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iIntroduction



»Ceramics is about an
and glass is my alche



) vechom
je alchymia...«




.Keramika je o ve¢nom skdsani a sklo je alchymia... Vztahy, zivot, priroda.
To st momenty, ktoré nesu v sebe silu, akd sa snazim zaznamenat. Nepracu-
jem dlhodobo na nejakej téme, nerozvijam jeden motiv, Zivot prindsa nové
pocity a nieco z nich chcem trvalo zachytit.”

Peter Smik, 2016

Premiérové vystava vytvarnika — keramikéra Petra Smika v rémci galerijného
cyklu Profily uviedla v termine 14.9.—4.12.2016 komplexny vyber komornej
aj monumentalnej autorskej tvorby za obdobie poslednych dvoch dekéad.
Smikovo dielo nebolo zatial komplexne spracované: cielom projektu bolo
odborne predefinovat autorovu tvorbu nielen formou vystavy, ale aj prvého
autorského katalogu.

Smikova tvorba vychadza z umeleckého spracovania réznorodého
materialu ako kamenina, porcelan a sklo, ktoré rozmanitymi technologickymi
postupmi premiena na keramické a sklenené plastiky: tie napriek svoje;j
zloZitosti nepopieraju tradi¢nd Glohu keramiky. Gro tvorby tvoria komorné
a monumentélne objekty s pouzitim jemnej i hrubej kameniny a porcelanu,
vypalovanych v peci. Okrem keramiky sa venuje tvorbe sklenenych objektov,
pri ktorych vyuziva fusing (tavenie skla) a vyrobe vitrazi.

Autor, zatial iba skromne zastipeny v zbierkach Galérie umelcov Spisa,
sa popri umeleckej tvorbe aktivne podiela na vytvarnom Zivote vychodného
Slovenska nielen ako vystavujlici umelec, ale aj ako edukétor a organizétor
vystav a rezidenénych umeleckych pobytov. Je zakladatelom obdcianskeho
zdruzenia Annogallery, ktoré popri vlastnom vystavnom priestore prevadzkuje
unikatny ateliér keramiky v Hérke pri Poprade a v Bezovciach pri Sobranciach.

Mgr. Lucia Benicka,
riaditelka Galérie umelcov Spisa, autorka a kuratorka projektu

Premiérova vystava Peter Smik: Keramika v ramci cyklu Profily bola realizovana Galériou umelcov
Spisa v spolupraci s Annogallery, o. z. Tento projekt bol podporeny z verejnych zdrojov
poskytnutych Fondom na podporu umenia.



Peter Smik: Ceramics /1

“Ceramics is about an eternal testing and glass is my alchemy... What I'm trying
to record in my work are the relationships, life, nature. All of these moments
carry so much power within them. I'm not working on any topic in the long
term, | don't develop only one motif, the life brings new feelings and some
of them | want to capture permanently.”

Peter Smik, 2016

Premiere exhibition of the artist — ceramist Peter Smik in the framework

of gallery cycle Profiles, introduced in the period 14.9.-4.12.2016 a com-
prehensive selection of the artist’s chamber and monumental work over

a period of the last two decades. Work of the artist has not been yet compre-
hensively elaborated: the aim of this project was to competently redefine
the Smik’s creation not only in the form of his individual exhibition, but also
of the first author’s catalogue.

Smik’s work is based on the artistic processing of diverse materials such
as stoneware, porcelain-ware and glass, which he transforms with a variety
of technological processes into ceramic and glass sculptures: these do not
deny traditional task of the pottery despite their complexity. The major parts
of his work are chamber and monumental objects using fine and coarse
stoneware and porcelain, fired in the furnace. In addition to the ceramics,
he creates the glass objects, at which he uses techniques of the fusing and
the stained glass.

The artist, yet only modestly represented in the collection of Gallery of Spis
Artists collection, besides creative work he also actively participates
in artistic life of the Eastern Slovakia not only as an exhibiting artist but also
as educator and organizer of exhibitions and programs of artists-in-residencies.
He is a founder of thenon-profit organization Annogallery, which in addition
to its own exhibiting space operates the unique pottery studios both in Hérka
close to Poprad and in Bezovce nearby Sobrance.

Mgr. Lucia Benicka,
director of Gallery of Spi$ Artists, author and curator of the project

Premiere exhibition Peter Smik: Ceramics within the framework of the cycle Profiles was
produced by Gallery of Spi$ Artists in cooperation with Annogallery. This project has been
supported using public funds provided by Slovak Arts Council.
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Peter Smik sa narodil 7. septembra 1968 v Poprade, Zije a tvori v nedalekej
Hoérke. Venuje sa volnej a Uzitkovej tvorbe, realizuje workshopy keramiky
a podiela sa na vytvarnych projektoch.

Studium absolvoval na Strednej priemyselnej $kole v Poprade a Strednej
umelecko-remeselnej skole v Prahe. Dalsie $tadium keramiky a préce so sklom
absolvoval na réznych stazach v Cesku a v Nemecku: v r. 2004 spracovanie
plochého skla technikou tiffany a tavenie skla v Cechéch, v r. 2008 papierovy
porcelan v Grenzhausen v Nemecku, r. 2009 tla¢ na keramiku na Akadémii
Karlsruhe v Nemecku, v r. 2009 Skolu keramiky v Cechéach.

Peter Smik vystavuje doma i v zahranici. Jeho prace su zastipené
vo verejnych a sukromnych zbierkach na Slovensku, v Madarsku, Franctzsku,
Nemecku, Svajéiarsku, Pol'sku a v Ceskej republike.

- About the artist

Peter Smik was born on September 7th, 1968 in Poprad: he lives and works
in nearby village Hérka. He works in the free and applied arts, organizes
ceramics workshops and participates in various fine-arts projects.

He graduated at the Secondary Industrial School in Poprad and the Secon-
dary Art-Craft School in Prague. Then he finished his further glass and ceramics
studies at the different internships in Czech Republic and Germany: in 2004
processing of flat glass with tiffany-technique and glass melting technology
in Czech Republic, in 2008 paper porcelain in Grenzhausen in Germany,
in 2009 print on the ceramics at the Academy of Karlsruhe in Germany,
in 2009 School of Ceramics in the Czech Repubilic.

Peter Smik exhibits both at home and abroad. His work is represented
in public and private collections in Slovakia, Hungary, France, Germany,
Switzerland, Poland and in the Czech Republic.

www.annogallery.eu
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about work



»Hlina je mojo
citim jej tvarnc
— akoby sami
nejaka brana..



u zavislostou,
»st, moznosti
otvarala

&



Z hliny | Rudiment zeme, in§pirécie z krajiny, formovanie diela z oby&ajného
kusu hliny pripomina prapodstatu Stvoritela. Keramika, balansujica na hranici
umenia a remesla nds spaja s korefimi zeme, je jej metamorfézou v réznych
forméch a tvaroch. Nevyhnutné remeselné zruc¢nosti, Siroka skala materiélov,
technik a technoldgii st sticastou procesu tvorby, pri ktorom sa z obycajnej
hrudy hliny stava umelecké dielo.

Keramikar Peter Smik je zrasteny so Spisom. Jeho tvorba priamo reflektuje
reliéf krajiny. Sdm hovori: ,...rdd sa prechddzam po kopcoch Spisa, je to pre
mna ocistny obrad. Som zrasteny s touto zemou, stdvam sa jej sucastou,
jej povrchom. Ked dostanem do rdk plét hliny, zaénem ho formovat a ziskavam
tak povrch krajiny, ktord ma svoj tvar, znovuzrodeny z hliny..." Vo svojej tvorbe
experimentuje s tvarmi aj materidlom, pri tvorivom hladani prechadza
od komornych po monumentélne objekty, tvarovo sa meniacich od precizne
vypracovanych metafor krajiny az po abstraktné labyrinty buniek s hutnym,
energiou zeme nabitym posolstvom. Kazdé dielo nesie v sebe nezamenitelny
rukopis, pecat ,zemitosti”, priame prepojenie s Matkou Prirodou.

Ako uvéddza PhDr. Ddsa Uharéekové Pavikova, historicka umenia: ,V kera-
mickej tvorbe Petra Smika mdme moznost vnimat dielo, ktoré ma sklon
k monumentalite. Ale nechyba tu ani poetika, plnost dynamiky a vyrazna
Strukturalizacia, akoby ukrytého a uvazneného svetla do hmoty. Na prvy pohlad
prevazujlci dekorativizmus v sebe nesie hladanie svetelnych a farebnych
okamihov sputanych drsnejsimi liniami."’

