | ceruza;
uhol|v.34.3cm, $.18.2cm

K 131 | Mediansky Ladislav | Postava muza | okolo 1900 |
ceruza|v.29.5cm, $.19.5¢cm

K 132 | Mediansky Ladislav | Na&rt muzskej postavy do pasa |
okolo 1900 | uhol|v.22cm, §.33.5cm

K 133 | Mediansky Ladislav | Dve muzské postavy | okolo
1900 | ceruza|v.28.5cm,$.17cm

K 134 | Mediansky Ladislav | Na¢rt muzského aktu |

okolo 1900 | ceruza|v.14.5cm, §.25.5¢cm

K 135 | Mediansky Ladislav | LeZiaca muzska postava |
okolo 1900 | uhol|v.22cm, §.31.4 cm

K 136 | Mediansky Ladislav | Na&rt dvoch muzskych postav |
okolo 1900 | uhol|v.22.4 cm, 8.33.5¢cm

Galéria umelcov Spisa | 25

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.
38.

39.

40.

41.

K 137 | Mediansky Ladislav | Postava muza | okolo 1900 |
ceruza|v.17cm,$.27.5¢cm

K 159 | Mediansky Ladislav | Dvaja muzi| okolo 1900 | ceruza |
v.20,5cm, §.33,5cm

K 160 | Mediansky Ladislav | Rybari | okolo 1900 | ceruza |
v.20.5cm, $.285¢cm

K 161 | Mediansky Ladislav | Rybari | okolo 1900 | ceruza |
v.30.5cm, §.22.5cm

K 162 | Mediansky Ladislav | Sediaci muz | okolo 1900 | uhol |
v.22cm,$.32cm

M 372 | Mediansky Ladislav | Pohlad na Strazky | okolo 1900 |
olej|v.38cm, $.57cm

24.

M 457 | Petrek Michal | Portrét diev&ata | 1962 | tempera |
v.49cm, $.34.5cm

M 458 | Petrek Michal | Portrét muza | 1956 | olej |
v.47cm,$.40.5¢cm

M 346 | Petrek Michal | Ve3anie préadla | 1956 | olej |
v.130cm, $.100cm

M 1161 | Romanak Peter | Humna | 1980-1985 | olej |
v.54cm, $.65cm

M 1162 | Romanak Peter | Pokojny der | 1984 | olej |
v.130.5cm, 8.97.5cm

M 1163 | Romanak Peter | Mier nam i detom | 1987 | olej |
v.89¢cm,$.130cm

M 373 | Romanak Peter | Jeseri | 1983 | olej | v. 73 cm, .60 cm
M 60 | Kiselova Jana | Kral zlatej rieky | 1967 | akvarel |
v.85cm,8.7cm

M 61 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.11.5cm, §.10.5cm

M 62 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.9.5cm, $.12cm

M 63 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.11cm,$.12cm

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

M 64 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.11.5cm,$.10.5cm

M 65 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.9.5cm, $.13¢cm

M 66 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.11cm, §.12cm

M 67 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel|v.10cm, $.9.5cm

M 68 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.12.5cm, $.18.5¢cm

M 69 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.14cm, $.125cm

M 70 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.17.3cm, §.17.5cm

M 71 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.20cm, $.13¢cm

M 72 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.20 cm,$.14 cm

M 73 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel|v.19.2cm, $.13cm

M 74 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel|v.12.2cm, $.17.8cm

M 75 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.19.5cm, §.17.8cm

M 76 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.19cm, §.18 cm

M 77 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.17cm, §.29.5¢cm

M 78 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.29cm, 8. 26.5cm

M 79 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel | v.50.7cm, §.29.5cm

M 80 | Kiselova Jana | Kral zlatej rieky; llustracia knihy | 1967 |
akvarel |v.29cm, .49 cm

K 81 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Masserovej platne (kriedovej) | v.22.2cm, §. 16 cm
K 82 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Masserovej platne (kriedove)) | v.22cm, §.16 cm

K 83 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Masserovej platne (kriedove)) | v.22cm, §.16 cm

K 84 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.12cm, §.9 cm

K 85 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Masserovej platne (kriedovej) | v.22.2cm, §. 16 cm
K 86 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Masserovej platne (kriedovej) | v.22.2cm, §. 16 cm
K 87 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Masserovej platne (kriedove)) | v.22cm, §.16 cm

66.

67.

68.

69.

70.

7l

7es

73.

74.

795

76.

7Y

78.

75

80.

81.

82.
83.

84.

85.

86.

87.

88.

89.

K 88 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.22cm, .16 cm

K 89 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) | v.12cm, §.15.5cm

K 90 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.12.6 cm, §.9.8cm

K 91 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.11cm, §.15.5cm

K 92 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) [ v.10.4 cm, §.8.3cm

K 93 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.13.2cm, 8. 4.5cm

K 94 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) | v. 18 cm, §.13.5cm

K 95 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v. 11.5cm, §.8.5cm

K 96 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) | v.11.7 cm, §.10 cm

K 97 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) | v. 6 cm, §.11.7 cm

K 98 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) [ v.11.3cm, §. 6.8 cm

K 99 | Kiselova Jana | Biely kamienok; llustracia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.10.5cm, §.8cm

K 100 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Mé&sserovej platne (kriedovej) | v.10.8 cm, §.15.5cm
K 101 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v.15.3cm, §.12.5cm
K 102 | Kiselova Jana | Biely kamienok; llustréacia knihy | 1974 |
rytina do Méasserovej platne (kriedovej) | v. 9.7 cm, §.9.5cm

G 103 | Kiselova Jana | Archa Noemova | 1970 | lept |
v.63.5cm, §.49.5cm

G 104 | Kiselova Jana | Tuzba | 1975 | lept | v. 49 cm, §. 44.5¢cm
G 105 | Kiselova Jana | M&j svet | 1972 | rytina, suché ihla |
v.485cm,$.27.5¢cm

G 106 | Kiselova Jana | Diev&atku in memoriam | 1973 |
rytina, suchaihla|v. 43 cm, $.37cm

G 107 | Kiselova Jana | Kvety pre teba | 1969 | rytina,
suchaihla|v.22.5cm, $.15¢cm

G 108 | Kiselova Jana | Popis jedného zapasu | 1970 | lept |

v.24.5cm,$.32cm

G 109 | Kiselova Jana | Vtak, ktory sa nesmie vratit | 1971
kombinovana technika | v. 48 cm, §.31.5cm

G 110 | Kiselova Jana | Strom pIny hrdli¢iek | 1975 |
kombinovana technika | v. 49 cm, §.20 cm

G111 | Kiselova Jana | Bezmenna | 1972 | lept |
v.31.5cm,$.16 cm

90.

91.
92.

93.

94.

95.

96.

97.
98.

99.

100.

101.

102.

103.

104.
105.

106.

107

108.

109.

110.

11

[

112.

113.

114.

G112 | Kiselova Jana | Cry — Pla¢ | 1970 | kombinovana
technika | v. 49 cm, $.31.5cm

G 113 | Kiselova Jana | Kam? | 1971 lept | v.27.5cm, §.48.5cm
G 114 | Kiselova Jana | M6j maly faun | 1971 lept |
v.49cm,§.12cm

G 115 | Kiselova Jana | Sen | 1970 | rytina, suchaihla |
v.32cm,$.24.5¢cm

G 116 | Kiselova Jana | Pribeh | 1977 | lept | v. 64 cm, §.49.5cm
G117 | Kiselova Jana | Zem [ 1973 | lept | v. 42.5cm, §.36.5cm
G 118 Kiselova Jana | Na pamét HiroSime a Nagasaki | 1977 |
kombinovana technika | v. 49 cm, §.34 cm

G119 | Kiselova Jana | Byk | 1972 | lept | v.12cm, §.5¢cm

G 120 | Kiselova Jana | Tebe z mojej zahrady | 1975 |

rytina, suchaihla| @7 cm

G 121 | Kiselova Jana | Kohdtik jaraby | 1975 | rytina,
suchaihla|v.7.5cm, $.11cm

G 122 | Kiselova Jana | Ex libris JV.J [ 1978 | lept |
v.10cm,$.7cm

G 123 | Kiselova Jana | Ex musicis XVII congresso interna-
tionale; Ex libris Lugano 1978 | 1978 | rytina, sucha ihla |
v.9.5cm,$.8cm

G 124 | Kiselova Jana | Ex musicis XVII. congresso interna-
tionale; Ex libris Lugano 1978 | 1978 | rytina, sucha ihla |
v.85cm,$.125¢cm

G 125 | Kiselova Jana | Ex musicis XVII. congresso interna-
tionale dell ex libris Lugano 1978|1978 | lept | v. 10 cm, §.8 cm
G 126 | Kiselova Jana | Dievéa | 1972 | lept | v.8.5cm, 8.6 cm
G 127 | Kiselova Jana | Ex libris Natalia | 1978 | lept |
v.8cm,$.85cm

G 128 | Kiselova Jana | Bez nazvu | 1978 | lept | v. 11.5cm,
§.12cm

. G129 | Kiselova Jana | Sdm | 1969 | kombinovana technika |

v.51.5¢cm, $.49.5cm

G 355 | Kiselova Jana | Ex libris sinko, strom a ora¢ | 1983 |
suchaihla|v.11.5cm, $.8.8cm

G 356 | Kiselova Jana | Ex libris Lubica | 1980 | lept | v. 6 cm,
§.8cm

G 357 | Kiselova Jana | Ex libris MUDr. L.Kiselova | 1980 |
kombinovana technika | v.8 cm, §.8 cm

. G 358 | Kiselova Jana | Ex libris Albin Brunovsky | 1980 | lept |

v.8cm,$.84cm

G 359 | Kiselova Jana | Ex libris Lucia Sitekova | 1983 |
kombinované technika | v.12.3cm, $.9.7 cm

G 480 | Kiselova Jana | Vtak, ktory sa nesmie vratit | 1971] lept |
v.49cm,$.32cm

G 693 | Kiselova Jana | O Jankovi Polienkovi | 1989 | lept |
v.21cm, $.26.5¢cm

115

116

117

118

119

120

121

122

123

124

125

126

127

128

. G694 | Kiselova Jana | Sigmund Freud |. | 1989 | lept |
v.19.5¢cm, $.10cm

. G695 | Kiselova Jana | Sigmund Freud II.| 1988 | lept |
v.19.5cm, $.10cm

. G696 | Kiselova Jana | Ex libris mali¢kej Nory | 1983 | lept |
v.75cm,$.9.5cm

. G697 |Kiselova Jana | Ludsky roj | 1978 | lept | v. 8.5¢cm,
§.85cm

. G698 | Kiselova Jana | Ex libris Mladym letam | 1983 | lept |
v.9cm,$.9.5¢cm

. G699 | Kiselova Jana | Rybar a Pinocchio | 1983 | lept |
v.13cm, 8.10cm

. G700 | Kiselova Jana | Sinko — Ex libris Vido Horfak | 1983 |
lept|v.9cm,$.9cm

. G701 | Kiselova Jana | Stracia ndzka; Ex libris Vido Horrak |
1983 |lept|v.9cm,$.85cm

. G702 | Kiselova Jana | Had a Pinocchio | 1983 | lept |
v.7cm, $.10cm

. G703 | Kiselova Jana | Mysi zdprah | 1983 | lept |
v.13¢cm, 8.10cm

. G 704 | Kiselova Jana | Ex libris Pinocchio | 1983 | lept |
v.8.5cm,$.14cm

. G 705 | Kiselova Jana | Obria Nazar | 1986 | lept | v. 10 cm,
§.13cm

. G 706 | Kiselova Jana | Putovanie Pinocchia | 1983 | lept |
v.45cm,$.13.5¢cm

. G707 | Kiselova Jana | Ex libris J. Sitek | 1981 | lept |
v.8cm,$.55¢cm

99.

129

130

131
132

133

134

135

136

137

138

. G 708 | Kiselova Jana | Ex libris Vido Horfak | 1983 | lept |
v.11cm, $.85cm

. G 839 | Kiselova Jana | Gymnastky | 1964 | linorez |
v.43cm, $.47.5cm

. G 840 | Kiselova Jana | Jar | 1964 | litografia | v. 41cm, §.50.5 cm

. G 841 |Kiselova Jana | Cintorin | 1964 | litografia |
v. 41.5cm, 8.50 cm

. G842 |Kiselova Jana | Vzbura|1964 | linorez |
v.40.5cm, $.485¢cm

. G843 | Kiselova Jana | Vojnovy vir | 1964 | linorez |
v.40.5cm, $.485¢cm

. G 844 | Kiselova Jana| Uz dost! | 1964 | linorez |
v.40.5cm,$.485¢cm

. G 845 | Kiselova Jana | Mftva laska | 1964 | linorez |
v.40.5cm,$.485¢cm

. G 846 | Kiselova Jana | Vykonané dielo | 1964 | linorez |
v.40.5cm,$.485¢cm

. G 1105 | Kiselova Jana | Putovanie snom / venované Albinovi
Brunovskému |1997 | lept | v.37 cm, §.39 cm
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AKVIZICIE | 2007 — 2011

Top akvizicia:
PETER ZUPNIiK

Nové mena:

TOMAS CETERA

JANA HULJAKOVA

KLARA KRALOVA

LUCIA BERESOVA

PETRA PETRIKOVA

AMALKA LUDMILA VALENCIKOVA

Solitéry strednej
generacie:
JAROSLAV CECH
ANNA FEDAKOVA

Spomienka:
JOZEF HASCAK
#1948 — 12012

Zbierkovy fond galérie v rokoch 2007 — 2011 ziskal

147 prac od 30 umelcov formou darov, kdpy, ako aj

vdaka medzinarodnym sympdziam, organizovanych

galériou priamo v regione Spisa. Vyber z posled-
nych piatich rokov prezentuje 25 diel od 10 umelcov
v ucelenych kolekciach malby, sochy, mix-média,
grafiky a fotografie.

Zoznam autorov (celkom 30) v zbierkach z rokov 2007 — 2011

BECA, VASIL BERESOVA, LUCIA CETERA, TOMAS CECH, JAROSLAV
DADAK, KRZYSZTOF FEDAKOVA, ANNA HASCAK, JOZEF HENNEL,
MARIAN HOFER, RUDOLF HUDZIK, STEFAN HULJAKOVA, JANA KORKOS,
OTTO KRALOVA, KLARA KRAVJANSKY, MIKULAS KUBIK, STEFAN KUD,
ZUZANA-KATARZYNA KUZMA, BORIS LEHOCZKA, JARMILA KATARINA
MARSZALEK, TADEUSZ MEZRICKY, JAN MONIATOWICZ, JANUSZ
PETRIKOVA, PETRA PIRCHALA, VILIAM SEDLAK, EMIL SIRANKO,
MIKULAS SMITH, HOMAS ARTHUR SVITANA, IMRICH TATARKA, DANIEL
VALENCIKOVA, AMALKA LUDMILA ZUPNIiK, PETER

TOP AKVIZICIA |
Peter Zupnik

Uceleny subor 20 fotografii Petra Zupnika sa
stalitop akviziciou, reprezentujlcou piktoridine
obdobie tvorby autora, kombinujdceho barytovi
Cierno-bielu fotografiu pastelovymivytvarnymi

zdsahmi. V r.2007 — 2011 bolo ziskanych 9 ori-
ginalnych diel, doplfiujlcich predchadzajice
ziskané autorskeé fotografie.

Easyrider,1985/1989, pastel na fotografii, F 1816
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NOVE MENA |

Tomas Cetera | Jana Huljakova | Klara Kralova |
Lucia Béresova | Petra Petrikova | Amalka Ludmila Valencéikova

Amalka Ludmila Valend&ikové | Prenikanie vnitorného priestoru I., 2007, kombinovana technika, P 1778

Galéria umelcov Spisa | 25

KlaraKralova | Obratenie, 2008, akvarel, M1710

Na vystave sU prezentované vybrané diela mladej generacie zo Spisa, za-
stdpené umelcamiako Tomas Cetera, Jana Huljakova, Kldra Kralova, Lucia
Béresova, Petra Petrikova a Amalka Ludmila Valencéikova. Presahy médii,
experiment akonceptualne pristupy k tvorbe sud charakteristické pre diela,
ktoré galéria vlastnivo svojich zbierkach.

JanaHuljakova | Trh 1., 2008, digitélna fotografia, F 1703
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SOLITERY STREDNEJ GENERACIE |

Jaroslav Cech | Profil

Konik — chybas mi, 2008, kombinovana technika, M 1697

Galéria umelcov Spisa | 25

O tvorbe | Va&sina Cechovych diel ma medita-
tivny charakter, vytvarnik prechéddza snovostou
a destruuje principy syntetickej reality. Figlru
nachadzame deformovand, priestor v malbe
je maximalne oslobodeny od nadbyto¢nych
predmetov a prvkov. V zépisniku Cechovho vnu-
torného sveta je vSetko pomenované priamym
subjektivnym slovnikom — hrubé linie nahradzaju
jemnédetaily, expresivny vyraz nahradza pribeh,
prezentované zatidia reprezentujli nehybnost
az prazdno maliarovho meditativneho sveta:
,Dotykame sa veci, ktorych miesto a pozicia sa
dlhodobo nemeni. Moje zatisia st naraznikovou
zdénou, ktora vrati cloveku stratend harmoniu.”
Pravdepodobne kontinualne najstabilnejSou té-
mou v tvorbe Jara Cecha je vztah muza a Zeny,
dialdg ich intimit a imaginérne rozhovory o z&-
kladnych az biologickych odlignostiach. Cecha
nezaujima objektivita, odraz ¢loveka je podstat-
nejéia pravdivejsiako lovek samotny. Jaro Cech
nam ponuka reflexiu prevazne vlastného vnutor-
ného sveta, zapisnik autorskejemocionality, kde
saden podnizaznamendvajd euforické stavy, ale
aj no¢né mory a podvedomé Uzkosti.
Tomas Repciak

Curriculum vitae | Vytvarnik Jaroslav Cech
sa narodil 21.9.1971 v Krompachoch. V r.1993 —
1998 Studoval vytvarnd vychovu na Fakulte
humanitnych prirodnych vied UPJS v Pregove
rok absolvoval na Fakulte umeni TU v Kosi-
ciach —odbor grafika. Od r. 2000 pracuje ako
pedagdg vytvarného odboru Zakladnej ume-
leckej Skoly v Spisskej Novej Vsi. Od r. 1999 vy-
stavuje na Slovensku i v zahranici, zdcasthuje
samedzinarodnych maliarskych sympdziia ple-
nérov. Venuje sa malbe, grafike a scénografii.

SPOMIENKA |
Jozef Has¢ak | *1948 — 12012

Veder, 2008, akryl, M1700 Réno, 2008, akryl, M1701

Osobitnu pozornost si zaslizi vyznamna osobnost v oblasti grafiky, nedavno zosnuly umelec a pe-
dagdg Jozef HasCak, ktory dlhoro&ne spolupracoval s Galériou umelcov Spisa. Akademicky maliar
JozefHa8cak bol ispeSnym slovenskym grafikom, venoval sa dizajnu vizuadlnych komunikacii, kresbe,
scénografii, malbe a kniznej ilustracii. Posobil ako pedagdg na Katedre dizajnu Fakulty umeni Tech-
nickej univerzity v KoSiciach. Od polovice 70. rokov sa profiloval predovsetkym ako grafik s charak-
teristickym expresivno-poetickym videnim. Doraz klddol na figurativnu kompoziciu, ktord postupne

obmienal a zameriaval svoju pozornost na detail a problematiku Struktudry. Tvorba Jozefa Has¢éaka

bolaocenena Cenou Martina Benku (1987) a ¢estnym uznanim na VIl. medzindrodnom bienale dre-
vorezu v Banskej Bystrici (1987). Autor sa od roku 1972 zdcastnil pocetnych kolektivnych prezentacii

Ceskoslovenského a slovenského vytvarného umenia v zahranici. Individuélne vystavoval od roku 1976.

Curriculum vitae | Jozef Hag¢ak sa narodil

18.2.1948 v Kosiciach.Vrokoch 1966 — 1972 §tu-
dovalnaVSVUYv Bratislave naoddelenivolnejgra-
fiky a kniznejilustracie u prof. Vincenta Hloznika.
Zaklady vytvarného vzdelania ziskal sikromne

umaliaraagrafika Ludovita Felda a Alexandra Ec-
kerdta. P6sobil ako pedagdg na Katedre dizajnu

Fakulty umeniTechnickejuniverzity v KoSiciach.
Zomrel 2.2.2012 v KoSiciach.
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ZOZNAM AKVIZICIi |

2007 —20M

P.&. | Katal. ¢islo zbierky | Autor | Dielo | Rok | Technika | Rozmer vem

10.

12.

13.

14.

15.

16.

17.

F 1673 | Zupnik Peter | Pozorovatelia | 1998 — 2006 | pastel na
fotografii | v.29 cm, Sirka 40 cm

F 1674 | Zupnik Peter | Chatte noire /Gierna macka/ |

1996 — 2006 | pastel na fotografii | v.29 cm, §. 40 cm

F 1675 | Zupnik Peter | Tri | 1998 — 2006 | pastel na fotografii |
v.29cm, $.40cm

F 1676 | Zupnik Peter | Strazca Gzemia | 1999 — 2006 | pastel
na fotografii | v.29 cm, .40 cm

M 1677 | Pirchala Viliam | Figury /starki so psikom/ | 1991 | ole],
farebny [v.100 cm, §.100 cm

P 1678 | Hudzik Stefan | Sediaca | 2006 | sekanie | v. 34 cm

P 1679 | Korko$ Otto | Kniha zjaveni — Madona lll. | 2008 |
dlabanie dodreva |v.72cm, §.40 cm, hl. 18 cm

M 1680 | Hennel Marian | Krajina | 2007 | akryl | v. 67 cm,
§.80cm

M 1681 | Siranko Mikula$ | Balada o jazykoch klebetnikoch |
1995 | olej | v.100 cm, .80 cm

P 1682 | Svitana Imrich | Rozhovor | 2008 | liatie do formy |
217cm

L

P 1683 | Svitana Imrich | Krasny vecer majovy | 2008 | liatie do
formy | 219 cm

P 1684 | Svitana Imrich | Picasso | 2008 | liatie do formy |
225cm

P 1685 | Cetera Tomas | Vznik |. | 2008 | tepanie, fikanie |
v.43cm,$.57cm

P 1686 | Cetera Tomas | Vznik Il.| 2008 | tepanie, fukanie |
v.43cm,$.57cm

P 1687 | Cetera Tomas | Vznik IIl. | 2008 | tepanie, fukanie |
v.43cm,$.57cm

P 1688 | Cetera Tomas | Vznik IV.| 2008 | tepanie, fukanie |
v.43cm,$.57cm

M 1689 | Beca Vasil | Sakrélna symfdnia | 2008 | olej | v. 100 cm,
§.70cm

Galéria umelcov Spisa | 25

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

35.

36.

37.

38.

39.

40.

41.

42.

M 1690 | Beca Vasil | Nalada zo sympdzia | 2008 | olej | v. 80 cm,
§.60cm

M 1691 | Beca Vasil | Symfdnia Spisa | 2008 | olej | v. 70 cm,
§.50cm

M 1692 | Beca Vasil | Nalada z Levoce | 2008 | olej | v. 49 cm,
§.38cm

P 1693 | Cetera Tomas |,2008" | 2008 | lepenie, lestenie,
sekanie | v. 65 cm, §.235 cm, hl.80 cm

M 1694 | Cech Jaroslav | Minca I. | 2008 | kombinovana
technika |v.30cm, $.30cm

M 1695 | €ech Jaroslav | Minca Il. | 2008 | kombinovana
technika |v.30cm, $.30cm

M 1696 | Cech Jaroslav | Minca lll. | 2008 | kombinovana
technika |v.30cm, $.30cm

M 1697 | €ech Jaroslav | Konik — chybas mi| 2008 |
kombinovana technika | v.100 cm, §.100 cm

M 1698 | €ech Jaroslav | Konik — prazdno | 2008 | kombinovana
technika | v.100 cm, §.100 cm

M 1699 | Ha§&ak Jozef | Spisska Nova Ves I1.| 2008 | akryl |
v.66cm, $.51cm

M 1700 | Ha&ak Jozef | Vecer | 2008 | akryl | v. 96 cm, 5. 96 cm
M 1701 | Hadéak Jozef | Réno | 2008 | akryl | v. 96 cm, 8. 96 cm
P 1702 | Hofer Rudolf | Sperk | 2008 | kovova montaz, zvaranie|
v.240 cm

F 1703 | Huljakova Jana | Trh I.| 2008 | digitalna fotografia |
v.29cm, $.39cm

F 1704 | Huljakova Jana | Trh II. | 2008 | digitalna fotografia |
v.29cm, $.39cm

F 1705 | Huljakova J., Cetera T. | Pozdrav zo Spisa |. | 2008 |
digitalna fotografia | v.12cm, §.9 cm

F 1706 | Huljakova J., Cetera T. | Pozdrav zo Spisa Il. | 2008 |
digitalna fotografia | v.12cm, §.9 cm

F 1707 | Huljakova J., Cetera T. | Pozdrav zo Spisa lll. | 2008 |
digitalna fotografia | v.12cm, §.9 cm

F 1708 | Huljakova J., Cetera T. | Pozdrav zo Spisa IV. | 2008 |
digitalna fotografia | v.12cm, §.9 cm

F 1709 | Huljakova J., Cetera T. | Pozdrav zo Spisa v. | 2008 |
digitalna fotografia | v.12cm, §.9 cm

M 1710 | Kralova Klara | Obratenie | 2008 | akvarel | v.30 cm,
§.30cm

M 1711 | Kralova Klara | Obratenie | 2008 | olej | v. 70 cm,
§.50cm

M 1712 | Kralova Klara | Nad hradom a pod nim | 2008 | akryl,
akvarel | v.100 cm, §.100 cm

M 1713 | Kud Zuzana-Katarzyna | Noc | 2008 | akryl | v.30 cm,
§.40cm

M 1714 | Kud Zuzana-Katarzyna | Krajina | 2008 | akry! |
v.70cm, $.50 cm

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

M 1715 | Kud Zuzana-Katarzyna | Sfinx | 2008 | akryl | v. 18 cm,
§.24cm

M 1716 | Kud Zuzana-Katarzyna | Macky | 2008 | akry! |
v.50cm, $.70cm

M 1717 | Kud Zuzana-Katarzyna | Macky v krajine | 2008 |
akryl[v.70cm, §.50 cm

M 1718 | Lehoczka Jarmila Katarina | Krajina | 2008 | akryl |
v.100cm, §.100 cm

M 1719 | Lehoczka Jarmila Katarina | Pohyb | 2008 | akryl |
v.50cm, $.70cm

M 1720 | Lehoczka Jarmila Katarina | Krajina |.| 2008 | akvarel |
v.16cm, .16 cm

M 1721 | Lehoczka Jarmila Katarina | Krajina Il. | 2008 | akvarel
|[v.16cm, $.16cm

F 1722 | Moniatowicz Janusz | Spi$ska krajina | 2008 | digitalna
fotografia|v.30 cm, $.46 cm

F 1723 | Moniatowicz Janusz | Nadvorie | 2008 | digitalna
fotografia|v.30 cm, $.45cm

F 1724 | Moniatowicz Janusz | Kostol | 2008 | digitalna
fotografia|v.30 cm, $.45cm

F 1725 | Moniatowicz Janusz | Torzo | 2008 | digitélna
fotografia|v.45cm, .30 cm

M 1726 | Smith Thomas Arthur | Les v Slovenskom raji | 2008 |
olej|v.50cm, $.60cm

M 1727 | Smith Thomas Arthur | Rieka Hornad so skalami |
2008 |olej|v.19¢cm, $.24cm

M 1728 | Smith Thomas Arthur | Les | 2008 | olej | v.19 cm,
§.24cm

P 1729 | Tatarka Daniel | On a Ona — Zvonicka | 2008 |
dlabanie, tepanie, morenie | v. 224 cm, .80 ¢m, hl. 40 cm

P 1730 | Korko$ Otto | Myty tatranského lesa lll.| 2007 |
dlabanie, morenie | v.212cm, §.34cm, hi.20cm

K 1731 | Sedlak Emil | Moje pavuky v sieti | 1989 | pastel |
v.60cm, §.46cm

K 1732 | Sedlak Emil | Moje pavuky v ruke | 1989 | pastel |
v.60cm, §.46cm

K 1733 | Sedlak Emil | Moje pavuky pri Ustach | 1989 | pastel |
v.60cm, §.46cm

K 1734 | Sedlak Emil | Moje pavuky priuchu [ 1989 | pastel |
v.60cm, §.46cm

K 1735 | Sedlak Emil | Nasilie | 1989 | pastel | v. 46 cm, §.60 cm
K 1736 | Sedlak Emil | Milenci | 1989 | pastel | v. 46 cm, 8. 60 cm
M 1737 | Mezficky Jan | Eidolon Nr. 64 — Odpouténi | 1989 | olej
|v.100cm, §.100 cm

M 1738 | Kuzma Boris | Kosicky motiv | 1989 | kombinovana
technika | v.68 cm,$. 48 cm

M 1739 | BéreSova Lucia | Stopa .| 1989 | olej | v.50 cm,
§.40cm

68.

69.

70.

7/l

7es

73.

74.

795

76.

7Y

78.

75

80.

81.

82.

83.

84.

86!

86.

87.

88.

89.

90.

91.

92.

93.

94.

Q61

96.

97.

M 1740 | BéreSova Lucia | Stopa II.| 1989 | olej | v. 50 cm,
§.40cm

M 1741 | BéreSova Lucia | Stopa lll.| 2009 | olej | v. 50 cm,
§.40cm

M 1742 | BéreSova Lucia | Stopa IV.| 2009 | olej | v.50 cm,
§.40cm

K 1743 | Béresova Lucia | Hrad | 2009 | ceruza | v. 50 cm,
§.65cm

M 1744 | Cetera Tomas | ZatiSie .| 2009 | akryl | v. 100 cm,
§.70cm

M 1745 | Cetera Tomas | ZatiSie Il. | 2009 | akryl | v. 100 cm,
§.70cm

M 1746 | Cetera Tomas | ZatiSie IIl. | 2009 | akryl | v. 183 cm,
§.140cm

M 1747 | €ech Jaroslav | Bez nazvu I.| 2009 | tus, akryl, grafit |
v.69cm,$.69cm

M 1748 | €ech Jaroslav | Bez nazvu Il.| 2009 | tu$, akryl, grafit |
v.69cm,$.69cm

M 1749 | €ech Jaroslav | Bez nazvu lIl. | 2009 | tu$, akryl, grafit |
v.67cm,$.86cm

M 1750 | €ech Jaroslav | Bez ndzvu I. | 2009 | kombinovana
technika|v.20cm, §.18 cm

M 1751 | €ech Jaroslav | Bez ndzvu Il. | 2009 | kombinovana
technika|v.21cm, $.32cm

M 1752 | €ech Jaroslav | Bez nazvu lll. | 2009 | kombinovana
technika |v.32cm, $.33cm

M 1753 | €ech Jaroslav | Bez ndzvu IV. | 2009 | kombinovana
technika |v.33cm, $.33cm

M 1754 | €ech Jaroslav | Bez ndzvu v. | 2009 | kombinovana
technika |v.31cm, §.32cm

M 1755 | €ech Jaroslav | Bez ndzvu VI.| 2009 | kombinovana
technika|v.37 cm, $.33cm

M 1756 | Marszalek Tadeusz | Spissky hrad | 2009 | akryl |
v.70cm, §.100 cm

K 1757 | Marszalek Tadeusz | VecCerna nalada | 2009 | pastel |
v.67cm,$.86cm

M 1758 | Petrikova Petra | Sprava dna — vystrizok z novin |
2009 | malba na sadrokartén | v. 131cm, §.193 cm

M 1759 | Valengikova Amalka L. | Okno | 2009 | kombinovana
technika |v.80cm, $.60cm

M 1760 | Valengikova Amalka L. | Krajina s oknom | 2009 |
kombinovana technika | v. 60 cm, .60 cm

K 1761 | Valenéikova Amalka L. | Obsadenie Spisského hradu |
2009 | pastel, suchy | v.50 cm, §.65cm

G 1762 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm

G 1763 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm

G 1764 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm

G 1765 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm

G 1766 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm,$.27cm

G 1767 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm,$.27cm

G 1768 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm,$.27cm

G 1769 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm,$.27cm

98.

99.

100

10

part

102

103

104

105

106.

107.

108.

109.

110.

11

[

112.

113.

114.

115.

116.
. P 1789 | Fedakova Anna | Preniknutie | 1995 | kombinovana

117

G 1770 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm
G 1771 | Kravjansky Mikula$ | Cyklus grafik | 2009 | lept |
v.38cm, $.27 cm

. G 1772 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

. G 1773 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

. G 1774 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

. G 1775 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

. G 1776 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

. G 1777 | Kravjansky Mikulas | Cyklus grafik | 2009 | lept |

v.38cm, $.27 cm

P 1778 | Valené&ikova Amalka L. | Prenikanie vnitorného
priestoru I.| 2009 | kombinované technika | v. 120 cm, §.100 cm
P 1779 | Valené&ikova Amalka L. | Prenikanie vnitorného
priestoru lll. | 2009 | kombinovana technika | v. 100 cm, §. 75 cm
P 1780 | Valené&ikova Amalka L. | Prenikanie vnitorného
priestoru VII. | 2009 | kombinovana technika | v. 65 cm, §. 45 cm
P 1781 | Valené&ikova Amalka L. | Maly objekt | 2008 |
kombinovana technika | v. 16 cm, &.12 cm, hl. 12 cm

G 1782 | Fedakova Anna | Dosahovanie |. | 1995 | vrstvenie |
v.45cm, $.30cm

. G 1783 | Fedakova Anna | Dosahovanie II. | 1995 | vrstvenie |

v.45cm, Sirka30cm

G 1784 | Fedakova Anna | Dosahovanie lIl. | 1995 | vrstvenie |
v.45cm, $.30cm

G 1785 | Fedakova Anna | Dosahovanie IV. | 1995 | vrstvenie |
v.45cm, $.30cm

G 1786 | Fedakova Anna | Dosahovanie v. | 1995 | vrstvenie |
v.45cm, $.30cm

P 1787 | Fedakova Anna | Preniknutie | 1995 | kombinovana
technika | v.30cm, §. 21 cm, hribka 2 cm

M 1788 | Feddkova Anna | Tuzba | 1993 | olej | v. 84 cm, §.60 cm

technika | v.26 cm, .24 cm, hribka 6 cm

118.

119
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122
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124
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127

128

130.
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132.
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134.

135.

136.

137.

138.

139.

140.
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142.

143.

144.

145.

146.

147.

M 1790 | Dadak Krzysztof | Portrét neznamej | 2005 | tempera,
tus|v.90cm, $.60cm

. P 1791 | Kubik Stefan | Vertikala . | 2004 | rezanie, dlabanie |

v.260cm

. P 1792 | Kubik Stefan | Duch | 1994 | rezanie, dlabanie |

v.234cm, §.65cm

. P 1793 | Kubik $tefan | Rast |.| 1994 | rezanie, dlabanie |

v.93cm

. P 1794 | Kubik $tefan | Rast II.| 1994 | rezanie, dlabanie |

v.80cm

. P 1795 | Kubik $tefan | Rast IIl. | 1994 | rezanie, dlabanie |

v.80cm

. P 1796 | Kubik $tefan | Bremeno | 1990 | rezanie, dlabanie |

v.216cm, 8. 110 cm

. P 1797 | Kubik $tefan | Spi$ska Madona | 1992 | rezanie,

dlabanie | v.190 cm

. P 1798 | Kubik Stefan | Uviznena | 2003 | rezanie, dlabanie |

v.100cm, §.36cm

. P 1799 | Kubik $tefan | Kvet | 1980 | rezanie, dlabanie | v. 157 cm,

§.34cm

. P 1800 | Kubik $tefan | Torzo | 1990 | rezanie, dlabanie | v. 95 cm
129.

P 1801 | Kubik Stefan | Tvary | 1990 | rezanie, dlabanie |
v.100cm

P 1802 | Kubik Stefan | Anjel | 2004 | rezanie, dlabanie |
v.107 cm, §.60 cm

. P 1803 | Kubik Stefan | Vertikala Il. | 2002 | rezanie, dlabanie |

v.207cm, $.25cm

P 1804 | Kubik Stefan | Obet | 2000 | rezanie, dlabanie |
v.l16cm

P 1805 | Kubik Stefan | Hlava | 1997 | rezanie, dlabanie |
v.166cm, .29 cm

P 1806 | Kubik Stefan | Koryto |. | 1979 | rezanie, dlabanie |
v.225cm, §.48cm

P 1807 | Kubik Stefan | Koryto II. | 1979 | rezanie, dlabanie |
v.225cm, §.48cm

P 1808 | Kubik Stefan | Oltarik | 2000 | rezanie, dlabanie |
v.85cm,$.43¢cm

P 1809 | Kubik Stefan | Kmef | 2000 | rezanie, dlabanie |
v.110cm

P 1810 | Kubik Stefan | Hlava Il. | 1999 | rezanie, dlabanie |
v.105¢cm

P 1811 | Kubik Stefan | Zatiie | 2003 | rezanie, dlabanie |
v.55¢cm, $.25¢cm

P 1812 | Kubik Stefan | Stéla | 2004 | rezanie, dlabanie |
v.190cm, 8.50cm

. P 1813 | Kubik Stefan | Ekologicky problém | 1988 | rezanie,

dlabanie | v.135¢cm, §.55cm

P 1814 | Valenéikova Amalka L. | Prenikanie vnitorneho
priestoru IV.| 2007 | kombinovana technika | v. 100 cm, 8. 70 cm
F 1815 | Zupnik Peter | Dogs day | 1985-87 | pastel na fotografii |
v.57cm, $.39¢cm

F 1816 | Zupnik Peter | Easy rider | 1985-89 | pastel na
fotografii | v. 57 cm, $.39 cm

F 1817 | Zupnik Peter | Sen o realnych rybkéach [ 1986-89 |
pastel na fotografii | v. 57 cm, $.39 cm

F 1818 Zupnik Peter | Indiani v Prahe | 1986 — 89 | pastel na
fotografii | v. 57 cm, $.39 cm

F 1819 | Zupnik Peter | Husi stracaju len perie | 1981-88 | pastel
na fotografii | v.57 cm, §.39 cm
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Z HISTORIE | 1987 — 2012

Vyber z archivnych dokumentov a interaktivna slide-
-show z 25 rokov vyvoja a odbornegj Cinnosti galérie.
Fotografie, plagaty, pozvanky, propagacné materia-
ly, kataldgy, ako aj vyber z edicnej Cinnosti galérie,
z dokumentov, listov a Ustrizkov z tlace. Sucastou
vystavy bola slide-show z novogeneroveného elek-
tronického archivu, ktora chronologicky priblizuje
prvé stvrtstorocCie galérie. Vybrané fotografie z do-
kumentacie galérie symbolizuju 25 rokov ¢innosti.
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1987

23.9.|Slavnostné otvorenie Galérie umelcov Spisa a prestrihnutie pasky predstavitelmi OV KSS

1987 — 1988

Kreslenie detiv priestoroch stélej expozicie Umelci Spisa

Galéria umelcov Spisa | 25

1987 — 1988

Zadny trakt galérie budovy €. 46, v sic¢asnosti Zahrada umenia

1987 — 1988

Dolna chodba galérie a priprava vystavy, pracovnici: Mgr. Lucia Benické a Mgr. Anna Timkova

1988

Detiz Materskej Skoly Zdruzena s lektorkou Anténiou JetSovou

1.6. | Spisskiumelci pribuste Tivadara M. Kosztku (zlava): Marian Hennel, Imrich Svitana, Zdenék Jefabek

Oktoéber | Rekonstrukcia budovy €.47

17.8.| Letny koncert na nadvori galérie vbudove ¢.46

Gallery of Spish Artists | 25

Z HISTORIE | =

59



=

Vystavy 25 | Exhibitions 25

60

2000

30.3. | Milka Zimkovéa a Gabriela Rothmayerova prisoche Ladislava Kacvinského

16.7.| Exkurzia v rdmci sympozia na Spisskom hrade, umelci (zlava): Rudolf Hofer a Jozef Hag¢ak

Galéria umelcov Spisa | 25

24.2. | Kurator vystavy Lubomir Podusel a riaditel galérie PaedDr.Jozef Joppa

2009

Pracovnik odboru kultiry KSK Mgr. Milan Biath a riaditel galérie PaedDr. Jozef Joppa

2010

1.10. | Spigskivytvarnici (zlava): Zderiek Jefdbek a Jaroslav Cech na otvorenfv Z&hrade umenia

201

Z autorskej vystavy Vojtecha Kolencika (vpravo), kurator Mgr. Milan Mazur a riaditel galérie
PaedDr. Jozef Joppa

30.9.| Vernisaz vzdelavacieho projektu Happgalery v zdhrade umenia s aktérmi (zlava): Tomas Cetera,
Janka Huljakova, Pavol Sova, Kamila Tilova, Jaroslav Cech a Amalka Ludmila Valené&ikova

Marec | Kolektiv galérie (zlava): Klara Burociova, Mgr. Lucia Benicka, Eva Horvathova, Mgr. Anna Timkova,
Mgr. Kamila Tilova, lvana Petrekova, (vpredu): Franti$ek Bartko a Maria Palkova

Gallery of Spish Artists | 25
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Galéria umelcov Spisa | 25

Stale expozicie =

UMELCI SPISA
JOZEF HANULA
ZAHRADA UMENIA

TERRA GOTHICA

Gallery of Spish Artists | 25
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O galérii, zbierkach

a stalych expoziciach

Galéria umelcov Spisa vznikla v roku 1987 v ob-
lasti s bohatymi umeleckymi tradiciami a s naj-
bohatSimfondom stredovekycharenesancnych

pamiatok na Slovensku. Ich hodnoty pritahujd

domécich i zahrani¢nych turistov a milovnikov

umenia na Spis do spristupnenych kostolov, hra-
dov akastielov, pricom v Uzadi ostavaju sic¢asné

umelecké aktivity a zbierky umenia19. a 20. sto-
roCia, sustredenévregionalnych mizeéach a galé-
ridch. Zbierky spisskych muzeia galérii pritom do-
kladuju neprerusenu kontinuitu vytvarnejkultdry

na Spisi, hocis absenciou moderného priemyslu

arozvojamiest upadolv19.storocicely Spi§vra-
tane kultury aumenia do provincialnosti, s ktorou

neraz zépasi dodnes. Pritazlivym prostredim

Spisskej Novej Vsi je centrélna zéna mesta so

svojimi pamiatkami architektdry. Samotna his-
tériamestaje dokumentovana prvou pisomnou

spravou z roku 1268. Mesto sa stalo v 18. storo&i

sidlom Provincie Sestnastich spisskych miest.
Je znédme svojim typickym namestim vreteno-
vitého tvaru, najdlhsim na Slovensku. Tato Uzka

adlha zastavba dala mestujeho pdvodny nédzov

Iglov. Pozoruhodnostou mesta je novogoticka

kostolna veza, ktoréa svojou vyskou 87 metrov

drzi slovensky primat. V centre ndmestia sa na-
chéadzajl aj dalSie pamatihodnosti — mestianske

aremeselnicke domy. Provinény domzroku1763

so vzacnou Stukovou vyzdobou je dnes sidlom

Mlzea Spisa. K vyznamnym objektom patria: kla-
sicisticky evanjelicky kostol a Radnica. Zaujima-
vou stavbou je secesna budova Reduty — sidlo

Spisského divadla.

Galéria umelcov Spisa | 25

Takmer Styridsattisicové SpiSska Nova Ves je
aj vychodiskovym miestom do Narodného parku
Slovensky raj. V tesnej blizkosti sa nachadzaju
dalSie gotické arenesan¢né pamiatky — Levoca,
Spigsky hrad, Zehra a Marku$ovce. S histériou
a prirodou SpiSa sa mdZzeme zoznadmit v expo-
zicidch Muzea SpiSa a s dielami tunajSieho vy-
tvarného umenia od polovice 19. storocia po
sUcasnostvexpoziciach Galérie umelcov Spisa.

Galériaumelcov Spisa (zaloZzend vroku1987)
patri medzi najmladsie zberatelské institlcie
vregione, ale aj na Slovensku a adekvatne ma aj
najmladsiu umelecku zbierku, hocizaklady zbier-
kového fondu boli poloZzené eSte pred vznikom
samostatnej galérie na podde vtedajsieho Vlas-
tivedného muzea, dnes Mizea Spisa v SpiSskej
Novej Vsi. Zaklad zbierkového fondu tvorilo okolo
500 umeleckych diel zo starsich zbierok muizea,
ale predovsetkym z akvizi¢nej €innosti pre pri-
pravovanugalériuiba kratko pred jej vznikom. Uz
tato zékladnakolekcia obsahovaladiela prevazne
sUc¢asnych vytvarnikov, ktorych so Spisom spéjal
ich povod, alebo na Spisi Ziju a tvoria, pripadne
v tomto regiéne dihodobo pdsobili.

Sidlom galérie sa stala historicka budova
v centre mesta Spisska Nova Ves na Zimnej ulici
46, rekonstruovana v rokoch 1979 —1986. His-
téria objektu — povodne mestianskeho domu,
siaha do druhej polovice 16. storocia. Zaujima-
va renesancna architektdra s trojpriestorovym
¢lenenim s krizovymi a valenymi klenbami so
zachovanymi detailami arkad, stfpov, rims akra-
korcovvytvéra pre ndvstevnika pritaZlivé prostre-

die naplnené vytvarnym umenim s moznostou
poznania, vzdelavania, objavovania, ziskavania
novych zazitkov a stretnuti.

V zbierkach galérie sanachadzavyse sedem-
desiat Hanulovych prac (maliarske diela a kres-
by), ktoré reprezentuju ajked'v nerovnomernom
zastUpeni a kvalite vSetky obdobia jeho tvorby.
NajpocetnejSie su zastlpené Studijné kresby
z obdobia budapestianskych a najma mnichov-
skych studii. So SpiSom sa spéja takmer celé
obdobie Zivota Jozefa Hanulu, ktory sav Spisskej
Novej Vsiusadilvroku1919. TuZil a tvorildo svojej
smrtivroku1944.

V zbierke su zastUpené diela dalSich vyznam-
nych portrétistov Andreja Baéu, Juliusa Stetku,
Maxa Kurta a Andora Borutha. K vyznamnym
polozkam patri konvolUt kresieb a jedna malba
Ladislava Mednanského i prace umelcov, ktori
boli ovplyvneni Mednianského prikladom (Fer-
dinand Katona, Viktor Olgyay, Eugen Szepesi-
Kuszka, Elemir K&szeghy-Winkler). Z umelcov
2. polovice 20. storocia su vacsimi kolekciami
prac zastlUpeninajma krajinéri Ernest Rakosi, Jo-
zef Fabini, Jozef Majkut, maliarsku ailustratorsku
tvorbu reprezentuju diela Emila Makovického,
Mikuldsa Siranku a dal$ich spisskych autorov.
Zbierka obsahuje aj prace Emila Sedlaka, Karo-
la Baréna, Stefana Cpina, Jany Kiselovej, &i Evy
Melkovicovej. Z mladS$ej generacie maliarov tu
maju zastlpenie svojimi pracami Peter Pollag
a Maridn Hennel. Menej po&etna je socharska
Cast tejto kolekcie v ktorej st jednotlivymi pra-
cami reprezentovani sicasni spisski sochari

vSetkych generécif: Ladislav Kacvinsky, Stefan
Kubik, Stefan Koval, Imrich Svitana, Otto Korkog,
Stefan Hudzik, Miroslav Bonk a dalsi.

Pocas dvadsatpéatrocnej cinnosti galérie sa
jej zbierkovy fond rozrastol viac ako o trojna-
sobok pévodnej kolekcie. Ku koncu roka 2012
predstavuje celkovy pocet zbierok 1898 kusov.
Pocet prirastkov v jednotlivych rokoch sa vSak
neustale zniZzuje a eSte radikalnejsi je pokles
nakupov. V uplynulych piatich rokoch (2007-
2011) sa ziskalo do zbierkového fondu spolu 141
diel. Z toho 27 diel ziskanych kdpou, zvySnych
114 darom. Zbierkovy fond bol obohateny o 42
plastik, 53 malieb, 16 fotografii, 9 kresieb a 21
grafik.Vroku 2012 pribudlo do zbierkového fondu
79 vytvarnych diel, z toho 5 ks ziskanych kdpou
a 74 ks darom.

Vytvarné diela zo zbierkového fondu su pre-
zentovanév troch stalych expoziciach. Povzniku
galérie vroku1987 bolavyinStalovana prvéastala
expozicia Umelci Spisa (spristupnena do je-
sene 2012) a v roku 1994 pribudla stala expozi-
cia kresieb a malieb Jozefa Hanulu. Od roku
2002bolabudovanaexpoziciasocharskejtvorby
v Zahrade umenia a v jeseni roku 2012 stalu
expoziciu Umelci Spisa vystriedala tematicka
vystava zo zbierok galérie Terra Gothica — Go-
ticka cesta.

Mgr. Jitka Haakova

Gallery of Spish Artists | 25
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UMELCI SPISA |1987 — 2012

Galéria umelcov Spisa zacala svoju vlastnl prezentacnu ¢innost stalou expo-
ziciou Umelci SpiSa, spristupnenou verejnosti v septembri roku 1987. Svojim
obsahom bola expozicia zamerana na dokumentovanie vyvojovych obdobi
regionalneho vytvarného umenia od druhej polovice 19. storocia po sucasnost.
Zaklad stalej expozicie a najpocetnegjSie zastUpenie tvorili diela regionalnych
umelcov druhej polovice 20. storocCia a prvych rokov 21. storocia.

V zbierkovom fonde galérie su zastupené diela vyznamnych portrétistov
Andreja Bacu, Juliusa Stetku, Maxa Kurta a Andora Borutha. K vyznamnym
artefaktom patria kresby a malby Ladislava Mednanského, Ferdinanda Katonu,
Viktora Olgyaya, Eugena Szepesi — Kuszku, Elemira Készeghy — Winklera. Druhu
polovicu 20. storoCia reprezentuju vacsie kolekcie prac najma Ernesta Rakosiho,
Jozefa Fabiniho, Jozefa Majkuta, je tu zastupena aj tvorba Emila Makovického,
Stefana Cpina, Mikulasa Siranku, Karola Barona, Jany Kiselovej — Sitekovej, Evy
MelkoviCovej, Michala Trembaca, Evy Koncekovej, Viliama Pirchalu, Jozefa
HascCaka. Z mladsej generacie maliarov je to tvorba Mariana Hennela, Petra
Poll&dga, Jana Juranka a fotografa Petra Zupnika. Sochérsku zbierku tvoria prace
reprezentujuce tvorbu sucasnych spisskych socharov vsetkych generacii, ku
ktorym patria Ladislav Kacvinsky, Imrich Svitana, Stefan Hudzik, Stefan Kubik,
Miroslav Bonk , Stefan Koval, Otto Korko$ a dal3i.

Gallery of Spish Artists | 25
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UMELCI SPISA

Ladislav Medriansky | Pohlad na Strazky, okolo 1900, olej, M 372
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Jozef Fabini | Ulicka v Spi§skej Novej Vsi, 1969, olej, M 495

Galéria umelcov Spisa | 25 Gallery of Spish Artists | 25
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Mikulds Siranko | Balada o jazykoch klebetnikoch, 1995, olej na platne, M 1681

Galéria umelcov Spisa | 25

Karol Barén | Spoloény svet s Aurelianom Daguetom I1.,1987, olej, akryl, M 681
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Emil Sedlak | Hostina za nepritomnych, 1976-1978, kombinované technika, M 567

Juraj Oravec | Parohac, 1989, olej, M 657
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JOZEF HANULA

Jozef Hanula (1863 — 1944) sa do dejin slovenského vytvarného umenia zapi-
sal ako popredny predstavitel umeleckej generacie nastupujlcej a rozvijajlcej
svoje tvorivé poslanie v zavere 19. storocia.

Hanula je oznacovany za priekopnika slovenského ludového Zanru, Ci
narodne — umeleckého vytvarného prejavu na Slovensku . Pochadzal z Lip-
tova — narodil sa 6. aprila 1863 v Troch Sliacoch v rodine rolnika a ludového
rezbara, ktory rozpoznal a podporoval synovo vytvarné nadanie. Jeho tuzba
po umeleckom vzdelani sa naplnila az zasluhou biskupa Juraja Castku v Spis-
skej Kapitule, ktory bol velkorysym mecenasom a finanéne podporil Hanulovo
dlhorocné studium.

Prvé odborné studium absolvoval na budapestianskej skole pre profeso-
rov kreslenia v rokoch 1880 — 1882 a 1885 — 1888 (Studium prerusil zddvodu
vojenskej sluzby v Hercegovine) a pokracoval v dalSom svojom vytvarnom
vzdelavani v Mnichove, najprv v sukromnej skole Simona Holldsyho (1892)
a napokon na mnichovskej akadémii (1892 — 1896).

V roku 1896 sa Hanula vratil na Slovensko, najprv na Liptov do rodnych
Sliacov, no coskoro sa usadil na Spisi v Chrasti nad Hornadom, kde si zalozil IO s, 1935, ol M5
rodinu a zil tam az do roku 1918, kedy sa prestahoval do SpiSskej Novej Vsi, kde
p&sobil a tvoril az do roku 1944 (zomrel 22. augusta 1944).
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Chlapec v matrézovych $atéach, 1916, olej, M 317
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Stadia muzského aktu, okolo 1894, uhol, rudka, K 299

Zensky akt, okolo 1893, uhol, K 150

Starky, okolo 1890, olej, M147

Gallery of Spish Artists | 25

o
N

JOZEF HANULA |

77



(o
N

Stale expozicie | Permanent exhibitions

78

JOZEF HANULA |
1863 — 11944

Vr.1994 Galéria umelcov SpiSa v SpiSskej Novej

Vsirozsirila stale expozicie o dielo Jozefa Hanulu:

v zbierkovom fonde vlastni 72 malieb, kresieb,
skica studii, ktoréilustrujd vyvojautorovej tvorby

podas celého tvorivého obdobia. Daldich 265

poloziek obsahuje archivny fond Hanulovej po-
zostalosti — najma navrhy a skice k ndstennym

malbam. Stalu expoziciu Jozefa Hanulu tvori
vyber z kresieb z mnichovského obdobia, por-
trétne malby a Studie.

JozefHanula sado dejin slovenského vytvar-
ného umenia zapisal ako vyznacény predstavitel
umeleckej generécie, ktora sa zacala rozvijat
eStev zavere devatnasteho storocia. Byva ozna-
¢ovany za priekopnika slovenského ludového
zanru (A. Petrova-Pleskotovd) i ,ndrodne-ume-
leckého vytvarného prejavu” (V. Mensatoris) na
Slovensku. Bol G¢astnikom prvych vystavnych
podujatislovenskych umelcov (vystava v Hodo-
nine 1902 avystavy Grupy uhorsko-slovenskych
maliarov1903 —1907).

Hanula pochadzal z Liptova — narodil 6. aprila
1863 sa v Troch Sliacoch v rodine rolnika a ludo-
véhorezbara, ktory rozpoznal apodporoval jeho
vytvarné nadanie. Usiloval sa ziskat vytvarné
vzdelanie u obidvoch protagonistov slovenského
narodného obrodenia v umeni — navstivil spolu
s otcom P. M. Bohuna v Lupci a J. B. Klemensa
v Banskej Bystrici. Jeho tuzbu po umeleckom
vzdelani véak naplnil az biskup Juraj Castka
v Spisskej Kapitule, ktory sa prejavil ako velko-
rysy mecenas — Hanulovi financoval dlhoro¢né
Studium. Hoci hned po prvom rocniku ziskal aj

Galéria umelcov Spisa | 25

§tatne Stipendium, finanéna podpora biskupa
Castku bola po cely &as Hanulovho $ttdia roz-
hodujlca. Najprv $tudoval na budapestianskej
Skole pre ucitelov kreslenia u profesorov Gre-
gussa, Székelyho a Lotza (1880-1882 a 1885-
1888, studium prerusené vojenskou sluzbou
vHercegovine) a pokracoval v Mnichove — kratko
v sikromnej Skole Simona Hollésyho (1892) ana-
pokon na mnichovskej Akadémii (1892-1896),
kde bol Ziakom profesorov Marra a Defreggera.
Uz z ¢ias umelcovych studii sa zachovalo
mnozstvo diel, z ktorych mnohé sud skolskymi
Studijnymi précami. Dokumentujd Hanulove tvo-
rivé zaciatky, jeho umelecky vyvin a suc¢asne su
aj zaujimavym dokladom vyucovacich metéd
apostupov jednotlivych vytvarnych $kol. Stidie
odliatkov antickych s6¢ch dokladaji konzervativ-
ne metddy vyucby nabudapestianskej Skole, kde
sa okrem toho klddol doraz najmé na portrétnu
kresbu, vo vysSich ro¢nikoch potom na kresbu
aktu podlazivého modelu. Malba olejom prislana
rad az v zavere Studia; vtedy bol Hanula ziakom
Karola Lotza, u ktorého sa malovalo volnejsie,
bez prisnej drezlry. Z obdobia budapestian-
skych Studiisazachovalinajma kresby aj viaceré
olejom malované portréty a portrétne Studie
i krajinarske nacrty, ktoré robil najmé pocas vo-
jenskej sluzby v Hercegovine. UZ pocas Studia
v Budapesti Hanula pracoval pre biskupa Céstku
na konzervacii a reStaurovani nastennych ma-
lieb i oltéarnych obrazov v katedrale v Spisskej
Kapitule ako pomocnik tirolského maliara Felixa
Daberta; tieto prace boli realizované v rokoch

1886-1890. Pobyt v SpiSskej Kapitule na prelome
osemdesiatych a devatdesiatych rokov vyuzil
opat nakrajinarske a vedutové nacrty z Kapituly,
okolitej krajiny a dedin.

Kratky pobyt v sikromnej Skole Simona Hol-
I6syho v Mnichove (jarné mesiace 1892) zrejme
nemal na Hanulu hlbsivplyv, napokonvtom ¢ase
Hollésy este nezacdal svojich ziakov vodit do let-
nej maliarskej kolénie v Nagybanyi (ktoré sa po
vzoru francuzskeho Barbizonu stala miestom
uplatriovania revold¢nych zmien v uhorskom
maliarstve — dérazu na plenérové krajinarstvo
a prechodu od timenej ,galerijnej” farebnosti
kmalbe svetla). Takisto namnichovskejakadémii,
na ktord nastupil v r.1892, sa este vyucovalo
vduchu tradi¢ného akademizmu s dérazom na
figuralnu kresbu a malbu, ktoré bola zakladom
vtedy najviac ceneného historického maliar-
stva. Dokazom je aj Hanulova zavere¢na préca,
ktorej téma bola inSpirovana opat Hanulovym
mecénom Céastkom, ktory sa medzi¢asom stal
arcibiskupom v Kalod¢i. Hlavnou postavou roz-
mernej historickej kompozicie Tomoryho smrt
v bitke pri Mohaci bol niekdajsi kalo¢sky arcibis-
kup. Obraz - asi Sestmetrové platno — bol vy-
staveny namilenialnej vystave v Budapestiabol
Udajne prijaty s uznanim. Zachovali sa vSak iba
Studijné kresby k jednotlivym figiram a celko-
vé kompozi¢né Studie, ktoré naznacuju, ze islo
o dramatickd, az barokovo vzrusenu kompozi-
ciu, ktord je v celku Hanulovho diela vynimo¢-
na. Vytvoreniu tejto kompozicie predchadzalo
dbkladné studium historickych faktov, zbrani,

kostymov a anatémie koni. Ako predlohu simaliar
dokonca zhotovil plasticky trojrozmerny model
kompozicie, ktory mu napomahal pri zachytenf
priestorovych vztahov medzi figdrami.

V r.1896 sa Hanula vracia na Slovensko.
Najprv domov do Sliac¢ov, no ¢oskoro sa usadil
v Chrastinad Hornddom, kde si zaloZil rodinu a Zil
tam az do r. 1918. Bolo to obdobie vrcholného
rozkvetujeho umeleckychsil, podporovaného aj
vyraznymideovym podtextom.Hned po ndvrate
sa zapojil do znovu oziveného narodno-buditel-
ského hnutia, ktoré sa v umeni manifestovalo
prvou spolo¢nouvystavou slovenskych umelcov
v r.1902 v Hodonine a neskér aktivitami Grupy
uhorsko-slovenskych maliarov (vystavy v Koline
1908, v Litomysli a Chrudimi 1909, v Luhacovi-
ciach 1910). Na tychto vystavach prezentoval
diela, ktorymi si vyslizil oznacenie priekopnika
slovenského ludového Zanru.lde v podstateiba
o dve figurdlne kompozicie, ku ktorym neskor
urobil viaceré repliky (Na rodnej hrude zr.1908
a Orac z r.1913), dalSie diela st Zanrovymi por-
trétmi (Za frajerom z r. 1901, vystaveny 1902
vHodonine, Priadkazr.1904, C‘ipkdrka zobdobia
okolo 1910, DruZica z obdobia okolo 1916 a dal-
$ie). Casto zdbérazriovany socialne kriticky aspekt
tychto diel je oslabeny nostalgickou melancho-
liou dobového symbolizmu. Portrétna tvorba
bola Hanulovou doménou, svoje najlepsie diela
vytvorilvtomto Zanri — nech uz st to spominané
krojované zenské portréty alebo psychologizu-
juce podobizne intimneho charakteru. Oficiél-
ne a iné objednavkové podobizne napriek ne-
spornym technickym kvalitdm nedosahuju tdto
droven, takisto portréty z neskorsieho obdobia
tvorby nie s celkom psychologicky presvedcivé.

Néavrat na Slovensko boliniciovany pozvanim
od Antona Hlinku do Sliagov, kde mal Hanula
vymalovat kostol. Hanula pévodne nechcel este
domov prist natrvalo, napriek svojmu veku (33
rokov) a dlhoro&¢nému $tudiu nepovazoval svo-
je vzdelanie za ukoncené. Chcel navstivit Pariz
a pokracovat este v $tddiu na mnichovskej aka-
démii (Studium bolo rozdelené do troch stupriov
aspolutrvaloazsedemrokov, Hanulovi teda este
chybalitriroky). Objednévky na nastenné malby
v kostoloch véak prichadzali jedna za druhou

amaliar si zaloZil rodinu, ndvrat do Mnichova uz
potom nebol reélny. Etabloval sa v cirkevnych
kruhoch ako maliar — monumentalista. Jeho
pracou su nastenné malby vo vySe tridsiatich
kostoloch najma v Liptove, na Spisi a na Orave.
V novych §tatopravnych pomeroch poroku1918
Hanula pokracoval v tvorbe pre cirkevnych ob-
jednavatelov a sicasne sazacal venovat pedago-
gickej praxi. Vyucoval nareélke v Ziline slovendinu
aliteratlru, neskoérkreslenie na mestianskej skole
v Spisskej Novej Vsi. Okrem toho zacal vydavat
aj prvé slovenské noviny na Spisi. VSetky tieto
aktivity a starostlivost o hmotné zabezpece-
nie pocetnej rodiny mu ponechavali iba malo
priestoru na volnud maliarsku tvorbu.
VSetciautori, ktorisa doteraz tvorbou Jozefa
Hanulu zaoberali, sa priklonilik ndzoru, Ze tvorba
pre cirkevnych objednavatelov nemala na dalsi
umelcov vyvin pozitivny vplyv, hoci sa zaslizil
oideové ozivenie tradi¢nejndbozenskejtematiky.
Vniesol do sakrélnej malby novu orientéciu na
[udovo zanrové prvky, biblické pribehy zasadil
doslovenského ludového prostredia, po formal-
nej stranke vSak nevybodil z tradicie klasicist-
nych formul, ktoré sa v cirkevnych kruhoch stali
dodnes uplatrovanou alen tazko prekonatelnou
doktrinou. Malby na stenédch a klenbach kosto-
lov su urcené pre pohlad z velkej vzdialenosti,
vyzaduju teda velkorysejsiu formu, neuplatnia
sa v nich farebné nuansy alebo znama ,belle
matiére”, akou sa vyznaduje kvalitnd malba ole-
jom. Tymto smerom sa postupom ¢asu posunula
aj Hanulova komorna tvorba. Prispela k tomu
aj atmosféra v si¢asnom umeleckom diani na
Slovensku. Hanulovi mladsi kolegovia, ktori uz
absorbovalimyslienky novych umeleckych sme-
rov, vyznavali svetld a rukopisne uvolnentmalbu,
ovplyvnenu postimpresionizmom, expresioniz-
mom ¢&i secesnym dekorativizmmom. Pod tymto
dvojakym vplyvom sa Hanula postupne vzdal
atribltov, ktoré charakterizovali jeho najlepsie
prace — psychologické, hocitrocha sentimental-
ne zaujatie, citlivd a makka kresba, timeny kolorit.
Podstatu novych maliarskych vybojov v§ak ne-
vedelanechcel pochopit — ilustruje to napriklad
ostrakritika tvorby Kolomana Sokola vjeho knihe
spomienok (vydanej v r. 1940 Maticou sloven-

skou) —iritovala ho najméa expresivna nadsadz-
ka a deformacia figur. Komorné diela — civilné
i zanrové portréty z poslednych desatrocijeho
tvorby su tvrdSie po stranke farebnejirukopisnej,
po stranke myslienkovej ¢asto prilis ideovo prok-
lamativne, objednavkové portréty si malované
bez hlbsSieho vnutorného zaujatia.

Takmer cely svoj Zivot po navrate zo studif
prezil Hanula na Spisi (zomrel 22. augusta 1944
v SpiSskej Novej Vsi) a patri preto ku kmerovym
autorom Galérie umelcov Spisa. Galéria ucho-
vava v svojich zbierkach vySe sedemdesiat Ha-
nulovych diel, ktoré reprezentujd, ajked'v nerov-
nomernom zastUpeni a kvalite, vSetky obdobia
jeho tvorby. NajpocetnejSie su Studijné kresby
z obdobia budapestianskych a najma mnichov-
skych $tadii, ktoré tvoria aj jadro stélej expozicie
Hanulovej tvorby v galérii. Expoziciidominuji naj-
maérozmerné figuralne kresby v Zivotnej velkosti
aportrétne diela objednavkovéirodinné, niekol-
ko portrétov zanrového charakteru, zastlpené
sU aj ukazky navrhov monumentalnych malieb.

Prinos Jozefa Hanulu pre slovenskd kultdru
spociva v déraze na ludovo-zanrovu tematiku.
Umelec dokézal najma v rokoch na prelome sto-
rocia tento tematicky okruh naplnit dielami, v kto-
rych sa formalna dokonalost spéjala s citovym
zaujatim a presvedcivo tak vyjadrovali myslienky,
na ktorych sa zacinala budovat slovenska spo-
lo¢nost dvadsiateho storocia. Stala expozicia
Galérie umelcov SpiSa prispieva k spoznaniu
tvorby tohto umelca, ktory svojim vyznamom
daleko presahuje regionalne hranice.

Mgr. Jitka Haakova
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Zbierky

P.¢. | Katal. ¢islo zbierky | Autor | Dielo | Technika | Rozmer v.ecm | Rok

10.

11.
12.

13.

14.

15.

16.

17.
18.

19.

20.

21.

22.

23.

24.

25.

M 1 | Hanula Jozef | Viliam Scholtz | olej | v. 94 cm, .63 cm |
1914

M 2 | Hanula Jozef | Jan Klein Soma | olej | v. 95 cm, §. 64 cm |
1914

M 3 | Hanula Jozef | Eduard Bene$ | olej| v. 147 cm, .97 cm |
1938

M 4 | Hanula Jozef | Andrej Hlinka | olej | v. 145 cm, 8. 96 cm |
1938

K 5 | Hanula Jozef | Stojaci muz - akt | ceruza | v. 194 cm,
§.97cm 1893

K 6 | Hanula Jozef | Sediaci chlapec | uhol, krieda biela |
v.138cm), 8.116 cm | 1892

K 7 | Hanula Jozef | LeZiaci zensky akt | uhol| v. 90 cm,
§.146cm 1892

K 8 | Hanula Jozef | Postava mucenika | uhol | v. 177 cm, Sirka
100 cm | okolo 1892

M 9 | Hanula Jozef | Ddma s ruzou | olej | v. 60 cm, §. 47 cm | 1917
M 145 | Hanula Jozef | Umelec s manzelkou | olej | v. 58 cm,
§.72cm (1933

M 146 | Hanula Jozef | Mgj otec | olej | v. 53 cm, §.39 cm | 1892
M 147 | Hanula Jozef | Starky | olej | v. 42 cm, §.24 cm | okolo
1890

M 148 | Hanula Jozef | Umelcova manzelka | olej | v.80 cm,
§.62cm | 1924

K 149 | Hanula Jozef | Muzsky akt | uhol | v.191cm, 8. 96 cm |
1893

K 150 | Hanula Jozef | Zensky akt | uhol | v. 178 cm, §.89 cm |
1893

K 151 | Hanula Jozef | Muzsky akt | Cervena rudka | v. 61cm,
.44 .cm [1890

K 188 | Hanula Jozef | Diplom | akvarel | v. 72 cm, §. 55 cm | 1927
M 189 | Hanula Jozef | Ferko Skycék | olej|v.98 cm, §.78 cm |
1928

K 196 | Hanula Jozef | Portrét Zeny | pastel | v. 60 cm, §. 46 cm |
1928

K 271 | Hanula Jozef | Diskobolos | ceruza|v.53cm, §.29,5¢cm |
1883

M 272 | Hanula Jozef | Studia ludskej hlavy; Mftvy Marat | olej |
v.42cm, §.27 cm | okolo 1890

M 273 | Hanula Jozef | Jazdcinakoni|olej| v.31cm, §.43,5cm |
okolo 1900

M 274 | Hanula Jozef | Studia kofia | olej | v.53 cm, §.33 cm |
okolo1900

M 275 | Hanula Jozef | Portrét muza | olej | v.53cm, §.41,5¢cm |
okolo 1900

K 278 | Hanula Jozef | Pohlad na kostolik | pastel | v. 43,5 cm,
§.59,7cm 1939
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26.

27.

28.
29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

K 279 | Hanula Jozef | Pan starosta boli v meste | pastel |
v.28cm, §. 44 cm 1930

K 280 | Hanula Jozef | Ukrizovany | pastel | v.57 cm, §.45¢cm |
1935

K 281 | Hanula Jozef | Kristus | pastel | v. 62 cm, §. 47 cm | 1936
K 282 | Hanula Jozef | Panna Maria | pastel | v. 62 cm, §. 44 cm |
1944

K 283 | Hanula Jozef | Dievcatko s babikou | pastel | v. 62 cm,
§.48cm | 1925

K 284 | Hanula Jozef | Portrét dievcatka | pastel | v.59,5cm,
§.46cm | 1925

K 285 | Hanula Jozef | Stidia krajiny | ceruza | v. 15,5 cm,
§.225cm|1928

K 286 | Hanula Jozef | Stldia krajiny | ceruza | v. 16 cm, .23 cm |
1928

M 287 | Hanula Jozef | Hrabusice | akvarel | v.17,5cm, §.155¢cm |
1891

K 288 | Hanula Jozef | Putti|. | rudka, krieda biela | v. 31,5 cm,
§.31,5cm | 1883

K 289 | Hanula Jozef | Putti Il. | rudka, krieda biela | v.31,5cm,
§.31,5cm | 1883

K 290 | Hanula Jozef | Stidia muzského aktu | rudka | v. 60 cm,
§.37cm|1894

K 291 | Hanula Jozef | Stidia muzského aktu | rudka, uhol|
v.37,5cm, $.61cm | okolo 1894

K 292 | Hanula Jozef | Stidia antickej figdry | uhol | v. 49 cm,
§.33cm 1883

K 293 | Hanula Jozef | Torzo muzského aktu | rudka | v. 31cm,
§.22,5cm 1880

K 294 | Hanula Jozef | Stidia muzskej figdry | ceruza, krieda |
v.275cm,$.175cm 1883

K 295 | Hanula Jozef | Stidia leziaceho muzského aktu |
Cervenarudka | v.30,5cm, .37 cm | okolo 1890

M 296 | Hanula Jozef | Stidia stojaceho muza | akvarel |
v.60cm, $.37cm | 1892

K 297 | Hanula Jozef | Stidia stojaceho muzského aktu |
Cervenarudka | v. 61cm, §.36 cm | okolo 1890

K 298 | Hanula Jozef | Stidia muzského aktu | uhol | v. 56,5 cm,
§.40cm 1894

K 299 | Hanula Jozef | Stidia muzského aktu | uhol, rudka |
v.59,5¢cm, §.39,5cm | okolo 1894

K 300 | Hanula Jozef | Stidia stojaceho muzského aktu |
Cervenarudka | v. 60 cm, §.37 cm | okolo 1890

K 301 | Hanula Jozef | Stidia muzského stojaceho aktu |
Cervendrudka | v.60cm, $.37 cm | 1894

K 302 | Hanula Jozef | Stidia stojaceho muzského aktu | uhol |
v.60,5¢cm, $.375cm | 1895

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

K 303 | Hanula Jozef | Stidia stojaceho muzského aktu | uhol |
v.61,5¢cm, 8. 45 cm | okolo 1893

K 304 | Hanula Jozef | Studia aktu muza | uhol | v.58 cm,
§.41cm 1892

K 305 | Hanula Jozef | Stidia muzského aktu | uhol | v. 62,5 cm,
§.45cm 1893

K 306 | Hanula Jozef | Stidia stojaceho muzského aktu | uhol |
v.59cm, $.40,5¢cm 1893

K 307 | Hanula Jozef | Stidia muzského leziaceho aktu | uhol |
v.60cm, §.45¢cm | 1893

K 308 | Hanula Jozef | Stidia stojaceho muza | uhol| v. 61cm,
§.40cm|1892

K 309 | Hanula Jozef | Stidia muzského aktu | rudka | v. 60 cm,
§.375cm 1894

K 310 | Hanula Jozef | Stidia sediaceho muzského aktu |
Cervenarudka | v. 60,5 cm, §.37,5 cm | okolo 1893

K 311 | Hanula Jozef | Stldia stojaceho muzského aktu | uhol,
krieda | v.57 cm, §.43,5¢cm | 1893

K 312 | Hanula Jozef | Stldia zeny | ceruza | v. 55 cm, §.28 cm |
1883

K 313 | Hanula Jozef | Stldia antickej enskej figdry | ceruza,
uhol|v.54,5¢cm, §.21,5cm | okolo 1883

K 314 | Hanula Jozef | Stldia aktu stojaceho chlapca | ceruza |
v.50 cm, §.31,5cm | okolo 1880

K 315 | Hanula Jozef | Akt stojacej Zeny | ceruza, krieda |
v.45cm, $.25,5¢cm | 1887

K 316 | Hanula Jozef | Skicar s figurdlnymi Stddiami | ceruza |
v.50,5¢cm, $.32,5¢cm | 1892

M 317 | Hanula Jozef | Chlapec v matrézovych Satach | olej |
v.96cm, $.70cm | 1916

M 319 | Hanula Jozef | Portrét farara Zemana | olej | v. 91cm,
§.68,5cm 1941

M 320 | Hanula Jozef | Portrét farara Langa | olej | v. 78 cm,
§.64,5cm 1940

M 379 | Hanula Jozef | Cornel Folgens | olej | v. 95 cm, §. 65 cm
11914

M 380 | Hanula Jozef | Portrét muza | olej | v.95cm, $.66 cm |
1918

M 381 | Hanula Jozef | Schertl Vincze | olej | v. 94 cm, §.65cm |
1915

K 876 | Hanula Jozef | Portrét Marie Hanulovej | suchy pastel |
v.61,5¢cm, §.48cm 1938

M 877 | Hanula Jozef | Portrét Zeny | olej | v. 62cm, §.44,5¢cm |
1883

K 878 | Hanula Jozef | Citajlica v kroji | suchy pastel | v. 64 cm,
§.50cm 1944

Daldich 265 poloZiek obsahuje archivny fond
Hanulovej pozostalosti — najma navrhy a skice
k nastennym malbam.

Postava mucenika, okolo 1892, uhol, K 8
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ZAHRADA UMENIA

V suvislosti s dokoncenim rekonstrukcie objektu galérie na Zimnej ul. €. 47
vrokoch 1994 — 1996 bolo vypracované architektonické riesenie na realizaciu
galerijnej Zahrady umenia. Nasledne sa previedlo zatravnenie a vysadba
okrasnych krikov a drevin. Obsahova napln tohto kultivovaného exteriéru
galérie sa zamerala na prezentaciu socharskych diel ziskanych predovsetkym
zMedzinarodnych socharskych sympaézii, ktoré Galériaumelcov Spisa organizuje
v dvojrocnych intervaloch. V poradi tretia stala expozicia galérie je budovana
od roku 2002 v priestoroch galerijnej zahrady, situovanej za budovami galérie
na Zimnej ulici €. 46 a 47.

Myslienka vytvorit v exteriéri galérie socharsku expoziciu sa usiluje nadviazat
na dalSiu spiSsku tradiciu, ktord predstavovalo suzitie viacerych etnik a s tym
suvisiace Culé zahranicné styky. Spis bol v minulosti vyznamnou krizovatkou
r6znych kultdr a na tlto skutocnost dnes nadvazuje medzinarodna spolupraca
najma v oblasti karpatského euroregionu.