Zdiel'anie | Vystava Petra Smika v Galérii umelcov Spisa je zriedkavou a vzécnou
udalostou: prezentacia keramiky je vSseobecne velmi naro¢né a v regiéne
Spisa je minimum umelcov systémovo sa venujicich prave tomuto druhu
umenia. Nosnou in$piraciou bol aj stav galerijnej zbierky — zastipenie keramiky
je iba v jedinom darovanom Smikovom diele z cyklu Zivot ako zo $katulky /
Food Box Life (2011, P 1885), ako aj skuto¢nost, ze Smikova tvorba doteraz
nebola odborne spracovang, ani prezentovana v monografickom projekte

v pamétovej institucii na Slovensku. Nepochybne, podnetom sa stala aj auto-
rova systematickd edukacna a prezentacna cinnost: v rdmci aktivit neziskovej
organizacie Annogallery spolu s manzelkou Katarinou realizoval mnozstvo
workshopov a vystay, putujic s keramickym kruhom nielen po regiéne,

ale aj za jeho hranice, netnavne zdielajuc ,posolstvo zeme”. Aj v galérii boli
realizované interaktivne keramické kurzy pre vsetky vekové kategdrie s cielom
zdielat volnu kreativitu, ,specatend hlinou”. Formovanie hliny je totiz G¢innou
arteterapiou a tak ako ostatné druhy vytvarného umenia, aj keramika sa stava
prostriedkom, ktorym mézeme objavovat seba i svet a vytvarat medzi nimi



novy vztah: vysledné dielo na kurzoch nie je podstatné a nehodnoti sa z es-
tetického hladiska, déleZitym je tu proces tvorby, dotyk zeme. Ako uvédza
autor: ,Tato &innost ma napfﬁa, prindsa ludom radost a rozptylenie. Je to
zaroven nevycerpatelnd studnica ndpadov, energie a kreativity.” Annogallery
popritom rozsirila kreativne zdzemie: o autorskd galériu v Horke priamo nad
umelcovym keramickym ateliérom a o kontaktné centrum v BeZovciach,
ktoré popri kvalitne vybavenej dielni na pracu s keramikou, sklom a réznymi
vytvarnymi technikami umoznuje realizovat rezidenéné umelecké pobyty.

Presahy | Smikova keramickéa tvorba expanduje aj za hranice volného
vytvarného umenia do monumentélnych realizécii na zékazky pre rezidencie
a komercéné objekty, prevazne v podtatranskom regidne. Vacsinou su to
keramické fontany, nadstenné mozaiky, zahradné plastiky, reliéfy a vitraze.

Z autorovej dielne vysli aj unikatne vitrdze v kostole v Spisskej Sobote,

ktoré realizoval v spolupréci s inymi regionalnymi umelcami. Ako uvadza
autor: ,Ru¢ne vyrdband umelecka keramika, fusingové sklo a vitrdz pre
interiéry a exteriéry ma ndtia k tvorbe pre objekt ako celku. Svietidla

a svetelné objekty z farebného skla a keramiky, vitrdZové, okenné, dverové

a nabytkové vyplne zo skla, dekoracna vitraz a keramickd mozaika, to vsetko
vytvaram na zdklade podnetu z priestoru. Zapéaja sa fantézia a td ma Zenie
tvorit az do momentu, dokedy nie som s préacou spokojny. Vysledny efekt nas
podnecuje k tomu, aby sme vnimali dielo a nechali sa unasat krédsou objektu
ako celku.” Objekty z keramiky a fusingového skla, ktoré tvoria autorovu
Lsrdcovku”, st intalované v paméatniku Exody (2014) v Kosiciach a stvarnuju
dve témy: Utek do Ameriky za précou a Gulagy.?

O vystave | Ateliér je plny diel ,v tranzite”, tvoriacich kompaktnu ¢ast umel-
covej osobnosti a domécnosti, komorné aj zdhradné objekty, pribehy z hliny.
Sd to tie, ktoré by podla autora ,nemali opustit dom”, lebo ma k nim zvlastnu
vazbu a viazu sa k jeho predstavdm o dokonalosti. Mnohé zo skorsich diel

sU uz sucastou sukromnych a verejnych zbierok. Uceleny pohlad na Smikovu
tvorbu sa tak na vystave prelina v relativne novych, vy$e dvadsiatich tema-
tickych cykloch, vytvorenych v poslednej dekade (po roku 2007).

Kazdy vystavny celok mé svoj osobity pribeh sprevadzany autorovym
vyznanim. Prevazujd objekty zo $amotovej kameniny, doplhané réznymi
pigmentami, glazdrami, tavenym sklom ¢i engobou. Pocas rokov praxe vyvi-
nul Smik autorské kombinované techniky, aplikované v jednotlivych dielach,
korespondujlce s volenym tvaroslovim. Nazvy cyklov ako Vietor (2009),
Ruzové sny (2008), Trubaci (2008) su poetickou metaforou na zachytenie veter-
ného naporu, padajicich lupenov sakury, ¢i zvukov zo Stylizovanych postéav
trubacov. Unikdtnymi st diela z taveného a fusingového skla v obrazoch



20/ a plastikach: Kisok po kisku (2012) — nastenné objekty s hravou reflexiou

.pokuskovanych” detskych snov, Tvdrou v tvar (2014) — sklenené obrazy
ludskych tvari v etapéach Zivota od mladosti po starobu, ¢&i cyklus mis Medzi
(2014), ktoré st mé&ticim a Usmevnym novotvarom — obratenou stranou

misy. Krehka plastika Fléra (2014), ilustrujica povab prirody, nepriamo nad-
vazuje na sériu objektov Povedz mi to kvetom (2012), kde st rozohrané
rastlinné tvary. Monumentalnymi su diela Mlynské kamene (2015), zobrazujuce
.mlyn” fudského Zivota v melucich sa zenskych a muzskych tvarach a plastiky
Bunkovy (2011), kde vkladané sklo do kameniny predstavuje mozgovu
bunku. Autorova fantazia a hrava schopnost spéjat tvary do prekvapujucich
vizualnych asociacii sa pretavuje aj do cyklov Uzly (2008) a Chodec (2008).

V reliéfoch o ,uzloch” autor rozvézuje, oslobodzuje ludské vztahy, pricom

v plastikach a reliéfoch Chodec symbolizuje stresujicu uponéhlanost sicasnosti.

Osobitnu vystavnu ¢ast tvoria mrazuvzdorné objekty v exteriéroch

z kameniny, glazdr a pigmetov, ktoré koreSponduju s autorovou filozofiou vy-
tvorit pribehy, osobné reflexie o Zivote: cykly Krabice (2012) a Klobdky (2007).
Su spomienkami na minulost i budicnost, hravé vo forme, bohaté v kompo-
nentoch, ktoré mdézeme skladat a obmienat v mnozstve novotvarov. Krabice
sU zéroveri stucastou zndmej kolekcie prac pod nazvom Zivot ako zo skatulky /
Food Box Life (od r. 2010), ktorych nosnou myslienkou je volna interpretacia
zmyslu kazdodenného Zivota. ,Krabi¢kovy svet”, alebo zivot ako zo skatulky
je zaroven odkazom o stave spolo¢nosti. ,To, ¢o odo mnia spolo¢nost v danom
dni vyzaduje, urobim. Ale to, ¢o je mozné na danom dni zmenit, urobim

v sikromi{”, upresnuje autor. Tak vznika celd kopa krabiciek, myslienok, suvis-
losti, ,zaskatulkovanych” odkazov, celé bunecné zhluky o Zivote. ,Smik

na svet nazera z tej svojej krabicky. V nej si mdze robit ¢o chce, mysliet, konat

a fantazirovat ako chce. A nikto mu do nej neméze vstupovat, pretoze do svoje;j
fantazie a myslienok nikoho bez cenziry nepusti.”




Zaverom | Profilova vystava Petra Smika umozZnila prezentovat jeho dielo /21
.nielen ako zo skatulky” v Sirokom kontexte doterajsej tvorby. Poukazala

na jeho mimoriadnu ¢inorodost a umoznila konfrontovat autorské ,pribehy

z hliny”, ktoré boli formované na zéklade autorovej reflexie sveta, v ktorom
Zijeme. Vysledny katalég zachovéva tuto naraciu a vytvéra prva ,encyklopédiu”
Smikovho diela za posledni dekadu (2007 — 2016). Dalsia cesta tvorivého
hladania bude tvorit osobitnu kapitolu, lebo ako hovori autor: ,Keramicka
tvorba bola pre mna cesta za svojim cielom. Nakoniec ¢lovek vzdy dosiahne
svoj ciel iba vytrvalostou, Usilim a zdrocujucimi skisenostami.