Doteraz osadené socharske diela zo spisského travertinu, dreva a kovu
vytvoriliumelci na troch sympozialnych pobytoch v Spisskej Novej Vsiv rokoch
2002,2004 a2006. Z medzinarodného maliarskeho a socharskeho sympdzia

Stéla expozicia Zdhrada umenia | (vlavo) Tomasz Lukaszczyk | Spisské siréna, 2002, travertin, P 1235, (v popredi) Imrich Svitana | Brana do 3. tisicrocia, 2000, pieskovec, majetok Mesta Spi$ska Nova Ves

Gallery of Spish Artists | 25

s
z
w
=
)
<
a
<
x
I
<
N




(o
N

Stale expozicie | Permanent exhibitions

84

Barna Eltes | Vtak, 2006, travertin, P 1670

Galéria umelcov Spisa | 25

Roman Vasil | Nedotknutd, 2002, travertin, P 1271

Kolektiv Ziakov SPS | Sachové figlra, 2002, travertin, P 1237

Wieslaw Jelonek | Podla prirody, 2004, travertin, P 1270

Gallery of Spish Artists | 25
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Galéria umelcov Spisa | 25

Stéla expozicia Zahrada umenia, v popredidielo Otta KorkoS$a | Posolstvo zaniknutych civilizacii, 2006, bukové drevo, P 1669
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TERRA GOTHICA I GOTICKA CESTA

Nova stala expozicia

z0 zbierok v ramci projektu

Terra Incognita

Zoznam autorov:
BECA, VASIL
BERESOVA, LUCIA
BOROVICKOVA, ANNA
BUBAN, STEFAN
CORDAK, LUDOVIT
DANILIC, TARAS
DANO, JURAJ
DUBAY, OREST
FABINI, JOZEF
GEORGIEV, ILKO
HANULA, JOZEF
HASCAK, JOZEF
HENNEL, MARIAN
HUDZIiK, STEFAN
IVAN, ONDREJ

JIROUSEK, ALEXANDER
JURANEK, JAN
KACVINSKY, LADISLAV
KENEDICH, JOZEF
KRALOVA, KLARA
KRYSLOVA, OLGA
KUBIK, STEFAN

KUZMA, BORIS
MAJKUT, JOZEF
MAKOVICKY, EMIL
MARSZALEK, TADEUSZ
MEDNANSKY, LADISLAV

MIKITA, VLADIMIR VASILJEVIC

MONIATOWICZ, JANUSZ
NEMCIK, JULIUS

OLSZEWSZKI, ALEXANDER
PAULOVIC, EMIL

POLLAG, PETER

POLOM, JAN
POLZIECZ-NIEDZIEWICZ, MARIA
POPOVIC, VLADIMIR

RAKOSI, ERNEST

ROSKOVANYI, STEFAN

SIRANKO, MIKULAS
SIMO-SVRCEK, JAN

SKATULAR, JURAJ

TATARKA, DANIEL

TILLNER, MICHAL

TOKOV, TOCKO

VALENCIKOVA, AMALKA LUDMILA

Goticka cesta v obrazoch je zalozena na prezen-
tacii diel zo zbierkového fondu galérie s gotickou
tematikou. 45 vybranych umelcov, pochadzajucich
prevazne z regionu Spis, zachytava na obrazoch
a v kresbach architektonické skvosty ako veduty,
interiéry miest i konkrétnu spissku krajinu.

Program Terra Incognita (Krajina ne-
spoznanad) je geograficky zamerany na cely
KosSicky kraj. DIhodobym zamerom projektu
je poukéazat na prepojenie kultldrnych tradicii
regiénu s kultirnym dedi¢stvom Eurdpy pro-
strednictvom tematickych ciest — vinnej, gotic-
keja Zzeleznej cesty.

Goticka cesta na Slovensku je prvou tematic-
kou kultirno-poznavacou cestou svojho druhu,
ktora umozniuje objavit bohatu pokladnicu Spi-
$a a Gemera. Vdaka tvorivym schopnostiam

stavitelov, rezbarov, maliarov, ako aj majstrov —
kamenarov sa stal goticky Spi§ spolutvorcom

vytvarného a architektonického profilu Eurdpy.

Polldg, Peter | Lapis Refugii, 2003, M 1246
© dizajn: David Hutira, 2012
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SpisSsko — gemersky okruh

Ludovit Cordak | Pohlad na Spi$skd Novu Ves, 1910, olej, M 375

vy

Najvadsi z okruhov Gotickej cesty prechadza 34 miestami. Specifické pamiatky st zapisané v zoz-
name svetového kultirneho dedi¢stva UNESCO. K zaujimavostiam patria kamenné mosty: v obci
Dravce pochadza most z 13.storocia a dodnes je stic¢astou hlavnej cesty v obci. Murdnsky hrad je
najvyssie polozenym hradom na dzemf Slovenska. V mnohych kostoloch sa nachadzaju diela Maj-
stra Pavla z Levoce. Najdeme tu kaplnku Zapolskych v Spisskej Kapitule a pri kostole sv. Ladislava
v Spigskom Stvrtku.

Galéria umelcov Spisa | 25

SpiSsky okruh — Pieninsky

Stefan Buban | Zima v Podolinci, 1981, olej, M 1159

Severna trasa prechadza cez 8 miest popri hraniciach s Polskom: Strazky,
Spiéska Beld, Slovenska Ves, Spiéska Stara Ves, Cerveny Klastor, Stara

Lubovria, Hrani¢né a Podolinec. Su tu zastdpené sakralne aj svetské ob-
jekty: stredoveky hrad v Starej Lubovni, kldStor kartuzidnov v Cervenom

Kl&dStore, znamy legendou o mnichovi Cyprianovi, ako aj neskorogoticky,
neskdrrenesancéne prestavany kastiel v Strazkach so stélou expoziciu diel

vyznamného uhorského maliara Ladislava Medranského.

SpisSsky okruh — Tatransky

Vladimir Popovi¢ | Kdpanie pod Tatrami, 1986, olej, M 589

Prechadza cez 7 miest: Vrbov, Lubica, Kezmarok, Velkd Lomnica, Poprad,
Spisska Sobota a Matejovce. V Kezmarku sa nachadza jediny zachova-
ly stredoveky hrad, ktory presSiel renesanénou prestavbou. Eurdpskym
unikdtom su dvojlodové kostoly v Lubici, Vrbove a Lomnici. Popradsky
goticky kostol je priamov centre — podlalegendy stojina mieste pdvodnej
kaplnky v hustom lese, kde sa 1. septembra tUdajne zacinali polovacky na

Spisi zvonenim zvonov.

Gallery of Spish Artists | 25
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Terra Gothica | © design: David Hutira, 2012

Stéla expozicia
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TERRA GOTHICA|
Zbierky

P.¢.| Katal. ¢islo zbierky | Autor | Dielo | Technika | Rozmer v cm | Rok

1. M1258|Beca Vasil | Nalada z priehrady Dedinky | akryl |
v.90cm, §.70 cm | 2003

2. M1262|Beca Vasil | Dedinky I. | olej, akryl | v.29,5 cm,
§.40cm 2003

3. M1692|Beca Vasil | Ndlada z Levoce | olej|v. 49 cm,
§.38cm 2008

4. K1743|Béresova Lucia | Hrad | ceruza|v.50 cm, $.65cm |

2009
5. M525|Borovi¢kova Anna | Spisské Sobota | olej | v. 35 cm,
§.53cm | 1986

6. M526 | Boroviékova Anna | Jarny motiv zo Spisskej Soboty |

olej|v.35¢cm, $.53cm [ 1986

7. M1159|Buban Stefan | Zima v Podolinci | olej| v. 100 cm,
$.110cm [ 1981

8. M375 | Cordak Ludovit | Pohlad na Spidski Novi Ves | olej |
v.71cm, §.94 cm | okolo 1910

9. Ma74|Cordak Ludovit | Sestnastka | olej | v. 47 cm, §.62,5cm |

1900-1930

10. M 1264 |Danilié Taras | Priehrada Dedinky | olej | v. 60 cm,
§.70cm|2003

11. M678|Daiio Juraj| Spisska Nova Ves; Pri garbiarni | olej |
v.80cm, §.100 cm | 1957

12. M594|Dubay Orest | Stara Lubovia | olej | v.34,5cm,
$.50cm|1987

13. K364 |FabiniJozef|Levoca | ceruza|v.31cm, $.45cm 1962
14. K486 |FabiniJozef | Spissky hrad | rudka|v.29 cm,$.39cm |

1962

15. K487 |FabiniJozef | Kamenny hrad na Dreveniku | rudka |
v.29 cm, §.39 cm | okolo 1960

16. K498 | FabiniJozef | Huncovce | pastel; tempera|v.35cm,
§.40cm|1966

17. G559 |FabiniJozef|Z Levoce | litografia |v.30 cm, §.26 cm |

okolo 1950

18. G560 |Fabini Jozef | Spisska katedrala | farebné litografia |
v.28 cm, §.34 cm | okolo 1950

19. G563 |FabiniJozef | Zo Spi$ského Podhradia | litografia |
v.22cm, §.28 cm | okolo 1950

20. M158|Fabini Jozef | Stirovské lyceum v Levodi | olej;
tempera|v.73cm, $.60 cm 1966

21. M222|Fabini Jozef | Hodkovce | kombinovana technika |
v.35cm, .90 cm [ 1959

Galéria umelcov Spisa | 25

22.

23.

24.

25.
26.

28.

29.

30.

31.

32.

33.

34.

M 365 | Fabini Jozef | Krajina pod Spidskym hradom |
kombinovana technika | v.31cm, §. 78 cm | 1958

M 366 | Fabini Jozef | Spissky hrad | kombinované technika |
v.29,5¢cm, $.63,5cm | 1965

M 449 | Fabini Jozef | Krajina mdjho srdca | tempera | v. 42,5 cm,
§.118,5¢cm 1972

M 481 | Fabini Jozef | Pri Zehre | olej | v.30 cm, §. 40 cm | 1960
M 482 | Fabini Jozef | Uli¢ka v Spisskom Podhradi| olej |
v.30cm, §.40cm [ 1960

M 483 | Fabini Jozef | Jamnik | olej | v.30 cm, §. 40 cm | 1960

M 493 | Fabini Jozef | V Levoc&skych horach | olej; tempera |
v.60cm, $.78cm 1969

M 494 | Fabini Jozef | MarkuSovce | olej; tempera | v. 52 cm,
§.63cm|[1969

M 495 | Fabini Jozef | Ulicka v Spisskej Novej Vsi | olej | v. 50 cm,
§.60cm|[1969

M 496 | Fabini Jozef | Miloj | olej; tempera | v. 35,5 cm,
§.72,5cm 1969

M 506 | Fabini Jozef | MarkuSovce | olej; tempera | v. 52 cm,
§.62cm[1979

M 507 | Fabini Jozef | Krajina pri Zehre | olej; tempera | v. 27 cm,
§.80cm|[1969

M 513 | Fabini Jozef | Drevenik od Zehry | olej | v. 60 cm,
§.100cm | 1954

35.

36.
37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

M 514 | Fabini Jozef | Pod Drevenikom | olej | v. 89 cm,
§.150cm 1953

M 517 | Fabini Jozef | Richnava | olgj | v. 75 cm, §.100 cm | 1960
M 518 | Fabini Jozef | Spissky hrad | olej | v. 75 cm, §.110cm |
1961

M 519 | Fabini Jozef | Hladovéa dolina | olej | v. 65cm, §.101cm |
1961

M 596 | Fabini Jozef | Zo starych Krompach | olej | v. 25,5 cm,
§.40 cm | okolo 1960

M 755 | Georgiev llko | Levoca; Stara prachéren | olej |
v.68,5cm, $.61cm | 1983

K 278 | Hanula Jozef | Pohlad na kostolik | pastel | v. 43,5 cm,
§.59,7cm 1939

M 287 | Hanula Jozef | Hrabusice | akvarel | v. 17,5 cm,
§.155cm | 1891

M 1699 | Ha§&ak Jozef | SpiSska Nova Ves 1. | akryl | v. 66 cm,
§.51cm | 2008

K 1088 | Hennel Marian | Motiv zo Spi$skej Novej Vsi | pastel |
v.42cm, $.54cm 1988

M 219 | Hennel Marian | Stara Lubovia | olej | v. 41cm,
§.70cm 1980

M 270 | Hennel Marian | Kezmarok | olej | v. 45cm, .60 cm |
1980

P 593 | Hudzik Stefan | Majster Pavol z Levoge | liatie |
v.66.cm 1988

M 434 | Ivan Ondrej | Dvor v Spi$skej Sobote | olej | v. 60 cm,
§.50cm 1960

F 670 | Jirousek Alexander | Spissky hrad a Spisska Kapitula |
pozitiv, farebny | v. 39,5 cm, Sirka 59 cm | 1983

F 671 | Jirousek Alexander | Drevenik | pozitiv, farebny |
v.30cm, .40 cm | 1986

M 600 | Juranek Jan | Zehranska panorama | olej | v. 74 cm,
§.98cm 1987

P 226 | Kacvinsky Ladislav | Spartakus | dlabanie | v. 117 cm,
§.40cm[1980

P 617 | Kacvinsky Ladislav | Matka | liatie | v. 98 cm, §.52cm |
1988

M 475 | Kenedich Jozef | Pohlad na Spissky hrad | olej |
v.110cm, §.140 cm | 1934

M 1712 | Kralovéa Klara | Nad hradom a pod nim | akryl, akvarel |
v.100 cm, §.100 cm | 2008

56.

57.

58.

59.

60.

@l

62.

63.

64.

65.

66.

67.

68.
69.

70.

7/l

7es

73.

74.

795

76.

M 492 | Kryslova Olga | Pohlad na Drevenik | olej | v. 44,5 cm,
§.85cm | 1956

M 515 | Kryslova Olga | Pod Spisskym hradom | olej | v. 75 cm,
§.100cm | 1957

P 1792 | Kubik $tefan | Duch | rezanie, dlabanie | v. 234 cm,
§.65cm | 2004

M 1738 | Kuzma Boris | KoSicky motiv | kombinovana technika |
v.68cm, §.48cm | 2008

M 378 | Majkut Jozef | Levoca | olej | v.39,5¢cm, §.71,5¢cm |
1945 —1955

M 683 | Majkut Jozef | Spissky trh [olej | v. 61cm, 8. 46 cm |
okolo 1950

K 1610 | Makovicky Emil | Studia gotickej architektury a élnov |
ceruza|v.22cm, $.29,8cm | 1930

K 1757 | Marszalek Tadeusz | VeCerna ndlada | pastel | v. 67 cm,
§.86cm|2009

M 1756 | Marszalek Tadeusz | Spissky hrad | akryl | v. 70 cm,
§.100cm | 2009

M 372 | Mediansky Ladislav | Pohlad na Strazky | olej | v. 38 cm,
§.57 cm| okolo 1900

M 758 | Mikita Vladimir Vasiljevié | Okolie Markuoviec | olej |
v.50,5¢cm, $.70cm | 1983

F 1724 | Moniatowicz Janusz | Kostol | digitdlna fotografia |
v.30cm, §.45¢cm [ 2008

M 823 | Nemgik Jalius | SmiZzany | olej | v. 90 cm, §.130 cm | 1959
G 1265 | Olszewszki Alexander | Gelnica | pocitacova grafika |
v.39,7 cm, $irka 40 cm | 2002

M 1070 | Paulovi¢ Emil | Stara uli¢ka v Kezmarku | kombinovana
technika |v.31cm, §.42cm | 1978

M 1071 | Paulovi¢ Emil | Zo starého KeZmarku | kombinovana
technika |v.29,5¢cm, §.41,5¢cm | 1977

M 1074 | Paulovi¢ Emil | Spidsky hrad | kombinovana technika |
v.32cm, $.44cm 1987

M 1076 | Paulovi¢ Emil | Stary trh v KeZmarku | kombinovana
technika |v.28 cm, §.42cm | 1978

M 453 | Pollag Peter | Dazdivé rano v Levoci| olej | v. 55 cm,
§.80cm 1983

M 1246 | Pollag Peter | Lapis refugii | akryl, olej | v. 230 cm,
§.200cm | 2003

K 202 | Polom Jan | Z&kutie za mestom | rudka | v. 19,5 cm,
§.28,5cm 1930

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

K 208 | Polom Jan | Levodska ulica v SpiSskej Novej Vsi | rudka |
v.40,5¢cm, $.29,5¢cm 1968

K 427 | Polom Jan | Zo Spiskej Novej Vsi | ceruza | v. 21,5cm,
§.29,5cm 1920

M 164 | Polom Jan | Moje rodisko v zime | akvarel | v. 21,5 cm,
§.48cm|1978

M 759 | Polziecz-Niedziewicz Maria | Pohlad na Spidsky
Stvrtok | olej | v. 61,3 cm, §.78,3 cm | 1983

M 588 | Popovié Vladimir | Milovany Spi$ | olej | v. 97 cm,
£.97cm|1986

M 589 | Popovié Vladimir | Kipanie pod Tatrami | olej | v. 97 cm,
§.97cm|1986

M 321 | Rakosi Ernest | Spisska uli¢ka | olej | v. 43cm, §.50 cm |
1910

M 1160 | Roskovanyi Stefan | Ruzbachy | olej | v. 87 cm,
§.100cm 1982

M 1079 | Siranko Mikulas | Spisské Viachy | olej | v. 70 cm,
§.50cm 1982

K 784 | Simo-Svré&ek Jan | Domy a goticka veZa | fix hnedy |
Vv.41,8cm, $.29,6 cm | 1967

K 790 | Simo-Svré&ek Jan | Goticky chram | fix, fialovy |
v.41,5cm, $.285cm | 1963

K 791 | Simo-Svré&ek Jan | Cast gotického chramu | fix, fialovy |
v.41,5cm, $.285cm | 1963

90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

K 796 | Simo-Svréek Jan | Dvory a neogotické veza | fix |
v.45¢cm, $.33¢cm [ 1970

K 801 | Simo-Svréek Jan | Pohlad z Medze na Klepar | fix,
fialovy | v.26 cm, §.375cm | 1968

K 809 | Simo-Svréek Jan | Cast Medzivody | fix | v. 30,3 cm,
§.42,4cm|(1968

K 918 | Simo-Svréek Jan | Lubovniansky hrad so skanzenom |
pastel, suchy | v.20 cm, §.26 cm | 1996

K 924 | Simo-Svréek Jan | Kezmarsky zamok | pastel, suchy |
v.26.cm, $.20 cm | 1996

K 942 | Simo-Svréek Jan | Spissky hrad - pred tpravou | pastel,
suchy |v.26 cm, §.20cm | 1996

K 970 | Simo-Svréek Jan | Kezmarsky zamok - Gast | pastel,
suchy |v.26 cm, §.20cm | 1996

K 977 | Simo-Svréek Jan | Hrad Krasna Horka | pastel, olejovy |
v.43cm,$15¢cm | 1995

K 978 | Simo-Svréek Jan | Hrad Krasna Horka | pastel, suchy |
v.42cm, $.28cm 1997

K 979 | Simo-Svréek Jan | Spissky hrad II. | pastel, olejovy |
v.28cm, $.155cm 1994

K 980 | Simo-Svréek Jan | Spissky hrad od Drevenika | pastel,
suchy |v.42cm, §.29 cm | 1997

K 912 | Simo-Svréek Jan | Hrad Plaved - zricaniny | pastel,
suchy |v.20 cm, §.26 cm | 1996

K 921 | Simo-Svréek Jan | Muransky hrad - zricaniny | pastel,
suchy |v.20 cm, §.26 cm | 1996

K 944 | Simo-Svréek Jan | Muransky hrad - vstupna brana |
pastel, suchy | v.26 cm, §.20 cm | 1996

M 247 | Skatular Juraj | Spidska ulicka | tempera | v. 48 cm,
§.110cm 1980

M 248 | Skatular Juraj | Ulica v Spiskej Novej Vsi | tempera |
v.60cm, $.96 cm | 1980

P 1729 | Tatarka Daniel | On a Ona - Zvonicka | dlabanie,
tepanie, morenie | v. 224 cm, §.80 cm, h. 40 cm | 2008

M 1168 | Tillner Michal | SpiSska Sobota | olej | v. 63 cm,
§.57cm|1969

M 768 | Tokov To&ko | Pohlad na Levocu | olej | v. 61cm,
§.70cm (1983

K 1761 | Valenéikova Amalka Ludmila | Obsadenie Spidského
hradu | pastel, suchy | v.50 cm, .65 cm | 2009
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Sympozia =

MEDZINARODNE SYMPOZIA
A PLENERY |2001—2009

Gallery of Spish Artists | 25

97



MEDZINARODNE SYMPOZIA
A PLENERY | 2001—2009

49 autorov z 9 krajin,
142 diel do zbierok galérie

Ceska republika | Czech Republic
PETER CiISAROVSKY GALINA EGEROVA
KLARA KRALOVA JAKUB SPANHEL

irsko | Ireland
SEAN KANE

Madarsko | Hungary

ISTVAN BURAI BARNA ELTES ZSUZSA GAJDAN
EVA KORMOS JOSZEF MAGYAR ZSUZSA MEZEI
IREN MOLNAR

Polsko | Poland

RYSZARD DUDEK MARIA FERENC JAN FERENC
WIEStAW JELONEK ZUZANA KATARZYNA KUD
TOMASZ LUKASZCZYK TADEUSZ MARSZALEK

LEON MICHNA JANUSZ MONIATOWITZ ELZBIETA

HALASA-SWIS

Rakusko | Austria
LUBOMIR HNATOVIC

Rumunsko | Romania
JARMILA KATARINA LEHOCZKI FERENC TOROK

Slovensko | Slovakia

LUCIA BERESOVA VLADIMIR BRONISEVSKY

TOMAS CETERA JAROSLAV CECH JURAJ GAVULA
JOZEF HASCAK MARIAN HENNEL RUDOLF HOFFER
JANA HULJAKOVA OTTO KORKOS JAN KUCHTA
ZUZANA MANTEL-MLYNAROVA PETRA P. PETRIKOVA
VILIAM PIRCHALA PETER POLLAG IMRICH SVITANA
DANIEL TATARKA PETER TREMBAC AMALKA LUDMILA
VALENCIKOVA ZIACI STREDNEJ PRIEMYSELNEJ SKOLY

Ukrajina | Ukraine
VASIL BECA TARAS DANILIC VASIL ROMAN

USA
THOMAS ARTHUR SMITH

Zuzana Mantel-Mlynarova | Jeho krajina, 2006, olej, M 1664
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Sympdzia | Symposiums
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2009 | Maliarske sympdzium

Galéria umelcov Spisa | 25
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2009 | Socharske sympdzium, sochér Otto Korko$

fhbili

2009 | Maliarske sympdzium, vytvarni¢ka Amalka Ludmila Valenéikova

i S s

a

2009 | Maliarske sympdzium, vytvarnik Jaroslav Cech

2002 | Socharske sympdzium, sochéri Juraj Gavula a Imrich Svitana
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MEDZINARODNE MALIARSKE
PLENERY | SLOVENSKY RAJ |
2001, 2003

Maliarsky plenér Slovensky raj 2001 (8.9.-16.9.2001) sa konal v De-
dinkach, v unikatnom prirodnom prostredi Narodného parku Slovensky
raj. Jeho poslanim bolo umelecké stvarnenie prirodnych kras a vyjadrenie
vztahu ¢loveka 21. storocia k prirodnym hodnotdm, ktoré si zasluhuju
nielen obdiv, ale aj zodpovedajlcu ochranu. Usporiadatelia chceli pod-
nietit zadujem stcasnych umelcoy, aby do tejto tematickej oblasti vniesli
nové, aktuélne pohlady. Takmer patdesiat diel od 7 umelcov z 3 krajin je
svedectvom ich Usilia tento zdmer naplnit. Plenéru sa zdcastnili slovenski
vytvarnici Maridn Hennel, Jozef Has¢ak a Viliam Pirchala, z Polska Leon
Michna a ElZbieta Halasa-Swis a z Madarska Irén Molnar a Eva Kormos.
Kazdy z nich k tvorbe pristupoval inym spdsobom, uplatnil iny maliarsky
Styl, pouzival iné vyrazové prostriedky. Vznikla tak réznoroda kolekcia
diel - tvoria ju obrazy a kresby, zobrazujlce viac ¢i menej Citatelne dané
prostredie, iné s s nim spaté iba volnou asocidciou.

Maliarsky plenér Slovensky raj 2003 (22.9. - 3.10.2003) bol realizo-
vany opat v Dedinkéach pri priehrade Palcmanské Masa, kde pracovalo 14
umelcov zo 7 krajin. U&astnikmi plenéru boli slovenski umelci Vladimir Bro-
niSevsky z Kosic, Maridan Hennel zo Spisskej Novej Vsi, Jon Kuchta z Rozriavy,
Peter Pollag z Bratislavy a Peter Trembac z Popradu. Polsko reprezentoval
Ryszard Dudek z Rzeszowa, Madarsko Zsuzsa Mezei z Miskolca, Istvan
Burai z Debrecina a Jészef Magyar z Budapesti. Dvaja vytvarnici - Vasil
Becaa Taras Danili¢ prisliz Uzhorodu na Ukrajine, z Prahy prisiel najmladsi
Gcastnik plenéru Jakub Sparihel. Dalsi dvaja U&astnici boli dokladom zjed-
nocujucejsa Eurépy - Slovak s rakidskym obdianstvom Lubomir Hnatovi¢
z Viedne a v Drienovci pri Moldave nad Bodvou zijdci irsky ob¢an Sean
Kane.V pracach kazdého zo zastdpenych umelcov sa prejavil iny vytvarny
nazor, kazdy pouzival iné vyrazové prostriedky a uplatnil individualny ma-
liarsky $tyl. Napriek globalnym umeleckym trendom, ktoré sa dnes vdaka
informacnym technoldgiam Siria nebyvalou rychlostou, je vo vzniknutej
kolekcii badatelny aj vplyv regionalnych tradicii a absolvovaného $kolenia
jednotlivych umelcov.

Galéria umelcov Spisa | 25

MEDZINARODNE
SOCHARSKE SYMPOZIA |
ZAHRADA UMENIA |
2002, 2004, 2006

Medzindrodné socharske sympdzium 2002 s nazvom Zahrada umenia
(1.7.-26.7.2002) sa konalo pri prilezitosti 15. vyrocia zalozenia Galérie
umelcov Spisa a jeho cielom bolo obohatit stalu expoziciu galérie o exte-
riérové socharske diela, ako i vytvorit socharsku expoziciu v zahradnych
priestoroch galérie. Poslanim sympdzia bolo tieZ nadviazat a prehibit
neformalne kontakty medzi umelcami krajin karpatského euroregiénu.
Domécich socharov reprezentoval novovesky rodak Imrich Svitana, Sloven-
sko bratislavsky sochar Juraj Gavula a susedné Polsko Tomasz Lukaszczyk.
Aj Ziaci kamenosocharskeho odboru Strednej priemyselnej Skoly, ktora
sa na usporiadani sympdzia podielala, vytvorili v rdmci sympdzia dielo,
osadené v aredli zahrady galérie.

Pridruhom pokracovanisocharskeho sympézia Spis 2004 — Zahrada
umenia (6.7. - 22.7.2004) pracovali Styria sochéri, a to z Polska: Wieslaw
Jelonek, z Ciech: Petr Cisafovsky, z Ukrajiny: Vasil Roman a zo Slovenska:
Daniel Tatarka, aby neforemné bloky kamena a klaty dreva premenili na
umelecké diela. V zédhrade galérie bola potom otvorend exteriérovéa ex-
pozicia socharskych diel, ktoréa vo svojej definitivnej podobe spolu s die-
lami, vytvorenymi v r. 2002, predstavila desat monumentalnych skulptdr
zkamenaidreva. Tentoraz vzniklo v priebehu sympézia Sest socharskych
diel - po jednejexteriérovej skulptuire vytvorilkazdy zumelcov, jednaz prac
najmladsieho icastnika Daniela Tatarku nasla svoje miesto vinteriérigalérie
ajednou pracou opét prispeli ziaci kamenosocharskeho odboru Strednej
priemyselnej Skoly, kde podla navrhu Imricha Svitanu realizovali emblém
galérie, ktory exteriérovd expoziciu uvadza.

Sochérske sympdzium Spis§ 2006 — Zahrada umenia (6.7.-
19.7.2006) nadviazalo na dva predchadzajlce ro¢niky. Do Zahrady umenia
pribudli dalSie Styri realizacie zd¢astnenych umelcov - do kolekcie exte-
riérovych skulptur prispeli popri skisenom domacom vytvarnikovi Ottovi
KorkoSovitrajamladiumelci, nedévniabsolventiumeleckych $kol: Daniel Ta-
tarka, Amalka lLudmila Valen&ikové az Madarska Barna Eltes. K tradiénému
pristupu, sistredenému na material ajeho moznosti, lapidarny a pdsobivy
tvar, pribudajunové. Uz toniejelen ,taille directe” ale aj praca s konceptom,
vnasanie réznorodych materialov a netradi¢nych pracovnych postupov.

MEDZINARODNE
SOCHARSKE A MALIARSKE
SYMPOZIUM | SPISSKA NOVA
VES | 2008

Medzindrodné maliarske a sochéarske sympdzium SpisSska Nova Ves
2008 (7.7.-18.7.2008) bolo prispevkom galérie k oslavam 740. vyrocia
prvejpisomnejzmienky o meste. Podujatie nadvazovalo na predchadzajldce
sochérske sympdzid a maliarske plenéry. Usporiadatelia pozvali umelcov
z piatich krajin. Siedmi prisli zo Slovenska (z toho traja priamo zo Spisa):
Tomas Cetera, Jaroslav Cech, Jozef Has&4k, Jana Huljakova, Rudolf Hofer,
Daniel Tatarka, dvaja z Polska: Zuzanna Katarzyna Kud, Janusz Monia-
towicz, jeden z Ukrajiny: Vasil Beca a dal$i dvaja reprezentovali Rumunsko
aUSA, hociobidvaja uz nejaky ¢as ziju v Spisskej Novej Vsi: Thomas Arthur
Smith a Jarmila Katarina Lehoczka. Popri tradi¢nej malbe a plastike svoje
autorské zastlpenie mala aj klasickd i poc¢itacom manipulovana fotografia,
ktora reprezentuje nové média. Vedla viacerych pohladov na panora-
mu mesta s dominantou kostolnej veze i na zakutia mestskych uliciek
a dvorov vznikli aj maliarske diela so zabermi okolitej prirody i volnejsie
kompozicie, ktoré maji k danej problematike iba sprostredkovany vztah.

MEDZINARODNE MALIARSKE
SYMPOZIA | TRIENALE MALBY
SPIS — ZEMPLIN — GEMER|
2006, 2009

Maliarske sympdzium Spi§ 2006 (6.7.-19.7.2006) bolo stcastou SirSie
koncipovaného projektu s nazvom Triendle malby Spis$ — Zemplin - Gemer.
Podobné podujatie sa kazdoro¢ne malo uskutocénit v jednom z tychto
regiénov a po troch rokoch v kazdom z nich opakovat, striedavo organi-
zovat v Zemplinskom muzeu v Michalovciach, Banickom muzeu v Rozna-
ve a v Galérii umelcov SpiSa v SpisSskej Novej Vsi. Sympdzium na rozdiel
od plenérov poskytlo Gcastnikom vacsiu zanrovu i tematickud volnost.
Pozvanie prijali smi maliari: Zsuza Gajdan z Madarska, manzelia Maria
a Jan Ferenc z Polska, Galina Egerova z Ciech, Ferenc Térdk z Rumunska
a doméci vytvarnici Zuzana Mantel-Mlynarov4, Viliam Pirchala a Vladi-
mir Bronigevsky. Ziadny z vyslednych obrazov nie je opisnou krajinkou
alebo plenérovou $tudiou, vSetky nesu pecat individudlneho tvorivého
programu s charakteristickym rukopisom, koloritom i vyrazom. Do zbier-
ky Galérie umelcov Spisa pribudol cely rad kvalitnych malieb i kresieb.
Na maliarske sympdézium Spis§ 2009 (21.9. - 28.9.2009) vyzvala galéria
k icasti piatich slovenskych umelcov z nastupujlcejgenerécie: Luciu Bére-
govu, Tomasa Ceteru, Jaroslava Cecha, Petru P. Petrikovd a Amalku Ludmilu
Valendéikoviaz Polska Tadeusza Marszalka. Podobne akovr.2006, ani tento-
raz organizatorinetrvalina plenérovom charaktere tvorby, aby tak umelcom
umoznilivytvorit diela, charakteristické pre ich individuélny tvorivy program,
ktoré sregionélnymitradiciamipriamo nesuviseli. V tvorbe novejumeleckej
generécie nachadzali odozvu univerzalnejSie zamerané témy i postoje
a mladi umelci zamerne negovali myslienku tradi¢nych krajinarskych ple-
nérov, ktoré sa v sti¢asnosti na Slovensku organizuji vo velkom podéte, no
svystupmi, ktoré zvacsa nespliiaji kritéria aktualnosti ani umeleckej kvality.
16 diel z prac, ktoré na sympadziu vznikli, sa stali si¢astou zbierok galérie.

Mgr. Jitka Haakova
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Jan Ferenc | Bez nazvu IV., Slovensky raj, 2006, kombinovana technika, M 1654
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Peter Trembac |Ranollll., 2003, olej, M 1261

Symp

’

Petra Petrikova | Sprava dna - vystrizok z novin, 2009, kombinovana technika, M 1758

’

Jan Kuchta | Posun I., 2003, kombinovana technika, M 1251
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SYMPOZIA A PLENERY |
Zbierky

P.¢.|Katal. ¢islo zbierky | Autor | Dielo | Technika | Rozmer vem

> w

® N oo

10.

11.
12.

13.
14.
15.

16.

17.

18.

19.

20.

21.

2001|

Medzinarodny maliarsky plenér |
Slovensky raj

M 1178 | Halasa-Swis Elzbieta | Bodliaky I. | olej | v. 50 cm,
§.35cm

M 1179 | Halasa-Swis Elzbieta | Bodliaky II. | olej | v.50 cm,
§.35cm

M 1180 | Haséak Jozef | Kopec Il. | akryl | v. 80 cm, §.65cm

M 1181 | Hadéak Jozef | Krajina s bdjkou | akryl [ v. 100 cm,
§.100cm

M 1182 | Haéak Jozef | Spirala | akryl | v.100 cm, §.100 cm

M 1183 | Has&ak Jozef | Bdjka | akryl | v.80 cm, §.65cm

M 1184 | Michna Leon | Svetlo Raja l. | olej | v. 100 cm, §.100 cm
M 1185 | Pirchala Viliam | Etuda ,SKALISKO”I. | olej | v. 50 cm,
§.40cm

M 1186 | Pirchala Viliam | Etuda ,SKALISKO” Il. | olej, krieda |
v.50cm, $.40cm

K 1187 | Pirchala Viliam | Roklina | ceruza, farebné ceruzky |
v.86.2cm,$.61cm

K 1188 | Pirchala Viliam | Noc | ceruza | v.86.2cm, §.61cm

M 1189 | Molnar Irén | Vrchy nad Dobsinou | olej | v. 65 cm,
§.80cm

M 1190 | Molnar Irén | Osvény | akvarel | v. 70 cm, §.50 cm

K 1191 | Kormos Eva | Volgyzéro gét | pastel | v. 43 cm, §. 61cm
K 1192 | Kormos Eva | Sodrasban I. | akvarel | v.59.3 cm,
s.42cm

K 1193 | Kormos Eva | Sodrasban Il. | akvarel | v. 61cm,
§.43cm

2002 |

Medzinarodne socharske sympézium |
Zahrada umenia

P 1234 | Gavula Juraj | Dama so sponou | travertin, sekanie,
montaz | v.157 cm, @ 35cm, §.35¢cm

P 1235 | Lukaszczyk Tomasz | SpiSské siréna | travertin,
sekanie | v.70 cm, $.180 cm

P 1236 | Svitana Imrich | Naru$ena rovnovaha | travertin,
sekanie | v. 110 cm, §.110 cm

2003 |

Medzinarodny maliarsky plenér|
Slovensky raj

M 1246 | Pollag Peter | Lapis refugii | akryl, olej | v.230 cm,
§.200cm

M 1247 | Spaiihel Jakub | Krajina | akryl | v. 100 cm, 8. 110 cm

Galéria umelcov Spisa | 25

22.

23.
24.
25.

26.

27.
28.

29.
30.
31.

32.

33.
34.
35.
36.
37.

38.

M 1248 | Magyar Jészef | Erdok, mezdk | kombinacia technik |
v.75cm, $.104cm

M 1249 | Mezei Zsuzsa | Skaly avodal. | olej | v.80 cm, .60 cm
M 1250 | Mezei Szusza | Skaly avoda ll. | olej | v. 80 cm, .60 cm
M 1251 | Kuchta Jan | Posun I. | kombinécia technik | v. 120 cm,
§.100cm

M 1252 | Kuchta Jan | Posun II. | kombinécia technik | v. 120 cm,
§.100cm

M 1253 | Kane Sean | Lakel.|olej|v.60.5cm, §.69.5cm

M 1254 | Hnatovié Lubomir | Hlava | kombinacia technik |
v.60cm, $.60cm

M 1255 | Dudek Ryszard | Nokturno | olej| v. 160 cm, §.80 cm
M 1256 | Danili¢ Taras | Slovensky Raj | olej | v. 70 cm, §.100 cm
M 1257 | BuraiIstvan | Noi portré | akryl | v. 80 cm, §.60 cm

M 1258 | Beca Vasil | Nalada z priehrady Dedinky | akryl | v. 90 cm,
§.70cm

M 1259 | Trembaé Peter | Rano .| olej|v.100 cm, $.80 cm

M 1260 | Trembaé Peter | Ranolll. | olej | v.100 cm, .70 cm

M 1261 | Trembaé Peter | Rano lll. | olej | v.100 cm, $.80 cm

M 1262 | Beca Vasil | Dedinky I. | olej, akryl | v.29.5 cm, .40 cm

M 1263 | BroniSevsky Vladimir | Letanovska pila | akryl |
v.60cm, $.60cm

M 1264 | Danili¢ Taras | Priehrada Dedinky | olej | v. 60 cm,
§.70cm

39.

40.

41.

42.

43.

44.

45.

46.
47.
48.
49.
50.
51.
52.
53.

54.

55.

56.

57.

58.

59.

60.

61.

2004 |

Medzinarodne sochdarske sympdézium
Spis | Zahrada umenia

P 1269 | Cisafovsky Petr | Obeta | travertin, Zula, sekanie,
lestenie |v.68.cm, §.155cm

P 1270 | Jelonek Wieslaw | Podla prirody | travertin, sekanie |
v.1585¢cm, §.60 cm

P 1271 | Roman Vasil | Nedotknutd | travertin, sekanie, leStenie |
v.143cm, $.115¢cm

P 1272 | Tatarka Daniel | Rotdcia | travertin, drevo dubové,
sekanie |v.189 cm, §.80cm

P 1273 | Tatarka Daniel | Figura | drevo bukové, dlabanie |
v.155¢cm, §.50 cm

P 1274 | Kolektiv Ziakov SPS | Emblém GUS | pieskovec, sekanie,
lestenie | @70 cm

2006 |

Medzindrodné maliarske

sympézium Spis | Triendle malby

Spis — Zemplin — Gemer

M 1639 | Gajdan Zsuzsa | Zomierajlci vtak | kombinacia technik |
v.50cm, $.40cm

M 1640 | Gajdan Zsuzsa | Myslienky | olej | v. 70 cm, §.56 cm

M 1641 | Gajdan Zsuzsa | Farba a gesto | olej | v. 80 cm, §.60 cm
M 1642 | Gajdan Zsuzsa | Kompozicia | olej | v. 76.5cm, .56 cm
M 1643 | Térok Ferenc | Pririeke | olej | v.100 cm, $.80 cm

M 1644 | Tordk Ferenc | Tak ¢o?; Tvare | olej | v. 100 cm, §.80 cm
M 1645 | Térdk Ferenc | Iné miesto | olej | v. 80 cm, §.100 cm

M 1646 | Egerova Galina | Tiesiava | olej | v. 70 cm, §.60 cm

M 1647 | Egerova Galina | Voda medzi skalami | olej | v. 120 cm,
§.100cm

M 1648 | Egerova Galina | Svetlo, voda, kamene | olej | v. 120 cm,
§.100cm

K 1649 | Egerova Galina | Strbina | pastel | v. 65 cm, §.50 cm

K 1650 | Egerova Galina | Vodopéad | pastel | v. 65 cm, §.50 cm

M 1651 | Ferenc Jan | Bez nazvu |.; Slovensky raj l. | kombinécia
technik | v.21cm, $.30cm

M 1652 | Ferenc Jan | Bez nazvu Il.; Slovensky raj Il. | kombinacia
technik | v.21cm, $.30 cm

M 1653 | Ferenc Jan | Bez nazvu lll; Slovensky raj lll. | kombinacia
technik | v.21cm, $.30 cm

M 1654 | Ferenc Jan | Bez nazvu IV.; Slovensky raj IV. | kombinacia
technik |v.21cm, $.30 cm

M 1655 | Ferenc Jan | Kompozicia |.; SPIS I. | akryl | v. 28 cm,
§.28cm

62.

63.

64.

651

66.
67.

68.

69.

70.

7k

72.

78k

74.

795

76.

75

78.

75

80.

81.

82.

83.

84.

86!

86.

87.

88.

M 1656 | Ferenc Jan | Kompozicia Il.; SPIS II. | akryl | v. 28 cm,
§.28cm

M 1657 | Ferenc Maria | Z cyklu Zavislost: J. Cywickia R. Wota |
olej|v.90cm, §.120 cm

M 1658 | Ferenc Maria | Z cyklu Zavislost: Maria a Jan Ferenc |
olej|v.80cm,$.110cm

M 1659 | Ferenc Maria | Z cyklu Zavislost: T. Blonski a Z. Blonska
|olej|v.90cm, §.120 cm

M 1660 | Pirchala Viliam | Bez nazvu | olej | v. 40 cm, §.50 cm
M 1661 | Pirchala Viliam | ZatiSie so stol¢ekom | olej | v. 125 cm,
§.110cm

K 1662 | Pirchala Viliam | Pismena — B | pastel | v. 65 cm,
§.50cm

K 1663 | Pirchala Viliam | Pismena — Y | pastel | v. 65 cm,
§.50cm

M 1664 | Mantel-Mlynéarova Zuzana | Jeho krajina | olej |
v.90cm, $.90cm

M 1665 | Mantel-Mlynéarova Zuzana | Ich domovina | olej |
v.90cm, $.90cm

M 1666 | BroniSevsky Vladimir | Slovensky Raj l. | akryl |
v.62cm,$.88cm

M 1667 | BroniSevsky Vladimir | Spi§ | akryl | v. 54 cm,
§.61cm

2006 |

Medzinarodné socharske sympdozium
Spi$ | Zadhrada umenia

P 1668 | Tatarka Daniel | Torzo | travertin, sekanie | v. 100 cm,
§.50cm

P 1669 | Korko$ Otto | Posolstvo zaniknutych civilizacii | drevo
bukové, dlabanie | v.300 cm, @55 cm

P 1670 | Eltes Barna | Vtak | travertin, sekanie | v. 100 cm,
§.77cm

P 1671 | Valenéikova Amalka Ludmila | Prenikanie vnutorného
priestoru | travertin, epoxid, sekanie, liatie | v. 66 cm, $.120 cm
P 1672 | Malecky Emil, Neupauer Michal | Vertikélna
kompozicia dekorativneho charakteru | drevo jaseriové,
dlabanie | v.95cm

2008 |

Medzinarodné maliarske a socharske
sympézium | Spisska Nova Ves

M 1689 | Beca Vasil | Sakralna symfénia | olej| v. 100 cm,
§.70cm

M 1690 | Beca Vasil | Nélada zo sympdzia | olej | v. 80 cm,
§.60cm

M 1691 | Beca Vasil | Symfdnia Spisa | olej | v.70 cm, §.50 cm
M 1692 | Beca Vasil | Ndlada z Levode | olej | v. 49 cm, §.38 cm
P 1693 | Cetera Tomas | ,2008" | lepenie, lestenie, sekanie |
v.65cm, $.235¢cm, hl.80cm

M 1694 | €ech Jaroslav | Minca I. | kombinovana technika |
v.30cm, $.30cm

M 1695 | €ech Jaroslav | Minca II. | kombinovana technika |
v.30cm, $.30cm

M 1696 | €ech Jaroslav | Minca Ill. | kombinovana technika |
v.30cm, $.30cm

M 1697 | €ech Jaroslav | Konik - chyba$ mi | kombinovana
technika |v.100 cm, §.100 cm

M 1698 | €ech Jaroslav | Konik - prazdno | kombinovana
technika |v.100 cm, §.100 cm

89.

90.

91.

92.

93.

94.

95.

96.

M 1699 | Has¢ak Jozef | Spisska Nova Ves II. | akryl | v. 66 cm,
§.51cm

M 1700 | Has¢ak Jozef | Vecer | akryl | v. 96 cm, .96 cm

M 1701 | Has&ak Jozef | Rano | akryl | v. 96 cm, 8.96 cm

P 1702 | Hofer Rudolf | Sperk | kovova montéz, zvéranie |
v.240cm

F 1703 | Huljakova Jana | Trh |. | digitalna fotografia | v. 29 cm,
§.39cm

F 1704 | Huljakova Jana | Trh II. | digitéIna fotografia | v.29 cm,
§.39cm

F 1705 | Huljakova Jana, Cetera Tomas | Pozdrav zo Spisa l. |
digitalna fotografia, digitélna tla¢ | v.12cm, 8.9 cm

F 1706 | Huljakova Jana, Cetera Tomas | Pozdrav zo Spisal ll. |
digitalna fotografia, digitalna tla¢ | vy.12cm, .9 cm
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F 1707 | Huljakova Jana, Cetera Tomas | Pozdrav zo Spisal lll. |
digitalna fotografia, digitélna tla¢ | v.12cm, 8.9 cm

F 1708 | Huljakova Jana, Cetera Tomas | Pozdrav zo Spisa IV. |
digitalna fotografia, digitélna tla¢ | v.12cm, 8.9 cm

F 1709 | Huljakova Jana, Cetera Tomas | Pozdrav zo Spisa v. |
digitalna fotografia, digitélna tla¢ | v.12cm, 8.9 cm

.M 1710 | Kralova Klara | Obratenie | akvarel | v.30 cm, $.30 cm
.M 1711 | Kralova Klara | Obratenie | olej | v. 70 cm, .50 cm
.M 1712 | Kralova Klara | Nad hradom a pod nim | akryl, akvarel |

v.100cm, §.100 cm

.M 1713 | Kud Zuzana-Katarzyna | Noc | akryl | v.30 cm,

§.40cm

.M 1714 | Kud Zuzana-Katarzyna | Krajina | akryl | v. 70 cm,

§.50cm

.M 1715 | Kud Zuzana-Katarzyna | Sfinx | akryl | v. 18 cm,

§.24cm

.M 1716 | Kud Zuzana-Katarzyna | Macky | akryl | v.50 cm,

§.70cm

.M 1717 | Kud Zuzana-Katarzyna | Macky v krajine | akryl |

v.70cm, .50 cm

.M 1718 | Lehoczka Jarmila Katarina | Krajina | akryl | v. 100 cm,

§.100cm

.M 1719 | Lehoczka Jarmila Katarina | Pohyb | akryl | v. 50 cm,

§.70cm

.M 1720 | Lehoczka Jarmila Katarina | Krajina I. | akvarel |

v.16.cm, .16 cm
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139
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.M 1721 | Lehoczka Jarmila Katarina | | akvarel | v. 16 cm,

§.16cm

. F1722 | Moniatowicz Janusz | Spi$ska krajina | digitalna

fotografia|v.30 cm, $.46 cm

. F1723 | Moniatowicz Janusz | Nadvorie | digitéIna fotografia |

v.30cm, 8.45cm

. F1724 | Moniatowicz Janusz | Kostol | digitalna fotografia |

v.30cm, 8.45cm

. F1725 | Moniatowicz Janusz | Torzo | digitélna fotografia |

v.45cm, $.30cm

.M 1726 | Smith Thomas Arthur | Les v Slovenskom raji| olej |

v.50cm, §.60cm

.M 1727 | Smith Thomas Arthur | Rieka Hornad so skalami | olej |

v.19cm, .24 cm

.M 1728 | Smith Thomas Arthur | Les | olej | v.19 cm, §. 24 cm
119.

P 1729 | Tatarka Daniel | On a Ona — Zvonicka | dlabanie,
tepanie, morenie | v. 224 cm, §.80 cm, hl. 40 cm

2009 |

Medzinarodné maliarske
sympézium Spis§ | Triendle malby
Spis — Zemplin — Gemer

.M 1739 | Béresova Lucia | Stopa .| olej| v.50 cm, §. 40 cm

.M 1740 | Béresova Lucia | Stopalll. | olej | v.50 cm, 8. 40 cm
.M 1741 | BéresSova Lucia | Stopallll. | olej | v.50 cm, §. 40 cm
123.
. K1743 | Béresova Lucia | Hrad | ceruza | v.50 cm, §. 65 cm
125.
.M 1745 | Cetera Tomas | ZatiSie Il. | akryl | v.100 cm, .70 cm
127. $
128.

M 1742 | BéreSova Lucia | Stopa V.| olej | v.50 cm, 8. 40 cm
M 1744 | Cetera Tomas$ | ZatiSie . | akryl | v. 100 cm, .70 cm

M 1746 | Cetera Tomas | Zatisie lll. | akryl | v. 183 cm, §.140 cm
M 1747 | €ech Jaroslav | Bez ndzvu . | tus, akryl, grafit | v. 69 cm,
§.69cm

M 1748 | Cech Jaroslav | Bez nazvu Il. | tu$, akryl, grafit |
v.69cm, .69 cm

M 1749 | Eech Jaroslav | Bez ndzvu lll. | tu$, akryl, grafit |
v.67cm, $.86cm

.M 1750 | Cech Jaroslav | Bez nazvu I. | kombinovana technika |

v.20cm, $.18cm

M 1751 | €ech Jaroslav | Bez ndzvu Il. | kombinovana technika |
v.21cm,$.32cm

M 1752 | Eech Jaroslav | Bez ndzvu lll. | kombinovana technika |
v.32cm, $.33cm

M 1753 | Eech Jaroslav | Bez ndzvu IV. | kombinovana technika |
v.33cm,$.33cm

M 1754 | Cech Jaroslav | Bez ndzvu v. | kombinovana technika |
v.31cm, $.32cm

M 1755 | €ech Jaroslav | Bez ndzvu VI. | kombinovana technika |
v.37cm,$.33cm

.M 1756 | Marszalek Tadeusz | Spi$sky hrad | akryl | v. 70 cm,

§.100cm

. K 1757 | Marszalek Tadeusz | Vecerna nalada | pastel | v.67 cm,

§.86cm

.M 1758 | Petrikova Petra | Sprava dia - vystrizok z novin |

kombinovana technika | v.131cm, §.193 cm

.M 1759 | Valenéikova Amalka Ludmila | Okno | kombinovana

technika |v.80 cm, $.60 cm

.M 1760 | Valenéikova Amalka Ludmila | Krajina s oknom |

kombinovana technika | v. 60 cm, §. 60 cm

. K1761 | Valengikova Amalka Ludmila | Obsadenie Spisského

hradu | suchy pastel | v.50 cm, §.65cm
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ZOZNAM AUTOROV

Alexy-Olexak, Emil

Bacsa, Andrej
Bachrata-Linhartova, Eva
Balliinova-Fabry, Katarina
Barén, Karol

Beca, Vasil

Bendik, Jozef

Berak, Ladislav

Beran, Aljo

Béresova, Lucia

Blaas, Jul

Blonski, Tadeusz Zbigniew
Bliither, Barbara

Bonk, Miroslav
Borovi¢kova, Anna
Boruth, Andor
BroniSevsky, Vladimir
Broos, Miroslav

Buban, Stefan
Bukovinsky, Jilius

Burai, Istvan

Cetera, Tomas
Cisarovsky, Petr
Collinasy, Juraj

Cpin, Stefan

Cywicki, Janus Jerzy
Cech, Jaroslav

Cemicky, Ladislav
Cerna-Korkogova, Jana
Cizikova, Alzbeta

Cordak, Ludovit
Cuvalova, Terézia Fedorovna
Dadak, Krzysztof
Dallo$ova-Strapkova, Zuzana
Danili¢, Taras

Dafio, Juraj

Dubay, Orest

Dubay, Orest ml.
Dubayova, Rith

Dudek, Ryszard

Dzurek, Dusan

Eckerdt, Alexander
Egerova, Galina

Elia3, Vlado

Eltes, Barna

Fabini, Jozef

Fajdek, Jan

Fedakova, Anna

Ferenc, Jan

Ferenc, Maria
FiSerova, Eva

Flak, Stanislav
Fodor, Stefan
Foersterné-Bolla, M.
Frana, Michal

Gaj, Andrej

Gajdan, Zsuzsa
Gavula, Juraj
Georgiev, llko
Gurin, Tibor
Halasa-Swis, Elzbieta
Hanula, Jozef
Haséak, Jozef
Hennel, Marian
Hloznik, Vincent
Hnat, Milan
Hnatovié, Lubomir
Hofer, Rudolf
Horvath, Stefan
Hudzik, Stefan
Huljakova, Jana
Chapéak, lvan
llavsky, Jan

Isték, Janos

Ivan, Ondrej
Jasusch, Anton
Jelonek, Wieslaw
Jerabek, Zdenék
Jerabek, Michael
Jirousek, Alexander
Juranek, Jan

Jurik, Frantisek
Kacvinsky, Ladislav
Kalman, Peter
Kane, Sean
Kassayova, Silvia
Katona, Ferdinand
Kenedich, Jozef
Kiselova, Jana

Kiss, Viktor

Klein, K.

Kocka, Andrej Andrejevi¢
Koéan, Robo
Kolencik, Vojtech
Konéekova, Eva
Korko$, Oto
Kormos, Eva
Kostka, Jozef

Koszeghy, Winkler Elemir
Koval, Stefan

Krélova, Klara
Kravjansky, Mikulas
Kryslova, Olga

Kubik, Stefan

Kud, Zuzana-Katarzyna
Kuchta, Jan

Kurth, Max

Kuzma, Boris

Lehoczka, Jarmila Katarina
Lukaé, Milan

Lukaszczyk, Tomasz
Magyar, Jészef

Majkut, Jozef

Makovicky, Emil

Malecky, Emil

Mantel - Mlynarova, Zuzana
Marszalek, Tadeusz
Maxonova, Edita
Mediansky, Ladislav
Meissl, August
Melkovi¢ova, Eva

Mezei, Szusza

Mezficky, Jan

Michna, Leon

Mikita, Vladimir Vasiljevié
Mikulikova, Annamaria
Milan, Mirko

Milly, Dezider

Molnar, Irén
Moniatowicz, Janusz
Miiller, Gustav

Nemgik, Jalius

Neupauer, Michal
Nuckowski, Tadeusz
Olgyai, Viktor
Olszewszki, Alexander
Oravec, Juraj

Oravec, Stefan

Pataki, Janos

Paulovié, Emil

Petrek, Michal

Petrikova, Petra
Pirchala, Viliam

Pollag, Peter

Polom, Jan
Polziecz-Niedziewicz, Maria
Popovié, Vladimir

Priatka, Ondrej
Racko, Arpad

Réakosi, Ernest
Rogovsky, Mikulas
Roman, Vasil
Romaiiak, Peter
Roskovanyi, Stefan
Rudavska, Maria
Rudavsky, Andrej
Sedlak, Emil

Sekela, Dusan
Sekelova, Silvia
Siranko, Mikulas
Slivka, Ondrej

Smik, Peter

Smith, Thomas Arthur
Stacho, Monika
Strelisky, Wiinsche R.
Svitana, Imrich
Székely, Andrej de Doba
Szepesi-Kuszka, Eugen
Szoldatics, Giorgio
Simo-Svréek, Jan
Skatular, Juraj
Spaiihel, Jakub
Stetka, Julius
Sturdik, Jozef
Tatarka, Daniel
Tillner, Michal

Tokov, Toéko

To6rok, Ferenc
Trembag, Michal
Trembac Peter
Turzéak, Samuel
Urbanova, Emilia
Valenéikova, Amalka Ludmila
Vogel, Heidi

Vrzgula, Marko
Wieszt, Jészef
Wojtowicz, Lucyna
Wota, Renata
Zalecki, Andrzej
Zeman, Miro

Zinak

Zungovska, Maria
Zoldak, Frantisek
Zupnik, Peter

ZOZNAM REALIZOVANYCH VYSTAV |
1987 — 2012

v vystavy | Termin vystavy | Po¢et navstevnikov | Vystavujdci autori

Dielo ndrodného umelca Jozefa Fabiniho |

23.91987 —15.111987 | 1336

Marian Hennel: Vyber z tvorby | 19.11.1987 — 15.2.1988 | 1458
Dojmy z ciest po ZSSR | 2121987 — 3111988 | 1540 | Gal Tibor,
Rogovsky Mikulas, Dobos Andrej, Hapék Stefan, Zozulak Ladislav
85(19.21988 — 20.3.1988 | 977 | Cordék Ludovit

Umelci Spisa k 40. vyroéiu Vitazného februara |

23.3.1988 — 30.4.1988 | 935 | Hennel Marian, Hudzik Stefan,

Ivan Ondrej, Korko Otto, Koval Stefan, Borovi¢kova Anna,
Pollag Peter, Svitana Imrich, Weisovéa Terézia

Max Lingner | 24.5.1988 — 26.6.1988 | 297

Emil Sedlak: Prierez tvorbou | 19.5.1988 — 26.6.1988 | 926
Vytvarna tvorba pedagégov '88 | 29.61988 — 18.7.1988 | 399
Socharska $kola Jozefa Kostku | 27.7.1988 — 23.91988 | 1227 |
Barinka Jozef, Berak Ladislav, Brezany Jozef, Dzurek Dusan, Fizel
Jozef, Hloznik Pavol, Hovorka Juraj, Gollia$ Andrej, Cienciala Oto
Stretnutie | 29.71988 — 20.9.1988 | 1157 | Kolencik Vojtech,
Kolengikova Tamara, Svarc Sario, Zajac Fero

Polska krajinomalba 19. a 20. storogia | 27.9.1988 — 23.10.1988 |
1361

Emil Makovicky: Vyber z diela | 4.10.1988 — 30.11.1988 | 2343
Jan Polom: Akvarely | 1.12.1988 — 16.2.1989 | 1368

Jozef Fabini: Kresba, mal'ba | 1812.1988 — 6.2:1989 | 1394
Jozef Hanula: Kresba, malba|10.2.1989 — 14.4.1989 | 1465
Spisska krajina — zo zbierok GUS | 14.2.1989 — 31.31989 | 1400
Zo zbierok galérie — akviziéna innost 1986 — 1988 |
28.3.1989 —24.41989 1390

Fotografie: Alexander Jirousek | 19.4.1989 — 20.9.1989 | 2175
SNP vo vytvarnom umeni | 18.8.1989 — 20.11.1989 | 2099 |
Bendik Jozef, Hloznik Vincent, Jakoby Jdlius, Trembac Michal,
Collinasy Juraj, Nemc¢ik Julius, Zelina Lubomir, Zozulak Ladislav
Imaginacia: Eva FiSerova | 27.9.1989 — 30.11.1989 | 2390
Andrej Kuc | 6.12.1989 —15.2.1990 | 1405

Vladimir Popovi¢ | 22.2.1990 — 20.4.1990 | 1617

Medailérstvo na Spisi | 14.3.1990 — 13.5.1990 | 992

Martin Martinéek — Fotografia | 10.51990 —10.6.1990 |

890

Naivné umenie | 13.6:1990 — 27.8.1990 | 1625

Jan Polom — Vyber z diela | 23.7.1990 — 30.9.1990 | 905
Konfrontacie: z ateliérov (nielen) spisskych vytvarnikov
|11.71990 — 30.11.1990 | | Bardn Karol, Broo$ Miroslav, Dzurek
Dusan, Hudzik Stefan, Jurdnek Jan, Koval Stefan, Oravec Juraj,
Pollag Peter, Popovi¢ Vladimir, Sedlak Emil, Slivka Ondrej, Svitana
Imrich

Stefan Cpin: Vyber z celozivotného diela |

23.71990 — 30.9.1990 | 890

Obrazy — Sochy — Grafika | 30.8.1990 — 22.10.1990 | 752
Ladislav Kacvinsky: Sochy — kresby | 2510.1990 — 31.12.1990
1880

Maliarska $kola profesora Jana Zelibského |

14.31991 — 26.51991 | 1958 | Hapék Stefan, lvan Ondrej, Kraicova
Viera, Pasteka Milan, Majer Ludék, Roskovanyi Stefan, Gladisova
Darina, Musil Leopold

Impresie: Jan Juranek a Dirk Vander Eecken |

30.5.1991 —31.81991|1309

Insitné umenie: Jozef Ol$avsky, Milan Podolinsky |
27.6.1991—15.10.1991| 1234

iupnik Peter |13.91991—13.10.1991| 344

Slovenska ohybana stoli¢ka | 17101991 — 31.12.1991 | 1557
Miroslav Broo$ — Peter Jedli¢ka: Textil — Malba — Plastika |
6.11.1991 — 31.12.1991| 963

Imrich Svitana: Pastely — kresby | 1611992 — 31.3.1992 | 967
Z tvorby na Fakulte architektiry STU | 2311992 — 27.4.1992 |
1408

Eva Hnatova — Milan Hnat | 2.4.1992 — 14.51992 | 730

Jan Simo-Svréek 129.4.1992 — 26.6.1992 | 1194

Jan Rostislav Stehlik | 14.51992 — 22.61992 | 963

Insitné umenie: Juraj Mertu$ — Plastika |

25.6.1992 —27.91992|918

Historické reminiscencie — zo zbierok galérie |

3.71992 —28.9.1992 | 1285

Miroslav Debnar — Jaroslav Tomaséik | 8.10.1992 — 811993 |
1037

Aljo Beran | 6111992 — 28.21993 | 228

Andrej Barla: Fotografie | 3.12.1992 — 28.21993 | 717

Peter Pollag: O nas | 9.3.1993 — 31.3.1993 | 604

Tibor Gurin: O faraniaoinom |18.3.1993 — 26.4.1993 | 827
Archikatira — karikatuira o architekture |

4.51993 —24.51993 | 646

Rudo Prekop: Fotografie | 7.51993 — 28.6.1993 | 1020

John Kippin: Photographs | 7.5.1993 — 28.61993 | 1087

Sochy — Kresby: Ivajlo L. Avramov — Petrimel Goéev |
28.5.1993 — 30.6.1993 | 501

Ladislav Jirousek: Spisska krajina | 2.71993 — 13.91993 | 800
Teresa Suplicka: Spis | 15.7.1993 — 30.8.1993 | 371

1. Spissky fotosalén 93 | 10.91993 — 1.10.1993 | 518 | Vo§ Milan,
Geletka Jozef, Buza Michal, Mucha Vladimir, Jase¢ko Rudolf,
Javorska Eva, Stubfia Miro, Sabé Ferenc, Varga Janos

Ladislav Kacvinsky: Socharska kresba a akvarely |

16.91993 — 17101993 | 518

SpiSska Nova Ves vo vytvarnom umeni — zo zbierok galérie |
19101993 — 31.12.1993 | 1055

Teodor Kosztka Csontvary: Maliar sineénej cesty |
26101993 — 28111993 | 210

Eva Melkoviova: Malba a grafika | 18.111993 — 31.1.1994 |
1056

Imrich Svitana: Vyber z tvorby | 25111993 — 15.1.1994 | 658
Trienale akvarelu — Retrospektiva | 5.2.1994 — 31.3.1994 | 746

Slovenska grafika 2.polovice 20. storoéia |
14.41994 —18.51994 | 557
Milan Vos$: Fotografie | 27.51994 — 5.7.1994 | 687
Priestor: vystava maturitnych prac ziakov SPSD |
30.51994 —30.9.1994 | 1765
Stefan Cpin: llustracie a grafiky zo zbierok galérie |
16.91994 —30.9.1994 | 916
Emil Sedlak, Marcel Sedlak, FrantiSek Sedlak |
1410.1994 — 31121994 | 1082
De facto — Svédska fotografia | 5111994 — 31121994 | 583 |
Johansson Bengt Olof, Carlsson Carin, Doka Ole Gunnar, Rixon
Annica Karlsson
2. Spissky fotosalén '94 | 14.111994 — 31121994 | 589
Imrich Curilla — drevorezbar z Levoée | 1811995 — 24.21995 |
1364

ova — Insitna maliarka z Kovadice |
20.1.1995 - 31.3.1995 | 2368
Nositelia tradicii — zo zbierok Tatranskej galérie v Poprade
12.3.1995 —5.4.1995 | 892 | Bortith Andor, Hala Jan, Katona
Ferdinand, Kiss Viktor, Makovicky Emil, Hanula Jozef, Stafl
Otakar, Medniansky Ladislav
Michael Buhler: Fotografie | 12.4.1995 — 22.5.1995 | 1448
Pavol Rusko: Citécie, redukcie, parafrazy, konfrontéacie |
2741995 —28.5.1995 | 669
Zuzana Marcifiova-Hetminska: Kresba, socha, plastika |
21.6.1995 —30.8.1995 | 706
Gabriel Petras: Vyber z tvorby | 30.6.1995 — 6.8.1995 | 257
Andrej Ban: Putnici | 10.81995 —17.91995 | 510
Belgicki a holandski karikaturisti | 19.9.1995 — 2 95 | 556
Jan Kopnicky: Design ‘95, byvanie, architektura |
22.91995 - 31101995 | 717
Sibylla Greinerova: Poézia folkléru | 11.91995 — 6101995 | 113
Marie Ploténa — Spissky salén kresleného humoru €. 13 |
3111995 — 31121995 | 756
4 x Svajéiarsko | 11111995 — 12121995 | 565 | Heussler Olivia,
Koenig Magali, Oppliger Simone, Olesen Muriel
Jozef Cesla: Tatry trochu inak — fotografie |
7121995 — 3111996 | 815
Juraj Mol€an: Vyber z tvorby | 1811996 — 8.4.1996 | 1187
Komunikacie: slovensko-britsky fotograficky projekt |
14.21996 — 8.41996 | 581 | Pecha Pavel, Kogan Robo, Sebestova
Jana, Wiblin lan, West Nicky
Jozef Has¢ak: Kolorowy swiat Haszczaka | 1.31996 — 22.31996
Pavel Herman: Malba | 18.4.1996 — 26.5.1996 | 842
Jozef Bajus: Kompozicie a objekty | 3.5.1996 — 2.6.1996 | 636
Priestor '96 | 30.5.96 — 7.7.96 | 1065
Len zvonéeky hraju — ludové tvorba | 8.91996 — 26.6.1996 |
491
Pavol Sari$sky: Drevena plastika | 3.7.1996 — 15.9.1996 | 1447
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Triplus jeden | 11.71996 — 22.9.1996 | 1057 | Blonska-Zaborska
Zdenka, Has¢4ak Jozef, Blonski Tadeusz, Bojarczuk Krysztof
Rasto Biarinec: Od zaéiatku...po zagiatok |

19.91996 — 20.10.1996 | 530

Ivan Kovacik: Spissky salén kresleného humoru &. 14 |
20.91996 — 3.11.1996 | 1081

Reidunn Haavik Tonnessen: Keramicka plastika |
17101996 — 8121996 | 1259

Mlada $panielska fotografia | 31.10.1996 — 8.12.1996 | 926
Fotografia | 7.11.1996 — 3.31997 | 873 | Javorska Eva, Jasecko
Rudolf, Vo§ Milan, Pamula Jan

Jozef Fabini: Spisska krajina | 2.12.1996 — 31.3.1997 | 603
Anna Hausova: Pali¢kovana plastika | 11.12.1996 — 15.1.1997 |
720

Design KoSice — vystava prac Katedry designu SF TU |
2311997 —17.31997 | 411

. Tadeusz Nuckowski | 6.3.1997 — 5.51997 | 302
. Rakusko — nas sused v obrazoch starych majstrov |

18.31997 — 4.41997 182

. Michal Kern (1938 — 1994) | 8.4.1997 — 751997 | 503

Vidiet ti pravi Aziu — fotografie | 17.4.1997 — 31.51997 | 730 |
Pringal\e»?ékové Jana, Pringalle Pierre

Jan Simo-Svréek: Piesefi o Slovensku | 7.51997 — 15.61997 |
522

Sucasné Przemyslské maliarstvo | 14.51997 — 20.6.1997 | 303 |
Ceponiski Jerzy, Cywicki Janusz, Cieszniski Andrzej, Kieferling
Edword, Kozak Wojciech, Szpyt Janusz, Lis Jurek

Maria Banasova: Keramicka plastika | 26.61997 — 15.9.1997 |
809

. Artysci Spisza — Umelci Spisa | 2.9.1997 — 30.9.1997 | Hennel

Marian, Hudzik Stefan, Kacvinsky Ladislav, Koval Stefan, Kubik
Stefan, Pollag Peter, Tremba¢ Michal, Svitana Imrich

Eva Koncekova: Jubilejna vystava | 17.9.1997 — 30.10.1997 | 420
Jozef Has&ak: Scénografia|19.9.1997 — 3.11.1997 | 652

10 x 10 — jubilejna | 12.12.1997 — 28.2.1998 | 1716 | Flak Stanislav,
Hennel Marian, Hudzik Stefan, Kacvinsky Ladislav, Koval Stefan,
Kubik Stefan, Pollag Peter, Sedlak Emil, Trembac Michal, Svitana
Imrich

. Prirastky 1987 — 1997 v zbierkach galérie |

12.21997 — 31.1.1998 | 1283

Tibor Gurin a jeho vytvarny svet | 18.31998 — 20.5.1998 | 1497
Janusz Jerzy Cywicki: KolaZe a grafické objekty |

24.41998 —20.5.1998 | 395

Fotografia: Muszyniski Grzegorz a Nielsen Kim |

24.41998 — 25.51998 | 425

Histéria a suéasnost nasho mesta — Ziacke prace |

18.51998 — 30.6.1998 | 765

Absolventska vystava ZUS vytvarného odboru |

25.5.1998 —30.6.1998 | 905

Jozef Haséak: llustracie | 1.61998 — 30.91998 | 1048

Priestor ‘98 — maturitné préace $tudentov SPSD |

5.61998 —15.71998 [ 1012

Villa Nova ‘98 — okresna vystava neprofesionalnej tvorby |
16.7.1998 — 31.81998 | 790 | Cvengro$ Emilian, Ogurcak Milan,
Gurin Tibor, Mol¢an Juraj, Uzék Dusan

Katarina KlieStencova: Obrazy | 3.8.1998 — 15.9.1998 | 1217
Emil Makovicky: Rozpravky a sny | 18.91998 — 31.12.1998 | 1650
Franti$ek Zoldak: Kresby — Obrazy — Grafiky |

24.91998 — 31101998 | 1055

Jozef Fabini: Zo zbierok galérie | 10.10.1998 — 31.12.1998 | 1239

Galéria umelcov Spisa | 25

124.
125.
126.

12

128.

129.

130.

13

rg

13

133.
134.

4

13

136.

13

~N

138.
139.
140.
141.
. Jaroslav Drotar: Objekty | 9.3.2000 — 7.4.2000 | 315

143.
144,

N

14

14

146.

14

~

148.

149.

150.

15

e

15

N

154.
. Spissky salén vytvarnej fotografie | 15.11.2000 — 11.12.2000 | 851
156.

15

a

N

.

o

Ecce Homo | 8101998 — 31.1219.98 | 1750

Istvan Vigh: Vyber z tvorby | 19.111998 — 20.12.1998 | 841
Spisska Nova Ves vo vytvarnom umeni — zo zbierok galérie |
19111998 — 31121998 | 1060

Margita Strohmaier — Strmefiova: Malba, Helmut Strohmaier:
Fotografia | 7.1.1999 — 28.2.1999 | 774

Andor Borlth: Tatransky portrétista | 14.11999 — 28.2.1999 |
608

Tekodema — fotograficka skupina | 23.2.1999 — 31.3.1999 | 1329 |
Telek Balazs, Demeter Adam, Kéczén Gabor, Major Lajos
Stretnutie s paletou — vytvarné prace uéitelov |

4.31999 —11.41999 | 1348 | Cech Jaro, Kostelnik Marcel, Blahova
Dana, Blistanova Anna, Kovacova Iveta, Bobula lvan

. Spissky salén vytvarnej fotografie | 5.31999 — 31.3.1999 | 1263 |

Repciak Mikulas, Mucha Vladimir, Radvanec Martin, Vo$ Milan
Palugyay Zolo: Vyber z celozivotného diela |

23.4.1999 —31.51999 | 996

Vzdialeni &i blizki? | 29.4.1999 — 31.51999 | 979
Absolventska vystava ZUS vytvarného odboru |
26.51999 —28.6.1999 | 792

. Priestor '99 — maturitné prace $tudentov SPSD |

4.6.1999 —15.71999 | 633
Jan Fajdek: Obrazy | 1.71999 —30.81999 | 474

. Villa Nova '99 — okresné vystava neprofesionalnej tvorby |

2.71999 — 30.8.1999 | 194 | Cvengros Emilian, Cetera Tomas, Gurin
Tibor, Kozar Miroslav, Kovacova Iveta, HruSovsky Tibor, Rimbala
Vladimir

Kresba — Malba — Plastika | 1101999 — 15.11.1999 | 770 | Flak
Stanislav, Kubik Stefan, Sedlak Emil

Centenarium — tvorba absolventov a pedagégov SPSD |
11111999 — 30.1.2000 | 910

S vetrom na dlani — vystava prac rémskych Ziakov |

17111999 — 31121999 | 600

Pavol Breier: Fotografie | 25111999 — 30.1.2000 | 832

Marko Vrzgula: Obrazy 95-99 | 9.3.2000 —16.4.2000 | 315
Elzbieta Halasa — Swis: Mal'ba | 11.4.2000 — 15.5.2000 | 1506
Premeny nasho mesta — vytvarné prace Ziakov |

13.4.2000 —17.5.2000 | 1361

Vyber z tvorby siéasnych umelcov Spisa |

14.4.2000 —12.5.2000 | Hennel Marian, Hudzik Stefan, lvan
Ondrej, Kacvinsky Jan, Kopnicky Jan, Trembac Peter, Trembac
Michal, Korko$ Otto, Svitana Imrich

. Franti$ek Hubel: Obrazy, grafiky, kresby |

20.4.2000 —12.6.2000 | 1399

Daniel Hevier: Ranny predaj harménie | 18.5.2000 — 13.6.2000 |
638

Absolventska vystava ZUS vytvarného odboru |

23.5.2000 —30.6.2000 | 1065

Mikulas Klimé&ak: Historické reminiscencie |

15.6.2000 —15.9.2000 | 1148

. Jana Kiselova — Sitekova: llustracie a Ex librisy |

12.7.2000 —30.9.2000 | 1671

. Andrzej Zalecki: Grafika | 18.9.2000 — 5.11.2000 | 672
153.

Fotografia. Tanec. Hudba. | 1910.2000 — 12.11.2000 | 526 |
Petrénova Miriam, Konska lvana, Hormakova Sona
Imrich Svitana: Sochy — Kresby | 9.11.2000 — 31.1.2001 1379

Kamefiosocharstvo — vystava prac tudentov SPSS |
1711.2000 —18.2.2001|1387
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18

N
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186.
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188.
189.

190

191
19

N

193.

N

Ludmila Lakoma — Krausova: Vyznanie |
2911.2000 —18.2.2001| 992

. S vetrom na dlani — vystava prac rémskych Ziakov |

14.12.2000 —31.1.2001| 329

JiFi X. Dolezal | 15.2.2001 — 30.3.2001| 623

Bohumil Hrabal — vystava spojené s prehravanim filmov |
9.3.2001—-27.3.2001| 434

. Ondrej Ivan: Vyber z tvorby | 15.3.2001 — 8.6.2001 | 1009
. Stretnutie s paletou Il. — vytvarné prace uéitelov |

28.3.01-6.5.01|453

Eva B. Linhartova: Modry &as | 5.4.2001 — 15.5.2001 | 619
Priestor 2001 — maturitné prace $tudentov SPSD |
1.6.2001—-30.6.2001|1177

. Marian Hennel: Tvorba | 27.6.2001 — 20.8.2001| 615
. Villa Nova 2001 — vystava neprofesionalnych umelcov

Spisa|12.7.2001—16.9.2001 | 342

. Adam Szentpétery: Struktiry ainé geometrizmy |

22.8.2001—23.9.2001|369
Lubomir Hnatovi€: Obrazy | 17.9.2001 — 2810.2001 | 419
MMP — Slovensky raj 2001 17.9.2001 — 30.9.2001| 256 |

Hag&ak Jozef, Hennel Marian, Halasa-Swis ElZbieta, Michna Leon,
Molnar Irén, Kormés Eva, Pirchala Viliam

. Ladislav Kacvinsky: Sochy | 27.9.2001 — 30.11.2001 | 1187
171.

Teréz Szemereki: Peéat tajomstiev — keramika |
410.2001—-10.11.2001 | 645

. Spissky salén vytvarnej fotografie 2001 |

1511.2001 —31.12.2001 | 740

S vetrom na dlani — vystava prac rémskych Ziakov |
1312.2001—-20.2.2002 | 551

Impresia — &eski vytvarnici v Banskej Stiavnici |

18.12.2001 - 31.1.2002 | 260

Ludovit Hologka: Zorné pole | 14.2.2002 — 31.3.2002 | 687
Genez art: Dusan Sekela a Silvia Sekelova |

27.3.2002 -19.5.2002 | 507

Jan $mok: Fotografia | 12.4.2002 — 19.5.2002 | 524

Lukasz Milosz Cywicki: Grafika | 10.5.2002 — 20.6.2002 | 530

. Priestor 2002 31.5.2002 — 31.7.2002 | 621
180.
181.

Emanuele Ventani: Uvahy o Zene | 27.6.2002 — 28.7.2002 | 182
MSS — Zahrada umenia 2002 | 16.7.2002 — 31.12.2002 | 1076 |
Gavula Juraj, Lukaszcyk Tomasz, Svitana Imrich

. VillaNova 2002 | 18.7.2002 — 31.8.2002 | 269
183.
184.

Peter Zupnik: Malé velké veci | 15.8.2002 — 22.9.2002 | 598
Laco Vikartovsky: Moja veéna istota | 3.10.2002 — 10.11.2002 |
598

.15 x15 jubilejna vystava | 17.10.2002 — 31.1.2003 | 1059 |

Bonk Miro, Hennel Marian, Hudzik Stefan, Kacvinsky Ladislav,
Kiselova-Sitekova Jana, Korkog Otto, Koval Stefan, Melkovi¢ova
Eva, Pirchala Viliam, Pollag Peter, Rudavska Maria, Sedlak Emil,
Svitana Imrich, Trembéac Michal, Zbojan Martin

Rudo Prekop: Zatisia | 7.11.2002 — 151.2003 | 574

Michal Petrek | 26.11.2002 — 31.1.2003 | 345

Emil Labaj: Kridla ailtizie | 15.11.2002 — 31.1.2003 | 564
Papier v mojich rukach — vystava prac nevidiacich deti |
20.11.2002 - 31.1.2003 | 470

. S vetrom na dlani — vystava prac rémskych Ziakov |

1212.2002 — 31.1.2003 | 227

. Tibor HruSovsky: Vyber z tvorby | 6.2.2003 — 15.3.2003 | 455
. Spissky salén vytvarnej fotografie 2003 |

13.2.2003 —20.3.2003 | 326
Tibor Gurin: Vyber z tvorby | 23.3.2003 — 23.4.2003 | 515
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. Priestor 2003 — vystava maturitnych prac $tudentov SPSD |
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. Priestor 2004 — vystava maturitnych prac absolventov
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221.

25
3.

4.
5.

6.