Vsetky moje doterajsie prace vychadzaju zo mna. I[de predovsetkym o vyjad-
renie mojich pocitov. Neexistuje Ziadna definitivna pravda, Ziadna istota,
iba pokusy. Tajomstvo nasledujiceho diela neprezrddzam. Nechavam

sa pohltit radostou z hfadania...”

Mgr. Lucia Benicka,
autorka a kuratorka projektu, 2016

z textu k vystave Greetings Ceramics ., 2015
z rozhovoru s autorom, Ina Sarnovska, In: Podtatransky kuriér, roénik IV.,
¢.51-52,16.12.2014
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Roots of The Earth

From the clay | Rudiment of the earth, inspiration from the landscape,
formation of an art-work from a common piece of clay reminds the primeval
essence of The Creator. Ceramics, balancing at the border of the arts and
crafts, unites us with the roots of the Earth; it is its metamorphosis in different
forms and shapes. Unavoidable craft skills, a wide range of materials, tech-
niques and technologies are some parts of the process of creation, at which
out of an ordinary lump of clay becomes a work of art.

Ceramist Peter Smik is coalesced with Spis. His work directly reflects the
relief of its landscape. He himself says: “... | like walking on the Spis hills;
it is for me a purifying ceremony. | am fused with this ground; | become a part
of it, of its surface. When | get into my hands a slab of clay, | start forming
it and so | gain the surface of landscape, which has its shape, being reborn
of clay...” In his work he is experimenting with both shapes and materials;
creatively searching, he passes from the chamber to monumental objects,
changing the shapes from precise landscape metaphors up to the abstract
labyrinths of cells with consistent message, charged by the energy of the Earth.
Each art-work carries the non-exchangeable manuscript, the seal of “earthiness”,
and direct connection with Mother Nature. As stated by an art historian
PhDr. D&sa Uharcekovéa-Pavikova: “In the ceramic work of Peter Smik we are
able to perceive the art-work that tends to a monumentality. But there is also
no lack of the poetics, of the fullness of dynamism and a striking structuring,
of the light as if hidden and imprisoned inside the matter. At first glance, the
prevailing decorativism carries in itself a search for light and colour
moments shackled with more rough lines.”

Sharing | The exhibition of Peter Smik in the Gallery of Spis Artist is a rare,
and a precious event: a presentation of the ceramics is generally very de-
manding, and in the Spis region there is a minimum of artists systematically
concerned just with this kind of art. The key inspiration was also the status

of the gallery collection — ceramics is represented only by a single gifted
Smik’s art-work of the cycle Food Box Life (2011, P 1885), as well as the fact
that the Smik’s work has not been professionally processed yet, or presented
in any monographic project at museum institutions in Slovakia. Undoubtedly,
the stimulus became also the author’s systematic educational and presen-
tation activities: within the framework of activities of non-profit organization
Annogallery, he has conducted, along with his wife Katarina, a number

of workshops and exhibitions, wayfaring with ceramic lathe not only through
the region, but also beyond its borders, relentlessly sharing the “message

of the clay”. Also in the Gallery of Spi§ Artists there have been implemented



some interactive ceramic workshops for all ages in order to share the free /23
creativity, “sealed with clay”. Forming the clay is namely an effective art-therapy.
And so like other sorts of fine art, also the ceramics becomes the means

by which we can discover both ourselves and the world, and create a new
relationship between them: the finally processed art-works are not substantial
and are not rated from the aesthetic point of view. More important is the
process of creation, a touch of “the soil”. As stated by artist: “Such activities
are fulfilling me, they bring to people both amusement and distraction.

It is also an inexhaustible well of ideas, energy and creativity.” In addition,
Annogallery has expanded its creative background: about the space for art
gallery in Horka, directly above artist’s ceramic studio and about the contact
centre in Bezovce, which in addition to a professionally equipped studio for
work with ceramics, glass and variety of art techniques, allows to organize
the artists-in-residency programs.

Overlaps | Smik’s ceramic work expands also beyond the free fine-arts
borders to commissioned monumental realizations for residences and commercial
buildings, mostly in the sub-Tatras region. Most of them there are ceramic
fountains, wall mosaics, garden sculptures, reliefs and stained glass objects.
In collaboration with other regional artists, he created the unique window panes
in the church in Spisské Sobota. As stated by the author: "Handmade artistic
ceramics, fused and stained glass for interiors and exteriors are forcing

me to create an object as a whole. Lamps and lighting objects from coloured
glass and ceramics, window-, door- and furniture- panels made of glass,
decorative stained glass and ceramic mosaics, all of these | create following
the stimulus of the space. My imagination is engaged and it drives me to
create the works up to the moment, when | am fully happy with the work.
The resulting effect is encouraging us to perceive the art-work and let us be
carried away with the beauty of an object as a whole.” The objects of ceramics
and fused glass — which are the most favourite to the artist, are installed in
the memorial Exodes in KoSice and they shape two themes: Escape to Amer-
ica for work and Gulags.?

About the exhibition | The studio is full of art-works “in transit”, forming

a compact part of the Smik’s personality and household, both the chamber
and garden objects, the stories of clay. These ones, according to the artist,
“should not leave the house,” because he has a special relation to them and
they relate to his ideas on excellence. Many of the earlier works are already
included in private and public collections. At the exhibition, a compact
view on the Smik’s creation is intertwined in relatively new, more than twenty
thematic cycles, created in the last decade (after 2007).
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Each of the exhibition cycles has its own unique story, accompanied
by the artist’s statement. As predominating are the objects from chamotte stone-
ware, supplemented by a variety of pigments, glazes, fused glass or engobes.
Over the years of the practice, Smik has developed a special author techniques
applied to individual art-works corresponding with chosen morphology.
The names of cycles as Wind (2009), Pink Dreams - Sakura (2008), Trumpeters
(2008) are poetic metaphors to capture wind blast, falling leafage of sakura
blossoms, or sounds from the stylized figures of trumpeters. There are unique
works of melted and fused glass in pictures and sculptures: Piece by Piece
(2012) — wall-mounted objects with playful reflections of “chipped” children’s
dreams, Face to Face (2014) — glass pictures of human faces in the stages
of life from a young to an old age, or cycle of bowls Between (2014), which
are confusing and smiling neoplasm — a reverse side of the bowl. Delicate
sculpture Flora (2014), illustrating the charm of nature, indirectly up-links
on a series of objects Tell me it with a Flower (2012), where there are playful
plant shapes. Monumental are the works Millstones (2015), depicting “the mill”
of human life in grinding female and male faces, and sculptures Cellular (2011),
where the glass embeded into a stoneware represents a brain cell. The artist's
imagination and playful ability to combine shapes into marvellous visual
associations is translated into cycles Knotes (2008) and Walker (2008).
In the embossments on “nodes” the author symbolically unbinds and frees
the human relationships, while the sculptures and reliefs of the Walker are
symbolising the stressing hurriedness of the present time.

A special part of the exhibition consists of frost hardy garden objects
of the stoneware, glazes and pigments that correspond to the artist’s philosophy
to create stories, personal reflection on life: the cycles Boxes (2012) and Hats
(2007). They are the memories of both the past and the future, playful
in the form, rich in components, which we can assemble and vary to amounts
of new formations. The Boxes are also part of well-known collection of ceramic
objects under the title Food Box Life (since 2010). Their's bearing idea is
a loose interpretation of the sense of everyday life. “Little-box world” or the life
as from the box is also a reference to the state of society. “What society
requires from me in this day, I'll make. But what is possible to change on any
given day, I'll make in the privacy,” explains the author. This gives a rise
to a whole pile of boxes, ideas, connections, of “reboxed” messages, the whole
cell cluster about life. “Smik watches the world from his own box, from which
he can do whatever he wants: to think, to act, and to daydream as he prefers.
And no one can enter into his box, because he will not let anyone to enter his
fantasies and thoughts without censorship.”