~

Ziva ludova tvorba zo 2upy Békes | 3.4.2003 — 4.5.2003 | 390
Vasil Beca: Impresie muiz | 29.4.2003 — 15.6.2003 | 482

29.5.2003 —7.7.2003 | 465

Silvia Kassayova: Metamorfézy | 4.6.2003 —30.8.2003 | 485
Jan Kuchta: Rytmy. Ciary. Cisla. | 18.6.2003 —30.9.2003 | 565
Laco Torma: Humor v galérii | 26.8.2003 — 9.10.2003 | 394
Aleksander Olszewski: Pocitacova grafika |

5.9.2003 —19.10.2003 | 300

Farba — prace Studentov 2. ro¢nika Katedry designu SF TU |
11.9.2003 — 31.10.2003 | 410

MMP — Slovensky raj 2003 | 7.10.2003 — 3.11.2003 | 500 |
Broni$evsky Vladimir, Hennel Marién, Hofer Rudolf, Kuchta Jan,
Pollag Peter, Trembac Peter, Hnatovi¢ Lubomir, Burai Istvan,
Magyar Joszef, Mezei Zsuzsa, Kane Sean, Beca V., Danili¢ Taras,
Dudek Ryszard, Sparihel Jakub

Monogramy: Milan Lukagé a Vito Bojihansky |

6.11.2003 — 31.1.2004 | 580

Spisska pedagogicka OSMA | 1311.2003 — 30.1.2004 | 575 |
Blahovska Dana, Bligtanova Anna, Cech Jaro, Bobula Ivan,
Kovacova Iveta, Krupa Peter

S vetrom na dlani — vystava prac rémskych Ziakov |
16.12.2003 —15.2.2004 | 145

Zuzana Mantel — Snom krealite | 17.12.2003 — 28.2.2004 | 163
Sviata zem vo fotografii | 15.2.2004 — 26.3.2004 | 304
Jahodné Art 2003 — Medzinarodny workshop |

4.3.2004 — 31.3.2004 | 125 | Bojarczuk Krysztof, Blonska Zdenka,
Racz Noemi, Mrowczyk Jacek, Vardanian Suren

Spissky salén vytvarnej fotografie 2004 |

4.3.2004 —31.3.2004 | 225

Teo Andreas: Moje videnie krasna — fotografie |

24.3.2004 —22.4.2004 | 120

. Absolventska vystava ZUS vytvarného odboru |

6.4.2004 —15.5.2004 | 255
Honoré Daumier a tidruhi | 22.4.2004 — 30.5.2004 | 210
Stefan Hudzik: Svité a svetské | 23.4.2004 — 20.6.2004 | 491

SPSD | 28.5.2004 —30.6.2004 | 450

Alexander Jirousek: Od Tatier k Dunaju |

24.6.2004 —15.9.2004 | 315

Andrej Haséak: Usmernena pozornost |

8.7.2004 —30.9.2004 | 155

Daniel Tatarka: Uzly | 8.7.2004 — 30.9.2004 | 155

Wieslaw Jelonek: Od kamenia ku kovu |

2272004 —15.8.2004 | 120

Villa Nova 2004 — vystava neprofesionalnych umelcov |
14.10.2004 — 712.2004 | 250

Imrich Svitana: Jubilejna | 1510.2004 — 31.12.2004 | 580
Ticha hudba textilu | 11.11.2004 — 31.1.2005 | 395 | Augustin
Andrej, Bohatova Anna, Feckova Iveta, Fekete Lea

Emil FarkaSovsky: Vyber z tvorby | 9.12.2004 — 15.2.2005 | 100
Jaroslav Balvin: Rémska Zena — umelecka fotografia |
1512.2004 —15.2.2005 | 150

Habari Africa — vystava fotografii | 24.1.2005 — 9.2.2005 | 120
Premeny: Anna Koprdova a Sofa Hrivitakova |

3.2.2005 —-31.3.2005|182

Vystava insitného umenia z Kovadice | 10.2.2005 — 10.3.2005 |
320 | Hajko Pavel, Marko Martin, Cicka Pavel

. Otakar Stafl — vystava celozivotného diela |

25.2.2005 —31.3.2005 |90

228
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. Bod v pohybe — ZdruZenie Katedrum |
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N
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249.
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N

253.

254.

255.

25
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. Hmatatelnhé zaznamy na vzdialenych stanoviskach:

Edita Volo$&ukova a VasilRoman | 3.3.2005 — 12.4.2005 |
Volo$¢ukova Edita, Roman Vasil

Svet nadimi oéami — fotografie Studentov SPSS |
10.3.2005 —10.4.2005 | 120

Prejav hmoty: Renata Wota | 8.4.2005 — 10.5.2005 | 98

5.5.2005 —19.6.2005 | 174 | Bartko Jan, Drotar Jaroslav,
Leskova Lena, Kolisnyk Prokip, Ondo Jaro, Purde$ Lubomir,
Srvéatka Dusan, Tokar Michal, Zbojan Martin

. Indtalacia v ploche: Stano Salko | 14.4.2005 — 22.5.2005 |

13

Bohuslav Zaboj Kulhavy: €o je to postmoderny svet? |
21.4.2005—-19.6.2005 | 195

Priestor 2005 — vystava maturitnych prac absolventov
SPSD | 3.6.2005 — 3.7.2005 | 850

Maria Spoloénikova: ReStauratorska tvorba |
29.6.2005—-30.9.2005| 620

Reflexie — vyber diel umelcov z Hajdu |

7.7.2005 -10.9.2005 | 190

Tri generacie v stizvuku a premenach |

19.8.2005 — 30.9.2005 | 225 | Polom Jan, Veresova Gabriela,
Saboltova Nada

V nasom objektive — Fotoklub v Krosne |

14.9.2005 —16.10.2005 | 184

Emilidn Cvengros: Obrazy | 28.9.2005 — 26.10.2005 | 228
Jan llavsky: Vytvarné dielo 1924 — 2004 |

8.10.2005 —1311.2005 | 483

. Laco Kovaé: Vyber z tvorby | 28.10.2005 — 30.11.2005 | 260
242.

Imrich Svitana: Tatry 19. 11. 2004 vo fotografii |

10.11.2005 — 30.12.2005 | 352

Cetera: Socha. Kresba. Fotografia. | 15.11.2005 — 13.12.2005 |
402 | Cetera Adolf, Cetera Tomas, Cetera Lukas

Henryk Malesa: Fotografia k ¢loveku |

16.11.2005 — 31.1.2006 | 190

Karola Teschler: Mal'ba | 2.12.2005 — 28.2.2006 | 236

. Svetrom na dlani — vystava prac rémskych Ziakov |

15.12.2005 — 31.1.2006 | 132

Alexander Eckerdt | 16.2.2005 — 20.3.2006 | 302
Zivly a voda — sti¢asna tvorba polskych umelcov |
23.3.2006 —23.4.2006 | 202

Igor Simko: Impresie — vystava fotografii |
6.4.2006 —14.5.2006 | 119

Vyber zo siikromnej zbierky Vasilescua |
16.5.2006 —19.6.2006 | 198

. Priestor 2006 — vystava maturitnych prac absolventov

SPSD | 2.6.2006 — 2.7.2006 | 453

. Premeny: Képie. Citacie. Premalby. | 22.6.2006 — 18.9.2006

| 362 | Filova Dorota, Fila Rudolf

Medzinarodné maliarske a socharske sympézium 2006 |
19.7.2006 —15.9.2006 | 402 | Gajdan Zsuzsa, Egerova Galina,
Torok Ferenc, Pirchala Viliam, Mantel Zuzana, Ferenc Jan,
Ferenc Maria, Eltes Barna, Korko$ Otto, Tatarka Daniel,
Valencikova Amalka

Magic pencil — odtlacky ilustracii detskych knih |
14.9.2006 —30.10.2006 | 130

Harménia duse — vystava diel pacientov s diagnézou |
19.9.2006 —18.10.2006 | 201

Miloslav Dvorak: Svet mojimi o¢ami |

26.9.2006 —31.10.2006 | 250
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283.
284.
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Hudba v obraze | 26.10.2006 — 30.11.2006 | 338 | Bidelnica
Daniel, Forus Igor, Fulierové Kveta, Ha$¢ak Jozef, Hudzik Stefan,
Korko$ Otto, Kral' Pavol, Linhartova Eva, Pokorny Martin, Patocka
Pavol, Sekela Dusan, Svitana Imrich

Marek a Krystyna Filipiuk: Malba | 3.11.2006 — 30.11.2006 | 258
Zimna in$piracia — zo zbierok GUS | 11.12.2006 — 31.1.2007 |
137

Otto Korkos: Ciara — plocha — tvar | 14.12.2006 — 28.2.2007 |
330

. Ludmila Amalka Valené&ikova: Vnutorné priestory |

9.3.2007 —15.4.2007 | 352

. Jaro €ech: Malba — scénografia | 23.3.2007 — 27.4.2007 | 382
263.

Prsty vo farbe — vytvarné prace Ziakov z$ |
242007 —-30.4.2007 | 153

Peter Trembac: Na konci jednej cesty — obrazy |
20.4.2007 — 22.5.2007 | 272

. Gyorgyi Somogyi | 7.5.2007 — 15.6.2007 | 183
266.

Priestor 2007 — vystava maturitnych prac absolventov
SP$D |1.6.2007 —1.7.2007 | 415

Emil Makovicky: Slnie€ko | 8.6.2007 — 8.7.2007 | 422
Vystava vytvarného spolku PATAK | 3.7.2007 — 20.9.2007 |
120

Anna Lickova a Alena Kolesarova: Vzdialené intimnosti
aintimne vzdialenosti| 13.7.2007 — 6.8.2007 | 158

Stefan Pytel: Pokusy a pokusenia — Obrazy a plastiky |
10.8.2007 — 20.9.2007 | 224

. Moje srdce — vystava diel romskych deti |

15.8.2007 —20.9.2007 | 113

. 20 x 20 jubilejna vystava | 4.10.2007 — 30.11.2007 | 268 |

Cetera Tomas, Cech Jaroslav, Fedakova Anna, GaZiova
Ladislava, Hennel Marian, Hudzik Stefan, Kacvinsky Ladislav,
Kiselova Jana, Kon&ekova Eva, Korko$ Otto, Koval Stefan, Kralova
Klara, Petrikova Petra, Pirchala Viliam, Pollag Peter, Rudavska
Méria, Sedlak Emil, Sova Pavol, Svitana Imrich, Trembac Michal,
Trembac Peter, Valenc¢ikova Ludmila, Zupnl’k Peter

Prirastky zo zbierok galérie, 1997 — 2007 |

410.2007 —15.11.2007 | 153

Zdenka Bloriska-Zaborska: Moje pribehy |

2811.2007 —15.1.2008 | 184

Tadeusz Bloriski: ReBloTade Spektiva | 28.11.2007 — 15.1.2008 |
184

Kazimir Stubiia: Fotografie dvoch storoéi |

16.1.2008 —17.2.2008 | 130

Tibor Hrusovsky: Vyber z tvorby | 24.1.2008 — 29.2.2008 | 135
Adamus Jagoda: Medzi nebom a zemou |

171.2008 — 21.2.2008 [ 128

VSecky krasy svéta — vystava venovana J. Seifertovi |
171.2008 —17.2.2008 [ 130

Farebna paleta — vystava Ziackych prac |

2722008 —31.3.2008 | 164

Emil Makovicky, 1908 — 2008 | 28.2.2008 — 31.3.2008 | 192

. Jesenné konfrontéacie — siiéasna polska malba |

13.3.2008 —30.4.2008 | 118

Rébert Ondo: In$piracie | 18.3.2008 — 20.4.2008 | 183
Maliari z Kovadice | 15.4.2008 — 20.5.2008 | 360 | Cizikova
AlZbeta, Husarikova Eva, Glézik Jan, Hajko Pavel, Markov Martin,
Cicka Pavel

VillaNova 2008 | 17.4.2008 — 16.5.2008 | 146

Spissky salén vytvarnej fotografie 2008 |

25.4.2008 — 25.5.2008 | 137

Gallery of Spish Artists | 25
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Faktografia | Factography ‘
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. Pol Art 2008 | 6.11.2008 — 15.12.2008 | 250
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. Priestor 2009 — vystava maturitnych prac absolventov
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. Trienale malby Spis: Zemplin — Gemer — Spi$ 2009 |

311
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32

32

N

N

a

[t

Transformacia: Emilia Zavacka a Bartolomej Cisar |
24.4.2008 — 25.5.2008 | 218

. Priestor 2008 — vystava maturitnych prac absolventov

SPSD |30.5.2008 —1.7.2008 | 276

Mikulas Siranko: Retrospektiva | 9.7.2008 — 15.9.2008 | 985
Mesto v obrazoch | 11.7.2008 — 15.9.2008 | 820

Cesty Romov — vystava fotografii Evy Davidove;j |
22.9.2008 —30.10.2008 | 1100

Marta Pilch Bartus: Sepot | 210.2008 — 3110.2008 | 705
Spisska Nova Ves 2008 | 22.10.2008 — 31.12.2008 | 1275 |
Cetera Tomas, Cech Jaroslav, Had&ak Jozef, Huljakova Jana,
Hofer Rudolf, Kralova Kléra, Kud Zuzanna Katarzyna, Lehocki
Jarmila, Moniatowitz Janusz, Smith Thomas Arthur, Tatarka
Daniel

0Od Raveny po Grand Canyon — mal'by: Pal Breznay |
511.2008 —15.12.2008 | 661

Krokom k umeniu | 6.11.2008 — 15.12.2008 | 250

Milo$ Greisel: Fotografie | 12.11.2008 — 3112.2008 | 669

Lubo Repasky: Genezis | 17.2.2009 — 31.3.2009 | 515
Rébert Ondo: Nepal 2008 | 26.2.2009 — 30.3.2009 | 395
Bludenie 1968 — 1989, fotografie | 4.3.2009 — 19.4.2009 | 170

. Jifi Mezficky: Anonymita ludského mraveniska |

2.4.2009 —10.5.2009 | 335
Slavo Benko: Predstavenie lll. | 9.4.2009 — 20.5.2009 | 390
VillaNova 2009 | 21.4.2009 — 16.5.2009 | 95

SPSD | 29.5.2009 — 30.6.2009 | 160

Spisska krajina | 26.6.2009 — 15.9.2009 | 221

Zvraty a nalezy | 9.7.2009 —13.9.2009 | 359 | Cetera Tomas,
Cetera Luka$, Huljakova Jana, Sova Pavol, Valencikova Amalka,
Petrikovéa Petra

Boris Kuzma: Architektirne impresie |

16.9.2009 —31.10.2009 | 336

Guido Hoepfner (1868-1945): Architekt |

17.9.2009 — 31.10.2009 | 291

Anna Fedakova: Za svetlom | 24.9.2009 — 31.10.2009 | 514
Pavol Susa: Susa = Konflikt | 1.10.2009 — 31.10.2009 | 324

15.10.2009 — 15.11.2009 | 202 | BereSova Lucia, Cetera Tomas,
Cech Jaroslav, Petrikova Petra, Marszalek Tadeusz, Valen&ikova
Ludmila Amalka

. Emil Mlynaréik: Hladanie svetla | 5.11.2009 — 15.12.2009 | 433
313.
. Imrich Svitana: Novy skicar sochara | 19.11.2009 — 31.1.2010 |

Umelci Rzeszowskej univerzity | 12.11.2009 — 151.2010 | 150

360
Jozef Lada: Vystava reprodukcii éeského maliara |
112.2009 —15.1.2010 | 463

. Vizual Art 2009 | 17.12.2009 — 31.1.2010 | 165
317.

Darina GladiSova: Kontemplacie | 4.2.2010 — 21.3.2010 | 333

. Annamaria Mikulikova: Retro-design | 11.2.2010 — 31.3.2010 |

300

Andor Borlth: Tatransky portrétista | 12.2.2010 — 31.3.2010 |
350

Dialégy — fotografie: Le Doaré Pascal | 16.2.2010 — 27.4.2010 |
241

Viktéria Soltisova: Fabrica Britannica | 8.4.2010 — 15.5.2010 |
218

. Priestor 2010 — vystava maturitnych prac absolventov

SP3D | 28.5.2010 — 30.6.2010 | 455

Galéria umelcov Spisa | 25
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.Umenieaéosnim|121.2012 — 271.2012| 115

. Katarina Fabry: Medzimesto | 29.3.2012 — 10.6.2012 | 130
353.
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. Yaro M. Kupco: Cesty zastavenia | 2.7.2010 —19.9.2010 | 225
324.

Treffpunkt — Sonda do siéasnej malby |

8.7.2010 —19.9.2010 | 215 | Fabian Matej, Fric Michal, KoySova
Patricia, MikulaSova Eva

Jan Polom: Reminiscencie | 19.8.2010 — 30.9.2010 | 124
Milo$ Greisel: Tajomna krasa podzemia vo fotografii |
27.8.2010 —30.9.2010 | 141

. Stefan Jakubec: Variacie krajiny Spia |

23.9.2010 —31.10.2010 | 190

Monika Gramatova: Rozklady tvarov |

30.9.2010 — 8.11.2010 | 265

Gabriel Petras: Srdce vo veZi|1.10.2010 — 31.10.2010 | 190
Dariusz Piekut: Kresba — malba | 8.10.2010 —1.11.2010 | 232
Invencie. Kreacia. Poznanie — vystava uditelov a Ziakov
2U$ | 4.11.2010 — 15,2011 | 420

Martin Candira: Desat rokov po...dokumentarne
fotografie | 10.11.2010 — 10.1.2011| 320

Sacral elementum v tvorbe umelcov Spisa |

212.2010 — 31.1.2011 | 272 | Hudzik Stefan, Lanyi Matus,
Kopnicky Jan, Kopnické Barbora, Korko$ Otto, Mikulikova
Annamaria, Svitana Imrich, Soltisova Viktéria

Jesenné konfrontacie Rzseszéw 2010 |

20.1.2011 —28.2.2011| 150

. Actual Art Spis | 3.2.2011 — 27.2.2011 | Cetera Tomas, Fric

Michal, Koy$ova Patricia, Kozub Kamil, Mikuld$ova Eva, Svitana
Imrich, Trembac Peter

. Ladislav Kacvinsky: Sochy — kresby — malby |

3.3.2011-3.4.2011| 223

. Premeny — zdruZenie PHOS | 31.3.2011 — 8.5.2011 | 185 | Fulier

Michal, Lojan Andrej, Madar Laco, Zajac Matu$

. Vojtech Kolenéik: Mal'by | 7.4.2011 — 15.5.2011| 170
339.
. Krajiny a priroda sveta | 3.5.2011 — 31.5.2011 | 163 | Adamus

Eva Melkovi€ova: Jubilejna | 13.4.2011 — 13.5.2011 | 152

Jagoda, Botor Ireneusz, Dadak Krysztof, Kuraj Elzbieta,
Kolodziejczyk Lech, Molenda Adam, Rus Tadeusz

. Priestor 2011 — vystava maturitnych prac absolventov

S08D | 27.5.2011 — 5.7.2011| 356

. Mikulas Siranko: Retrospektiva | 7.6.2011 — 10.7.2011
343.

Ikony sti¢asnych éeskych a moravskych ikonopiscov |
1.7.2011 - 30.7.2011 | 192
Stefan Kubik: Odkaz v dreve | 7.7.2011 — 20.9.2011 | 195

. Peter Fabo: Meno, mesto, zviera, vec — fotografia |

12.7.2011-18.9.2011|132
Synergicon | 20.9.2011 — 31.10.2011 [ 132 | Sin¢ak Lubomir,
Las$akova Lucia

. Happgallery I.|30.9.2011 — 3110.2011 | 420 | Cetera Tomas,

Huljakova Jana, Cech Jaroslav, Sova Pavol, Valen&ikova
Amalka

Milada Kotorova: Tlakova vys | 6.10.2011 — 6.11.2011 | 135
Amalka Ludmila Valengikova: Zbieram krajky, &ipky, zn. aj
poskodené prineste do galérie | 24.11.2011 — 29.2.2012 | 260
Otto Korkos: Vytvarné elementy | 8.12.2011 — 29.1.2012 | 275

Zo $tvrtej strany | 29.3.2012 — 20.5.2012 | 130 | Robo Kocan,
Zbynék Prokop, Marcin Rzasa

Priestor 2012 — vystava maturitnych prac absolventov
so$p 11.6.2012 -1.7.2012 | 250

. Ranja Vlaskovska: Mysel'bez objektivu |

14.6.2012 —9.9.2012| 201
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Wystawa Artystéw ze Slowacji | 22.6.2012 — 16.7.2012 | Tomas
Cetera, Jaroslav Cech, Lucia Bére3ova, Klara Kralova, Jozef
Hascak, Amalka L. Valenéikova

Renesancia fotografickych historickych technik 19. stor. |
6.7.2012 —9.9.2012 | 155

Strieborné mesto — vystava zo zbierok GU v Olkuszi |
11.7.2012 - 9.9.2012 | 101

Jaroslav Cech: €ech on Line | 12.9.2012 — 18.11.2012 | 255
Zahrady malby — sti¢asna &eska malba |

12.9.2012 — 25.11.2012 | 120 | Jifi David, Stanislav Divis, Jif{
Kovanda, Petr Kvicala, Martin Mainer, Michal Péchoucek, Petr
Pigarik, Milan Salak, Vladimir Skrepl, Vaclav Stratil, Antonin
Stffzek, Michal Skoda, Ivan Vosecky

25x25: Kreativny salén 25 diel od 25 vybranych

spisskych autorov | 13.12.2012 — 31.3.2013 | 620 | Katarina
Ballinova — Fabry, Luboslava Bavalova, Miroslav Broo$, Toméas
Cetera, Marian Cizmarik, Vlado Elia$, Anna Fedakova, Milan Hnat,
Jana Huljakova, Robo Ko&an, Otto Korko$, Stefan Koval, Kamil
Kozub, Fero Lipték, Eva Mikulasova, Annamaria Mikulikova, Juraj
Oravec, Peter Pollag, Peter Smik, Pavol Sova, Monika Stacho,
Imrich Svitana, Amalka Ludmila Valenéikova, Miro Zeman, Peter
Zupnik

. Akvizicie, 2007 — 2011 | 13.12.2012 — 31.3.2013 | Peter Zupnik,

Tomés Cetera, Jana Huljakova, Klara Kralova, Lucia BéreSova,
Petra Petrikova, Amalka Ludmila Valen&ikova, Jaroslav Cech,
Anna Fedékova, Jozef Has¢ak (¥1948 — +2012)

Z histérie, 1987 — 2012: Vyber z archivnych dokumentov
ainteraktivna slide-show z 25 rokov vyvoja GUS |
1312.2012 — 31.3.2013

Jubilanti 2012: 9 jubiljtcich autorov zo zbierok galérie
|13.12.2012 — 31.3.2013 | Alexander Eckerdt (* 6.7.1932, Eva
FiSerova (* 19.8.1947), Ferdinand Katona (1 1.8.1932), Jana
Kiselova-Sitekova (* 24.51942), Viktor Kiss (*1212.1902), Eva
Koncekové (* 16.3.1947), Ladislav Medriansky (* 23.4.1852),
Michal Petrek (* 29.81922), Peter Romanak (*1932)

. Terra Gothica — nova stala expozicia zo zbierok galérie |

1312.2012 - | 340

VYDAVATELSKO-PUBLIKACNA CINNOST |

1987 — 2012

Autor/Editor | Nazov katalogu | Rok vydania | Naklad | ISBN

12.
13.

14.

B

16.

L7

18.

19.

20.

Jozef Joppa, Jaroslav Turza | Stala vystava Umelci Spisa |
198712000 | kult.1/1987

Viktor Jasaii | Marian Hennel — Z tvorby | 1987 | pod &. 278/1987
Viktor Jasar | Emil Sedlak — Prierez tvorbou | 1988 |

pod &.173/88

Lucia Benicka | Alexander Jirou$ek — Fotografie | 1989 | kult.1/89
Viktor Jasan | Eva Fiserova / Imaginacia | 1989 | kult. 2/89
Viktor Jasan | Ladislav Kacvinsky — sochy, kresby | 1990

Lucia Benicka | Jan Juranek — Impresie | 1990 | 1000

Lucia Benicka | Miroslav Broos | 1991

Marta Simo-Svréekova | Jan Simo-Svréek | 1992 | 500

Rudolf Fila | Eva Melkovi¢ova — malby, grafiky | 1993 | 400

Jan Grinvalsky, Jozef Joppa | Byvanie-architekttra-
-design’95 — Jan Kopnicky | 1995

Viktor Jasai, Jozef Joppa | Tri plus jeden | 1996

Zuzana Gazikova | Rasto Biarinec — Od zadiatku po zaciatok |
1996 | 500 | 80-967584-0-3

Marta Simo-Svréekova | Jan Simo-Svréek — Piesert

o Slovensku | 1997 | 400 | 90-967584-2-X

Viktor Jasan, Jozef Joppa | Jozef Hascak — Scénografia | 1997 |
80-967584-3-8

Viktor Jasan, Jozef Joppa | Vystava10 x 101997 | 500 |
80-967584-4-6

Viktor Jasan, Jozef Joppa | Jozef Hascak — llustracia | 1998 |
500 |80-967584-5-4

Katarina Szmudova | Emil Makovicky — Rozpravky a sny [ 1998 |
500 |80-967584-6-2

Bohumir Bachraty | Vyber z tvorby si¢asnych umelcov Spisa |
2000|500 | 80-968305-2-X

Anton Jusko | Mikuld$ Klim&ak — Historické reminiscencie |
2000|500 |80-968305-3-8

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.
34.

35.

36.

Fedor Kriska, Jozef Joppa | Jana Kiselova-Sitekova — ilustrécie,
ex librisi | 2000 | 1000 | 80-968305-0-3

Malgorzata Borowiecka | Andrzej Zalecki — grafika | 2000 |
400 | 80-968305-4-6

Viktor Jasai, Jozef Joppa | Imrich Svitana — sochy, kresby |
2000|1000 | 80-968305-5-4

Bohumir Bachraty | Marian Hennel — Tvorba | 2001]1000 |
80-968305-7-0

Jitka Haakova | Medzindrodny maliarsky plenér Slovensky raj
2001|2001 |80-968305-8-9

Viktor Jasaii | Ladislav Kacvinsky — sochy | 2001 |
80-968305-9-7

Jitka Haakova | Jozef Hanula — stéla expozicia | 2002 |
80-89081-00-2

Jitka Haakova, Jozef Joppa | Medzindrodné sochérske
sympdzium Zéhrada umenia | 2002 | 500 | 80-89081-04-5
Bohumir Bachraty | Jan Kuchta — rytmy-ciary-cCisla | 2003 |
80-89081-08-8

Jitka Haakova, Jozef Joppa | Medzindrodny maliarsky plenér
Slovensky raj 2003 | 2003 | 800 | 80-89081-10-X

Bohumir Bachraty | Stefan Hudzik — Svaté a svetské | 2004 |
80-89081-11-8

Jitka Haakova, Jozef Joppa | Medzindrodné sochérske
sympdzium Spis 2004 | 2004 | 500 | 80-89081-12-6

Jozef Joppa | Imrich Svitana — Jubilejna | 2004 | 80-89081-13-4
Jitka Haakova, Jozef Joppa | Méaria

Spoloénikova — Restauratorska tvorba | 2005 | | 80-89081-18-5
Jitka Haakova, Jozef Joppa | Trienale malby Spis/Zemplin/
Gemer — Spi$§ 2006 | 2006 | 800 | 80-89081-23-1

Jitka Haakova, Jozef Joppa | Medzinarodné socharske
symp&zium Spis 2006 | 2006 | 500 | 80-89081-22-3

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.
51.

52.

Jozef Joppa | Otto Korko$ — Ciara, plocha, tvar | 2006 |
80-89081-24-X

Jitka Haakova, Jozef Joppa | Vystava 20 x 20 | 2007 | 800 |
978-80-89081-28-8

Katarina Szmudova | Emil Makovicky — 100 | 2008 | 300 |
978-80-89081-29-5

Jozef Joppa | Mikulas Siranko — Retrospektiva | 2008 |
978-80-89081-30-1

Vlasta Fabianova, Eva Davidova | Eva Davidova — Cesty
rémov — fotografie | 2008 | | 978-80-89081-32-5

Jitka Haakova | Medzinarodné maliarske a sochérske
sympdzium Spisska Nova Ves 2008 | 2008 | 400 |
978-80-89081-31-8

Viktor Jasai, Miro Prochazka | Slavomir

Benko — Predstavenie Il | 2009 | 500 | 978-80-89081-34-9
Jitka Haakova, Jozef Joppa | Trienale malby Spi$/Zemplin/
Gemer — Spi§ 2009 | 2009 | 350 | 978-80-89081-35-6
Barbora Kopnicka | Imrich Svitana — Novy skicar sochara |
2009 |978-80-89081-36-3

Marian Janéura, Jozef Joppa | Tajomna krasa podzemia vo
fotografii Milosa Greisela | 2010 | 300 | 978-80-89081-39-4
Kamila Tilova | Ladislav Kacvinsky — sochy, kresby, malby | 2011 |
300 |978-80-89081-42-4

Kamila Tilova, Jozef Joppa | Actual Art — Spi$ Slovensko | 2011 |
300 |978-80-89081-41-7

Kamila Tilova | Sacral elementum v tvorbe umelcov Spisa |
2011|300 | 978-80-89081-40-0

Kamila Tilova | Happgallery I.| 2011|300 | 978-80-89081-44-8
Lucia Benicka, Anna Timkova | Gotické oko Terry Incognity |
2012|500

Lucia Benicka | 25x25 | 2012 | 500 | 978-80-89081-45-5

Gallery of Spish Artists | 25
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p.C. NAzov

SUPIS PLENEROV A SYMPOZIi |
2001—2009

KURATORI
PODUJATIA

SPOLUORGANIZATOR

VYSTAVA |
TERMIN A MIESTO

Medzinarodny maliarsky
plenér | Slovensky raj 2001

DATUM ZUCASTNENI UMELCI |
KONANIA KRAJINA
8.9.-16.9.2001 Viliam Pirchala, Marian Hennel, Jozef Has¢ak

(Slovensko), Leon Michna, ElZbieta Halasa-Swis
(Polsko), Eva Kormos, Irén Molnar (Madarsko)

Mgr. Jitka Haakova

Sprava Narodného parku
Slovensky raj

Vystava v Galérii umelcov Spisa:

17.9.-30.9.2001

PREHLAD ZBIERKOTVORNEJ CINNOSTI |
1987 — 2012

Evidencia zbierok

Prehlad ziskanych zbierkovych predmetov

Medzinarodne socharske
sympézium 2002 |
Zahrada umenia

1.7.—16.7.2002 Juraj Gavula (Slovensko), Tomasz Lukaszczyk

(Polsko), Imrich Svitana (Slovensko)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava — instalécia prac
v Zahrade umenia: 16.7.2002

Medzinarodny maliarsky
plenér | Slovensky raj 2003

22.9.-6.10.2003 Vladimir Bronisevsky, Marian Hennel, Jan Kuchta,
Peter Pollag, Peter Trembac (Slovensko), Lubomir
Hnatovi¢ (Rakusko), Istvan Burai, J6szef Magyar,
Zsuzsa Mezei (Madarsko), Sean Kane (irsko), Vasil
Beca, Taras Danili¢ (Ukrajina), Ryszard Dudek

(Polsko), Jakub Sparihel (Ceska republika)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Sprava Narodného parku
Slovensky raj

Vystava v Galérii umelcov Spisa:

710.-3.11.2003

Medzinarodne socharske
sympézium Spi$ 2004 |
Zahrada umenia

6.7.—22.7.2004 Wiestaw Jelonek (Polsko), Petr Cisafovsky (Ceska
republika), Vasil Roman (Ukrajina), Daniel Tatarka,

Imrich Svitana a ziaci SPS (Slovensko)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava — in§talécia prac
v Zahrade umenia: 16.7.2002

Medzinarodné maliarske
sympézium | Trienale malby
Spis — Zemplin — Gemer,
Spi& 2006

6.7.—19.7.2006 Vladimir BroniSevsky, Viliam Pirchala, Zuzana
Mantel — Mlynarova (Slovensko), Méria Ferenc,
Jan Ferenc (Polsko), Zsuzsa Gajdan (Madarsko),
Ferenc Toérok (Rumunsko), Galina Egerova (Ceska

republika)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava z vystupov
sympozia v Galériiumelcov
SpiSaavZahrade umenia:
19.7.—-20.9.2006

Medzinarodné socharske
sympézium, Spi§ 2006 |
Zahrada umenia

6.7.—197.2006 Barna Eltes (Madarsko), Otto Korko$, Daniel

Tatarka, Amalka Valencikova (Slovensko)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava v Galériiumelcov
Spi$aavZahrade umenia:
19.7.—-15.9.2006

Medzinarodné maliarske
asocharske sympézium |
Spisska Nova Ves 2008

7.7.—18.7.2008 Tomas Cetera, Jaroslav Cech, Jozef Hag&ak, Rudolf
Hofer, Jana Huljakova, Daniel Tatarka (Slovensko),
Klara Kralova (Ceska republika), Zuzana

Katarzyna Kud (Polsko), Jarmila Katarina Lehoczki
(Rumunsko), Janusz Moniatowitz (Polsko), Thomas

Arthur Smith (USA), Vasil Beca (Ukrajina)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava v Galérii umelcov
SpiSaavZahrade umenia:
22.10.—31.12.2008

Medzinarodné maliarske
sympézium | Trienéle malby
Spis-Zemplin-Gemer | Spi$
2009

21.9.—-28.9.2009 Lucia Béredova, Toméas Cetera, Jaroslav Cech
(Slovensko), Tadeusz Marszalek (Polsko),
Petra P.Petrikova, Amalka Ludmila Valenc&ikova

(Slovensko)

Mgr. Jitka Haakova,
Mgr. Jozef Joppa

Vystava v Galérii umelcov Spisa:

15.10.-15.11.2009

Galéria umelcov Spisa | 25

POCET
DARUJUCICH
PRIRASTKOVE CISLO ZAEVIDOVANE KUSY ROK KUPA —KS DAR—KS PREVOD —KS AUTOROV

Maliarstvo 526 526 1986 o 6] 520 o
Sochérstvo 117 120 1987 29 0 | o}
Kresba 956 962 1988 61 5 | 1
Grafika 218 222 1989 46 21 | 2
Iné média 1 1 1990 1 5 | 1
Uzitkové umenie 24 24 1991 20 0 | 0 04
Fotografia 43 43 1992 ¢} 45 73 1
SPOLU: 1885 1898 1993 7 13 | 4

1994 18 o] | o

1995 15 12 | 2

1996 9 2 | 1

1997 9 | 1

1998 (0] 118 | 5

1999 52 67 | 3

2000 3 2 24 2

2001 0] 16 | 6

2002 0] 33 | 4

2003 0] 16 | 9

2004 [0} 32 | 25

2005 [0} 16 | 3

2006 91 291 | 16

2007 6 o | o

2008 10 48 | 15

2009 o 41 | 10

2010 12 0] | ]

2011 5 25 | 3

2012 5 74 | 28

390 891 617 142
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PREHLAD ZAMESTNANCOV |
1987 — 2012

P.¢.|Meno a priezvisko pracovnika | Pozicia | Pracoval od —do

PaedDr. Jozef Joppa (+5.8.2011) | riaditel | 1987 - 2011
Darina Batoryova | upratovacka | 1987 - 1995
Maria Beréova (1) | upratovacka | 1987 - 1993
Mgr. Jaroslav Turza | historik umenia | 1987 - 1987
Martin Slebodnik (1) | kuri¢ - Gdrzbéar | 1987 - 1989
Rozita Soms&akova | ekonémka | 1987 - 1987
Anna Svobodova | lektorka | 1987 - 1987
Jan Zacher | vodi¢ | 1987 - 1988
Jana Vizarova | vytvarnicka | 1987 - 1989
. Ing. Karol Herman (1) | ekoném | 1987 - 1988
. Mgr. Lucia Benicka | historik umenia | 1987 - 1992
. Alena Zajacova | vytvarnicka | 1987 - 1992
. Klara Burociova | dokumentétor | od 1987
. Mgr. Anna Timkova | lektorka a kultdrno-vychovny pracovnik | od 1987
. Stanislav Slezak | vodi¢ | 1988 - 1988
. Dagmar Susova | lektorka | 1988 - 1989
. JetSova Antdnia | lektorka | 1988 - 1988
. EvaHorvathova | ekondmka | 1988 - 2012
. Maria Dzurillova | kultirno - vychovny pracovnik | 1989 - 1990
. Daniela Kos¢ova (1) | lektorka | 1989 - 1992
. Bc. Tana Stasikova | vytvarnik a kultirno-vychovny pracovnik | 1989 - 2010
. Natalia Fictumova | lektorka | 1991 -1995
. Maria Palkova (1 11.3.2013) | manazérka a lektorka | 1992 - 2013
. Mgr. Olga Petrova | historik umenia | 1993 - 1993
. Michal Sudimak | vodi¢ a idrzbar | 1993 - 1994
. Maria Joppova (1) | upratovacka | 1994 - 1995
. Slavomir Vilkovsky | idrzbar | 1994 - 1996
. Alfonz Dirga | kuri¢ | 1994 - 2012
. Mgr. Pavol Gonda | historik umenia | 1996 - 1999
. Maria Novotna | upratovacka | 1996 - 2000
. Valéria Olahova | upratovacka | 1996 - 2012
. Martin Mirek | Gdrzbar | 1997 - 1998
. Tadeas Topoli | Udrzbéar | 1998 - 1999
. Pavol Leibiczer | idrzbar a vystavny technik | od 1999
. Karol Bellus | poZiarny technik | 1999 - 2009
. Magdaléna Stoli¢na | upratovacka | 2000 - 2012
. Mgr. Daniel Fabian | vytvarnik, fotograf a vystavny technik | 2009 - 2009
. Ing. Vladimir Franko | poZiarny technik a BOZP | 2010 - 2012
. FrantiSek Bartko | vytvarnik, fotograf a vystavny technik | od 2010
. Mgr. Kamila Tilova | historik umenia | od 2010
. Mgr. Lucia Benicka | riaditelka | od 2012
. lvana Petrekova | upratovacka a THP | od 2012
. Mgr. Jana Kovacova | manazérka a lektorka | od 2012
. Marian Richveis | poziarny technik a BOZP | od 2012
. Ing.Jan Babik | kuri¢ | od 2012
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RIADITELIA GALERIE

PaedDr. JOZEF JOPPA |
riaditel galérie 1987 —2011

Narodilsa10.januara1948v SpisskejNovej Vsi. Vr.1963 — 1967 Studoval na
Strednej priemyselnej Skole drevarskej v Spisskej Novej Vsi (odbor tvorba
nabytkuainteriéru).Vr.1980 — 1985 Studoval tedriu kultlry na Filozofickej
fakulte Univerzity Komenskéhov Bratislave. Vr.2006 ukoncil doktorandské
Studium na Fakulte humanitnych a prirodnych vied PreSovskej univerzity
v PreSove (doktor pedagogiky, PaedDr.). V zaCiatkoch pracoval ako vytvarnik
na propagacnych oddeleniach podnikov (1968 — 1973: Restauréacie Spisska
Nové Ves, 1973 —1974: Kovohuty v Krompachoch). Vr. 1974 — 1984 pdsobil
ako vytvarnik a zastupcariaditela vo Vlastivednom muzeu v Spisskej Novej
Vsi, kde sa od r. 1974 podielal na budovani zbierky vytvarnych diel. Tieto
dielasavr.1987 stali zakladom zbierkového fondu Galérie umelcov Spisa,
kde bol v r. 1987 menovany do funkcie riaditela. Od r. 2001 p&sobil ako
externy pedagdg (dejiny vytvarnej kultury) na Strednej priemyselnej skole
drevérskejv SpiSskejNovejVsi.Vrdmcivedenia galérie bol autorom réznych
vystavnych projektov ariesitelom vyskumnych Gloh so zameranim naregio-
nalne umenie, ktoré viedlik priprave stalych expoziciigalérie Umelci Spisa
(r.1988) a Jozef Hanula (. 1994). Vr.2001 — 2009 inicioval medzinarodné
sympdzia a plenéry, vybudoval exteriérovd expoziciu Zahrada umenia
a aktivne publikoval v odbornej i dennej tlaci. V ramci medzindrodnych
projektov nadviazal spolupracu s institlciami a umelcami karpatského
euroregiénu ainych krajin. Absolvoval $tudijné cesty do Polska, Madarska,
Francuzska a Rakuska. PaedDr. Jozef Joppa nadhle zomrel 5. augusta 2011.
Ako inicidtorovi vzniku institdcie a jej prvému riaditelovi bola na jeho po-
Cest pri prileZitosti 25. vyrocia zaloZenia Galérie umelcov SpiSa odhalena
pamétna tabula (13. decembra 2012).