In conclusion | The profile exhibition of Peter Smik enabled to present his
“not just as from the little box” art-work in a broad context of his current
creation. It has demonstrated his extraordinary diligence and enabled

to confront the artist's “stories of clay”, which have been formed on the basis
of his reflection of the world we live in. The resulting catalogue retains this
narrative and creates the first “encyclopaedia” of the Smik's production over
the last decade (2007 — 2016). Another path of his creative searching will
form a specific chapter, because, as the author says: “The ceramic work

is for me the way to achieve my goals. Eventually, the man always reaches
his aim only with perseverance, effort and acquired experiences. All my
previous work emerged from me. It is mainly expression of my feelings.
There is no ‘definitive truth’, no certainty, only experiments. | don't disclose
the secret of the following work. | will let myself to be absorbed with

the joy of searching for...”

Mgr. Lucia Benick3,
author and curator of the project, 2016

! from the text to the exhibition Greetings, Ceramics, 2015
2.3 from an interview with the author, Ina Sarnovska, In: Podtatransky kuriér,
Vol. IV, No. 51-52, December 16th, 2014
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Slovenska keramika | S pojmom keramika sa spéja Siroké skéla vyznamov

a jej hranice su tazko vymedziteIné. Hlina sa pouziva (a od nepaméti

sa pouzivala) na rézne Gcely — moze byt materidlom hrnciarskym, priemysel-
nym, sochérskym, architektonickym, umeleckym atd". a tieto discipliny sa mézu
navzdjom prelinat. Pre nés je hlina a technika jej spracovania zaujimava

v prvom rade ako prostriedok umelcov k tvorivej praci. Keramika, podobne
ako napr. sklarstvo, musela prejst pomerne dlhou cestou, kym si ziskala svoje
postavenie medzi vytvarnymi médiami. Az v 20. storo¢i doslo k radikalnym
zmenam aj v chapani keramiky v rdmci moderného vytvarného umenia.
Rozvoj priemyselnej velkovyroby dondtil keramické skoly aj keramikov pri-
spoOsobit sa novym podmienkam a hladat si nové cesty k dal§iemu vyvoju
keramiky. Vdaka tomu v druhej polovici 20. storocia nastali premeny v sta-
tuse keramiky, ¢o mdzeme nazvat aj ako zrod keramiky ako umenia, teda

jej za¢lenenie medzi ostatné vytvarné médié ako svojbytnej discipliny.

Tak ako v ostatnych krajinach, aj na Slovensku (i ked's uréitym ¢asovym
posunom) prebehli podobné procesy vo vyvoji keramiky. Predtym bola
chapana najma ako remeslo, neskér ako umeleckopriemyselné odvetvie
alebo sucast socharstva. Umelci, ktori si zvolili k svojmu povolaniu toto
médium, ziskavali vzdelanie na strednych umelecko-priemyselnych skolach
na Slovensku & (v tom &ase edte ako doméci studenti) v Cechach, alebo
mohli ziskat vysokoskolské vzdelanie v Ateliéri keramiky na Vysokej skole
umélecko-primyslovej v Prahe. Az v 90. rokoch 20. storodia, zalozenim
Ateliéru keramiky na Vysokej skole vytvarnych umeni v Bratislave, keramika
definitivne zaujala svoje pevné miesto pri ostatnych vytvarnych médiéch.

Okrem $kdl sa organizuju aj iné aktivity, ktoré prispievaju k posilneniu sta-
tusu keramiky. St to sympdzi, workshopy, tvorivé dielne pre umelcov, ktoré
im poskytuju priestor na stretnutia, vymenu skdsenosti, tvorivi pracu, material,
technické vybavenie a tiez moznost prezentéacie ich tvorby. V susednych
krajinach sa uz v druhej polovici 20. storocia rozbiehali keramické centra a sym-
p6zia (napr. v Cechéch Keramické sympézium v Bechyni, v Madiarsku
Medzindrodné keramické centrum v Kecskeméte atd.). Na Slovensku iniciativou
niekolkych ¢lenov Zdruzenia keramikov Slovenska nastartovalo prvé keramické
sympozium v Lucenci az v roku 1989, ktoré prebiehalo v roznych keramickych
zdvodoch v Lucenci a okoli. Toto podujatie dodnes funguje pod nazvom Medzi-
narodné keramické sympdézium Lu¢enec — Kalinovo a tak prispieva k rozvijaniu
keramiky na Slovensku a tiez posiliiuje jej postavenie medzi ostatnymi
vytvarnymi médiami. Jednym z déleZitych prinosov sympézia na Slovensku
je jedinednd, priebezne rastlca zbierka sticasnej keramiky v Novohradskom
muzeu a galérii, ktord od roku 1989 mapuje keramicku tvorbu na Slovensku



a scasti aj v medzindrodnom rozsahu. Medzi dal$imi aktivitami na slovenskom /29
poli umenia keramiky treba spomenut dnes uz zaniknuty medzinarodny
keramicky workshop v Beladiciach (1999 — 2009) a pomerne nové keramické
sympdzium Fenomén Gemer s G¢astou mladej generacie vytvarnikov
(od roku 2009 usporaduivané kazdy druhy rok), ktoré si zvolilo cestu ku keramike
prostrednictvom land-artu.

Vdaka vzdjomnej zahrani¢nej vymene Studentov a pedagdgov na skolach
a na medzinarodnych keramickych sympozidch doma a v zahranici, sucasna
keramika nadobudla medzindrodny charakter. Podobne ako ostatné vytvarné
odvetvia méa nespocetné vyrazové podoby. Prijima podnety z volného umenia,
pri¢om nanovo reflektuje aj na svoje bohaté tradicie. Hranice medzi dizajnom,
remeslom, Gzitkovym umenim a volnou tvorbou sa Casto prelinaju a su tazko
zaclenitelné do jednotlivych kategérii. Neraz st predmety so zdanlivo Gzitkovym
charakterom rovnocenné volnym plastikéam.

O Smikovi | Aj Peter Smik ziskal vzdelanie v odbore keramiky na Slovensku
av Cechéach.V jeho tvorbe sa s keramikou prelinaju aj iné discipliny: pre-
sadzuje ju v architektdre, vytvéara keramické obrazy — reliéfy, ktoré sd svojou
liniovostou pribuzné kresbe (cyklus Medzi / Between), zhmotriuje plastiky
s nadvaznostou na figurativnost (Trubadi) a vo svojich komornych a zahrad-
nych plastikach (s prvkami v tvare déz) sa v ur¢itom zmysle objavuje spojitost
aj s principom Uzitkového umenia. Materidly pouzivané v keramike ¢asto
kombinuje so sklom, ¢o je pribuzné keramike, ale vyzorom mé predsa len
iny charakter. Mnohi keramici sa aj vo svojej volnej tvorbe inSpiruji prvkami
z Uzitkového umenia, ktoré je, ako sme uz spomenuli, jednym z najvyraznejsich
disciplin keramiky ako takej. U Smika tdto tendenciu mézeme chéapat skor
ako in$piraciu s predmetmi z kazdodenného Zivota (dézy na potraviny, klobuky
atd), v ktorych hlada symbolické vyznamy spéjajice sa s hlbsim chapanim
Zivota. Autor napliia svoje diela aktualnymi odkazmi alebo ich zosobuje,
pri¢om su zadroven nositelmi aj vysokej estetickej hodnoty.

Pre mnohé Smikove keramické plastiky a objekty je vychodiskom nédoba
(v cykloch Proforma, Food Box Life, Inside out, Hochdosiert, Sag’s mit Blumen,
Green energy). Pojem nadoby je v podstate archetypom, ktory méa nespocetné
mnozstvo poddb a Gzasne bohatu vyvojovu histériu. V symbolickom vyzname
je nadoba drzitelom niecoho, ¢o je ddlezité a vhodné na to, aby sa zachovalo/
udrzalo, alebo predmetom, ktory mozno niec¢im naplnit. Smik vytvara svoje
objekty a plastiky zo z&dkladnych tvarov nddob, pri¢om scasti zachovéva princip
ich funkcie — napr. ako drzitelov zivota (Green energy), kde v malych okrdh-
lych nddobéch vyrasta Zivot vo forme rastlin a kde chybajdcimi dnami prepéja
obsah nadoby s priestorom. Stvorcové nadobky poskladané z tenkych
vrstiev hliny (ich predlohami st papierové dézy pouzivané v rychloobdcerstven),
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ktoré zoskupuje v réznych kompozi¢nych systémoch: niekedy z nich vytvéra
objekty inSpirované Gzitkovym umenim — ako nddobky na tacke, kanvice

¢i kvetinace, inokedy zas z nich vznikaji dynamické priestorové kompozicie
vyskladané z déz (z cykloch Inside out, Food Box Life, Hochdosiert).

Pri tychto plastikdch popri symbolickom vyzname nardzajicom na konzumny
Zivot dnesnej doby, sa nddoba stava organickym prvkom kompozicii, ktoré
mdbzeme ohodnotit aj z Cistého estetického hladiska. Tuto ideu presadzuje
vo vacsich rozmeroch aj vo svojich zdhradnych plastikéach, kde k zvyrazneniu
funkcie tychto objektov si zvolil tvar médnych komerénych zardiniér.

Peter Smik je umelcom, ktory s citom reaguje na rézne problematiky
Zivota ¢loveka dnesnej doby. V jeho tvorbe mézeme zachytit prepojenie via-
cerych disciplin, presadzuje sa v komornej aj v monumentélnej tvorbe,
no jeho diela nikdy neprekrodia ludské mierky a zostavaju nositelmi fudskych
hodnét. Jeho tvorba je rozhodne prinosom v rdmci vytvarného umenia
aj pre slovensku keramiku a zasluzi si vaésiu pozornost aj zo strany odbornej
verejnosti.

Andrea Németh Bozd,
historicka umenia Novohradského muzea a galérie v Luc¢enci, 2016
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Ceramics in Slovakia and the work of Peter Smik

Slovak ceramics | The term ceramics is associated with a wide range

of meanings, and its limits are hard to demarcate. Clay is used (and it has been
used since time immemorial) for different purposes — it can be material

of pottery, industry, sculpture, architecture, art, etc. and these disciplines can
mutually mingle with each other. For us, the clay and its processing technique
are interesting first of all as a means for artists to their creative work. Ceramics,
like e.g. glass-making, had to go through quite a long way, until it gained its
status among fine-arts media. As late as in the 20th century, there have been
occurred some radical changes also in the understanding of ceramics within
contemporary fine-art. Development of industrial mass-production forced ce-
ramic schools and also ceramists to adapt to the new conditions and to look
for new ways to the further development of ceramics. Thanks to this, in the
second half of the 20th century there have occurred some changes in the sta-
tus of the ceramics, what we can call even as a birth of the ceramics as an art,
hence its inclusion among the other fine-arts media as a specific discipline.

Like in other countries, also in Slovakia (although with certain delays) there
were similar processes in the development of ceramics. Previously, it was
understood mainly as a craft, later as a branch of applied arts or a part of
sculpture-making. The artists, who have chosen this medium to their profes-
sion, obtained an education at secondary applied-arts schools in Slovakia
or (at that time still as home students) in the Czech Republic, or they were
able to get an academic education in the Studio of Ceramics at the Academy
of Applied Arts in Prague. As late as in 1990s, by the founding of Studio
of Ceramics at the Academy of Fine Arts in Bratislava, the ceramics has finally
taken its place among the other creative media.

In addition to the schools there are also organised other activities, which
contribute to the strengthening of the status of the ceramics. These are
symposia and workshops for artists, which provide them space for meetings,
exchanges of experience, creative work, material, and technical equipment
and also the opportunity to the presentation of their work. In the second half
of the 20th century in the neighbouring countries already started some
ceramic centres and symposia (e.g. in Czech Ceramic Symposium in Bechyné,
in Hungary International Ceramic Centre in Kecskemét, etc.). In Slovakia, thanks
to the initiative of several members of the Association of Slovak Ceramists,
there started the first ceramic symposium in Lu¢enec only in 1989, which
covered a variety of ceramic factories in Lu¢enec and around. This event still
works under the name International Ceramic Symposium Luc¢enec — Kalinovo,
and thus contributes to the development of ceramics in Slovakia and also
strengthens its position among other fine-arts media. One important benefit
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of this symposium in Slovakia is a unique growing collection of contemporary
ceramics, kept in the Novohrad Museum and Gallery (NMG), which has been
mapping the ceramic production in Slovakia and partly also in the interna-
tional scale since 1989. Among other activities in the Slovak field of ceramics
ought to be mentioned the now defunct international ceramic workshop
in Beladice (1999 — 2009) and the relatively new ceramic symposium Pheno-
menon of Gemer with the participation of the young generation of fine-artists
(since 2009 it is organized every second year) that have chosen the path
to ceramics through the land-art.

Thanks to the mutual foreign exchange of students and teachers at schools
and at some international ceramic symposia both at home and abroad,
the contemporary ceramics has gained an international character. Like other
creative disciplines, it has a myriad of expressive forms. It receives stimuli from
free art, while newly reflects also its rich traditions. The boundaries between
design, craft, applied art and free creation are often overlapped and they are
difficult to be incorporated to individual categories. Often the articles with
seemingly commercial nature are equivalent to the free sculptures.

About Smik | Peter Smik has also gained an education in ceramics in Slovakia
and in Czech Republic. In his creation, the ceramics is overlapping with other
disciplines: he enforces it into architecture, creates some ceramic paintings
— reliefs, which are with their line-shapes related to drawings (cycle Between),
he materializes the sculptures with a relationship to the figurativeness
(Trumpeters), and in his chamber and garden sculptures (with some elements
in the form of boxes) there appears, in some sense, a connection with
the principle of applied art. He often combines the materials used in ceramics
with glass, which is related to ceramics, but its look is nevertheless different
in its nature. Many ceramists are also in their free creation inspired with some
elements from the applied art, which is, as we have already mentioned, one
of the most distinct disciplines of ceramics as a whole. At Smik, this tendency
can be rather understood as an inspiration with objects of daily life (boxes for
food, hats, etc.), in which he is looking for a symbolic meanings with a deeper
understanding of life. The author fills his art-works with the current references,
or he personalizes them, while they are also holders of high aesthetic value
at the same time.
At many Smik’s ceramic objects and sculptures, the starting point is a vessel
(in cycles Pro Forma, Food Box Life, Inside-Out, Hochdosiert, Sag’s mit Blumen,
Green energy). The concept of a vessel is essentially the archetype, which has
a myriad of forms, and amazingly a rich development history. In the symbolic
importance, the vessel is holding something that is relevant and appropriate
to it, in order to preserve/be maintained, or a subject, that can be filled



up with something. Smik creates his objects and sculptures from the basic
shapes of the vessels, whereby he partly keeps the principle of their function
— e.g. as some holders of life (Green Energy), where the life grows in the form
of small plants from small round containers and where it links the contents
of the vessel with space via their missing bottoms. Square containers folded
of thin layers of clay (their masters are paper containers used in snacks),
which he groups together in various compositional systems: sometimes he
creates of them some objects inspired by the commercial art — like some
containers on a tray, kettles or flower-pots, or else some dynamic spatial com-
position are assembled from jars (from the cycles Inside Out, Foodbox-life,
Hochdosiert). At these sculptures, in addition to their symbolic importance
alluding on the consumerist life of our time, the vessel becomes an organic
element of the compositions that we can rate also of pure aesthetic point

of view. He is pushing this idea in larger sizes also in his garden sculptures,
where he has chosen the shape of fashion commercial jardiniéres for the
highlighting of function of these objects.

Peter Smik is an artist who sensitively responds to various issues of the
human'’s life of our time. In his work, we may capture the link with multiple
disciplines, he promotes himself in both the chamber and monumental
creation, but his art-works never exceed human scales and they remain some
carriers of the human values. His artistic work is definitely a contribution
in the context of fine-arts as well as in the Slovak ceramics and he deserves
more attention from the professional experts in the field.

Andrea Németh Bozd,
art historian at Novohrad Museum and Gallery in Lucenec, 2016
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»Vztahy, zivot
To su moment
v sebe silu, ak
zaznamenat.«
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Pribehy z hliny | Spod jeho rik vychddzajd ¢arovné pribehy. St zakédované
v reci hliny, skla, ich tvarov a farieb. Rozpravaju jazykom pocitov a ked'sa tych
zazraénych mis, svietnikov, $alok ¢i tanierov ¢lovek dotkne vlastnou rukou,
citi to magické chvenie, aké muselo byt na pociatku. Na podiatku toho zazraku,
ktorému sa vravi tvorba. A keramikar Peter Smik z Horky dobre vie, Ze ten
zazrak neprichadza sédm od seba, ale je vysledkom dlhého skdsania, veénych
pokusov, omylov i drobnych prekvapeni. ,Keramikom sa ¢lovek stane, az ked'
umrie, dovtedy je to neustaly proces hladania. Cim si v keramike ¢lovek sém
neprejde, tym nie je, darmo s o nej popisané milidny knih, len vlastnym
skdsanim sa moéze dopracovat k cielu,” hovori autor, ktory sa k volnej tvorbe
odhodlal az po rokoch hladania.