Mgr. LUCIA BENICKA |
riaditelka galérie od r.2012

Narodila sa 4. septembra 1963 vo Zvolene. V r. 1978 — 1982 Studovala na
Gymnaziu P. Horova v Michalovciach. V r. 1987 absolvovala stddium dejin
umenia a estetiky na Filozickej fakulte Univerzity Komenského v Bratislave.
Vr.1987 — 1992 pracovala ako kuratorka Galérie umelcov SpiSa v Spisskej
Novej Vsi, vr.1993-2002 ako kuratorka Tatranskej galérie, vr. 1996 zaloZila
a vedie Dom fotografie v Poprade, s ddrazom na vystavnu a organizaénu
¢innost v ramci projektov medzindrodnejvymeny. Odr. 1995 realizuje me-
dzindrodny festival fotografie Letna fotoskola aodborne sa venuje sicasnej
fotografiiavytvarnémuumeniu.Vr. 1996 — 1997 a2005 ziskala Fulbrightove
Stipendium v USA (nekreditné Stddium art-manazmentu pri Columbia Col-
lege avyskum sucasnej fotografie priMizeu sucasnej fotografie v Chicagu
a pri hostujucich institlcidch v San Diegu, Tucsone, Houstone a Austine).
V rdmci kuratorskej praxe absolvovala vr. 1993 — 2011 $pecializované Stu-
dijné pobyty a prednédsala o sii¢asnej slovenskej fotografii vo Velkej Britanii,
Cesku, Polsku, épanielsku, Madarsku, USA, Finsku, Rusku, Litve, Holandsku,
Nemecku, Bulharsku, Maceddnii.Vr.2003 — 2012 pracovala v slobodnom
povolaniako kuradtorka umenia a fotografie, art manazérka, lektorka, publi-
cistkaaorganizatorka vystav, pravidelne sa zd¢astfhovala medzindrodnych
fotografickych festivalov v rémcikonzultécii portfdlii. Vr.2006 stabilizovala
pre projekt Domu fotografie nové vystavné a administrativne zazemie
v Liptovskej galérii P. M. Bohuna v Liptovskom Mikuldsi. V r. 2003 — 2008
sa odborne a organizac¢ne podielala na realizacii medzindrodného foto-
grafického projektu IPRN/International Photographic Research Network
vramciprogramu Culture 2000 (organizacie: Dom fotografie — Slovensko,
University of Sunderland & Arts Council England — Velka Britania, Museum
Folkwang — Nemecko, University of Leiden &Paradox — Holandsko, Univer-
sity of Jyvaskyla — Finsko). V Skolskom r.2008/2009 pdsobila na Fakulte
umenia pri Technickej univerzite v Kosiciach, v r. 2009 spolupracovala
s Vychodoslovenskou galériou v KoSiciach. Odr.2008 prednasa sticasnu
fotografiu na Krakovskej $kole umenia v Polsku. Spolupracovala s ¢asopismi
Kultdrny zivot, Romboid, Fotografie magazin, Fototip, Vytvarny Zivot ainé.
Je autorkou stoviek vystav o sUcasnej fotografii a umeni doma i v zahra-
ni¢i, mnozstva ¢lankov a odbornych publikacii, textov do katalégov a knih
o fotografii, ako i scenarov dokumentarnych filmov o umeni. Od zaciatku
r. 2012 pdsobi ako riaditelka Galérie umelcov Spisa v Spisskej Novej Vsi.
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25 Years of the Gallery,
the Figures and the
Prospects

Personal Reflection | Right at the beginning let me ex-
press my short personal reflection: when | stood 25 years
ago, in September 1987, at the tape-cutting of newly
opened Gallery as young art-historian having some ambi-
tious idea of professional life as a gigantic dynamic spiral
full of options, | was convinced that the open path can ne-
ver lead back. After 25 years | am again standing at an imagi-
nary band that reviews the past and opens a new path after
quarter-century existence of the youngest gallery in Slova-
kia. And again, | am convinced that in spite of the circle, that
has brought me professionally to the starting point of the
1987, there is ahead us, an open dynamic path, a great chal-
lenge, similar to that spiral deviated from the large circle.

On History | The quarter-century calls for a short summa-
ry of the development, behind that there was an effort to
create in Spis Region a professional background for the cur-
rent but also the historical creative art.

Facilities seated by the Gallery of Spis artists, have
been reconstructed in the years 1979 — 1986, while the
building with the main exhibition spaces is one of the pro-
tected listed building, coming from the 2nd half of the 16th
century. Since January 1st, 1987, when the Gallery was
officially opened, it went through the hands a few foun-
ders, and since 2002 it is a contributory organisation of the
Kosice self-governing region. This status was changed from
the beginning of 2013 for the Gallery to be a budgetary or-
ganization having the same founder.

Gallery of Spis Artists is the youngest among the Slo-
vak funds organisations. The foundations of its collection
came from the Museum of Spis in SpiSskd Novéa Ves, of
which there was detached and kicked off the collection
fund by delimitation of 520 works of art, the works of Spis
artists were already included in them. | quote e.g. the works
of Jozef Hanula, of portrait painters Andor Boruth, Max
Kurth, Andrej Baca as well as the representation of promi-
nent personalities like: Ladislav Medfiansky and Ferdinand
Katona or of the authors of the 2nd half of the 20th century
like Ernest Rékosi, Jozef Fabini and Jozef Majkut. Of course,
itis not possible to enumerate all the major creators in the
entire collection. This currently involves, including the ac-
quisitions from the purchase commission in 2012, alto-
gether 1898 art-works in painting, sculpture, photography,
drawing and graphics. The collection fund, although mo-
dest in comparison with some elder fund institutions, be-
comes a subject of intensive research and system review,
resulting in also the first of exhibitions series devoted to
the 25th anniversary of the Gallery under the name of Jubi-
lees, Acquisitions, as well as the new permanent exhibition
named Terra Gothica.

Of the current generation of Spis artists of the late
20th century | dare to remember those, who stood at the
establishment of our Gallery and whose works form part of
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our collection fund: Ladislav Kacvinsky, Stefan Koval, Im-
rich Svitana, Marian Hennel, Otto Korko$ and Jozef HaSc¢4k.
All appointed artists have been long-standing collabora-
tors of Dr. Jozef Joppa — the initiator and the first director
of the gallery.

Gallery in Figures | Profiling of the Gallery is based on the
Establishment Charter defining its competencies in the
scope of professional fine arts with a priority focus on the
art of the Spis Region. In the last decade the Gallery activi-
ties are extending from the regional to a broader national
and European space. | mention the implemented projects
like exhibitions, painters and sculptural symposiums with
countries such as Poland, Sweden, Norway, Switzerland,
France, Bulgaria, United Kingdom, Austria, Romania, Ger-
many, Ukraine, the U.S.A., Hungary, Canada, Israel or the
Czech Repubilic.

| dare to mention recent 25 years of the Gallery of Spis
Artists in figures:

— 364 exhibitions of domestic and foreign production
composed of the art-works of over 1 800 authors
fromhome and abroad.

— 50o0wn publications.

— 465 463 visitors at exhibitions and culture-educa-
tional events such as openings, lectures, seminars,
concerts, workshops or experimental lessons of art.

— 1898art-worksin the Gallery collection fund.

And QUO VADIS, Gallery? Where to Walk on in the
Near Future? | The writer Heinrich Béll said: “Art is one of
the few options how to have a life and to keep it, not only
for the one who creates the art but also for the one who re-
ceivesit.”

And this is our priority mission and a challenge also for
the future, perhaps of next similarly successful 25 years:
the natural balance in communication between art, artists,
experts and the general public in the scope of spiritual
growth of the individual and the society.

Mgr. Lucia Benicka,
Director of the Gallery of Spis Artists
¢ seepage4

(0]
Exhibitions

25 x 25

25 artists & 25 works

The exhibition was a creative salon of 25 works by 25 selec-
ted artists from Spis region in painting, mix-media, sculp-
ture, photography and applied arts fromtherecentcreative
period. The show 25x25 followed the jubilee projects of the
gallery like 15x15 and 20x20. Salon thus created a confron-

tation of contemporary art-work, with the emphasis on the
succeeding generation of artists.

< seepage8

KATARINA BALUNOVA — FABRY |
Non-Landscape

acrylicon canvas, 160 x 180 cm, 2010, gift for gallery
collectionin2012

Description of work | The author perceives a town as
aplace of residence, of some limited space for life and she
speaks with her pictures on restriction of movement, of
flight... Project of a town is of course the project that, just
from its materialization, will suffer first inconsistencies due
to terrain roughness and other nonassumed events. The
town that is functioning becomes alone a living organism
that is changing, growing, building and rebuilding. Also the
town, as artificially created structure, is being filled with ani-
mals over time that enter into the space given and acco-
modate themselves to its conditions. That is the looking for
home, rescue place, place for living one's life.

On artist’'s work | Katarina Balinova-Fabry belongs to
young emerging artists dealing with medium of painting.
The author perceives space as a particular limited locality
havingits own history, own memory recording both the past
and the present. She deals with the space that is filled with
a matter but also with thoughts, reflections, relations and
emotions. She confronts the town with the nature that is
being squeezed out of towns but spontaneously given back
in both demanded and undesirable forms.

Two diametrally different components: the town and
the nature, protect their territory. The townis built by aman
in particular systematic scheme while the nature is in its
esence unbound and wild. A human creates his space by
his own endeavour. Katarina Fabry preferes in her crea-
tion more objective space that serves to her as an inspira-
tion starting point. She creates the space filled with time;
she paints it as sans-temporality. Formally she expresses
a conflict between biomorphic and geometric forms.

Curriculum vitae | Katarina Fabry was in 1982 in Krom-
pachy. In the yrs. 2004 — 2010 she studied painting at
the Studio of Contemporary Picture lead by Assoc. Prof.
Adam Szentpétery at the Faculty of Arts and Intermedia
of Technical University in KoSice. In 2007 she was a visi-
ting artistin Italy (study and work at Studio of Painting of As-
soc. Prof. Enzo Orti, Academia di Belle Arti, LAquila). In yrs.
2007 — 2009 she studied postgraduated study of pedago-
gy in KoSice (pedagogy, didactics, psychology, technology
of education at Department of Engineering Pedagogy of
Technical University). Since 2011, she has been continuing
both studies and work at Studio of Restoration of Paintings
on Canvas and Wood in Italy (Scuola per artigiani restaura-
tori Maria Louisa Rossi, Torino).

¢ seepage9

LUBOSLAVA BAVALOVA |

Circulation

sonic object, wood, metal and paper, 220 x 220 x 100 cm
(hxbxg),2012, author's property

Description of work | This work is directed on the issues
of perception of noise, sound and its effect on humane
psychic. Main author's idea was to create an author's sonic
instrument with the intention of affecting the human sen-
ses while carrying a story, holdover as well as an experience
from real life. The part of it is visual graphic record that is
carrying some information. The sonic object depicts mo-
notony of stereotype tandem production thatisanon-crea-
tive humane activity. It goes out of the author's personal
holdover and feelings having negative features. The point
thatitis a reaction on the reality of life and individual taking
it, an effort of finding a balance between the world and one-
self, as well as an internal statement. The work was origina-
ted during the study as diploma thesis.

On artist’'s work | The author's works go out of personal
experience and feelings from surroundings and routine rea-
lity. She reacts on mater of fact and through the art tries to
take it. She looks for a equilibrium between world and her-
self, her art creation is her internal testimony. She solves
the issues of the humane and the being as well as relations
of aman to the nature. She investigates her own limits and
borders of perception of herself and of others. The crea-
tion is a reflection of one's existence: thinking, perception,
doing and life circulation have become a main inspiration
of the author.

Curriculum vitae | Luboslava Bavalova was born in 1980
in Levoca. In the yrs. 1995 — 1999 she studied at Technical
College of Mining in Spisska Nova Ves. She had finished the
first degree of her university study at Faculty of Humanita-
rian and Natural sciences (Dept. of Art-and-craft) of Uni-
versity in PreSov, speciality: Teaching of art-and-craft and
education subjects (2007 —2010). In the yrs. 2010 — 2012
she studied sculpture at Faculty of Arts-and-crafts of
Academy of Fine Arts in Banska Bystrica. During the study
in Banska Bystrica she was appreciated by the Deans'award
forherdiplomathesis “Circulation”. She exhibited in Brezno
and Spisska Nové Ves. Since 2012 she teaches at Technical
College of Wood-processing in Spisskad Novéa Ves. She lives
and works in Spisské Podhradie.

¢ seepagelO

MIROSLAV BROOS |

The Earth Gift

(from series Soil Transfer)

author's technique, soil, cotton, cord, 24 objects,
12x120x120 cm, 2012, gift for gallery collection in 2012

Description of the work | The series Soil Tranfer is crea-
ted by author since 1989. Its beginnings are in Slovak Para-
dise and later the process of creation run by collecting of
soil into boxes at various sites while offering them for sale.

The installation attracted the author's interest so much
that he has developed this collection into author's con-
cept with presentations. Later the author started to pack
the soil into textile and such aroused hard “bulbs” to gift as
presentations from his journeys: particular patterns of soil
brought from various countries. The first official Earth Gift
occuredin1996in Erfurt, Germany: since that moment the
author started to record on photography the course of hap-
penings while watching the process of the work decay. The
instalation in the Gallery of Spis Artists (GSA) interior pre-
sents textile wrappings and their changes. The “bulbs” in-
stalled in gallery's exterior react on environs and gradually
amalgamate with it. Natural matter is joined again but with
new culture content.

On artist's work | Miro Broo$ is devoting himself in free
creation to painting, textile, paper, conceptual objects, in-
stallations, assemblages, happening, environmental art
and performance. Dialogue between painting medium and
textile object medium is an opportunity for the author to in-
vestigate broader relations of art and life. Individual object
that is also traditional painting gradually gets into broa-
der contexts towards surroundings in the shape of environ-
mental art or installation. Process of creation and material
structure are important too.

Curriculum vitae | Miro Broo$ was born in 1952 in Pop-
rad. In the yrs. 1968 — 1972 he studied at Technical College
of Graphic in Prague. In the yrs. 1972 — 1974 he studied at
Pedagogic Faculty in Banska Bystrica. In 1975 he started to
study at Academy of Arts-and-crafts in Sophia (Dept. of
Applied Art, M. Varbanoy, I. Ignatov, D. Balev) that he had
finished in 1980. Since 1984 he participates in international
painting and textile symposiums. Since 1986 he teaches at
Pedagogical Faculty in Banska Bystrica. He exhibits indivi-
dually since 1978. His works are in collections of Ministry of
Culture SR, in Slovak galleries, and in private collections at
home and abroad. In 1996 he habilited at Academy of Fine
Arts in Bratislava in speciality art-and-craft and in 2011 he
became Professor of the same speciality. At the Depart-
ment of Art-and-craft (Academy of Arts, Banskéa Bystrica)
he specializes in free creative art with emphasis on inter-
medial relations and processual creation understanding.
He lives and works in Banské Bystrica.

¢ seepagell

TOMAS CETERA|
Spring, Summer, Autumn, Winter
ideo-installation (22 min.), 2011 — 2012, the artist's property

Description of the work | Idea of the work SPRING, SUM-
MER, AUTUMN, WINTER deals with the humane existence
on the Earth and solves the issues of being and temporality.
In the video there are recorded the expressions of faces
of passers-by people that are stopping and reading fune-
ral notices — these shots were taken during one year. These
unaware people were recorded immediately while they
were reading text dealing on their acquaintance or relatives.

The author says: “The by-stander by this video-installation
finds himself in a special spirits. Where is he, until what time
heishere, and when will be his name in this bulletin board?”

On artist’'s work | Toma$ Cetera belongs to the genera-
tion of young creative artists working in Spis region. He is en-
gaged with the issues of media, matter and form variability.
He innovates and shifts into intermedia art classic creation
that is for him a source of inspiration as well as a possibility
of creating something new, adequate to challenges of con-
temporary period. He implements some conceptual ele-
ments in his sculptural and painting creation at large extent.
The work attracts our interest by its visual aspect but its vi-
sion is immanent in sophisticated concept. He creates an
illusion of spaceous installation by painting and the viewer
is manipulated and uncertained in this way. The observer
stands in front of the picture with the question: “Is it a rea-
lity oranillusion?”

Curriculum vitae | Tomas Cetera was born in 1983 in
Levoca. In the yrs. 1997 — 2001 he studied at Secondary
School of Art Industry in Kremnica, speciality plaster works.
Intheyrs.2001-2007 he studied at Academy of Artsin Ban-
ska Bystrica (Studio Sculpture, area, space of Prof. Sapara).
During this study he participated in study stays: in 2002 at
Academy of Fine Arts Bratislava (Meli$), in 2006 — 2007
at Academy of Fine Arts in Prague (Hendrich). Since 2008
he teaches at Technical College of Wood-processing in
Spisska Nova Ves. He exhibits both in Slovakia and abroad
and participates in sculpture and painting symposions. He
lives and works in Spisska Nova Ves.

¢ seepagel2

MARIAN CIZMARIK |
Unicorn (from series Wells)
acrylicon canvas, 200 x 160 cm, the artist's property

Description of work | The painting Unicorn comes from
the series named Wells. Thematically it is bond to the motif
of energetic whirl that is created in the depths of the Earth.
The author perceives the well as a symbol of world secrets
and cosmic strengths arising out of human. It is a mirror of
soul; it embodies purity and a process of purification. Uni-
corn —mythic animal, considered as embodiment of good
and purity, pricks out well with its corn to suck in its mythic
strength for cleaning water and defuses some poisons —re-
sults of human's activities”, says Marian Cizmarik.

On artist's work | We can find rich symbols in the works of
Marian Cizmarik. He finds his inspiration in the past — the
inspiring well of possibilities. He is fascinated by mystical
world, imaginative stories. Hisworks are not prime-planned:
the author, with premeditated idea, creates sketches that
are filled by unbonded cosmic energy in painting materia-
lization. Individual series, he creates systematically, are
joined with one common element but every of his work tells
its own story of the authors’ view on the world of both ter-
restrialand mystical.
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Curriculum vitae | Marian Cizmaérik was born in 1960 in
Spisska Sobota. In the yrs. 1986 — 1991 he studied at Aca-
demy of Fine Arts in Bratislava in the Open Studio of Prof.
Rudolf Sikora. In 1990 he visited a study stay at Academia
di Belle Pietro Vannucci in Perugia (Italy) and then in Paris
(France).Heisamember of Slovak art-and-craft Union and
since 1991 he participated in activities of free association
of artists Modré Hrusky (Blue Pears). Except from cabinet
and monumental free painting he is engaged in the crea-
tion of objects made of metal and wood for both interiors
and exteriors. He participated in many exhibitions at home
and abroad (Vienna — Austria, St. Pélten, Aachen — Germa-
ny, Virginia — USA and Nowy Targ — Poland). He made indivi-
dual projects for Slovak Olympic Houses and for candidacy
of the Tatras for Olympic games (Nagano '98, Sydney 2000,
Salt Lake City 2002, Soul '99) and others. He lives and
works in Spisska Sobota — Poprad.

¢ seepagel3

VLADO ELIAS |

Without Title

(from series Grayscale)

photography, B&W ink-jet print, 2006 — 2011, gift for gallery
collectionin 2012

Description of work | Window as a frame, a hole in the
world, camera obscura. Installation of Grayscale is an ima-
ginery world that arose between four walls. We are entering
another story that frames for us the only view to the world
there — behind the window, during forced isolation. Classic
black & white scale governs without any emphasis on tech-
nical excellence of a picture but with the stress on its con-
tents. Every exhibition is a new installation and therefore
experimental space, the opportunity for further creative
interpretation. Storying looks like being linked with passive
form of video-art (photographs as sequences in motion)
and like being inspired by mix-medial forms of art-creating.
Photographs are installed as object liable to flowing and de-
cay of time, without any pomposity of sophisticated sys-
tems.

On artist's work | Vlado Elid$ belongs to the generation of
photographers that had studied at FAMU in Prague in the
90s of the 20th century. At the beginnings of his work he
was engaged in still-lives that he composed of various ob-
jects. Series of photograms Traces followed (1995). Later
he started adding contact copy of negatives into the pic-
ture that he completed with some objects offprints. In
such a way there arose imaginative series My performance
(in 1995) and Angels (in 1996) where already dominated
human figure in front of dark background in contrast with
white subjects and some secret, cosmic atmosphere. Later
he started to work with digital photography. As he says, this
development was quite logical because it coincided with
taste to experiment. He composed the series Fragments
(in 1998 — 1999) of scraps of subjects that vanish their ori-
ginal shape. Pure photography plays in Elids's work still
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dominant role — beside his computer experiments he regu-
larly comes back toit.

Curriculum vitae | Vlado Elia$ was born in 1972 in KoSice.
In the yrs. 1986 — 1990 he studied at School of Applied
Art-and-craft in KoSice, specializing in photography and
in yrs. 1991 —1993 he visited Academy of Filming (FAMU)
in Prague. He individually exhibited e.g. in Gallery Make
Up in KoSice (2007), in House of Photography in Poprad
(2004) and in Liptovsky Mikulas (2011), in Museum of Voj-
tech Loffler in KoSice (2003), in Gallery Buryzone in Bratis-
lava (2001) in House of Fine Arts NOC in Bratislava (2008).
He participated in over 20 collective exhibitions in Slova-
kia and abroad. He is engaged in both free and commercial
photographic work and graphic design. He lives and works
in Kosice.

¢ seepagel4

ANNA FEDAKOVA |

Calling

(from series Landscape of Heart)

author's technique — pastel painting laminated with wax,
47 x 37 cm, 2011, gift for gallery collectionin 2012

Description of work | For the work and career of the ar-
tist there is essential looking for deeper level of cognition
and sense of life. According to the artist everyone has his
own way but the cognition is only one: we cannot get it by
reading books because it is somewhere behind a real per-
ception. Thewhole series Landscape of Heart corresponds
with this philosophy and this expression of feelings. Feda-
kova expresses some looking for the lightin fine pastels that
are transparent and later inundated with wax.

On artist’'s work | The artist is dealing with a looking for
light and internal cognition of soul. In her painting there
are extraordinary series with people portraits, where the
eyes are most important, they are interpreted as mirrors
of soul. These paintings are inundated into wax and in dark
exhibition areas, iluminated only with candles, they ob-
tain next dimension: burning candles give life to paintings,
eyes are coming to life by virtual movement. An important
part of author's works are various lighting objects — pic-
tures or light books. The book is opened and glows or the
light penetrates by an observation hole through the whole
object —we can find cognition behind the layers of sheets
where the real wisdom is hidden. Another part of her crea-
tionare theliving tapestries — sprouting grains on sackcloth
base.

Scope of the artist's work is broad — from the painting
of pictures through the writing of poems, fashion craft, au-
tographically painted silk to interiors's design and accesso-
ries and nature photographing.

Curriculum vitae | Anna Fedakova was born in 1961 in
Poprad. She finished Technical College of Wood-Proce-
ssing in Spisska Nové Ves. In the yrs. 1987 — 1995 she stu-

died at Academy of Fine Arts in Bratislava (painting and
free creation by Assoc. Prof. Daniel Fischer). Beside the
university she graduated in pedagogy of art-and-craft dis-
ciplines for all school types. She had exhibited in Belgium,
Hungary, Poland and Slovakia. Beside free-lance work she
teaches at Basic Art School in Poprad and runs workshops
for the youth and women on dancing and art creativity. She
lives and works in Poprad.

< seepagel5

MILAN HNAT |
Sanctus
acrylon sololyte, 100 x 140 cm, 2010, artist's property

Description of work | The painting Sanctus is a free para-
phrase of the work of renaissance painter Fra Angeli-
co — The Mocking of Christ of 1440. The artist's aim is to
show the loss of contemporary human's ability to perceive
spiritual dimensions. Secrets of life are expressed with
black oval shape that hides central site of the picture which
interprets paradox of a bizarre truth on man and God from
the point of view of Christianity.

On artist's work | Milan Hnat belongs to the middle gene-
ration of contemporary Slovak artists. Beside teaching at
Academy of Arts in Banskéa Bystrica he is engaged in art
work and is exhibiting at home and abroad. The beginnings
of his work were influenced by the post-modern painting of
the end of 80s of the 20th century. Artist interprets selec-
ted biblical texts and parables. He places some fragments
of human and animal figures into narrative story structure
on large-format canvases. The gesture-paintings in smal-
ler depiction are expressing a spirit of neo-expressionism
and fauvism.

Curriculum vitae | He was born in 1959 in Udol. In the yrs.
1982 — 1988 he studied at Academy of Fine Arts (VSVU) in
Bratislava (restoration of paintings). In 2005, he finished his
doctoral study at VSVU at Prof. V. Popovié. Since 1999 he
is a university teacher at Department of Fine-Arts of Facul-
ty of Humanitarian Sciences of Matej Bell's University in
Banska Bystrica. He is engaged in painting, drawing, graphic,
photography, installations and restoring. The artist's works
are in galleries in Slovakia and abroad. He lives and works in
Banska Bystrica.

¢ seepagel6

JANA HULJAKOVA |
Autoportraits
drawings, 2010, artist's property

Description of work | Portraits are part of everyday ritual,
the diary that is created by artist since 1st January in 2010.
By everyday drawing-record, she observes some changes
in her face both from the point of view of physiognomy as

well as some changes of her appearance, moods, condi-
tions during an illness, joy and sorrow. The drawings reflect
moods, personal feelings and internal conditions of parti-
cular day the author has survived.

On artist’s work | Jana Huljakova works with new media
that she shifts into installations, objects and multimedia
projects. She utilizes accesible means of modern techno-
logy like computer-manipulated photography and video.
She tries in her concepts to show course of events around
herself. She triffles with feminity in art creation with its par-
ticularity and possible sensitivity. She is engaged with the
issues of identity, corporality and introspection as well as
with the status of woman (herself) in household — not from
the feministic point of view but from personal interest in
woman's jobs.

Curriculum vitae | Jana Huljakova was born in 1982 in
Zilina. In the yrs. 2001 — 2004 she studied at Pedagogy Fa-
culty in Trnava (art-and-craft education). In yrs. 2005 —
2007 she graduated on Faculty of Fine Arts of Academy of
Arts in Banska Bystrica (fine-arts). At present she teaches
at Basic Art Schoolin Spi$ska Nové Ves. She lives and works
in Spisska Nova Ves.

< seepagel7

ROBO KOCAN |

Gorals' Pride

(from series Pictures of Memory)
computer-manipulated photography, 40 x 60 cm, 2011,
gift for gallery collection in 2012

Description of work | Pictures of Memory are reflexion of
Slovak-Polish borderline and reinterpretation of chosen ge-
nius loci with a form of imaginative stories hidden in discret
marks and symbols put in layers of photography. The work
Gorals' Pride bonds some motifs: road through forests to
borderland is illustratres by tiny secret pictures and revela-
tions, bridged silhouetts of horse tandems. The road sym-
bolicallyends; thelightintheend however gives anticipating
of new beginnigs possibilities. Surreal poetry of the picture
corresponds with the artist's work of the recent decade
where he applies computer montages to create some illu-
sive world full of mystic and iconographic messages.

On artist’s work | Robo Kocan belongs to the most ex-
pressive personalities of contemporary photography
scene in Slovakia. In his work, he is engaged in staged and
computer-manipulated photography as well as in photo-
graphic objects, installations and projections. Beside lumi-
nographic drawings in exteriors and exterior montages that
are creating imaginative world full of curious beings, shades
and ghosts (e.g. series With light into darkness, Shadows of
ghosts, Stories of night lamp) he paralelly devoted himself
to the portrait work, investigating the issues of identity and
over-fading of physiognomic similarities (e.g. cycles Family
hidden, Robino, In the name of Archer). During last years he
programmatically creates computer montages, eclectical-

ly joining symbols of various cultures (e. g. cycles Stories of
second hand, Pictures of memory) and some aesthetically
impressive mandalas of body that change intimate details
to secret world of symbols and curious beings (e.g. cycles
Curious beings, Other peculiarities, Secret spaces). The au-
thor, beside his intensive art work, is devoted to travelling
through various global cultures that markedly influences
tendency of his creation towards meditative and symbolic
interpretations.

Curriculum vitae | Robo Ko¢an was born in 1968 in Pop-
rad. He studied at Secondary Art School in KoSice (pho-
tography), in 1996 he graduated at Academy of Fine Arts
in Bratislava (department of Visual Arts and Photography).
He studied at Nottingham Trend University in Great Bri-
tain (1993) and at Ecole Nationale des Beaux Arts in Dijon
in France (1993). In 2003 he absolved residential crea-
tive stay in SPACES (Cleveland in USA). He exhibited in
many home and abroad projects, e. g. in Bratislava, Pop-
rad, KoSice , Liptovsky Mikuléds, Prague, Ostrava (CZ), Pa-
ris, Dijon (France), Erfurt, Karlsruhe, Dortmund (Germa-
ny), Amsterdam (Holand), Vienna (Austria), Houston (USA),
Warsaw, Poznan (Poland), Budapest (Hungary). Koc¢an's
works are in many private and public collections at home
and abroad. He lives and works in Poprad.

¢ seepagel8

OTTO KORKOS |

Complementation of Sacral Motif
coloured wood, height of 150 cm, 2010 — 2012, artist's
property

Description of work | The work continues on the ar-
tist's series with Christian theme. This spiritual message
together with colourity (yellow, red, blue, brown) that was
read from historical wing-altars is yet more accentuated
and transferred into wooden sculptures by the author. The
composition is created with vertically constructed plastic
object modelled with smooth surfaces and some traces
in the direction of chisel carving. The motif simplifiedly re-
cords the figural morphology incorporated into some land-
scape as well as a civilisation meeting with devastated past,
an unvisible truth or maybe with our powerlessness. The
creative siplification interpretes biblical meaning, when the
shapes, the colours and the stratified mass modeling are
meditatively bond to the tree mass that is the gift of both
heaven and earth by their essence. The work charged with
quiet atmosphere, that is celebrating spiritual moment, is
created by joining of variously stylized wood with coloured
surfaces.

On artist's work | Otto Korko$ belongs to the group of ar-
tists who are inspired at their work with art-and-craft crea-
tive conventions of Spis region. He utilizes at his work some
elements of rustical tradition in the sphere of wood-craft
that he combines with topical trends in creative art. Al-
though he studied ceramics, his family tradition direc-
ted his creation to the work with wood. He creates wooden

sculptures having softly coloured polychromy that hide the
spirit of past cultures and mythical messages. The tree al-
leysrootedinthe Spissceneryhave becomesstarting points
of his wood work. He perceives tree as a living organism. He
works with it sensitively and the both chisel or axe traces
leave discernible structures. He gradually abstracts the
shapes to some simple geometrical elements.

Curriculum vitae | Otto Korko$ was born in 1957 in
Kezmarok. In the yrs. 1972 — 1976 he studied at Technical
College of Artin Bratislava (Profs. Lugs, Langerova-Vidrova,
Pajdlhauser). In the yrs. 1977 — 1983 he studied at Univer-
sity of Art-industry in Prague (ceramics by Prof. O. Eckert).
After his studies he was devoted to pedagogical activities
(yrs. 1985 —1992: Technical College of Art in KoSice; yrs.
1992 —1994: School of Applied Art-and-Craft in KoSice;
yrs. 1994 —1997: Basic Art School in Poprad). Since 1997
he teaches at Technical College of Wood-processing in
Spisska Nova Ves. He is engaged in sculpture, ceramics
and drawing. Korko§'s works are in the collection of galle-
ries in Poprad, Spisské Nova Ves and Lucenec and also in
private collections in Slovakia and abroad. He lives and
works in Kezmarok.
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STEFAN KOVAL |
Site of Fulfiled Desires
bronze, height 35 cm, 2011 — 2012, artist's property

Description of work | Bells accompany man during his
whole life. They announce birth, important events and
death. Clangour of bells is messenger and middleman of
things between heaven and earth. Art proposal of the ar-
tist's work has become an imaginary portrait of medieval
bell-founder master Konrad Gaal and his workshop acti-
vities in the town of Spi§ska Nova Ves. Under his left hand
showing his work there is depicted flow of red-hot metal
running into the form. His raised right hand shows to the
heights on background of rays aiming at the church tower
cross. The sculpture situated on sandstone pedestal has
playful shape of the town attraction. Monumental version
of the work is situated in the town park at the Spi$ska Nova
Ves townhall.

On artist’s work | Stefan Koval is engaged above all with
restoration activities. Many monumental Baroque works on
the Spis town squares were renowned by his merit. He pays
interest on his free creation thanks his technical and tech-
nological knowledge of restoration and he applies them in
his works. In his exterior and interior sculptures, we per-
ceive some form reduction and expressive modelling lead-
ing to decorative form. Artist is diversified in themes and
expressions, he finds inspiration in historical styles, folk-
lore or Christian themes or he processes motifs from natu-
ral suroundings.

Curriculum vitae | Stefan Koval' was born in 1953 in Vy3né
Ruzbachy. In 1973 he finished his study at Technical Col-
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lege of Art in Bratislava. In the yrs. 1973 —1978, he stu-
died at Academia Sztuk Pieknych (Academy of Fine Arts) in
Warsaw in Poland. In yrs. 1980 — 1990 he was co-organizer
of International Sculpture Symposium at VySné Ruzbachy.
He is a longstanding member of Slovak Creative Union and
Chamber of Conservators. He is engaged in sculpture, res-
toration and drawing. He materialized monumental sculp-
ture works in architecture in many towns, e.g. in JelSava,
Kezmarok, Podolinec, Kosice, Pre$ov, Stard Luboviia,
Vy&né Ruzbachy and so on. Artist's works are in collection
of galleries in SpiSska Novéa Ves, Poprad, PreSov and Kosice
as well as in private collections in Slovakia and abroad. He
lives and works in VySné Ruzbachy.
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KAMIL KOZUB |
Without Title

oilon canvas, 90 x 120 cm, 2011, artist's property

Description of work | We can find in any society va-
rious views on world, life and classification in the society. It
does not mater in what period we live; we are still assigned
in system according some particular criteria. Kamil Kozub
sketches this issue on canvas in the painting Without Tit-
le. Assigning of people into castes and hierarchization in
society are also basic marks of any people communities;
it occurs not only in the past but also nowadays — not res-
pecting any period or style of life.

On artist's work | Kamil Kozubis arepresentative of young
generation of artists working in East Slovakia. He got among
fifteen best European graduated students of Universi-
ties of Fine Arts and he participated in the first exhibition
START POINT 2006 in Czech prestigious gallery Sypka and
on the castle Klenova. The author prefers theme of man's
figure and portrait. He combines seemingly heteroge-
neous themes. Passionate expression and expresivity
gloom from his pictures. Author integrates what we know
and what we meet routinely — sometimes marked by inti-
mity — in depicted man figures, animals, landscape parts
or interiors while reaching dynamic rhythm. Characteristic
features of the artist's work are depicting of man's body
fragments, released contour lines, emotive coloration of
plains, emhasis on psychological status of the figures de-
picted and some gestic means of painting.

CURRICULUM VITAE: Kamil Kozub was bornin1980 in Stara
Luboviia. In the yrs. 1995 —1999, he studied at School
of Applied Art in KoSice (art processing of ceramics and
porcelain lead by Prof. Adam Szentpétery). In the yrs.
1999 — 2000, he studied painting at Faculty of Applied Art
of Technical University in KoSice. In the yrs. 2000 — 2006,
he studied at Academy of Fine Arts in Bratislava (painting
at Prof. Berger). He teaches at Associated Secondary Art
Schoolin Kezmarok. He lives and works in Podolinec.
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FERO LIPTAK|

Rabbits in Shower

(from series Animals in City)

acrylon canvas, 120 x 80 cm, 2011, artist's property

Description of work | The work Rabbits in Shower is from
the series Animals in City. Lipték analyses the theme of ani-
mals in various versions. In this case he personifies rabbits
depicted at taking shower. He creates the world filled with
fantasy, secret stories, interwoven with his original sense of
humour.

On artist's work | Fero Liptédk combines film and thea-
tre creation, as dominants of his work, with painting that is
some kind of relax for him. Painting is his relaxation from
the cooperation with directors, operators or actors. Itis re-
laxation from the compromises and strictly given themes.

“Nobody conducts me while | am painting; no one says that
| have to paint only in green or only in red. Even it looks in
my pictures that | am painting only in red. It is important
that these are only my ideas. Without any idea | do not start
drawing. The things that are not expressed in film or thea-
tre, linterpret on canvas”. Just here he releases bridle of his
phantasy and creates his own coloured world like he wat-
ches it. The cheerful and simple world. At scenography he
must keep the text, painting is somehow liberation. At hisin-
spiration street playsitsfirstrole. “l am fascinated by wholly
common, simple things. People at the bus-stop, at home,
washing their legs in a wash-basin. In them | am looking for
unloading, joke and new idea. | can relax at common peo-
ple which do not come from my business. They are telling
me on their problems, on their life, and this fascinates and
refreshes me”, confesses Fero Liptak. The admirers of his
pictures are refreshed by typical small figure of stylized red
manikin who has naturally insinuated himself into his crea-
tion and become a symbol of witty interpretations of short
texts. “Ithappens to me that when | paintlandscape people
ask where that manikin is. Maybe this is because they can
be seenin him.Heis like every one of us. Everybody has two
eyes, nose, ears, mouth... and these things are there”, ad-
ded the author. (See: http://www.dieladielka.sk/sortiment/
diela/68-fero-liptak)

Curriculum vitae | FrantiSek Liptak was born in 1962 in
Poprad. He studied at Technical College of Art in KoSice
(graphics) and Academy of Music Arts in Bratislava (thea-
tre scenography). Since 1986 he worked almost at all Slo-
vak theatres but also at theatres in Czechia and Poland. He
is a founder of independet theatrical company Teatro Ta-
trothat operatesin Poprad. Duringlast 15 years he had crea-
ted almost 90 inscenations. Many of them were apprecia-
ted at home and abroad festivals. Since 1991 Fero Lipték is
devoted mainly to film. He cooperated as architect, sce-
nographer and artist in many profile Slovak films of 90s of
the 20th century with important film-directors, e.g. with
Martin Sulik, Miroslav Sindelka, Vaclav Vorli¢ek, Vlado Balco
orRoman Vavra. Infreelance work heis also engagedin pain-
tings, illustrations and posters. He exhibited his paintings
and scenography in Bratislava, Zakopané, Prague, Vien-
na, Vancouver, Hannover and Paris. In 2011 he had a large

profile exhibition in Orava Gallery in Dolny Kubin. He lives
and works in Bratislava.
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EVA MIKULASOVA |

Overflight

acrylon canvas, cca 550 x 550 cm (variable dimensions),
2010, artist's property

Description of work | The work is composed of approx.
60 differently large formats of paintings. It outcomes from
the artist's personal experience — flock of birds. It is an ex-
pression of something immense and ungraspable and over-
reaching a man. Reduced, mainly black & white colourity,
proceeding “from little to much”, from minimal stroke of
brush to immense structure composed of many miniature
strokes become an artist's expression of the strength of
trivialities.

On artist’s work | Starting moment and inspiring source
become for the artist eyewink of silence, intimity of act gi-
ven, moment of calm, quieting till attenuation. She compo-
seseveryday situations, banalities and ordinariness of days
into her canvases with quiet soft line. Idea given to her work
lives its life and ladles new meanings and relations. Tempo-
rality and transience are fascinating her — these elements
dominate in her work too. She remarks fading tree shadows,
a lake surface, flocks of birds or common acts that accom-
pany her every day. She changes all components into idea
that she revives on canvas. Psychical automation is given
spacein her work. Memoirs and sketches of the just seen or
of the accidentally caught determine resulting impression.
Spontaneous record, seemingly meaningless, common in
the given moment, gains sense with time elapsing in con-
text of further events. She creates dreamy landscapes as
cuts of never ending space. Calm and sought moment of si-
lence and stagnation exceed more and more and raise pre-
sented idea in large-scale formats. The space for taking a
think while stoppingin a hurry of life is originated with super-
imposing of more layers. Every layer stays visible as a trace
of different intensity and remembrance from the author's
memory that represents given moment.

Curriculum vitae | Eva Mikuld$ova was born in 1982 in
Spisska Nova Ves. In the yrs. 2000 — 2006 she visited In-
stitute of Design at Faculty of Architecture of Slovak Tech-
nical University in Bratislava. At the same time she studied
(inyrs.2004 — 2006) at Studio Product Design at Academy
of Fine Artsin Bratislava. In the yrs. 2006 — 2008 she conti-
nued in her study at Academy of Fine Arts in Bratislava at
Department of Painting and Other Media (studio of Prof.
Ivan Csudai). During her study she participated in abroad
stage at Designskolen Kolding in Denmark. She exhibited in
Bratislava, Spi§ska Nové Ves, Prague (CZ), Budapest (Hun-
gary) and Rzeséw (Poland). She lives and works in Bratislava.
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ANNAMARIA MIKULIKOVA |

Jewels Collection

casting, assemblage, plastic, metal, rubber, textile, 2012,
artist's property

Description of work | Collection of unconventional au-
thor'sjewels consists of six ear-rings, brooches and trinkets.
The author used combined techniques created of more
matters, assemblage and casting. By using rubber, metal,
plastic and textile there arise original jewels evoking inspira-
tions from nature — beside their applied value these small
works of art have the shapes of sculptures.

On artist’s work | The artist's work is aimed at industrial
and applied design, jewel and textile as well as at a product
of art shapable in various intentions. She interprets clas-
sical used designer elements in modern context. Sacral
motifs in her work get more and more space. In individual
works, there is strongly present the accent of concept ha-
ving hidden more spiritual content. The viewer is presented
with final work that at first glimpse hides in itself not always
clearly readable idea of work. It reacts with sacral element
on always something new, invariable, and inserted into new
shapes. She shows traditional biblic theme from new points
of view using innovative approach, sense for detail and us-
ing interesting technics.

Curriculum vitae | Annaméria Mikulikova was bornin 1984
in Stara Lubovnia. In the yrs. 1999 — 2002 she studied at
School of Applied Art in Kremnica (design of toys and deco-
rative objects). In the yrs. 2002 — 2008 she continued in
her study of industrial design on Academy of Fine Arts in
Bratislava. During the yrs. 2004 — 2005 she was artist in
residency in India aimed to Interior Design (School of Envi-
romental Planning and Technology, Ahmedabad). In 2007
she studied Industrial Design in Exeter (University of Ply-
mouth, Great Britain). She acquired various appreciations
ininternational competitions. Sheisamember of Slovak Art
Union and Association of Slovak Jewellers AURA and FOR-
MA. She exhibited in Bratislava, Nitra, Kezmarok, Poprad,
Presov, Stara Luboviia, Prague (CZ) and Niedzica (Poland).
The artist lives and works in Vy$né Ruzbachy.
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JURAJ ORAVEC]|
She-Misser
Oil, 80 x 73 cm, 2010, gift for gallery collection in 2012

Description of work | In the painting “She-Misser” the
author depicts some people's confusions. Through ani-
mal motif there are presented particular unflattering man's
properties and attitudes. The author shows by this various
people's characters and dispositions and in animal conver-
sions he depicts their various opinions on world and life.

On artist’s work | Juraj Oravec expresses with painting
on large-scale canvasses his internal feelings while crea-

ting worlds of new possibilities and imaginations. He noti-
ces moments that we commonly overlook and he utilizes
for his expression some codes, marks and magical stories
that force the viewer to stop and to think over the depicted.
In his pictures there sound the feelings, relations, calm and
disconcertion in soul as well as looking for supertemporal
values and questions of man's existence.

“The work of Juraj Oravec is full of symbols, metha-
phors, challenges, messages and magical stories. Artist
stays faithful to hisworld — these are imposing temples that
reveal secret of our existence, gates that open neveren-
dingbordersof ourdesires, they are sparkling ships on water
surface that are alluring us to long expeditions, this is splen-
didly gleaming undersea or cosmic space. The world of bi-
zarre animals is also intimate to the artist. Through them,
the author's philosophical parables as well as ironic com-
ments on erotic stories celebrating stimulative nudeness
and beauty of woman's body, are carried in more hidden
methaphoric level. His monumental painting composi-
tions and cabinet pictures are moving on brittle cant of figu-
ral and non-figural expression”. (Cited text of PhDr. Danica
LaviSkova to the exposition in Gallery Danubiana)

Curriculum vitae | Juraj Oravec was born in 1956 in
Kezmarok. In the yrs. 1971 —-1975 he studied at Techni-
cal College of Graphic in Prague (Prof. B. Blazej and C. Ist-
lerovd). After he visited Academy of Fine Arts in Bratislava
(Prof. F. Stoklas, I. Vychlopen, D. Castiglione and V. Gazovi¢)
where he graduated in 1981. He is devoted to painting, free
and applied graphic, drawing and monumental works. He
exhibits regularly in Slovakia and abroad. He lives and works
in Trencin.
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PETER POLLAG |

Hommage a Velazques Il.

Combined technique, 2001, 130 x 150 cm, gift for gallery
collectionin2012

Description of work | The work Hommage a Velazques
II. comes from equinamed series of five pictures that were
created to the honour of the author's favourite painter
Diego Veldzques. The painting is also a hommage of Latin
America civilization that brought New World closer to Eu-
rope. The author stylizes elements from Veldzquez's Infant
into textures planes that he fills with coloured structures
and relief components. Symbolism of the continents inter-
connection (Europe — America) is expessed by the used
original materials from Latin America — coffee sacks (sack-
cloth) with texts that become constituents of the picture.

On artist's work | Peter Pollag belongs to the profile per-
sons of contemporary Slovak painting. Inspiration out-
comes of his creation come not only from the home but
also from other-national cultural traditions. Influenced
mainly by China and Africa art, he creates lyrical works full
of allegories and methaphors. His art creative expression is

characteristic by coloured structures, pastosity of area as
well as by diffusion of historical and mythic elements com-
posed into one whole. He looks for always new possibilities
of creative formation of his visions. Expressive performa-
tion of his painting expresses author's internal feelings and
reactions on the impulses from surroundings.

Curriculum vitae | Peter Pollag was bornin 1958 in Levoca.
In the yrs. 1977 — 1983 he studied painting at Academy of
Fine Arts (VSVU) in Bratislava. In 1980 he studied at Ac-
cademia di Belle Arti Pietro Vannucci in Perugia (Italy), in
yrs. 1986 — 1987 the study on Ecole Nationale Supériere
des Beaux-Arts in Paris (France) and in 1988 at Facultad
de Bellas Artes Universidad Complutens in Madrid (Spain).
Simultaneously, in yrs. 1984 — 1989 he studied external
doctorate at VSVU in Bratislava and Academy of Fine Arts
Prague. Since his graduation until 1990 he taught at VSVU
in Bratislava. He is engaged in painting and graphic, monu-
mental art works, mosaic, tapisserie and animated film. Pol-
14g's works can be found in public and private collections at
home and abroad. He lives and works in Bratislava.
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PETER SMIK |

Box Swirl

(from series Food Box Life)

Stoneware, engoba, glaze, pigments, 37 x 43 x50 cm
(hxbxd), 2011, gift for gallery collection in 2012

Description of work | The name Food Box Life hides an
idea or thougts on sense and duties of everyday life, on the
life as from pill-box. Every day, one after another, quicker
one that before, further and further. Quickly, just now and
much. This is the life as from the pill-box. The fast-food life.
We pile one box on another one every day. They represent
vortex of life, movement of every day. It is heavy to change
something what is around us. What can be changed? The
contents of the box can. Also this nowaday's one is yet
empty. It needs to be filled with something that has beauty
and higher sense.

On artist’s work | Works of ceramist Peter Smik outcome
from contemplative and consistent artist processing of
substance like stoneware, porcelain and glass that he con-
verts by various means on ceramic and glass sculptures
that, in spite of their complexity, do not deny traditional
task of ceramics. Objects that are calcinated in the electric
or gas oven in the oxidation ore reduction atmosphere re-
flectinternal borders of looking for truth.

“The way of ceramics creation was always for me
a form how to go to my goal. In the end a man always rea-
cheshisgoal only with his persistence and with interest-pay-
ing experience. All my present works go out of me — there
goes above all on expression of my feelings. There does not
exist any definitive truth, any certainity, there are only expe-
riments.ldonottellthe secret of further work. I let myselfto
be absorbed by the pleasure of searching”, says the author.
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Curriculum vitae | Peter Smik was born in 1968 in Poprad.
He stuedied at Technical College in Poprad and Technical
College of Art and Crafts in Prague. He absolved supple-
mentary study of ceramics and glass works during various
stages in Bohemia and Germany. The author exhibits at
home and abroad. His works are in private collections in
Slovakia, Hungary, France, Germany, Switzerland, Poland
and Czech Republic. He gives over to the free and applied
creation as well as he organizes workshops of ceramics. He
lives and work in Horka near Poprad.
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PAVOL SOVA |
Humane = Machine = Tool
Audiovisual projection, 2012, artist's property

Description of work | This work refers on processes in
the life of a man. Ageing process and proces of wear pur-
posed to gain the means for existence. It records metha-
morphosis and reflects contemporary stereotyped sta-
tus of the author. “Humane = Machine = Tool” as a thinking
machine qualifies his body to activity that leads to the pro-
cesses of ageing and wear both physical and psychical. It
is an actual psychoanalytic autoportrait where the author
stands himself into the position of victim of some game...

On artist’s work | Pavol Sova gives over in his creation
to the issues of interpersonal relations. He deals with the
questions of identity, accident and importance of fate.
He uses for presentation of these elements space imagi-
nation, light and sound visualization. He combines three-
dimensional objects with accoustic objects and by hand
produced tools. His creative expression means are at the
border of theatre and scenography. He performs in multi-
medial association “Consonant Lilies-of-valley” that arose
in 2001 where the authors experiment with by hand pro-
duced musical instruments and sound objects. The asso-
ciation is characterized by improvization and authenticity
with using of some waste unused sounds.

Curriculum vitae | Pavol Sova was born in 1981 in SpiSské
Nova Ves. In the yrs. 1996 — 2000 he studied at Technical
College of Wood-processing in Spi§ska Nova Ves (wood
shaping and carving). In the yrs.2000 — 2006 he studied at
open studio of figural expression at Academy of Artsin Ban-
ské Bystrica (pedagogues: Gaspar and Hendrych). Since
2007 he teaches at Technical College of Wood-processing
in Spisska Nova Ves. Since 2004 he is a member of Asso-
ciation of Slovakia Medailists. He exhibited in Zilina, Spidska
Nova Ves, Bratislava, Nitra, Levoca, Banska Bystrica, Trna-
va and abroad — in Budapest (Hungary), Colorado Springs
(USA), Nagano (Japan) and in Portugal. He lives and works
in Spisska Nové Ves.
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MONIKA STACHO|

Without Title

(from series Don’t Touch)

Photography — digital montage, digital print, 50 x 75 cm,
2005-20009, gift for gallery collectionin 2012

Description of work | In the series Don't Touch the au-
thor utilizes computer manipulated pictures — urban and
landscape “touches” of author's hands are original expres-
sion of interaction with the environment we live in: she inter-
venes into photographs with digital montage and modifies
themto personal statements having striking visual strength.
Hand impacts the photography while in some means acco-
modates itself and succumbs to circumstances. In the pre-
sented photography, the author interpretes meeting with
homeland as well as sensitive watching of the world: the
workaroseinSlovak Paradise at the site of Tomasovsky View.

On artist’'s work | During her study the author tried
various creative media. She created table paintings
for Dominican chappel at Dunajskd Luzna, absolved
workshop of traditional icon at iconographer in Russia
in 1977. At Academy of Fine Arts (VSVU) in Bratislava she
made several videoworks created of photoshots. One
is titled Annual report 2002 where the environment of
Banska Bystrica and persons are gradually converted into
their Bratislava equivalents. The second is titled Funeral
Hearts (2003) where new future starts to incubate at the
site of burried relations. In the end of her study she came
back to photography but to the digital one. In recent years
she comes with documentary concept of personal story
on her own children and family where she surprises with
formal conversion of style: she passes from manipulative
photography to narrative documents presented as picture
foldersinthetime.

Curriculum vitae | Monika Stacho was born in 1977 in
Spisska Nova Ves. After absolving Secondary Art School
in KoSice she studied at Academy of Arts in Banské& Bystri-
ca (until 2001 at Prof. F. Hodonsky) and at Academy of Fine
Arts (VSVU) in Bratislava (until 2004, photography at Prof.
L. Stacho) where she continues in doctoral study. In 2004
she was appreciated by the AFA Chancellor award and in
2006 she was nominated to Alcatel Award. She realized
individual exhibitions in Bratislava (Month of Photography,
2004), Poprad (House of Photography, 2005), Liptovsky
Mikul&$ (House of Photography, 2009), Ostrava (Gallery
Fiducia, 2008), Banska Bystrica (National Gallery, 2006),
Hradec Kralové (Foma Gallery, 2008). In cooperation with
her husband — photographer Lubo Stacho she exhibited in
Nitra, Sala, Kosice, Prague, Polish Przemysl and Warszaw.
Shelives and works in Bratislava.
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IMRICH SVITANA|

Guard of Golden Treasure
Polychromed wood, height 120 cm, 2009, artist's property

Description of work | Artist creates, by the abstraction
of individual planes, some vertical sculpture of wood, poly-
chromed with black, red, green and golden colour that give
dignity to the work. The sarcophagus, such apprehended,
reminds some ancient standing stelae. Authoris inspiredin
his work by the past, mainly by ancient period. In the sculp-
ture we can find typical Svitana's handwriting.

On artist’s work | Imrich Svitana belongs to the founder
persons of art jewellery where he brings new look on stu-
dio jewel and medailling. Jewels were at the beginning cha-
racterized by clear massive shape having clear contour line.
Tension, emerging by joining silver and slate, was supressed
with metal dulling and mineral polishing. Embossed and
complexly slashed metal plate as well as delicately en-
graved stone is appeared on hangings and brooches. Main
features of the author's works are the shape purity, exact-
ness, matter abstracted into simple geometric shapes and
excellence of performance. He connects motifs of ancient
civilizations, natural elements and topical trends in art with
precise shape line. Stylized bird becomes favourite motif.
Later he shifts his geometrical stylization to new position.
We can find here fragments and details of antic architec-
ture. These works represent the author from his deep re-
ligious aspect. He elaborates the sacral element with
sensitivity and deep intimity trying to reach pure spiritual
internal dimension. The idea as a base of non-material es-
sence is expressed by simple and significant symbol, mark.
He abstracts recognized motifs to basic geometrical forms.
He remakes the shapes symbolically and characteristically
and converts the ideas of monumental creation into jewel,
medal, coin, and vice-versa.

Curriculum vitae | He was born in 1944 in Spidska Nova
Ves. Inthe yrs. 1959 — 1963 he studied at Technical College
of Art in Bratislava (carwing, Prof. Drexler, Korko$). In the
yrs. 1963 — 1970 he studied at University of Art-industry in
Prague (art metal processing, Prof. Malejovsky, Nusl). Du-
ring yrs. 1996 — 2010 he taught Stone-sculpture at Techni-
cal College in SpiSska Nova Ves. Since the beginnings of his
art-creative way he devoted himself to monumental works,
sculptures, medals and jewels. His works are in collections
of Slovak and Czech galleries as well as in private collec-
tions at home and abroad. He lives and works in Poprad.
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AMALKA LUDMILA VALENCIKOVA |
Penetration of Internal Space V.

(from series Penetration of Internal Space)
Combined technique on canvas, 80 x 220 cm, 2007, gift for
gallery collectionin 2012

Description of work | Work from the cycle “Penetration
of Internal Space” is one of many author's paintings and
sculptures in which she tries to penetrate throug clean
white planes and she looks for something non-material be-
hind the picture — that means behind the real matter ob-

ject. Theworkisrefilled with laced plastic concavities. Inher
program, concept of internal spaces is always continuous-
ly present. She combines picture planes created by strati-
fied draperies — lace, needlework, hooked stripe, stocking,
transparent cloth, and tabby cloth — with epoxide and in-
stallation foam.

On artist's work | Work of Amalka L. Valen&ikova is cha-
racterized by interesting sculpture expression bond to
conceptual, action and minimalistic artin various modifica-
tions. She approaches to the selection of sculpturing ma-
terial sensitively and she looks with intimate sounding for
new possibilities as well as she tries shape relations of uti-
lized materials. She inclines to organic shapes and leaves
the work to live onward while it is influenced with surround-
ings of where it is situated. She watches changes of struc-
tures andjoins natural element with artificial one. She looks
atwomen'sissues fromnumerous levels of perception. She
refers by ovale shapes to some parts of woman'sand man's
body where there is declared reaction on work of sculptor
Méria Bartoszova. They are connected by the fact that they
both asserted in the traditionally man's branch as woman's
representatives of particular sculpture creation as well as
intimate expression, sensitive intervention to brittle mat-
ters and temporary materials. The artist's creative span is
rich: except for sculpture it comprises video-art, installa-
tions, object, performance and scenography.

Curriculum vitae | She was born in 1980 in Krompachy. In
the yrs. 1994 —1998 she studied Stone-sculpture at Tech-
nical College in Spisska Nova Ves, then at Technical College
of Clothing in Tren&in. In the yrs. 2000 — 2006 she stu-
died at Studio of Free Creativity-3D (prof. J. Bartusz) at De-
partment of Fine Arts and Intermedia of Faculty of Arts at
Technical University (TUKE) in KosSice. In 2003 — 2004 she
was on artist-in-residence in Italy (Accademia di Belle Arti,
LAquila), in 2005 — 2007 she studied pedagogy at TUKE in
KoSice. She works as expert pedagogue at Technical Col-
lege of Wood-processing in Spisska Nova Ves as well as
free-lance artist. In 2010 she has founded Studio of Crea-
tivity at Matica Slovenska in Spisska Nova Ves where she
also lives and works.
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MIRO ZEMAN |

Without Title

Cibachrom, 45x 30 cm, 1988, gift for gallery collection in
2012

Description of work | Photography as impression, pain-
ting — it is hard to identify real world in the picture: it be-
comes an assumption, expression of mood. The author's
photos attract with their mystics, secret, they are touches
of light, symbolics of shapes. Illusive world arises that is de-
formed by simple optical instruments. Zeman constructs
his ownillusory world. He principially works with classic ana-
logue photography method with outputs in traditional ci-
bachrome.

On artist’s work | Photographer Miro Zeman principially
works with colour — he explains it simply by cognition, that

“world is though coloured so there is no reason to photo it
in black & white.” But it has also another, more serious pa-
ralellas — the author's work is influenced by impressionism
and poetism. He considers works of Monet and Van Gogh as
motivating. Of the photographers, he mentiones Sudek and
Weegge — though we could hardly find any connections in
his own work with them. Fragments of landscape and im-
pression of light pass to game with number of requisites.
He does not work with models, he creates figural composi-
tion from small sculptures in various modes. “Utilization of
the little sculptures substitutes for me in some way photo-
graphing of portraits, figures. | would like to try taking pho-
tos also of people but | could not manage to control them
for long time. | become accustomed to object which | then
photograph for weeks, months, years,” the author says. Ze-
man is by way of his work a solitaire in Slovakia — he conti-
nues mostly on creative interpretations, many times crea-
ting abstract works having illusion of pastose colours.

Curriculum vitae | He was born in 1963 in Poprad. In the
yrs. 1979 — 1983 he studied at Technical College of Electro-
technicin Liptovsky Hradok. He is engaged as waterways of-
ficerin Poprad. He started to photograph in 1988. He works
principially in colour. Since 1992 he isa member of Art Crea-
tive Association C+S ART in KoSice. He exhibited indivi-
dually in Bratislava (Month of Photography, 1992 and 1996),
Poprad (Project Northern England in Northern Slovakia in
1993, at House of Photography in 1996, Summer Photo-
school Festival of House of Photography in 2003), in Presov,
Bardejov, Humenné, Banska Bystrica, Opava (CZ) and Er-
furth (Germany). His works are in collections of SubTatras
Museum in Poprad and in private collections in Slovakia,
Czech Republicand Austria.
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PETER ZUPNIK|

Magic

Digital photography, ink-jet print on canvas, 74 x 107 cm,
2006, gift for gallery collection in 2012

Description of work | Peter Zupnik devoted himself for
decades to analogue photography — the work Magic be-
longs to the series of digital pictures he is engaged with for
some recent years. He comes back to the world of imagina-
tions looking for parables and metaphors in non-seen little
things. Magnification of the natural leaf to large scale gets
an abstract form and changes into unknown being — a flat-
tering leaf in natural movement is transformed into a magic
object. In such a way there arises space for creative phan-
tasy of viewer who can find init somethingintimate to himor
something unknown. “My pictures were always a reflection
of my life, which I am living in certain momentl create into
particular series that | gradually update. Every finishing of
photography is for me a festival while looking for ideal com-
position, fine light, the ballance of tension and peace. | do
notlook for the beauty where it is just visible”.

On artist’s work | Peter Zupnik is considered as the most
poetic photographer of the “New Wave” distinguished from
his generation co-wanderers by means of his work: he does
not stage, does not directs, does not lay an image into the
concept of the before-thought situation. He hunts snap-
shots of which he manages to conjure spontaneous stories,
fantastic, playful fairy tales on everything. After primary ex-
periments at the field of photo-reportage he started as one
of the first CzechoSlovak photographer entering the pho-
tography with delicate painters' intervention by which he
managed to shift it both visually and contentually beyond
the frontiers of reality. His fascination with tiny, seeming-
ly trivial objects and naturals in what he looks hidden poe-
tics through detailed look, small depth of sharpeness and
in-paintings, was most expressively manifested in his pho-
to-series of the 90s title Little Great Things. Zupnik's work
has been tied with bizarre triangle of own existence among
Paris, Prague and Spis region where he continuously moves
finding enough manipulation space at evermore disco-
vered, intimately known territories, “because at this con-
tinuous movement | suddenly see the things that | have
already stopped to perceive — the old known things renew
atonce and become photogenic...”.

Curriculum vitae | Peter Zupnik was born in 1961 in
Levoca. In the yrs. 1976 — 80 he studied Applied Photogra-
phy at Secondary School of Arts and Crafts in KoSice. He
continued in studies of Photography at Faculty of Film and
Television — FAMU in Prague (Prof. Jan Smok). Since 1987
he works as a free-lance photographer. In the end of 80s
of the 20th century he became member of the creative
group Most (Bridge) and later of the association Prazsky
ddm fotografie (Prague's House of Photography). He par-
ticipated in more than 100 individual and collective exhibi-
tions athome and abroad (Sweden, Germany, Great Britain,
France, Holland, Finland, USA, Austria, Switzerland, Japan,
Spain, and others). He is devoted to free-lance photogra-
phy work and lives and works between Paris (France) and
native Levoca.
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JUBILEES | 2012

The memorial exhibition of selected
works of 9 jubilee artists from the
collection of gallery.
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ALEXANDER ECKERDT|
80th birth anniversary
On artist's work | Alexander Eckerdt was important rep-

resentative of generational stream in Slovak fine arts at the
turn of 50s and 60s of 20th century, which was trying for
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the fine arts exemption from conceptual doctrines and for-
mal restrictions.

Eckerdts' work can be above all characterized by figu-
ral portrayal and landscape. Motifs of love and harmony
were his centraltheme that the artist was stillchanging. The
author aimed to the picture liberation and its release from
optical model. We register some tendencies towards the
geometrization of the forms used. He was gradually relea-
sing optical exactness in favour of coloured patches, ex-
pressive shaped area, graphical structure and the like.

In the seventies and later years the themes of city, life
celebration, an empathy were replaced by sarcasm and iro-
ny. In the turning days of 1989 Eckerdt paints banners and
marches in front of the youth's protesting processions.

Quotation | “Eckerdt's painting and graphic works repre-
sent modern creative expression of East Slovakia milieu.
He enters the art scene in the end of 50s and tries for pro-
gramming modern expression and countenance with new
form. In the first half of 60s he paints pictures having re-
duced, deeper variety of colour, free composition and ef-
fort to match with synthetic cubism message. In his works
dominate poetic with reminiscences to M. Chagall and F.
Tichy too. These efforts are accompanied with disclaim of
perspective, compositional freedom and clear narrative
expression that the author never resigned in spite of ap-
pearance. Since the 70s we can see in his paintings some
stableness and it not only in quality but in thematic fields:
motifs of love, family, woman and since the end of 70s
mainly of landscape.”

Mgr. Zséfia Kiss-Szeman

Remarkableness of bimanous drawings | “...Alexander
Eckerdt mastered the phenomenon of bimanous dra-
wing. There is a really unique technique. He was lefthander,
he used his right hand as the left one. But the left hand had
priority. He painted a nice woman nude with pencils in both
hands at the same time. This is a very important thing also
in the world's context. He was a poetic man from one side
and an uncompromising from the second side too. And it
concerned also the artissues”.
Krajnak, J.: Darte and painters “from the East”, in:
DARTE — Aukéné spoloénosts.r.o., N. Hru$ov 2012, s. 50

Curriculum vitae | Alexander Eckerdt was born on July
the 6th 1932 in KoSice and died on August the 24th 1992 in
Kosice. In the yrs. 1952 — 1958 he graduated study at Aca-
demy of Fine Arts in Bratislava at Profs. Ladislav Cemicky,
Peter Matejka and Vincent Hloznik. He markedly influ-
enced features of Slovak graphic art particularly in the 60s
and 70s of the last century. He had a very good command
of drawing (his “bimanous, ambidexterity” drawings are
famous too), he created many cycles based on work with
pen and drawing ink. His creation is characterized by com-
pressed poetic inspiration and systematic declination
from traditional painter's expression. He had many indivi-
dual expositions, the most important of them were the
ones held in KoSice, Bratislava, Brno and West Berlin. Ale-
xander Eckerdt belongs to the most important representa-
tive of KoSice painters' life in the second part of the 20th
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century and he was mover of creative group Roveri (Peer) in
theyrs.1962 —1965.
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EVA FISEROVA |
65th birth anniversary

On artist's work | In the 70s of the 20th century Eva
FiSerovais devoting herself to the creation of glass objects
from premium leaded glass melt in fire-clay forms, overall
ground and buffed. These artefacts are marked by rich in-
ternal structures and strictly defined shapes. During these
years she was participating in many home and abroad com-
mon exhibitions. Inthe 80s of the 20th century she created
many glass melted and grounded sculptures of fine rich-
ness of colour and she materialized monumental works
in glass too. In 1985 an documentary motion picture was
made in Zlatno Glass factory dealing on her work titled by
Slovak television as First snow. In the 90s of the 20th cen-
tury she was creating more and more complicatedly com-
posed voluminous glass sculptures, richly structured, in
contrast with smooth-faced surfaces, by the technology of
mould and ground glass — creating in this way some sugges-
tive parables as some reflexions of outer and inner world.
Since 1993 she is participating in international glass sympo-
siums. Since 2000 she materializes and exhibits her great-
er bronze sculptures. Their first exposition presentation
occurred at International Show of World Galleries SOFA in
New Yorkin2000.

Curriculum vitae | She was born on August 19th 1947 in
Zilina.Intheyrs.1963 — 1967 she studied at Technical Glass-
work College in Lednické Rovne. In the yrs. 1967 — 1973 she
studied at Academy of Fine Arts in Bratislava at the Depart-
ment of Sculpture (glass in architecture at Assoc. Prof. V.
Cigler). Since 1973 she performs as freelance occupation
artist. She is participating at both home and abroad exhibi-
tions. Her works are in private and public collections of gal-
leriesand museums in the Slovak Republic, Czech Repubilic,
Holland, France, Great Britain, USA and Canada.

< seepage38

FERDINAND KATONA |
80th anniversary of death

On artist’s work | Katona promptly and quickly absorbed
surrounding landscape. He created sketches, drawings and
paintings in plain-air. Spis region and the Tatras became his
lifelong inspiration leit-motifs. At his beginnings he picked
dark nuances of colours that reflected his gloomy and de-
pressive moods. In his work there dominated melancholi-
cally tuned landscape mood that he managed to add some
philosophical or dramatic depth of colour shade. After
1900, when he entered the Szolnok Association, his palet-
te has become luminous. He created sunny luminosity
plain-air paintings. Katona died as extraordinary proud of

his creation that deserves to have its place in the landsca-
ping history in regions where he performed. Until his life
end he suffered feelings of human grievance, he did not
manage to separate from art-work, because he was unable
to aware difference, dimension and non-repeatedness of
art-creative genius Ladislav Mednyansky who helped him
and opened for him the ways to creation. Katona has his
importance for cultural sphere as landscapist having tradi-
tionalistic expression of art-work.

Curriculum vitae | The artist Nandor Katona (Ferdinand
Nathan Kleinberger) was born in 1864 in SpiSskéa Stara Ves
and died in 1932 in Budapest. The poor Jewish family envi-
rons, he came from, determined his life and way he selec-
ted as 12 years old boy. Since his 15 years he was educated
by Ladislav Mednyéansky and became his Maecenas. Since
1884 he continued in his studies in Budapest at Hungarian
Kings' School of Model Drawing (his Professors of drawing
were G. Greguss, B. Székely and K. Lotz), in 1890 he conti-
nued at Academy Julian in Paris (B. Constant, J. — P. Lau-
rens) and in 1891 he painted in Barbizone. He acquired first
home and abroad appreciations and travelled through Eu-
rope. Until 1899 he cooperated with Mednyéansky and paint-
ed in the plain-air in Spi§ County and the Tatras. Later he
enthroned in Budapest and actively participated in cul-
ture-art-creative courses of events. He became a member
of important creative associations and gained next impor-
tant acknowledgements. He had never forgotten Slovakia,
he came back and created here henceforth and his great
desire was to have a great exhibition in home-land. But this
occurred only after his death —in 1933 in Poprad.
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VIKTOR KISS |
110th birth anniversary

On artist's work | Portrait painting gradually overweighed
in his formation but he devoted himself also to landscaping,
figural compositions and genre paintings, occasionally also
to utility and decorative work. Together with E. K&szeghy-
Winkler he worked at the interior decoration of new sana-
torium in Tatranské Matliare and he also made proposal of
advertising poster for that. He created an album for the
establishment anniversary of Stary Smokovec health re-
sort where he depicted the historical development of this
settlement by creative means. Not only his figural and
genre compositions but also his portraits had social impli-
cation because he found his inspiration and models in so-
cially segregated communities of sub-Tatras Gypsies. He
was processing also some biblical themes — the altar Pic-
ture of Christ in Gethsemane garden of 1924 is his work
of art in Protestant church in Rakusy. His works were exhi-
bited in KoSice, Prague, Bratislava, Berehov, Uzhorod, Brno,
KeZmarok and Budapest.

Curriculum vitae | Painter Viktor Kiss was born on De-
cember 12th 1902 in KeZmarok and died on January 22nd
1940 in Velkd Lomnica. He had his origin in an old Kezmarok

family (parents Ferdinand and Margita, born Székely).
After the leaving examination at Kezmarok Lyceum he stu-
died in the yrs. 1913 —1925 at Art-Industrial Grammar
School in Budapest. At that time he obtained private les-
sons of landscaping from Ferdinand Katona. As his tu-
tor also Julius Szent-Istvany is mentioned — the author of
two monumental canvases having scenes from the Gelni-
ca mines. During his study Viktor Kiss obtained numerous
appreciations and studentships. Originally he was devoting
to landscaping and fresco wall-painting. After finishing his
study travelled and completed study stays in Munich andin
Italy. He started to devote himself to portrait painting more
intensely. Later he lived in the Tatras where he had married,
but three years later his wife died and he did not escape to
herinfection (apparently tuberculosis) too. He started with
study travels again, in 1935 he lived half a year in Paris. After
his return he stayed alternately in Bratislava, in the Tatras
and in KeZmarok. In 1935 he completed long-lasting heal-
ing stay in Tatranska Polianka but still painting. In 1939 he
came back to his mothers' house in Velka Lomnica and fi-
nally died there.
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EVA KONCEKOVA |
65th birth anniversary

On artist’s work | Eva Konéekova, who entered Slovak ar-
tistic scene at the beginning of 70s of 20th century, is de-
voting herself to monumental textile technique — tapissery
and presented many textile implementations. They were
free creations and works created in connection to speci-
fic space. At woven tapestry she is life-long inspired by the
givenesses of nature and beauties her home-land under
the Tatras. While processing and definite finalizing of tex-
tile artefacts the author is leaned on painting procedures
and she uses only moderately various matters or space
possibilities. Nowadays her works complete collections of
several Slovak galleries. Parallely with textile works she was
painting especially children portraits deserve our consi-
deration among such works. In Eva Konéekova studio arose
numerous aquarelles, oil-paintings and works created with
combined painting and drawing techniques having domi-
nated theme of nature, particulary still-lifes with forest and
meadow flowers or trees. She is known in public awareness
not only as a painter but also as a teacher of many school
leavers of various types of art-schools.

Curriculum vitae | Eva Koncekové was born on March
16th 1947 in Levoca. In the yrs. 1962 — 1965 she studied
at Grammar school in Kezmarok. In 1965 — 1975 she visi-
ted Department of Free Painting and Tapisserie in the Pe-
ter Matejka's Studio at Academy of Fine Arts in Bratislava.
After graduation she started to learn at Public School of
Arts in Kezmarok and Spi$ska Bela (1971 —2002). Paralle-
ly in the yrs. 1997 — 2005 she taught subjects of art crea-
tion at Associated Secondary School in Kezmarok (during
1997 — 2002 externally). In 2005 she retired. She is devo-
ted to cabinet pictures painting, works with textile (art-pro-

tis and author tapisserie): She lives and works in Kezmarok.
Sheregularly participated in collective exhibitions of artists
of Association of East-Slovakia Artists through whole Slova-
kia,in CzechRepublic, Hungary, Germany, Cubaand Poland.
Individually represented with her exhibition in Kezmarok,
Poprad, Stary Smokovec, Stara Luboviia, Spisska Nova Ves,
Kosice and Nowy Targ (Poland).
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LADISLAV MEDNYANSZKY |
160th birth anniversary

On artist’s work | His much-favoured themes were land-
scapes of Slovakia: the Tatras, the basins of river Vah, fo-
rests, brooks, fields, orchards, and later some Hungarian

landscapes that nourish some sentimental and theosophi-
cal spirit. Both their mood and their feeling created a pic-
ture of internal living. Virtual incompleteness is expression

of authors' emotion. Whether it was a depiction of land-
scape or some figural paintings he tried still of catching of
amood, evocation of a feeling in a viewer. The “vagabonds”
figural themes are on one hand some pictures of internal

feelings and visions and on another hand the ones of vita-
lityand robust strength. He often depicted some people on

the margin of society and he liked to be at their presence. In

the war themes at the end of Mednyansky's work both man

and landscape diffuse into the unity of fate with creative

figurativeness and contentually. The painter tried to reveal

through portrait some human feelings, to record anxiety,
pain and darker sides of human spirit. He often showed the

death only by indication, not brutally but with soul and sor-
row pertaining. Scope of the artist's creation and span of his

works are immense — like theirimportance for fine art.

Curriculum vitae | Ladislav Mednyansky was born on April
23rd in 1852 in Beckov. Since he was 9 he lived in Strazky,
where he was a regular visitor through all his life. In yrs.
1863 — 1965 he privately studied at studio of T.Ender —an
Austrian painter. During yrs. 1872 —1873 he studied at the
Academy of Fine Arts in Munich (Prof. A. Stréhuber). In 1897
hedrew an attention at his individual expositionin Paris —in
the Gallery of Geroges Petit. In the end of his creative pe-
riod of life, he settled in Budapest and was regularly tra-
velling to Slovakia and to Vienna. In 1898, he acquainted art
dealer J. Wolfner, who was since financially supporting him.
During the 1st world war in 1914, he entered and worked as
volunteer — a front-line painter, firstly in Russian and later
inItalian front.In 1919, after the war he permanently settled
inVienna, where he died on April 17th, 1919.

¢ seepage42
MICHAL PETREK|
90th birth anniversary

On artist's work | The initial Petrek's painting work was in-
fluenced by Jan Mudroch's art and mainly by the message

of Ludovit Fulla he was identified with in implementation of
some abstract and decorative positions of painting. Such
influenced he created many works but also some architec-
tonic realizations. He excluded subject from the painting
area by gradual abstraction and geometrization of shapes.
Series of aquarelle studies, collages and definite composi-
tions of the second half of the 60s can be considered as a
top of Petrek's work.

Curriculum vitae | Michal Petrek was born on August 29th
1922 in Spisské Vlachy. He started studying after his mili-
tary service at Academy of Fine Arts in Bratislava in De-
partment of Figural Composition of Prof. Jan Mudroch in
the yrs. 1951 —1957. He devoted himself to painting and
to monumentally — decorative work for architecture. In
1962 — 1972 he was teaching at the Department of Art Edu-
cation of Faculty of Philosophy at University of Pavol Jozef
Safarikin Pre$ov. He led courses of graphics and drawing as
well as evening courses of drawing. In the 60s he was an ac-
tive member of the Regional Art Association Rovenr (Peer)
(together with Alexander Eckerdt and Jan Handk). He also
was a member of Slovak Committee for Monumental Art. In
1967 — 1968 he was a member of organizational team of In-
ternational Sculpture Symposium at Vy$né Ruzbachy. He
can be considered as a pioneer of modern paintings in Slo-
vakia. By his fine art approach, he presented progressive
concepts of East-Slovakia painting in 60s of 20th century.
He died in 1972 at Strbské Pleso.
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PETER ROMANAK |
80th birth anniversary

On artist's work | Peter Romariak belongs to typical rep-
resentatives of tendencies that outweighed in the Slovak
art of 70s and 80s emphasizing namely cultivated painting
creation. At the beginning of the 60s he was interested in
the contemporary civilizing, the so called “building” (study
stay in mining surrounding of Handlova and Novaky) and
partisanship topics, but hisdomain became the lyrically felt
landscaping and initially the portrait too. Together with his
wife Dagmar (born Kopeckd) they created in 1979 realiza-
tion for architecture — glass-painting for Computer Centre
of Transportation in Bratislava. Reproduction of his picture

“ Single house" was edited by well-known publishing house
of world paintings reproductions SEEMAN in Leipzig. His
works are represented in most of Slovak public collections
(14 paintings are owned by Slovak National Gallery).