Prvé koketovanie s hlinou a tvarmi prislo v ¢asoch, ked' studoval na poprad-
skej priemyslovke. Praca s formami, moznost dat svojim ndpadom vlastné
tvary mu ukazala, Ze toto je cesta, po ktorej by rad siel. Tato okudzlujdca hra viak
mala este stéle len takd malu privatnu podobu. Peter Smik potom dlho iba
bluadil vo svojich tizbach a snoch, hlavou mu leteli stovky otézok, na ktoré
hladal odpoved. To spravne nakopnutie, moment odhodlania zacat pracovat
na tom, ¢o mé skutoéne rad, prislo az neskér. Nastartoval ho kamarat a ked'
Peter odhodil okovy strachu, rozhodol sa vyskusat, ¢i sa uzivi keramikou.
Najprv sa pokdusil prerazit na trh. Vyrobil kopy svietnikov s anjelikmi a dufal,
Ze pred Vianocami ,zaberd”. Stal sa vSak pravy opak. ,Nebolo to to, k ¢omu
mam naozaj vztah, preto to aj tak dopadlo, vSetky svietniky zostali stat. Az tam
som pochopil, Ze musim ist vlastnou cestou, Ze sa nemdzem nechat ovplyvnit
trhom, anjelikmi, ale ze to, ¢o citim, musi byt v hline, s ktorou robim, aj vidiet.
Aby ¢lovek, ktory si ten mdj tanier ohmatd, pocitil, Ze je to tvarované mojimi
rukami, Ze to nie je tvar vystreleny zo stroja, Ze té hlina ma svoj vlastny pribeh,”
spomina keramikar na podnety, ktoré ho posunuli k samostatnosti.

Sny sa plnia | Peter Smik ma dnes uz za sebou dlhi put volnej tvorby, ateliér
plny fascinujicich ndpadov a dobry pocit, Ze ist za vlastnym snom nie je
marne. Vypovedaju o tom keramické plastiky, ndpadité dlazby s mozaikami,
neopakovatelna Gzitkova keramika, ale aj vitraze &i svietidla. VSetky tieto
objekty v sebe nesu pecat Smikovych nalad a pocitov. In§pirdciu nachadza
vSade, ako tvrdi, prindsa ju kazdodenny Zivot sam. ,Vztahy, zivot, priroda.

To st momenty, ktoré nesu v sebe silu, akd sa snazim zaznamenat. Nepracu-
jem dlhodobo na nejakej téme, nerozvijam jeden motiv, Zivot prindsa nové
pocity a nieco z nich chcem trvalo zachytit. Je to aj ista terapia, akoby som
vSetky tie otazky, ktoré mi roky blddili hlavou, teraz spracované daval von,
posuval dalej,” hovori.



Hoci pracuje vSetkymi moznymi technikami, skdsa rézne kombinacie. /39
Jeho doménou je volne tvarovana keramika, rézne kombinacie hliny, Samo-
tovej hliny, kameniny, robi s pigmentmi. Vyskusal si aj fusing — v peci roztavi
sklo a cez formy ho natvaruje do réznych kombinacii. Spéja tiez keramiku
so sklom, neboji sa vitrézi, svietidiel, stale je pre neho prioritnym magnetom
hlina. ,Je to akoby isté zavislost, ked chyti§ do ruky hlinu, citi$ jej tvarnost,
vSetky tie moznosti, ktoré v sebe ma, akoby sa otvérala nejaka brana
a ty vstupujes do otvoreného priestoru predstavivosti a mas milién moznosti,
len sa ich netreba zlakndt. V tom je té krasa,” uvazuje Peter Smik.

Rad sa s hlinou vyhra, rdd v nej zanechéva svoje vrypy tvrdiac, Ze prave
vryp bol prvym spdsobom zdobenia hliny, ¢lovedia stopa v odkaze zeme.
Nie je remeselnikom, ktory si na hrnciarskom kruhu vytodi vytdzeny tvar,
je skor objavitelom, ktory v hline hfada jej vlastny tvar a prenésa don svoj
pocit. ,Tvorim si z hliny vela surovych objektov, postupne ich vypalujem,
glazirujem, robim s pigmentom. Az ked'tie veci vyjdu z pece, méZzem pove-
dat, ¢i je to ono. Ni¢ nemusi byt také, ako som si predstavoval, to je prave
td mégia, to ¢akanie na moment poznania a pravdy. Aj polovica veci méze
skondit ako nepouzitelna v kosi. A pdjdeme dalej,” konstatuje keramikar
a zatial ¢aka, kym vychladne pec a on ju otvori, aby zistil, ¢i hlina, s ktorou
sa tolko maznal, nesie tu spravnu podobu jeho pocitového odkazu.

Mira Kovéad&ikova,
volnéa publicistka, 2016
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On alchemy of creation: Peter Smik conjures with clay

Stories from the clay | Some magical stories go out of his hands. They are
encoded in clay, glass, in their shapes and colours. They speak the language
of feelings, and when a man touches those miraculous bowls, candlesticks,
cups or plates with his own hand, he feels this magical vibration what had

to be at the beginning: at the beginning of the miracle such as the art work.
And the ceramist Peter Smik from the village Horka knows well that this
miracle does not come by itself, but it is the result of a long trial, perpetual
attempts, mistakes and small surprises. “A man becomes the ceramist not
earlier till he dies, until then it's an unceasing process of quest. The what

a man in pottery does not pass by himself, the what he is not, there is no use
to describe it in millions of books, just with his own testing one may carry

his point,” says the author, who took courage to a free creation only after years
of searching.

The first flirting with clay and shapes came in the days when he studied

at secondary industrial school in Poprad. Working with forms, the ability

to give his ideas their own shapes showed him that this is the way to go, which
he would like to follow. This charming game, however, still had only a small
private form. Peter Smik then just long wandered in his desires and dreams,
through his head flew hundreds of questions the answer to which he was
looking for. This right kick-off, the moment of determination to start work
on what he actually likes, came up at a later date. A friend of his had started
this, and when Peter had thrown away his fetters of fear, he decided to test
whether he could earn his living with ceramics. First he tried to smash into
the market. He produced heaps of candle holders with cherubs hoping they
“impress” before Christmas. It became, however, just the opposite. “It wasn't
what | really have a relationship with, therefore it turned out so, all the candle-
sticks have remained stocked. Once there, | realized that | have to go my own
way and | can't let me be affected by the market, by cherubs, but what | really
feel must be seen in the clay which | am working with. So that the man who
touches my plate feels that it is formed by my hands and it is not the shape
fired from the machine, that this clay has its own story,” recalls the ceramist
on stimuli that shifted him towards independence.

Dreams coming true | Today Peter Smik has already a long path of his free-
lance artistic work, a studio full of fascinating ideas and the good feeling,
that to go for his own dream is not in vain. The ceramic sculptures, resourceful
floor tiles with mosaics, unrepeatable utility ceramic, but also the stained
glass or lamps tell us about this. All of these objects in themselves carry the
seal of Smik’s sentiments and feelings. He finds inspiration everywhere, as he



claims, everyday life itself brings it. “Relationships, life, nature. These are the /41
moments that carry power, which I'm trying to record. I'm not working on any

topic in the long term, | don't develop one theme, the life brings new feelings

and some of them | want to capture permanently. It is also some kind of the-

rapy, as if | were all those questions that had strayed my head for years, now

worked out processed, and pushedn them forward,” he says.

Although he works with all sorts of techniques, tries out different combina-
tions. His domain is loosely shaped ceramics, various combinations of clay,
of fire-clay, of stoneware, he works with pigments. He has also tried fusing

—the glass is melted in the furnace and through forms is shaped into various
combinations. Smik also blends the pottery with glass and is not afraid

of making stained glass, lamps, but a priority magnet for him is still the clay.
“Itis a kind of dependence, when you pick it up, you feel its malleability, all
those options, which are in clay, as if a gate is opened and you enter into
this open space of imagination, having million options, only not to be afraid
of them. This is the beauty of it,” Peter Smik contemplates.

He likes playing with the clay, to leave some scratches on it, claiming that
the scratch was the first way of decorating a clay, the human trace in message
of the Earth. He is not a craftsman, who is spinning the desired shape on
pottery wheel, he is rather discoverer who, in the clay, looks for its shape and
transmits his feelings into it. “l make from clay a lot of rough objects, | gradu-
ally bake and varnish them, | also work with a pigment. Only when these ob-
jects come out of the ceramic furnace, | can say if this is it. Nothing may be as
l imagined and is just magic: the waiting for the moment of knowledge and
truth. Also half of the things may end up in the trash as unusable. And we will
go on,” notes the ceramist and yet waits until the furnace cools down and he
opens it to find out whether the clay, which he petted so much with, carries
the right shape of his sensational message.