Curriculum vitae | Peter Romaridk was born on August
17th 1932 in Lubica. In the yrs. 1952 — 1958 he studied at
Academy of Fine Arts in Bratislava at Profs. Jan Matejka,
Ladislav Cemicky and Jan Mudroch. His art-work is based
on Cézanne's building of space and shape and lyrical co-
louring. He devotes himself to painting — portraits, nudes,
compositions, landscaping and still-life. Since 1959 he dis-
plays individually and since 1964 also collectively. He had
individual expositions in Bratislava (1959, 1964, 1972) and
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is a member of group Zivot (Life). In 1971 there was made a
short television document on him directed by Kamila Nadu-
binska. He lives in Bratislava.

¢ seepage44d

JANA KISELOVA —SITEKOVA |
70th birth anniversary

On artist's work | The artist uses techniques of dry need-
le and etching in her free graphic work. She utilizes a com-
bination of techniques mainly atillustrations. Fine pen-dra-
wings combined with aquarelle and tempera are inspired by
Orient, China and Japan. Occasionally, she replaces paper
for textile base, thus etching in a story with use of material
structures. She likes to implement some motifs of the na-
ture and its parts in her graphic works in various designs.
Collections of Gallery of Spis Artists represent her illustra-
tions and graphics from the 60s to 90s of the 20th century.

Curriculum vitae | Jana Kiselova-Sitekova was born on
May 24th 1942 in PreSov. She spent her whole childhood
andyouth in Spisska Novéa Ves where she finished Grammar
School in 1959. In 1967 she started to study at Academy of
Fine Arts in Bratislava where she graduated at the Depart-
ment of Free Graphics leaded by Prof. Vincent Hloznik and
later she continued in post-doctorial study at Prof. Cho-
van. Some works of the author were exhibited at touring
exhibition of Slovak book-illustration in Japan and Finland.
She obtained many awards for her works, among the most
important belong Golden Apple during Biennale of Illus-
trations in Bratislava (BIB 1995) for works in the book of O.
Sliacky — Adamand Eve. lllustrations to the Masa Halamova
book Inquietude were awarded as the most beautiful in
competition Book of Year 1998. She lives in Bratislava, work-
ing on book-illustrations, on graphics and ex-libris.
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ACQUISITIONS |
2007 —20M

During years 2007 — 2011, the gallery collection acquired
147 works from 30 artists by purchase, gifts as well as
thanks to international symposiums organized by gallery
in Spis region. Selection of the last 5 years presents app.
25 works by 10 artists in compact collection of paintings,
sculpture, mix-media, graphic art and photography.

List of artists (total 30) in gallery
collections of the years 2007 — 201
BECA, VASIL

BERESOVA, LUCIA

CETERA, TOMAS

CECH, JAROSLAV

DADAK, KRZYSZTOF
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FEDAKOVA, ANNA
HASCAK, JOZEF

HENNEL, MARIAN

HOFER, RUDOLF

HUDZiK, STEFAN
HULJAKOVA, JANA
KORKOS, OTTO

KRALOVA, KLARA
KRAVJANSKY, MIKULAS
KUBIK, STEFAN

KUD, ZUZANA-KATARZYNA
KUZMA, BORIS|
LEHOCZKA, JARMILA KATARINA
MARSZALEK, TADEUSZ
MEZRICKY, JAN
MONIATOWICZ, JANUSZ
PETRIKOVA, PETRA
PIRCHALA, VILIAM
SEDLAK, EMIL

SIRANKO, MIKULAS

SMITH, THOMAS ARTHUR
SVITANA, IMRICH
TATARKA, DANIEL
VALENCIKOVA, AMALKA LUDMILA
ZUPNIK, PETER

¢ seepage48

TOP ASZQUISITIONI
Peter Zupnik

A compact set of 20 photographs, that were by systematic
expert measures acquired into the gallery collections, has
become top acquisition that is representing pictorial pe-
riod of the artist's work. He combines barytic black & white
photography with creative pastelinterventions. Inthe years
2007 - 2011 there were gathered 9 original works comple-
ting the set of formerly gained author’s photographs.
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NEW NAMES |

Tomas Cetera | Jana Huljakova| Klara
Krdlova| Lucia BéreSova | Petra
Petrikova | Amalka Ludmila Valenéikova

In the exhibition there are presented some selected works
of younger generation from Spis region, represented by
the artists like Tomas Cetera, Jana Huljakova, Klara Krélova,
Lucia BéreSova, Petra Petrikovd and Amalka Ludmila
Valencikova. Media overlaps, experiment and conceptual
approaches to the creation are some characteristic fea-
tures of the works owned by gallery inits collections.

¢ seepage50

MIDDLE GENERATION'S SOLITAIRES |
JAROSLAV CECH | Profile

On artist's work | Most of the Cech’s works have a medi-
tative character, the artist passes through dreamfulness
and destroys some principles of the synthetic reality. We
can find a figure deformed, the painted area is exempted
to the maximum from the extra articles and elements. In
the Cech’s internal world notebook everything is named
with direct subjective dictionary — thick lines replace fine
details, expressive utterance replaces the story, presented
still-life pictures represent the rigidity to emptiness of the
artist's meditative world: “We touch things, whose place
and position remains unchanged for the long term. My
still-life pictures are behind a buffer zone that returns the
man his lost harmony”. Probably a continuously most stab-
le theme in the creation of Jaro Cech is the relationship bet-
ween man and woman, dialogue of their intimacies and
imaginary talks on some basic up to biological differences.
Cechisnotinterested in objectivity, the reflection of manis
more fundamental and more truthful than the man himself.
Jaro Cech offers us a reflection of mostly of his own inner
world, the notebook of author's emotionality, where are eu-
phoric statuses, but also the nightmares and the subcon-
scious anxieties noted day after day.

Tomas Repciak

Curriculum vitae | Artist Jaroslav Cech was born on Sep-
tember 21st, 1971 in Krompachy. In the yrs. 1993-1998
he studied fine-arts education at the Faculty of humani-
ties and natural sciences of UPJS in Predov. After one year
he was graduated at the Faculty of Applied Arts of Slovak
Technical University in KoSice - Department of Graphics.
Since 2000 he works as a teacher of the Basic School of
Arts in Spisskd Nova Ves. Since 1999 he exhibits in Slovakia
as well as abroad and he takes part in international painting
symposiums. He devotes himself to painting, graphics and
scenography.

< seepageb52

MEMENTO|
JOZEF HASCAK | 1948 — 12012

On artist's work | Special attention deserves an impor-
tant personality in the area of graphics, lately deceased
artist and pedagogue Jozef Has¢ék, who cooperated with
Gallery of Spis Artists for long years. Academic painter
Jozef Ha8c¢ak was successful Slovak graphic artist who pur-
sued to the visual communications design, drawing, sce-
nography, painting and book illustration. He was engaged
as pedagogue at Department of Design of Faculty of Arts
at Technical University in KoSice. Since half of the 70s he
shaped himself as a graphic artist having characteristic
expressive-poetic vision. He put an emphasis on figural
composition that he continually changed and aimed his
attention on detail and structure issues. Creative works of
Jozef Hascak were awarded by The Martin Benka’s Award
(1987) and Honorary Recognition at the VlIth International

Biennale of Wood-carving in Banska Bystrica (1987). Since
1972 the artist participated in numerous collective presen-
tations of CzechoSlovak and Slovak fine arts in abroad. He
exhibited individually since 1976.

Curriculum vitae | Jozef Hag¢ak was born on February
18th 1948 in Kosice. Inyrs. 1966 - 1972 he studied at Acade-
my of Fine Arts in Bratislava at the Department of Graphics
and Book lllustration at Prof. Vincent HloZnik. Fundamen-
tals of creative art education he got privately from the
painters and graphic artist Ludovit Feld and Alexander Ec-
kerdt. He was engaged as pedagogue at the Department
of Design of the Faculty of Arts at Technical University in
KoSice. He died on February 2nd 2012 in KoSice.

< seepageb53

FROM HISTORY |
1987 — 2012

Selection of archival documents and interactive slide show
from 25 years of gallery's development and its professio-
nal activities. Photographs, posters, invitations, promotio-
nal materials, catalogues as well as selection of editorial ac-
tivities, examples of documents, letters and clippings from
the press. A part of this exhibition was based on slide-show
ofimages from newly generated electronic archive, chrono-
logically introducing the last quarter of century in gallery.
Few selected photographs from gallery's documentation
symbolizes 25 years of its activities.

¢ seepage56

02
Permanet
exhibitions

On the Gallery, its
Collections and
Permanent Exhibitions

Gallery of Spis Artists (founded in 1987) is one of the young-
est collecting institutions in the region, but also in Slovakia
and also it has the youngest art collection, although the
foundations of the collection fund were raised even before
the emergence of a separate Gallery in the former Muse-

um of Homeland Study ground that is now called as Muse-
um of Spis Region in SpiSska Novéa Ves. The basis for the
collection fund consisted of about 500 works of art from
the older collections of the Museum, but primarily from the
acquisition activities aimed for an upcoming Gallery only
shortly before its formation. Already this basic collection
contained prevailingly the works of contemporary artists,
which were mostly linked with Spis with their origin, or which
lived and worked in this area or were long-acting in this re-
gion, respectively.

Located in a historic building in the centre of Spisska
Nova Ves district at 46 Winter Street, the Gallery became
reconstructed in the years 1979 —1986. History of this
property — originally a burgher's house, dates back to the
second half of the 16th century. An interesting renaissance
architecture with three-dimensional segmentation with
cross and rolled vaults having the details of the arcades,
columns, cornices and corbels preserved, creates for the
visitor an attractive environment filled with visual art and
the possibility of knowledge, learning, discovering, acqui-
ring new experiences and meetings.

In the Gallery collections there are located more than
seventy Hanula's works (paintings and drawings) to repre-
sent all the periods of his creation even though in their non-
even representation and quality. The most numerously
represented are some study drawings from the period of
his study in Budapest, and in particular of Munich studies.
Almost the entire period of the Jozef Hanula life is associa-
ted with Spis region — artist settled in Spisska Nova Ves in
1919. Here he lived and worked until to his death in 1944.

In the collection there are represented the works of
other prominent portrait painters like of Andrej Baca, Ju-
lius Stetka, Max Kurt and Andor Boruth. Among significant
items belong the convolute of drawings and one painting of
Ladislav Mednansky and the work of artists who have been
influenced by the example of Mednansky (Ferdinand Kato-
na, Viktor Olgyay, Eugen Szepesi-Kuszka, Elemir Kdszeghy-
Winkler). Of the 2nd half of the 20th century's artists there
are represented here landscape painters like Ernest Rako-
si, Jozef Fabini and Jozef Majkut with larger collections of
art-works; Painters' and illustrators' creation is represen-
ted with the works of Emil Makovicky, Mikula$ Siranko and
of other Spis region authors. The collection includes also
the works of Emil Sedlék, Karol Barén, Stefan Cpin, Jana
Kiselova or Eva Melkovi¢ova. The younger generation of
painters is represented here with the works of Peter Pollag
and Marian Hennel. Smaller part of this collection belongs
to sculptures in which there are presented the works of the
contemporary Spis sculptors of all generations: of Ladislav
Kacvinsky, Stefan Kubik, Stefan Koval, Imrich Svitana, Otto
Korkog, Stefan Hudzik, Miroslav Bonk and others.

During twenty-five years long activities of the Gallery
its collection fund has grown by more than three times
comparing to the original collection. At the end of the year
2012 it is represented with the total number of 1898 items.
The number of entries in each of the years constantly de-
creases, and even more radical is the decrease in purcha-
ses, however. In the past five years (2007-2011) there have
been acquired altogether 141 art-works to the collection
fund. Of that number 27 works were acquired by purchase,

the remaining 114 as some gifts. The collection fund has
been enriched with 42 sculptures, 53 paintings, 16 photo-
graphs, 9 drawings and 21 prints. In 2012 there were added
to the collection fund 79 art-works of which 5 pieces were
gained by purchase and 74 as a gift.

Artworks from the collection fund are presented in
three permanent exhibitions. After the formation of the
Gallery in 1987 the first permanent exhibition Spis Artists
was installed (made available for public until the autumn
of 2012) and in 1994 there was added a permanent exhi-
bition of drawings and paintings of Jozef Hanula. Since
2002 there was constructed a sculpture work exhibition in
the Garden of Art, and in the autumn 2012 the permanent
exhibition of Spis Artists was changed with a thematic ex-
hibition arranged from the collections of the Gallery called
Terra Gothica — Gothicroute.

Mgr. Jitka Haakova
¢ seepage64—65

ARTISTS OF SPIS
REGION [ 1987 — 2012

Gallery of Spis Artists started its own presentation acti-
vity with permanent exhibition of the Artists of Spis region
that was opened to the public in September 1987. Its con-
tent was focused on documenting the development pe-
riods of regional fine arts since the second half of the 19th
century to the present times. The basis of the permanent
exhibition and the largest representation too were created
with works of regional artists of the second half of the 20th
century and the early years of the 21st century. In the Gal-
lery collection fund there are represented some works of
prominent portrait painters like Andrej Bada, Julius Stetka,
Max Kurt, and Andor Bordth. Drawings and paintings of
Ladislav Mednansky, Ferdinand Katona, Viktor Olgyay, Eu-
gen Szepesi-Kuszka, Elemir Készeghy-Winkler belong to
important artifacts. The second half of the 20th century
is represented with larger collection of works, in particular
of Ernest Rakosi, Jozef Fabini, Jozef Majkut; there is here
also represented creation of Emil Makovicky, Mikulas Siran-
ka, Karol Baron, Stefan Cpin, Jana Kiselova-Sitekova, Eva
Melkovic¢ova, Michal Trembac, Eva Koncekova, Viliam Pir-
chala, Jozef Has¢ék. The creation of the painters Vladimir
Hennel, Peter Pollag, Jan Juranek and the photographer
Peter Zupnik belong to the younger generation of artists.
A sculptural collection is composed of some works repre-
senting the creation of the current Spis sculptors of allgene-
rations, like of Ladislav Kacvinsky, Imrich Svitana, Stefan
Hudzik, Stefan Kubik, Miroslav Bonk, Stefan Koval, Otto
Korko$ and others.
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JOZEF HANULA

Jozef Hanula (1863-1944) has been enrolled in the history
of Slovak fine artas aleading representative of the art gene-
ration incoming and expanding its creative mission at the
end of the 19th century.

Hanula is known as a pioneer of the Slovak folk genre
or nationally-artistic creative expression in Slovakia. He
came from Liptov region — he was born on April 6th 1863
at Tri Sliace in the family of a peasant and folk wood-carver,
which recognized and supported his son's creative talents.
His desire for artistic education was filled up by the Spis'
Bishop Juraj Castka in Spi$ska Kapitula, who was a gene-
rous patron and financially supported the Hanula's long-
years study.

He finished his first professional studies on the Buda-
pest school for teachers of drawing in the years 1880-1882
and 1885-1888 (his studies were interrupted due to his mili-
tary service in Herzegovina) and continued his artistic edu-
cationinMunich, firstlyintheprivateschoolof SimonHollésy
(1892), and finally at the Munich Academy (1892-1896).

In1896, Hanulareturned to Slovakia, at first to Liptov to
native Sliace, but soon he settled in the area of Spis Region
to Chrast nad Hornddom, where he founded his family and
lived there until 1918, when he moved to SpiSska Nova Ves
where he worked until 1944 (he died on August 22nd 1944).

< seepage74

JOZEF HANULA | *1863 — 11944

In 1994 Gallery of Spis Artists in Spi$ska Nova Ves has en-
larged its permanent exhibitions with the work of Jozef
Hanula: inits collection fund it owns 72 paintings, drawings,
sketches and studies that illustrate the evolution of the au-
thor's work throughout his entire creative period. Archive
fund of Hanula's hereditaments includes other 265 items,
particularly proposals and sketches to wall paintings. Per-
manent exhibition of Jozef Hanula is created with a selec-
tion of drawings from period of Munich, portrait works and
studies for murals.

JozefHanula has been enrolled in the history of Slovak
fine art as a significant representative of the artistic genera-
tion that began to branch out already in the end of the nine-
teenth century. He used to be described as a pioneer of the
Slovak folk genre (A. Petrova-Pleskotova) or of "nationally-
artistic creative expression" (V. Mensatoris) in Slovakia. He
was a participant of the first exhibition events of the Slovak
artists (exhibition in 1902 in Hodonin and exhibitions of the
GroupoftheHungaro-Slovakianpaintersduring1903-1907).

Hanula came from the Liptov county — he was born on
April 6th 1863 at Tri Sliace in the family of a peasant and folk
wood-carver, who recognized and supported his artistic
talents. He sought to obtain a fine-arts education at both
protagonists of the Slovak national revival in the works of
art — he visited, together with father, P. M. Bohun in Lupca
and J. B. Klemens in Banska Bystrica. His desire for artis-
tic education, however, was filled up only by the Bishop Ju-
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raj Castka in Spigska Kapitula, which manifested himself as
the generous Maecenas — he was financing Hanula's long-
years studies. Although he gained the national scholarship
just after the first year class, the financial support of the
Bishop Céastka throughout the whole time of Hanula's study
was determining. Firstly he studied at the Budapest school
for teachers of drawing at Professors Greguss, Székely
and Lotz (1880-1882 and 1885-1888, study was interrupt-
ed with military service in Herzegovina) and then he conti-
nued in Munich — briefly in a private school of Simon Hol-
16sy (1892), and finally at the Munich Academy (1892-1896),
where he was a scholar of Professors Marr and Defregger.

Sincethe times of the artist's studies there sustained a
lot of his works, many of which are some school study works.
They are documenting Hanula's creative beginnings, his ar-
tistic progression and at the same time they are an inte-
resting record of the teaching methods and procedures of
individual art schools. Studies of Antique sculptures casts
illustrate the conservative teaching methods at the Buda-
pest school, where, besides this, the emphasis on the por-
trait drawing was put in particular, and then in the higher
grades, on drawing of the nude by a live model. Oil painting
came upon the tapis at the end of the study; at that time
Hanula was a student of Karol Lotz, whose school has more
freely atmosphere of painting, without any rigorous drill.
From the period of Budapest studies, there are preserved
notably some drawings as well as many of oil painted por-
traits and portrait studies and landscape sketches that he
made especially during his military service in Herzegovina.
Already while studying in Budapest, Hanula worked for Bi-
shop Céstka on preservation and restoration of murals and
altarpieces in the Cathedral at Spi$ska Kapitula as a helper
of the Tirol painter Felix Dabert; These works were carried
out in the years 1886-1890. He utilized his residence at the
Spisska Kapitula at the turn of the 1880s and 1890s again
for the landscape and vista sketches of Kapitula, and the
surrounding countryside and villages.

A short stay in the private school of Simon Hollésy in
Munich (spring months in 1892) apparently did not have
deeper impact to Hanula, at that time Holldsy, ultimate-
ly, had not yet started to lead his students to the summer
painters' colony in Nagybanya (which had become accor-
ding to the French Barbizon a place of revolutionary chang-
es in Hungarian painting — of the emphasis on the plain-air
painting and on the transition from the soft “gallery” colou-
rity to the painting of light). Also at the Munich Acade-
my, which he joined in 1892, there was still teaching in the
spirit of the traditional academism with an emphasis on
figural drawing and painting, which was a base of the con-
temporary most prized historic painting. The proof of this
is Hanula's thesis, the theme of which was again inspired
by Hanula's Maecenas Castka, who became in the mean-
time Archbishop in Kalo¢a. The main character of a spa-
cious historic composition of Tomory's death at the battle
of Mohécs was the former Archbishop of Kalo¢a. The Pic-
ture — approx. six-meters canvas — was exposed at Millen-
nium exhibition in Budapest and was allegedly accepted
with appreciation. There were maintained, however, only
some study drawings to the individual figures and overall
compositional studies, which suggest that there was dealt

on a dramatic up to Baroque-excited composition, which
is exceptional within the whole Hanula's works. The crea-
tion of this composition is preceded by a thorough study of
the historical facts, weapons, costumes and the anatomy
of horses. The painter even fabricated plastic three-dimen-
sional model of the composition as a master that assist him
inthe capture of spatial relations between the figures.

In 1896, Hanula returns to Slovakia. Firstly he comes
home to Slia¢e but soon afterwards he settled down in
Chrast nad Hornddom where he founded his family and
lived there until 1918. It was the period of the peak flowe-
ring of his artistic forces, supported by the expressive ideo-
logical implication too. Immediately upon his return, he
became involved in the again rescued national-revivalist
movement, which was manifested in the art with the first
joint exhibition of Slovak artists in 1902 in Hodonin and la-
ter with the activities of the Group of the Hungarian-Slovak
painters (exhibitions in Kolin in 1908, in Litomysl and Chru-
dim 1909, and in Luhacovice in 1910). At these exhibitions
he presented works, which earned him the denomination of
the pioneer of Slovak folk genre. These are basically the only
two figurative compositions, to which he made later a num-
ber of replicas (On Native Clump of 1908 and Ploughman
of 1913), the next works are genre-portraits (For the Boy-
friend of 1901, exposed in 1902 in Hodonin, Spinner of 1904,
Lace-maker of the period around 1910, Groom of the pe-
riod around 1916, and another ones). An often emphasized
socially-critical aspect of these works is weakened by the
nostalgic melancholy of contemporary symbolism. Por-
trait work was Hanula's domain, his best works were crea-
ted in this genre — whatever they are these folk-costumed
female portraits or psychologised portrayals of intimate
features. The official and other portrayals of the order in
spite of their undisputed technical qualities are below this
level, as well as the portraits of a later creative period are
not quite psychologically persuasive.

His return to Slovakia was initiated by an invitation from
Anton Hlinka to Slia¢e, where Hanula had to paint up the
church. Hanula originally didn't want to come home perma-
nently, because he, despite his age (he was 33 years) and
his long-lasting study, did not consider his education to be
finished. He wanted to visit Paris and continued to study
at the Munich Academy (the study had been divided into
three stages and it took up to seven years, so Hanula was
missing another three years). Some orders for the muralsin
the churches, however, came one after the anotherand the
painter had founded his family, so then the return to Munich
was not real any more. He established himself in religious
circles as a painter-monumentalist. His works are in more
than thirty churches, in particular in the murals of the Lip-
tov, Spis and Oravaregions. At the new state-legal relations
after 1918 Hanula continued in his creation for religious
customers and at the same time he started to dedicate
himself to pedagogic practice. He taught Slovak language
and literature at secondary school in Zilina, later drawing on
the burgher school in Spisska Nova Ves. In addition, he be-
gan to issue the first Slovak newspaper in the Spis county.
All of these activities and the care for the extended family
material needs left him only a little space to free painting
creation.

All the authors who have till now dealt with Jozef Hanu-
la'sworkhavebeenattachedtotheconclusionthatthecrea-
tion for religion clients did not have a positive impact on
the further development of the artist, although he gained
a recognition for a revival of traditional religious themes.
He brought to the religion painting a new orientation to
the folk- genre's elements, he planted Bible stories to the
Slovak people's environment, however he did not formally
deviate from the classicist formulas tradition, which have
become, in religion circles, up to now applied and hardly
overcome doctrine. Paintings on the walls and vaults of the
churches are designed for a glimpse of the great distance,
therefore, they demand more generous form, there cannot
be applied the coloured nuances or known "belle maitre"
by which a high quality oil painting is characterized. Hanu-
la's cabinet work has also shifted in this direction over time.
Also the atmosphere of these-days artistic events in Slo-
vakia contributed to this fact. Hanula's younger colleagues,
who have already absorbed the ideas of new artistic direc-
tions, professed a bright and manuscriptly relaxed painting
that was influenced by postimpressionism, expressionism
or by Art Nouveau decorativism. Under this dual influence
Hanula gradually gave up the attributes that characterise
his best works — psychological although a bit sentimental-
taking, sensitive and soft drawing, damped colouring. How-
ever, he did not know and did not want to understand the
essence of the new conquests of painting, like it is illustra-
ted, for example, by bitter criticism of the Koloman Sokol's
creation in his book of memories (edited in 1940 by Matica
Slovenska) — he was irritated in particular by expressive hy-
perbole and distortion of figures. The cabinet works — both
civil and genre-portraits — of recent decades of his crea-
tion are more rigorous from the points of view of colourity
and handwriting, from the view of ideas they are often too
ideologically proclamative, the order portraits are painted
without any deeper internal captivation.

Hanula survived almost his entire life after his come-
back from studies in the area of Spis region (he died on
August 22nd 1944 in Spisska Nové Ves) and therefore he be-
longs to the core author's of Gallery of Spis Artists. Gallery
keeps in its collections more than seventy Hanula's works
that represent all the periods of his works, even though in
uneven abundance and quality. The most numerous ones
are the study drawings from the period of his Budapest and
in particular from the period of Munich studies that make
up the core of the permanent exposure of Hanula's crea-
tion in the gallery. The dimensional figural life size drawings
and portraits and portrait works for order and family por-
traits, some genre-features portraits dominate in the ex-
hibition but there are also some examples of monumental
paintings represented.

The contribution of Jozef Hanula to the Slovak culture
lies in the emphasis on folk-genre themes. The artist was
able, in particular, in the years around the turn of the cen-
tury to fulfil this thematic circle with the works in which the
formal perfection is associated with emotional captivation
and by this way they convincingly express the thoughts, on
which the Slovak society of the twentieth century started
to be built. Gallery of Spis Artists contributes to recognition

of this artist's creation whose importance goes far beyond
theregional borders.
Mgr. Jitka Haakova
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GARDEN OF ARTS

In connection with the completion of the reconstruction
of the Gallery object at 47 Winter Street, in the period of
years 1994 — 1996 there has been drawn up an architectu-
ral design on the implementation of the Gallery Garden of
Art. Subsequently, the planting of both grass and ornamen-
tal shrubs and trees occurred. Content filling of this Gallery
cultivated exterior was focused on the presentation of the
sculptures acquired mostly from International sculpture
symposiums that are organized by the Gallery of Spis Ar-
tists on a biennial basis. In turn the third permanent exhibi-
tion of the Gallery is built since 2002 in the premises of the
Gallery Garden located behind the Gallery buildings at 46
and 47 Winter Street.

The idea to create an exhibition of statues in the Gal-
lery exterior follows to link up on another tradition of Spis
region which was the coexistence of multiple ethnicities
and vibrant foreign relations related thereto. Spis region
was in the past an important crossroads of different cul-
tures and on this fact an international cooperation ties up
today, particularly inthe area of the Carpathian Euro-region.

Yet equipped with the sculpture works of the local Spis
travertine, of wood and metal were created by the artists
participating in three symposia stays in Spisska Nova Ves
in 2002, 2004 and 2006. From the International paintings
and sculptural Symposium conducted in 2008 there were
added to the Garden of Art some other interesting sculp-
tures. The garden exhibition consists of sixteen works of
art representing the current statues of the artists from Po-
land, Ukraine, Romania, the Czech Republic and Slovakia: of
Imrich Svitana, Juraj Gavula, Wieslaw Jelonek, Roman Va-
sil, Amélka-LudmilaValenéikova, Tibor Gurin, Daniel Tatarka,
Peter Cisarovsky, Otto Korkos, Tomasz Lukaszczyk, Barna
Eltes, Daniel Tatarka and Rudolf Hofer.

¢ seepage82-83

TERRA GOTHICA |
GOTHIC ROUTE

The new permanent exhibition from the collections
of the Gallery of Spis Artists — a part of project Terra
Incognita.

ARTISTS|

BECA, VASIL
BERESOVA, LUCIA
BOROVICKOVA, ANNA

BUBAN, STEFAN
CORDAK, LUDOVIT
DANILIC, TARAS

DANO, JURAJ

DUBAY, OREST

FABINI, JOZEF
GEORGIEV, ILKO
HANULA, JOZEF
HASCAK, JOZEF
HENNEL, MARIAN
HUDZiK, STEFAN

IVAN, ONDREJ
JIROUSEK, ALEXANDER
JURANEK, JAN
KACVINSKY, LADISLAV
KENEDICH, JOZEF
KRALOVA, KLARA
KRYSLOVA, OLGA
KUBIK, STEFAN

KUZMA, BORIS

MAJKUT, JOZEF
MAKOVICKY, EMIL
MARSZALEK, TADEUSZ
MEDNANSKY, LADISLAV
MIKITA, VLADIMIR VASILJEVIC
MONIATOWICZ, JANUSZ
NEMCiK, JOLIUS
OLSZEWSZKI, ALEXANDER
PAULOVIC, EMIL
POLLAG, PETER
POLOM, JAN
POLZIECZ-NIEDZIEWICZ, MARIA
POPOVIC, VLADIMIR
RAKOSI, ERNEST
ROSKOVANYI, STEFAN
SIRANKO, MIKULAS
SIMO-SVRCEK, JAN
SKATULAR, JURAJ
TATARKA, DANIEL
TILLNER, MICHAL
TOKOV, TOCKO
VALENCIKOVA, AMALKA LUDMILA

Gothic Route in picturesis based on the presentation of
the art-works that come from the gallery collection of go-
thic topics. 45 exquisite artists with the origins mostly in
Spis region, depict in their pictures and drawings jewels of
architecture like vistas, cityscapes and the particular Spis
landscape.

¢ seepage88

The program Terra Incognita (Unknown Country) is
geographically oriented to the whole KoSice region. Its
long-lasting aim is to point out the interface of the re-
gion's cultural traditions with the culture heritage of Europe
by means of thematic routes : the Wine, Gothic and Iron
Routes.
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Gothic Route in Slovakia is the first thematic cultural-
educational route of its style that enables one to discover
the rich treasures of the regions of both Spis and Gemer.
Gothic Spis has become a co-creator of the art and archi-
tectonic profile of Europe thanks to the creative abilities
of master-builders, wood-carvers, painters as well as of
stone-cutter craftsmen.

¢ seepage89

The Spis — Gemer Circuit

This is the largest Gothic Route circuit passing through 34
sites. Some of their particular monuments are enlisted in
the world heritage list of UNESCO. Among its attractions
are stone bridges: the one in village of Dravce comes from
13thcenturyanditis still part of the village mainroad. Muran
Castle is the uppermost situated castle in Slovakia. We can
find the works of Master Paul from Levoca in many chur-
ches. There are two Zapolsky Family funeral gothic chapels
in Spisska Kapitula canonry and at the St. Ladislav's church
in Spigsky Stvrtok.

The Spis Circuit —the Pieninas

The northern track passes through 8 sites along Slovak-Po-
lish border: Strazky, Spisskéa Beld, Slovenska Ves, Spisska
Stara Ves, (ferven{l Klastor, Stara Lubovna, Hrani¢né and
Podolinec. Here are represented both sacral and profane
objects like medieval castle near Stara Lubovna, Carthu-
sian monastery in Cerveny Klastor, famed by the legend
of the Monk Cyprian, as well as Strazky mansion of a late-
gothic style, lately reconstructed in renaissance style, ha-
ving a permanent exposition of important Hungarian pain-
ter Ladislav Mednansky.

The Spis Circuit —the Tatras

It passes through 7 sites: Vrbov, Lubica, Kezmarok, Velka
Lomnica, Poprad, Spisskd Sobota and Matejovce. In
Kezmarok we can find the only well-preserved medieval
town castle that had undergone renaissance reconstruc-
tion. Two-aisle churches in Lubica, Vrbov and Velka Lom-
nica are unique in European. The Poprad gothic church is
right in the town center —according to legend it is situated
at the site of original chapel in thick forest where once star-
ted hunting in Spis (always on the 1st September) by bells
tintinnabulation.

¢ seepage90-—91
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Symposiums

INTERNATIONAL
SYMPOSIUMS |
2001—2009

49 artists from 9 countries,
142 works to the gallery collection

¢ seepage98

International Painters Symposiums|
Slovensky Raj (Slovak Paradise) |
2001, 2003

The Painters Symposium — Slovak Paradise 2001 (Sept.
8th —16th, 2001) took place in the village of Dedinky, in-
side a unique natural environment of Slovak Paradise Na-
tional Park. Its mission was the artistic rendering of natural
beauties and an expression of the 21st century's human re-
lationship to the natural values that deserve not only the ad-
miration, but also an adequate protection. The organizers
wanted to stimulate the interest of contemporary artists
to introduce for them new, topical views into this thema-
tic area. Nearly fifty art-works by 7 artists from 3 countries
is the testimony of their efforts to fulfill this intention. The
symposium was attended by Slovak artists Maridn Hen-
nel, Jozef Has¢ak and Viliam Pirchala, from Poland arrived
Leon Michna and ElZbieta Halasa-Swi$ and from Hungary
Irén Molnar and Eva Kormos. Each of them was accessing
to their work in a different way, applying different painting
style, using a different means of expression. A diverse col-
lection of art-works was originated in this way — it is crea-
ted with art-paintings and drawings that are depicting
particular surrounding more or less clearly readably, some
others are linked to the environment only with a loose ima-
gination.

The Painters Symposium — Slovak Paradise 2003
(Sept.9th — Oct.3rd, 2003) was held in Dedinky at the wa-
terdam Palcmanska Masa again, where there were 14 artists
from 7 countries. The participants of this event were Slo-
vakartists Vladimir Broni$evsky from Kosice, Marian Hennel
from Spisska Nova Ves, Jan Kuchta from RoZrava, Peter Pol-
|4g from Bratislava and Peter Trembac from Poprad. Poland
was represented by Ryszard Dudek from Rzeszéw, Hunga-
ry by Zsuzsa Mezei from Miskolc, Istvan Burai from Debre-
cen and Jészef Magyar from Budapest. Two artists — Vasil
Beca and Taras Danili¢ came from UZgorod in Ukraine, the

youngest participant was Jakub Sparihel from Prague. The
other two participants were of some evidence of a unify-
ing Europe — Lubomir Hnatovi¢ from Vienna of Slovak ori-
gin having Austrian citizenship now and Irish citizen Sean
Kane living at Drienovec near Moldava nad Bodvou in Slova-
kia.Inthe works of each of the represented artists there are
shown different visual points of view, each one was using
a different expressive means and has an individual paint-
ing style. In spite of the global artistic trends, which are to-
day spread at an unprecedented rate thanks to information
technologies, there is noticeable in the accomplished col-
lection some significantimpact of regional traditions and of
individual artists trainings.

The International Sculptural Symposiums|
Garden of Art| 2002, 2004, 2006

The International Sculptural Symposium 2002 called Gar-
den of Art (July1st — 26th,2002) was held on the occasion
of the 15th anniversary of Gallery of Spis Artists establish-
ment and its purpose was to enrich the permanent exhibi-
tion of the Gallery with the exterior sculpture works, as well
as to create the statues for the exhibition in the garden are-
as of the Gallery. The mission of the symposium was also to
establish and deepen familiar contacts between the artists
of the Carpathian Euro-region countries. Domestic sculp-
tors were represented by Imrich Svitana, native in Spisska
Nova Ves, Slovakia by Juraj Gavula -sculptor from Bratis-
lava and neighbouring Poland by Tomasz Lukaszczyk. Also
some students of the Stone-carving Department from the
local Secondary Industrial School, which was participated
atorganizing the Symposium, created within the framework
of the Symposium the art-work that was encased in the gar-
denarea of the gallery.

During the second instalment of the sculptural Sympo-
sium Spis 2004 — Garden of Art (July 7th -22nd, 2004)
four sculptors worked: Wieslaw Jelonek from Poland, Petr
Cisarovsky from the Czech Republic, Vasil Roman from
Ukraine and Daniel Tatarka from Slovakia. They strived with
some shapeless stone blocks and logs of wood to turnthem
into works of art. In the garden of the Gallery there was la-
ter opened an outdoor exposure of sculpture works that, in
its final form, together with the works created in 2002, pre-
sented the ten monumental sculptures made of stone and
wood. At that time six sculpture works were created in the
course of the symposium — each one of the artists created
one exterior sculpture work, one art-work of the youngest
participant Daniel Tatarka has found its place in the interior
of the Gallery. The students of the Stone-carving Depart-
ment from the local Secondary Industrial School contri-
bute with one art-work again, while, according to the Ivan
Svitana draft, they made the Gallery emblem that introdu-
ces the out-door exposure.

Sculptural Symposium Spis 2006 — Garden of Art
(July 6th -19th, 2006) linked up to the previous two years.
The Garden of Art was added with next four implemen-
tations of the participating artists — to the collection of
outdoor sculptures contributed, in addition to domestic
experienced artist Otto Korko§, three young artists — re-

cent graduates of artistic schools: Daniel Tatarka, Ludmila-
Amalka Valenéikové, and Barna Eltes from Hungary. To the
traditional approach focused on material and its options,
lapidary and impressive shape, there were added some
new ones. It is not just the "taille directe", but also works
with the concept, introducing of diverse range of materials,
and non-traditional working practices.

International Sculpting and Painting
Symposium | Spisska Nova Ves| 2008

International Symposium of painting and sculpture,
Spisska Nova Ves 2008 (July 7th -18th, 2008) was the
contribution of the Gallery to the celebration of the 740th
anniversary of the first written mention of the city. This
event was a follow-up to previous sculptural symposiums.
The organizers had invited artists from five countries. Se-
ven of them came from Slovakia (including three ones just
from the Spis County): Tomas Cetera, Jaroslav Cech, Jozef
Hascak, Jana Huljakova, Rudolf Hofer, Daniel Tatarka, two
of them came from Poland: Zuzana Katarzyna Kud, Janusz
Moniatowicz, one of them came from Ukraine: Vasil Beca
and the other two were representatives of Romaniaand the
U.S.A., although both had been living in Spi§ska Nova Ves
for some time: Thomas Arthur Smith and Jarmila Katari-
na Lehoczka. In addition to traditional painting and sculp-
ture also both classical and computer made photos had
their representation in new media arts. Besides a num-
ber of views of the cityscape with dominant church tower
and views on the nooks of the drives and yards of the city
there were also created some painting works with shots of
the surrounding nature and looser compositions, that have
only a mediated relationship to the issues given.

International Painters Symposium |
Triennial of Painting
Spis — Zemplin— Gemer| 2006, 2009

Painters Symposium — Spis 2006 (July 6th -19th, 2006)
was a part of a wider drawn up project called Triennial of
Painting Spis — Zemplin — Gemer. A similar event should
be held annually and every three years repeated in one of
these regions, so it should alternately take place at Zem-
plinske Midzeum in the city of Michalovce, at Mining Mlze-
um in RoZnava and at the Gallery of Spis Artists in Spisska
Nova Ves. This Symposium provided to its participants
(contrary to the open-air sessions) with more genre and
thematic freedom. Eight painters accepted an invitation:
Zsuza Gajdan from Hungary, married couple Maria and Jan
Ferenc from Poland, Galina Egerovéa from the Czech Re-
public, Ferenc Térok from Romania and following home ar-
tists: Zuzana Mantel-Mlynarova, Viliam Pirchala and
Vladimir BroniSevsky. None of the resulting images is a des-
criptive landscape painting or any open-air study, all of
them bear the stamp of an individual creative programme
with its distinctive handwriting, colouring and expression.
In this way the collection of the Gallery of Spis Artists was
increased with a variety of quality paintings and drawings.

Gallery invited to attend the Painting Symposium Spis
2009 (June 13th — Sept. 28th, 2009) five Slovak artists
of the incoming generation: Lucia BéreSova, Tomas Cet-
era, Jaroslav Cech, Petra P. Petrikova and Ludmila-Amalka
Valencikova as well as Tadeusz Marszalek from Poland. Like
in 2006, even at that time the organizers did not last on the
traditional symposium nature of the creative work, so as
to allow the artist to create some art-works characterising
their individual creative programme that did not relate di-
rectly to regional traditions. In the works of the new genera-
tion of artists there can be found some responses of more
universally aimed themes and attitudes. These young ar-
tists deliberately negated the idea of traditional landscape
interpretations, but that are having the outputs that mostly
neither meet the criteria of topicality nor artistic quality. 16
items of the art-works that were created at the symposium
have become component parts of the gallery collections.

Mgr. Jitka Haakova
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