Mira Kovéacikova,
freelance publicist, 2016
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keramické objekty
Samotovd kamenina, engoba, glazira, pigmenty

Nosnou myslienkou je Gvaha o zmysle a povinnostiach kazdodenného Zivota,
«Zivota ako zo skatulky,” ako uvédza autor.

.Kazdy den, jeden za druhym, rychlejsi ako ten predchadzajici, dalsi a dalsi.
Rychlo, hned a vela. To je Zivot ako zo $katulky. Fastfood-ovy Zivot. Kazdy
den si ukladdme Skatulku ku skatulke. Predstavuju vir Zivota, pohyb kazdého
dnia. Tazko zmenit, ¢o je okolo nas. Co mozno zmenit? Obsah Skatulky.
Aj té dnesna je este prazdna. Naplime ju nie¢im, ¢o mé krasu, ¢o méa zmysel.”

Food Box Life, 2010 - 2011

ceramic objects
chamotte stoneware, engobe, glaze, pigments

The key idea is the reflection on the meaning and responsibilities of everyday
life, “where everything fits as it should be”, as stated by the author.

“Every day, one after another, faster than the previous one, then next and
others. Fast, right now and a lot. This is life as from the little box. The fast food
life. Every day we add the little box to a little box. They represent the vortex
of life, the each day’s movement. It's difficult to change what is around us. What
can be changed? The content of a little box. Even today’s one is still empty.

Let us fill it with something beautiful, that makes sense.”
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keramické objekty
Samotova kamenina, penova glazdra, 1250 °C

Keramické zavesné objekty, volné pokracovanie témy Food Boxes,
predstavuju zonglérsky kdsok — zvndtra von.

Inside out, 2011

ceramic objects
chamotte stoneware, foam glaze, 1250 °C

Ceramic hanging objects, free sequel of the theme the Food Boxes,
represent a juggle — from the inside out.
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keramické objekty
Samotovd kamenina, glazdry, pigmenty, 1250 °C

Variabilné mrazuvzdorné zahradné objekty, volné pokracovanie témy
Food Boxes.

Boxes, 2012

ceramic objects
chamotte stoneware, glazes, pigments, 1250 °C

Variable frost-hardy garden objects, free sequel of the theme
Food Boxes.
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zavesné keramické objekty
Samotova kamenina, glazdry, pigmenty

Volné pokracovanie témy Food Boxes, ktorej nosnou myslienkou je Gvaha

o zmysle a povinnostiach kazdodenného Zivota, ,Zivota ako zo skatulky”, ako
hovori autor. V tomto pripade prazdnu skatulku naplime nie¢im, ¢o mé krésu,
¢o mé zmysel... kvetom.

Tell me it with a Flower, 2012

hanging ceramic objects
chamotte stoneware, glazes, pigments

Free sequel of the theme Food Boxes underpinned with the reasoning about
the meaning and responsibilities of everyday life, "where everything fits

as it should be", as stated by the author. In this case, let us fill the empty box
with something that has a beauty, which makes sense... with the flower.












keramické objekty
Samotova kamenina, glazdry, pigmenty

Keramicky objekt zloZzeny z keramickych krabic.
Volné pokracovanie témy Food Boxes.

Pink Boxes, 2012

ceramic objects
chamotte stoneware, glazes, pigments

The ceramic object is composed from ceramic boxes.
Free sequel of the theme Food Boxes.
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keramické objekty
Samotova kamenina, 1250 °C

Klobuk je osobnost. Spomienka na staré dobré i zIé ¢asy, alebo na buducnost.
Sloboda odtienoy, farieb, expresivnych pocitov evokujucich rézne zazitky,
dojmy, veselu hravost.

Vsetky klobuky s otvorené pre kazdd hlavu. Ni¢ nevlastnia, su slobodné,
tvoria zvl&stny, groteskny svet. Maju za sebou sldvnu histériu so Siltom plnym
dotykov. Pohlad cez nich iste zmeni svet. ,Svoj klobuk odhadzujem k vém.”

Hats, 2007

ceramic objects
chamotte stoneware, 1250 °C

The hat is a personality. It is the memory of the old good and bad times,
or the future. The freedom of shades, colours, expressive feelings evocative
various experiences, impressions, cheerful playfulness.

All hats are open for every head. They own nothing, they are free and they
form a strange, grotesque world. They have a glorious history behind them with
the eyeshade full of touches. A look through them surely will change the world.
“I throw my hat to you.”
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keramické objekty
kombinovana technika, samotova kamenina, porcelan, glazdry, pigmenty, 1250 °C

Stvarnenie cesty, krizovatiek slov dvoch ludi.

Road, 2008

ceramic objects
mixed techniques, chamotte stoneware, porcelain, glazes, pigments, 1250 °C

Depiction of a road, crossroads of the words of two people.
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zavesné keramické objekty
Samotova kamenina, glazdry, pigmenty, vitraZ a iné autorské techniky

Keramika v kombinacii s vitrdZou, indpirovana padajucimi lupienkami sakury
(Ceresnovych kvetov).

Pink dreams - Sakuras, 2008

hanging ceramic objects
chamotte stoneware, glazes, pigments, stained glass and other author techniques

Ceramic object in combination with stained glass, inspired by the falling sakura
flakes (cherry blossoms).
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keramické objekty
Samotova kamenina, glaziry, pigmenty, medené pliesky

Keramické objekty st stylizovanymi postavami trubacov, nesucich rézne
dychové nastroje typické pre Slovensko. Zvuk, ktory vydavaju néstroje pri
vdychovani, sa v keramickom objekte, postave trubaca, zopakuje a meni,
ako hlas nesuci sa kopcami a dolinami Slovenska.

Autorovym zdmerom je priblizit kultdrne tradicie prenesené do originél-
nych tvaroy, figuralnej farebnosti, vrypu, pripominajic krajinné prvky,
najma siluetu rodného kraja, Spisa. V symbolike spoloéného vdychovania
do keramickych objektov je zaciatok rozhovoru, ktory uz dalej rozvija
samotny divak.

Trumpeters, 2008

ceramic objects
chamotte stoneware, glazes, pigments, strips of copper

Ceramic objects are stylized figures of trumpeters, carrying the breathing
musical instruments of different types that are typical for Slovakia. The sound
of the instruments issued by breathing is repeating and changing inside

of ceramic object — figure of trumpeter, whose voice is carried over the hills
and valleys of Slovakia.

The author's intention is to approach the cultural traditions transmitted
to the original shapes, figural colouring, scratch, reminiscent of landscape
elements, in particular the silhouette of a native region, the Spi$. The common
breathing into ceramic objects is symbolic: it starts the conversation further
developed by the viewer.
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keramické reliéfy
Samotova kamenina, glazdry, pigmenty

V symbolike réznych uzlov ako tkacsky, rybarsky, drevarsky..., rozvazuje autor
medziludské vztahy. Kazdy vztah vznika ako volné uzlenie slov. Niektoré uzly,
tak ako vztahy, st volné, iné zas pevne stiahnuté. Reliéf je mozaikou samostat-
nych keramickych dielov, ktorych stavebnym materidlom je Samotova kame-
nina v kombinacii pigmentov a glazir. Do celkovej stavby keramického reliéfu
autor origindlnym spésobom zakomponoval cin a hlinikovy plech: keramicky
reliéf je tak vyvéazeny, celkova kompozicia pésobi premyslene a jednotne.

Knots, 2008

ceramic reliefs
chamotte stoneware, glazes, pigments

In the symbolism of the different nodes as a weaver's knot, fishing, wooden... etc.,
the author unties interpersonal relationships. Each relationship arises as a free
nodding of words. Some of the knots, like relationships, are free, the others are
firmly withdrawn. The reliefs are mosaics of separate ceramic parts built from
material such as chamotte stoneware in combination with pigments and glazes.
By the original way the author incorporated tin and aluminium plate into

the overall structure of ceramic relief: therefore he reached balance and also
thoughtful and consistent composition.
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keramicky reliéf a objekt
Samotova kamenina, glazdry, pigmenty

Chodec = Walker symbolizuje fudi sicasnosti. Clovek uponahlany,
zaneprazdneny, so svojimi dennodennymi radostami a starostami,
ustavic¢ne beziaci a hfadajuci.

— Walker, 2008

ceramic relief and object
chamotte stoneware, glazes, pigments

Walker is symbolizing the people of present times. The man — hasty, busy,
with everyday pleasures and worries, constantly running and looking.






~
N
o
—



[s0]
o
—
~







/105




106/

keramické objekty
kombinovana technika, samotova kamenina, glaziry, pigmenty, 1250 °C

Keramické objekty indpirované vetrom.

- Wind, 2009

ceramic objects
mixed techniques, chamotte stoneware, glazes, pigments, 1250 °C

Ceramic objects inspired by the wind.
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keramicky objekt
Samotovd kamenina, glazdry, pigmenty, 1250 °C

Znovuzrodenie prirody aj seba samého. Vnimanie fungujucich a ingpirujicich
zékonov, magickych procesov prirody.

— Rebirth, 2010

ceramic object
chamotte stoneware, glazes, pigments

Rebirth of nature and ourselves. Perception of functioning and inspiring laws,
magical processes in the nature.
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keramické objekty, vazy
Samotovd kamenina, engoba, glazira, pigmenty

. Untitled, 2010 - 2011

ceramic objects, vases
chamotte stoneware, engobe, glaze, pigments
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keramicky objekt
Samotova kamenina, sklo, dreveny podstavec

Samostatné diela zobrazujice mozgovu bunku, kde sklo predstavuje
myslienku v nej schovanu.

. Cellular, 2011

ceramic object
chamotte stoneware, glass, wooden stand

Individual objects interpreting the brain cells where the glass represents
an hidden idea.
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sklenené reliéfy
fusingové sklo, pigmenty

Cyklus nastennych objektov z fusingového skla zahfna dve témy.

Prvé je odrazom detskych snov a tuzob, s ktorymi sa kazdy z néas ,kusok
po kusku” vyvija, rastie a jeho sny rastd s nim. Na obrazoch z taveného
skla st zobrazené tieto fragmenty detskych snov a tuzob cez leskla,
$teklivi spomienku na detstvo, spomienku na hracky. Ciri pohlad cez
okno na to, ¢o uz nie je, ale stale zostdva kisok v nas. Druha téma

je hrejivou spomienkou na posledné utrzky leta, ked' straca svoju silu

a pomaly odchadza: véetky pocity su vtavené do malych kuskov farebného
skla a osadené do dubového ramu.

"= Piece by piece, 2012

glass reliefs
fused glass, pigments

The cycle of wall objects from fused glass includes two themes.

The first one is a reflection of children’s dreams and desires. In the pictures
from the fused glass there are displayed these fragments through a ticklish
memory of childhood, a recollection of the toys. Having a look through
the window at what no longer exists, but still remains in us. The second theme
is a warm reminder of the last scraps of the summer loosing its strenght and
slowly walking away: all the feelings are melted into small pieces of coloured
glass in an oak frame.
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sklenené misy
fusingové sklo, pigmenty

Cyklus predstavuje misy — zavesné objekty z fusingového skla, zachytavajice
[udské tvére v roznych etapéach zivota, od dietata az po starobu. Autor netra-
di¢nym spbésobom, narezanim a kombinovanim &ireho a farebného skla,
pigmentov a ich naslednym zatavenim v peci stvarniuje svoj pohlad na ludské
tvére vyzarujice vzdy inl energiu; tvare zo svojho okolia, aj pohlady ludi

za sklom okna, ktoré sa ho priamo nedotykaju, ale zanechévaju stopu v jeho
vnutri.

Face to Face, 2014

glass bowls
glass fusing, pigments

The cycle represents the bowls — hanging objects from the fused glass, showing
the human faces in different stage of life, from childhood to an old age.

By cutting and combining limpid and coloured glass, pigments and their follow-
ing melting in the furnace, the author portrays in non-traditional way his view
of the human faces, which are radiating always a different energy; the faces
of his surrounding, the views of the people behind the glass of the windows
which do not affect him directly, but are leaving a trace inside of him.
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keramicky objekt
Samotova kamenina, glazdry, pigmenty

Vzdusny objekt zachytavajuci energizujici pdvab prirody, jej fascinujicu silu,
regeneracny cyklus, vonu.

e Flora, 2014

ceramic object
chamotte stoneware, glazes, pigments

Airy object depicting the energizing charm of nature, its fascinating power,
regenerative cycle, the smell.









]
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keramické reliéfy
kamenina, glaziry, pigmenty, tavené sklo

Keramické kruhy, kvazi mlynské kamene, na ktorych si zobrazené zenské
tvére (jeden kruh) a muzské tvére (druhy kruh), symbolizuju kolobeh,
mlyn ludského zivota.

Millstones, 2015

ceramic reliefs
stoneware, glazes, pigments, glass fusing

Ceramic rings, quasi millstones, on which female faces (first rondel)
and masculine faces (second rondel) are to symbolize the cycle,
the mill of human life.
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sklenené plastiky
tavené sklo, pigmenty

Objekty tvoria ,obratend stranu misy”: boli vytavené technikou fusing

v kombinacii farebnych skiel a pigmentov. Nasledne rozbitim objektov
sa funkcia misy ako funkéného predmetu/objektu stratila a pretavenim
do iného tvaru — obrétenej strany misy vznikol novotvar, paradoxne tiez
misa, ale s dusevnym, nie hmotnym pokrmom.

Between, 2014

glass sculptures
glass fusing, pigments

The objects create “reverse side of the bowl”: they were melted with a technique
of glass fusing in combination with coloured glass and pigments.
Consequently, with breaking-down of the objects, the function of a bowl

as the subject/object was lost and by the re-melting to another form

— of the reverse side of the bowl, there was originated a neoplasm, paradoxically
also a bowl, but with an intellectual, not physical nourishment.
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keramické objekty, ¢ajniky a $alky
Samotova kamenina, engoba, glazira, pigmenty, 1250 °C

e Tea Sets, 2010 — 2011

ceramic objects, tea-pots and tea-cups
chamotte stoneware, engobe, glaze, pigments, 1250 °C
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Photogallery

Galéria umelcov Spisa

Z vernisaze vystavy, zlava /

From the opening of exhibition,
from the left: Teo, Lucia Benick3,
Peter a Katarina Smik; 14.9.2016

Orbis Pictus v galérii

s keramikarmi a kurdtormi, zlava /
Orbis Pictus at the gallery,

with ceramists and curators,

from the left: Dana Barnova, Andrea
Cepissakova, Peter Smik, Andrea
Németh Bozd, Martin Rosenberger,
Lucia Benickd; 23.11.2016

Peter a Katarina Smik;
september, 2016



Annogallery

Z vystavy v Bordeaux, Franctzsko /
From the exhibition in Bordeaux,
France; 2008

Performance k vystave Klobuky /
Performance to the exhibition
Hats; 2007

Otvorenie galérie, zlava /
Opening of gallery, from the left:
Peter Smik, Marian Cizmarik,
Pavol Hudak, Vinco Jas;

Poprad, 2006




Photogallery

Realizacie / Commissions

A Keramickd mozaika pre rodinny dom /
Ceramic mosaic for private house;
Hérka, 2016

< Pri realiz4cii mozaiky /
Making a mosaic; PivovarTatras,
Poprad, 2016

V Vitrdz v rodinnom dome /
Stained glass object in private house;
Batizovce, 2014




Plenéry / Symposiums

Ugastnici Ill. Medzinarodného A
umeleckého sympdzia Ganovce /
Participants of Ill. International Art
Symposium Géanovce; Horka, 2015

S umelcami Medzinarodného >
umeleckého sympézia /

With the artists of International Art
Symposium; Spisské Kapitula, 2016

S prezidentom SR Andrejom Kiskom Vv
na vystave zo sympézia /

With the Slovak president Andrej

Kiska at exhibition from symposium;
Gaénovce, 2016




Fotogaléria /
Photogallery

Dielne / Workshops

A Keramicky svet / Ceramic World; 2016
< Raku dielfia / Raku workshop; 2016

v Open air workshop; 2015




Kontaktné centrum /
Contact Center, BeZovce

Medzinarodny plenér Across A
the Border I., zlava / International
symposium Across the Border .,

from the left: Peter Smik,

Vasil Zymomrya, Katarina Smikova,
Bogdana Sivochop, Viktor Derda;
2016

Z plenéru / From symposium; 2016 >V
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»Anyone can learn
a craft... But one
cannot learn the art.«

Leonardo Da Vinci
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